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ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩʰ ʫʨ  
ʭʬʼˆʰʹʺʿʨʵʹʨʴʰ 

 

ʬʲʪʻˇʨ ˆʰʴʯʰʩʰ˃ʬ 
ʶʸʵʼʬʹʵʸʰ, ˈʻʳʨʴʰʺʨʸʻʲ ʳʬ˂ʴʰʬʸʬʩʨʯʨ ʼʨʱʻʲʺʬʺʰʹ ʽʨʸ-

ʯʻʲʰ ʲʰʺʬʸʨʺʻʸʰʹ ʰʹʺʵʸʰʰʹ ʹ/ʹ ʰʴʹʺʰʺʻʺʰʹ ˆʬʲʳ˃ʾʭʨ-

ʴʬʲʰ, ʯʹʻ 

  

ʸʬʮʰʻʳʬ: ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩˀʰ ˁʨʴʹ 

ʸʬʳʰʴʰʹ˂ʬʴ˂ʰʬʩʰ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹʬʻʲʰ ʴʬʹʺʨʴʰʹʨ ʫʨ 

ʺʨʸʰʬʲʰʹ ʹʰʿʭʨʸʻʲʰʹ ʨʳʩʰʫʨʴ, ʸʵʳʬʲʰ˂ ʻˀʻʨʲʵ 

ʲʰʺʬʸʨʺʻʸʻʲʰ ˄ʿʨʸʵʨ ˀʬʽʹʶʰʸʰʹ ʫʨ ʳʰʹʰ ʯʨʴʨʳʬʫ-

ʸʵʭʬʬʩʰʹ ʹʨʳʰ ʶʰʬʹʰʹʨ: ˂ʰʳʩʬʲʰʴʰ, ʼʰʲʨʹʺʬʸʰ, ʳʬʼʬ 

ʫʨ ʨʸʨ ʳʬʼʬ. 

 

ʹʨʱʭʨʴ˃ʵ ʹʰʺʿʭʬʩʰ: წʭʬʼˆʰʹʺʿʨʵʹʨʴʰმ, წ˂ʰʳʩʬʲʰʴʰმ, 

წʶʬʸʰʱʲʬმ, წʮʨʳʯʸʰʹ ʮʾʨʶʨʸʰმ, წʽʨʸʰˀˆʨʲʰმ. 

 

 

ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽʳʬʫʬʩʨˀʰ ʪʨʳʵʿʵʼʰʲʰʨ ʹʨʳʰ 

ʬʸʯʳʨʴʬʯʰʹʪʨʴ ʳʱʭʬʯʸʨʫ ʪʨʳʰˇʴʻʲʰ ʶʬʸʰʵʫʰ, ʸʵʳ-

ʲʬʩʹʨ˂ ʯʨʭʰʹʯʨʭʨʫʰ, ʹʶʬ˂ʰʼʰʱʻʸʰ ʳʨˆʨʹʰʨʯʬʩʬʲʰ 

ʨʽʭʯ. ʶʰʸʭʬʲʰ - ʫʨʨˆʲʵʬʩʰʯ 1601 ˄ʲʨʳʫʬ: ʸʬʴʬʹʨʴʹʻ-

ʲʰ ʰʫʬʨʲʬʩʰ, ʵʶʺʰʳʰʮʳʰ, ʻʶʰʸʨʺʬʹʨʫ ˃ʲʰʬʸʰ, 

ʹʰ˂ʵ˂ˆʲʰʹ ʳʵʿʭʨʸʬ ʫʨ ˆʨʲʰʹʰʯ ʹʨʭʹʬ ʶʬʸʹʵʴʨʷʯʨ 

ʪʨʸʬʳʵ. ʳʬʵʸʬ ʶʬʸʰʵʫʰ - ʫʨʨˆʲʵʬʩʰʯ 1608 ˄ʲʨʳʫʬ: 

