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CHAVTALI

ROUSTOUALIL

The Mystery of the Unknown Poem
by Rustaveli

The present issue of the Journal introduces a French
translation of the unknown poem considered to be written by
Rustaveli along with Georgian translation performed from that
French original. The French translation of the poem caused a
lot of controvery among Georgian scholarly circles and mass
media in the 20t century.

A compilation of poems translated from Arabic into
French titled as “The Islamic Songs of War and Love” was
published in 1942 in Marseille. The translator as well as the
editor of the book was Franz Toussaint. The compilation
includes prosaic translations of Arabic, Persian, Afghan,
Belujistan, Altarian, Turkish, Egyptian, Maroconian, Hogarian,
Chergezian and Georgian poems with the following subtitle —
“Géorgie”

The Georgian part of the book includes four poems:
Prince Zoumali La Rose, Chavtali L’ Embarras, Roustoual La
Peau de Léopard, Anonime Nuit. However, the poems have not
been identified by Georgian sources and only Rustaveli and
Shavteli are considered to be the authors of the poems, whose
names are suggested in an altered transliteration by a French
compilation — Roustoual, Chavtali. Georgian media learned
about the compilation only in the middle of the previous
century and the controversy over the facts concerning the
genuinity of the publication is still going on. The authorship of
Rustaveli is one of the major issues of the discussions.

Some commentators fully deny the genuinity of the facts
provided by Franz Toussaint since the poems have not been
verified by Georgian sources and some parts of the reports are



obscure. The name of the Rustaveli poem The Tiger Skin fails
to reveal any links with The Knight in a Panther Skin by
Rustaveli. The reason the names of Shavteli and Rustaveli are
mentioned is absolutely unclear. Georgia is surrounded by
Muslim countries and what is more important, adoption of
Rustaveli’s name for other poems in newspaper or journal
publications in the 19th-20t Century is not scarce at all (The
Anthology by A. Thalasso, translations by Trikoglidis).

The opinions of the commentators supporting Franz
Toussaint’s publications as to be the most important novelty are
based upon the following viewpoints:

Franz Toussaint is far from being an armature writer or
a journalist, seeking for sensational facts and financial benefits.
Rather, he is an outstanding expert of Oriental studies as well
as a translator of Arabian, Persian and Sanskrit poetry. His
publications are designed for wide variety of people rather than
for one or two nations in particular.

His compilations include examples of a classical works
of Oriental literature such as: Jalal ad-Din Rumi and Hize,
Rubiyat of Omar Khayam, extracts from The Thousand and
One Night, etc., more importantly the examples of the religious
Oriental literature such as verses from Quran.

Through oral interpretations Franz Toussaint explained
Georgian experts interested in this issue that he was able to
obtain the information concerning Rustaveli from a
compilation of Arabic poems by Abu'l Faraj from Cairo
university bookstore. This author is considered to be from
Syria, a Christian Arab writer born in 1225 (some researchers
specify his name as Abu'l-Faraj Ibn al-Ibri). This famous Syrian
writer, translator and a compilator served as a bishop in
Armenia and lived in Azerbaijan. His written records have
retained information on Iberians, conversion of Georgian
people to Christianity and Georgian-Mongol relationship.

All doubts against the authencity of Toussaint’s publica-
tions are only allegetions. All of them can also serve as
indications to genuine facts. Altered transliteration of the
names of Shavteli and Rustaveli (Rustval/Rustual, Shavtal) can
be explained either through specificity of Arabic language
leading to erroneous pronunciation of the word or repetition of
the wrong interpretation of the word given in French
encyclopedias.

We should assume that the poem by Rustaveli was taken
from the manuscript which started by the poem The Man in the
Panther Skin and the title of the poem could have arisen from
the title of the manuscripts (or the book). In addition, the title



The Tiger Skin may also be considered as a translation of the
Georgian The Man in the Panther Skin. The title of the poem by
Rustaveli was initially translated by both scholars and
translators.

Therefore, the authenticity of Toussaint’s publication
cannot be challenged yet. On the other hand, we should exempt
ourselved from thinking that Rustaveli was the author of the
peom published in French. The questions call for more
insightful examination as some of its facts cannot be ignored.
The aim of the present publication is to strengthen the
international interest towards the issue. This issue calls for
more thorough study of Syrian book-stores as well as large
libraries overseas from both groups of experts and armature
travelers interested in this issue as Rustaveli is a genuine
phenomenon of our civilization and its works should not be left
unheeded by the modern epoch.

The French text of the book considered to be written by
Rustaveli is published from the book by Franz Toussaint,
Chants d’amouret de guerre de lislam, Marceilis, 1942: The
first Georgian translation is extracted from the review
published in the journal “Saqartvelo”, #1, January, p. 53. The
author of the review is B. Vardani. The second Georgian
translation is performed by M. Mamulashvili — extracted from
the journal “Drosha”, #11, November 1059, Tbilisi, p. 10
(Micheil Mamulashvili, “Unknown Poem by Rustaveli”).

The Editor

Roustoual

La Peau de Léopard (extrait)

Je suis faible comme le brin d’herbe qui vient d’étre
foulé par le pied d’'un montagnard. Aie pitié de moi! Je le jure,
jirai, chaque soir te retrouver pres de la fontaine! Les guerriers
de monpére ne pourront reconnaitre mon visage. Regarde! Je
suis a genoux. Ma chevelure traine dans la poussiere. Pourquoi
n’as-tu pas pitié de ma douleur? Tu ne veux pas m’écouter. Tu
contemples la route. Te suivre, 1a-bas? Non! Nous regretterions
cette folie. Je tappartiens, mais, de grace, n’exige pas que je dise
adieu a ma petite maison, a tout ce que je laisserais de moi, ici!

Amour, cruel amour, il faut donc que je lutte encore?
Souviens-toi de tes promesses! Souviens-toi du jour ou tu m’as
juré que tu m’obéirais aveuglément et que tuserais mon esclave!



Maintenant, tuparlesen maitre, tuveuxm’obliger a te suivre...
Montagnes bleues, forétsnoires, sources mélodieuses, prairies
tapissées de fleurs, fraut-il que jobéisse a mon farouche bien-
aimé, faut-il que je m’éloigne a jamais de vous?

Pourquoi demeures-tu silencieux, pourquoi serres-tu la
poignée de ton sabre? Songerais-tu a verser le sang de mes
fréres? Malheureuse que jesuis! Cependant, je bénis le jour ou
je taiconnu. Il ne fallait pas, vois-tu, me dire les mots
ensorceleurs qui m’ont fait oublier que j’aurais a souffrir!

Te rappelles-tu cette matinée de printemps? L’air était
sonore d’abeilles. Des jeunes filles chantaient en cueillant des
moussarh. Tuavaisgardé ma main dans la tienne. Tu regardais
une hirondelle dont le vol tracait dans le ciel les mots d'un
hymne a la lumiere et a la joie.

Il est loin, ce jour! Que de larmes j’ai versées, depuis!
Mais, tu pleures, tu pleures... Pose ton front sur mon épaule et
laisse couler tes larmes. Ecoute le murmure du ruisseau. Il te
remercie d’avoir renoncé a ton project terrible. Ecoute le
murmure de la forét. Elle te dit qu’elle nous offrira toujours ses
mousses.

CHANTS D’AMOUR ET DE GUERRE DE L’'ISLAM

FRANZ TOUSSAINT
19A, RUE VENTURE, MARSEILLE - 1942
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