˂ˆʵʭʸʬʩʰʹʬʻʲ ʻʹʨʳʨʸʯʲʵʩʨʹʯʨʴ ʹʰʱʬʯʰʹʨ ʫʨ ʹʨʳʨʸ-

ʯʲʰʨʴʵʩʰʹ ʫʰʨʫʰ ʰʫʬʨʲʬʩʰʹ ˀʬˇʨˆʬʩʨ; ˄ʻˆʰʲʰ ʫʨ 

ʳ˃ʨʼʸʰ ʪʨʴ˂ʫʨ ʨʫʨʳʰʨʴʻʸʰ ʻʳ˄ʬʵʩʰʹʨ. ʳʬʹʨʳʬ ʶʬʸʰʵʫʰ 

- ʨʲʩʨʯ 1608 ˄ʲʰʫʨʴ: ʵ˂ʴʬʩʰʹʬʻʲʰ ʹʨʳʿʨʸʵʹ ˀʬʽʳʴʨ; 

˂ˆʵʭʸʬʩʰʹʬʻʲʰ, ʸʬʨʲʻʸʰ ʫʸʨʳʨʺʰʮʳʰʹ ʰʸʬʨʲʻʸʰ, 

ʼʨʴʺʨʮʰʻʸʰ ʪʨʴʭʰʯʨʸʬʩʨ ʩʬʫʴʰʬʸʰ ʫʨʹʨʹʸʻʲʰʯ. 

ʭʼʰʽʸʵʩ, ʸʵʳ ˀʬʳʵʽʳʬʫʬʩʰʹ ʹʨʳʰʭʬ ʶʬʸʰʵʫʰ ʬʸʯ 

˂ʰʱʲʹ ʽʳʴʰʹ: ʨʫʸʰʴʫʬʲʰ ʵʶʺʰʳʰʮʳʰʹ, ʰʳʬʫʰʹ ʫʨ 

ʹʰ˂ʵ˂ˆʲʰʹ ʹʰʿʭʨʸʻʲʰʹ ʼʵʴʮʬ ˆʫʬʩʨ ʰʳʬʫʪʨ˂ʸʻʬʩʨ, 

ʳ˃ʨʼʸʰ ʪʨʴ˂ʫʨ ʨʫʨʳʰʨʴʻʸʰ ʹʰʴʨʳʫʭʰʲʰʹ ʹʰʹʨʹʺʰʱʰʹʨ 

ʫʨ ʻʹʨʳʨʸʯʲʵʩʰʹʨ. ˆʵʲʵ ˀʬʳʫʬʪ ʨʳ ʹʰʳʻˆʯʲʰʹʨ ʫʨ 



ʩʵʸʵʺʬʩʰʹ ʹʰʴʨʳʫʭʰʲʰʫʨʴ ʨʸʨʸʬʨʲʻʸʰ ʪʨʽ˂ʬʭʨ ʫʨ 

ʸʬʨʲʻʸ ʫʸʨʳʨʺʻʲ ʪʨʸʬʳʵ˂ʭʨˀʰ ʵ˂ʴʬʩʰʹʬʻʲʰ ʩʬʫʴʰ-

ʬʸʬʩʰʹ, ʹʨʳʨʸʯʲʰʨʴʵʩʰʹʨ ʫʨ ˈʨʸʳʵʴʰʰʹ ˀʬʳʵʺʨʴʨ.  

ˀʬʳʵʽʳʬʫʬʩʰʹ ʳʬʹʨʳʬ ʶʬʸʰʵʫʰ ʳʨʰʴ˂ ʿʭʬʲʨʮʬ ʳʬʺ 

ʱʰʯˆʭʨʹ ʩʨʫʬʩʹ: ʸʨ ʰ˄ʭʬʭʹ ʨʳ ʳʿʰʹʰʬʸ ʹ˄ʸʨʼʭʨʹ ʵ˂ʴʬʩʰ-

ʹʬʻʲʰʹʨ ʫʨ ʻʺʵʶʰʻʸʰʹʨʱʬʴ - ʨʭʺʵʸʰʹ ˂ˆʵʭʸʬʩʰʹʬ-

ʻʲʰ ʶʸʵ˂ʬʹʰ ʹʰʿʸʳʰʫʨʴ ˆʨʴˀʰˀʬʹʻʲʵʩʰʹʨʱʬʴ? ʹʵ˂ʰʨ-

ʲʻʸʰ ʫʨ ʶʵʲʰʺʰʱʻʸʰ ˂ʭʲʰʲʬʩʨ ʽʭʬʿʴʰʹ ˂ˆʵʭʸʬ-

ʩʨˀʰ? ʨˆʨʲʰ ʲʰʺʬʸʨʺʻʸʻʲʰ ʹʺʰʲʰ ʫʨ ʯʬʨʺʸʨʲʻʸʰ 

ʹʨʮʵʪʨʫʵʬʩʰʹ ʳʵʯˆʵʭʴʬʩʰ? ʯʻ...? ʰʽʴʬʩ ʿʭʬʲʨʼʬʸʰ 

ʬʸʯʨʫ? ʬʹ ʱʰʯˆʭʬʩʰ ʨʽʺʻʨʲʻʸʰʨ ʯʭʰʯ ʻʨˆʲʬʹ 

ˀʬʽʹʶʰʸʵʲʵʪʰʻʸ ʲʰʺʬʸʨʺʻʸʨˀʰ.1 

ʫʨ ʱʰʫʬʭ ʬʸʯʰ ʳʴʰˀʭʴʬʲʵʭʨʴʰ ʱʰʯˆʭʨ: ʸʨ ʨʸʰʹ ʰʹ 

ʲʰʺʬʸʨʺʻʸʻʲʰ ʫʨ ʳʹʵʼʲʳˆʬʫʭʬʲʵʩʰʯʰ ʹʨʼʻ˃ʭʬ-

ʲʰ, ʸʵʳʬʲʹʨ˂ ʨʭʺʵʸʰ ʬʿʸʫʴʵʩʨ, ʨʴ ʸʵʳʬʲʰ˂ ʨ˃ʲʬʭʹ 

ʹʺʰʳʻʲʹ ʨʳ ʵ˂ʴʬʩʰʹʬʻʲʰ ʹʨʳʿʨʸʵʹʱʬʴ ʹ˄ʸʨʼʭʰʹʨ? ʨʳ 

ʱʰʯˆʭʰʹ ʫʨʹʳʨ ʰʳʰʯʰ˂ʨʨ ʪʨʴʶʰʸʵʩʬʩʻʲʰ, ʸʵʳ ˀʬʽʹʶʰ-

ʸʰʹ ʫʸʨʳʨʺʻʸʪʰʨ ˀʬʳʵʽʳʬʫʬʩʰʹ ʿʭʬʲʨ ʬʺʨʶʮʬ ʳ˅ʰʫ-

ʸʵʫʨʨ ʫʨʱʨʭˀʰʸʬʩʻʲʰ ʹʰʻʷʬʺʻʸ ˄ʿʨʸʵʬʩʯʨʴ. ˂ʨʲʱʬ-

ʻʲ ʼʨʩʻʲʨʯʨ, ʬʶʰʮʵʫʬʩʰʹ, ʯʬʳʬʩʰʹ ʺʸʨʴʹʼʵʸʳʰ-

ʸʬʩʨ, ʪʨʫʨʨʮʸʬʩʨ ʫʨ ʨˆʲʬʩʻʸʰ ʱʵʴʹʺʸʻʰʸʬʩʨ - ʬʸʯʰ 

ʻʳʯʨʭʸʬʹʰ ʳʨˆʨʹʰʨʯʬʩʬʲʰʨ ʳʰʹʰ ʶʰʬʹʬʩʰʹʨ. 

ʰʴʪʲʰʹʻʸ ʲʰʺʬʸʨʺʻʸʻʲ ʱʸʰʺʰʱʨˀʰ ʯʭʨʲʴʨʯ-

ʲʰʭʰ ʳʰʴʰˀʴʬʩʨʨ ʰʳʨʮʬ, ʸʵʳ ʸʨʾʨ˂ ʹʰʻʷʬʺʻʸʰ ˄ʿʨʸʵ 

ʨ˃ʲʬʭʹ ʹʺʰʳʻʲʹ ˂ʰʳʩʬʲʰʴʰʹ ʨʭʺʵʸʹ ʫʨ ʬʹ ˄ʿʨʸʵ ʻ˂-

ʴʵʩʰʨ. ʨʹʬʭʬ ˀʬʴʰˀʴʻʲʰʨ, ʸʵʳ ʪʨʸʱʭʬʻʲʰ ʹʰʻʷʬʺʻʸʰ 

ʱʨʭˀʰʸʰ ʨʽʭʹ ˀʬʽʹʶʰʸʰʹ ʨʳ ʶʸʵʩʲʬʳʻʸ ʶʰʬʹʨʹ ʩʵʳʵʴ-

ʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ ʰʳʨʭʬ ʶʬʸʰʵʫʰʹ ʫʸʨʳʨʺʻʸʪʰʨʹ-

ʯʨʴ ʫʨ ʨʳ ʻʱʨʴʨʹʱʴʬʲ ʨʭʺʵʸʯʨ ʹʰʻʷʬʺʻʸʰ ˄ʿʨʸʵ˂ 

ʻ˂ʴʵʩʰʨ (ʿʵʭʬʲ ˀʬʳʯˆʭʬʭʨˀʰ, ʻ˂ʴʵʩʰ ʰʿʵ ʻʱʨʴʨʹʱʴʬʲ 

˄ʲʬʩʨʳʫʬ). ʻʼʸʵ ʳʬʺʰ˂, ʰʴʪʲʰʹʻʸʰ ʲʰʺʬʸʨʺʻʸʻʲʰ 

ʱʸʰʺʰʱʨ ˆʬʫʨʭʹ, ʸʵʳ ˂ʰʳʩʬʲʰʴʹ ʨʸʨ ʳˆʵʲʵʫ ˀʬʳʵʽʳʬ-

ʫʬʩʰʯʰ ʫʨ ʰʫʬʻʸʰ ʹʨʳʿʨʸʵ ʨʬʸʯʰʨʴʬʩʹ ʨʳ ʶʬʸʰʵʫʰʹ 

ʹˆʭʨ ʶʰʬʹʬʩʯʨʴ (ʶʬʸʰʱʲʬ, ʮʨʳʯʸʰʹ ʹʰʮʳʨʸʰ, ʽʨʸʰˀˆʨ-

ʲʰ), ʨʸʨʳʬʫ ʯʰʯʽʵʹ ʯʬʳʨʺʻʸʰ ˁʨʴʨʼʰʽʸʰ ʫʨ ʹʰʻʷʬ-

ʺʻʸʰ ʴʰʻʨʴʹʬʩʰ˂. 

ʳʰˁʴʬʻʲʰʨ, ʸʵʳ ʨʳ ʨˆʨʲ ʳʰʳʨʸʯʻʲʬʩʨʹ ˀʬʽʹʶʰ-

ʸʰʹ ʫʸʨʳʨʺʻʸʪʰʨˀʰ ʰ˄ʿʬʩʹ ʶʬʸʰʱʲʬ, ʸʵʳʬʲˀʰ˂ ˁʨʴʹ 

ʳʴʰˀʭʴʬʲʵʭʨʴʰ ʪʨʳʰˇʴʭʨ ˀʬʽʹʶʰʸʰʹ ʺʸʨʪʬʫʰʬʩʰʹ ʳˆʨʺ-

ʭʸʻʲʰ ʫʨ ʰʫʬʻʸʰ ʹʺʰʲʰʹʨʪʨʴ - ˄ʰʴʨʨʾʳʫʬʪʵʩʸʰʭ ʫʨ 

                                                           

1 Kate Aughterson: “The plays of Shakespeare’s late career... have been 
the focus of fierce critical and theatrical debate. Are they the acme of a 
brilliant career, or the signs of a playwright who has lost his way and his 
audience? Are they about the Jacobean political world or Shakespeare’s 
own aesthetic biography?” [1, p. 1]. 



ʺʸʨʪʰʱʻʲ ˆʨʹʰʨʯʬʩʹ ˂ʭʲʰʹ ʳʨʸʺʰʭʰ ˆʨʹʰʨʯʬʩʰ: ʶʸʵʩ-

ʲʬʳʬʩʰ ˁʴʫʬʩʨ ʳʵʭʲʬʴʨʯʨ ʳʫʰʴʨʸʬʩʰʫʨʴ ʫʨ ʨʸʨ ʶʬʸ-

ʹʵʴʨʷʯʨ ʼʹʰʽʰʱʰʹ ʹʰʸʯʻʲʬʬʩʰʫʨʴ; ˀʬʰʴʰˀʴʬʩʨ ʹʰʻ-

ʷʬʺʰʹ ʱʵʴʹʺʸʻʰʸʬʩʨ ʨʫʸʰʴʫʬʲ ʸʬʴʬʹʨʴʹʻʲ ʹʺʰʲ-

ʯʨʴ ʳʰʳʹʪʨʭʹʬʩʰʯ; ʪʨʳʵʰʱʭʬʯʬʩʨ ʹ˄ʸʨʼʭʨ ˀʬʸʰʪʬʩʰʹ, 

ʳʰʺʬʭʬʩʰʹ, ˈʨʸʳʵʴʰʰʹ ʰʫʬʨʲʬʩʰʹʨʱʬʴ. ʻʼʸʵ ʳʬʺʰ˂, 

ˀʬʰʴʰˀʴʬʩʨ ʯʭʰʯ ʨʳ ʶʬʸʰʵʫʰʹ ʱʵʳʬʫʰʰʹ, ʺʸʨʪʰʱʵʳʬ-

ʫʰʰʹ ʫʨ ʸʵʳʨʴʺʰʱʻʲʰ ʫʸʨʳʰʹʨʱʬʴ ʳʰʫʸʬʱʰʲʰ 

ʹʺʰʲʰʹʪʨʴ ʹʭʲʨ ʰʹʬʭ ˀʻʨʹʨʻʱʻʴʬʬʩʰʹ ʯʻ ʸʬʴʬʹʨʴʹʰʹ 

ʸʨʰʴʫʻʲʰ ʽ˂ʬʭʰʹʨ ʫʨ ʰʫʬʨʲʬʩʰʹʱʬʴ. ʶʬʸʰʱʲʬˀʰ ʶʨʹ-

ʺʵʸʨʲʻʸ ʪʨʸʬʳʵˀʰ ʸʨʰʴʫʻʲʰ ʰʫʬʨʲʰ ʪʨʳʵʰʱʭʬʯʬʩʨ: 

ʨʳʪʭʨʸʰ ʪʨʸʫʨʺʬˆʨ ʩʵʳʵʴʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ ʼʰʲʨʹ-

ʺʬʸʹʨ ʫʨ ʳʬʼʬ ʫʨ ʨʸʨ ʳʬʼʬˀʰ˂ ˁʨʴʹ. ˆʵʲʵ ˂ʰʳʩʬʲʰʴʰʹ 

ʪʨʳʵʽʭʨʩʻʲˀʰ ʻʱʭʬ ʸʨʰʴʫʻʲʰ ʹʻʲʰ ʫʵʳʰʴʰʸʬʩʹ [6, 

ʪʭ. 4]. 

ʰʹʬʭʬ ʸʵʪʵʸ˂ ˂ʰʳʩʬʲʰʴʰʹ ˀʬʳʯˆʭʬʭʨˀʰ, ˀʬʽʹʶʰ-

ʸʵʲʵʪʰʨ ʨʳ ʶʬʸʰʵʫʰʹ ʹˆʭʨ ʴʨ˄ʨʸʳʵʬʩʬʩʰʹ ʳʰʳʨʸʯʨ˂ 

ʳʰʻʯʰʯʬʩʹ ʻʳʯʨʭʸʬʹ ʹʰʻʷʬʺʻʸ ˄ʿʨʸʵʬʩʹ, ʸʵʳʬʲʯʨ 

ʼʨʩʻʲʰʹ ʪʨʫʨʳʻˀʨʭʬʩʰʯʨ˂ ʽʳʴʰʹ ʳʨʯ ˀʬʽʹʶʰʸʰ. ˀʬʴʰˀ-

ʴʻʲʰʨ, ʸʵʳ ʶʬʸʰʱʲʬ ʬʼʻ˃ʴʬʩʨ ʨʶʵʲʵʴʰʻʹ ʺʨʰʬʸʬʲʰʹ 

ʳʵʯˆʸʵʩʨʹ - The Tale of Apollonius [5]. ʮʨʳʯʸʰʹ ʮʾʨʶ-

ʸʰʹ ˃ʰʸʰʯʨʫʰ ˄ʿʨʸʵʨ ʸʵʩʬʸʺ ʪʸʰʴʰʹ ʶʨʴʫʵʹʺʵ. 

ʼʰʽʸʵʩʬʴ, ʸʵʳ ʽʨʸʰˀˆʨʲʹ ʨʸʨ ʨʽʭʹ ʻˀʻʨʲʵ ʼʨʩʻʲʻʸʰ 

˄ʿʨʸʵ, ʳʨʪʸʨʳ ˆˀʰʸʰ ʳʰʳʨʸʯʬʩʬʩʰ ʨʽʭʹ ʰʳ ʫʸʵʰʹʯʭʰʹ 

ʨˆʨʲ - 1609 ˄ʲʰʹ ʪʬʳʰʹ ʱʨʺʨʹʺʸʵʼʰʹ ʨʳʩʬʩʯʨʴ.2 

ʳʰʻˆʬʫʨʭʨʫ ʰʳʰʹʨ, ʸʵʳ ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽʳʬʫʬʩʰʹ 

ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩʹ ʬʸʯʳʨʴʬʯʰʹʨʪʨʴ ʪʨʴʹˆʭʨʭʬ-

ʩʻʲʰ ʹʰʻʷʬʺʻʸʰ ˄ʿʨʸʵʬʩʰ ʨʽʭʯ ʫʨ ʬʹ ʪʨʳʵʭʲʬʴʰʲʰʨ 

ʰʴʪʲʰʹʻʸ ʲʰʺʬʸʨʺʻʸʻʲ ʱʸʰʺʰʱʨˀʰ, ˀʬʽʹʶʰʸʵʲʵ-

ʪʰʨ ʫʨʩʬˇʰʯʬʩʰʯ ʨʼʰʽʹʰʸʬʩʹ, ʸʵʳ ʨʳ ʶʰʬʹʬʩʹ ʬʸʯʳʨ-

ʴʬʯʯʨʴ ʨʱʨʭˀʰʸʬʩʹ ʸʵʪʵʸ˂ ˂ʨʲʱʬʻʲʰ ʹʰʻʷʬʺʻʸʰ 

ʳʵʺʰʭʬʩʰ, ʨʹʬʭʬ ʬʸʯʰʨʴʰ ʰʫʬʻʸʰ ˁʨʴʨʼʰʽʸʰ. ˇʬʸ 

ʱʰʫʬʭ XIX ʹʨʻʱʻʴʰʹ ˀʬʽʹʶʰʸʵʲʵʪʰʨʳ ˀʬʴʰˀʴʨ, ʸʵʳ 

                                                           

2 R. Lyne: “Pericles is based on the story of Apollonius of Tyre as retold 
in Lawrence Twyne’s Pattern of Painful Adventures … The Winter’s 
Tale has as its main source Robert Greene’s Pandosto … The Tempest 
has no source as such but is often connected with the narrative of a New 
World shipwreck in 1609 [14, p. 138].”  
ʽʨʸʰˀˆʲʰʹ ʹʨʭʨʸʨʻʫʵ ˄ʿʨʸʵʬʩʨʫ ʨʪʸʬʯʭʬ ʹʨˆʬʲʫʬʩʨ: 

ʨ) ˇʨʱʵʩ ʨʰʸʬʸʰʹ ʪʬʸʳʨʴʻʲʰ ʶʰʬʹʨ Fair Sidea;  

ʩ) ʮʨʳʯʸʰʹ ʾʨʳʬʬʩʰ - ʨʴʺʵʴʰʵ ʫʬ ʬʹʲʨʭʨʹ ʬʹʶʨʴʻʸʰ ʮʾʨʶʸʬʩʰʹ 

ʱʸʬʩʻʲʰʫʨʴ; 

ʪ) ˂ʴʵʩʬʩʰ ʹʬʸ ˇʵʸˇ ʹʵʳʬʸʹʰʹ ʭʰʸˇʰʴʰʻʲʰ ʬʽʹʶʬʫʰ˂ʰʰʹ ʱʨʺʨʹ-

ʺʸʵʼʨʮʬ.  

(ʰˆ.:http://www.shakespeare-
online.com/sources/tempestsources.html) 
 



ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʨʳ ʵʯˆ ʶʰʬʹʨˀʰ (ʶʬʸʰʱʲʬ, ʮʨʳʯʸʰʹ 

ʮʾʨʶʨʸʰ, ˂ʰʳʩʬʲʰʴʰ, ʽʨʸʰˀˆʨʲʰ) ˁʨʴʹ ʼʰʲʵʹʵʼʰʻʸʰ 

ʹʰʳˀʭʰʫʬ ʫʨ ʰʳʽʭʬʿʴʰʻʸʰ, ˈʨʸʳʵʴʰʻʲʰ ʪʨʴ˄ʿʵʩʨ 

(ʬʫʻʨʸʫ ʫʨʻʫʬʴʰ) [ʰˆ. 4, ʪʭ. 6]. XIX ʫʨ XX ʹʨʻʱʻʴʬʯʨ 

ʳʰˇʴʨʮʬ ˀʬʽʹʶʰʸʵʲʵʪʰʨʳ ʨʳ ʵʯˆ ʶʰʬʹʨʹ ʰʫʬʻʸʰ ʫʨ 

ʹʰʻʷʬʺʻʸʰ ʳʹʪʨʭʹʬʩʰʯ ʩʵʳʵʴʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ ʼʰ-

ʲʨʹʺʬʸʰ ʫʨʻʳʨʺʨ [13; 20] ʫʨ ʳʰʻʯʰʯʨ ʨʳ ʯˆʮʻ-

ʲʬʩʨʯʨ ʳˆʨʺʭʸʻʲʰ ʹʺʰʲʰʹ ʹʰʨˆʲʬʮʬ ʨʸʨ ʳˆʵʲʵʫ 

ˀʬʽʹʶʰʸʰʹ ʫʸʨʳʨʺʻʸʪʰʨˀʰ, ʨʸʨʳʬʫ ʻʼʸʵ ʼʨʸʯʵʫ - 

XVII ʹʨʻʱʻʴʰʹ ʶʰʸʭʬʲʰ ʨʯʬʻʲʰʹ ʰʴʪʲʰʹʻʸʰ ʫʸʨʳʰʹʨ 

ʫʨ ʸʵʳʨʴʰʹ ʬʸʯʰʨʴ ʪʨʸʬʳʵˀʰ. ʨʾʰʴʰˀʴʨ, ʸʵʳ ʻʼʸʵ 

ʨʫʸʬ˂ ʰʿʵ ʩʬʭʸʰ ʫʸʨʳʨ ʹʰʿʭʨʸʻʲʰʹʨ, ʳʨʪʸʨʳ ʨʸ ʰʿʵ 

ʹʬʴʺʰʳʬʴʺʨʲʻʸʨʫ ʪʨʴ˄ʿʵʩʰʲʰ ˀʬʿʭʨʸʬʩʻʲʰ, ʸʵʳʬ-

ʲʰ˂ ʨʳ ʹʰʿʭʨʸʻʲʰʹʨʯʭʰʹ ʿʭʬʲʨʼʬʸʹ ʪʨʹ˄ʰʸʨʭʹ. ʨʸ 

ˁʨʴʫʨ ʫʨʻˇʬʸʬʩʬʲʰ, ʬʸʯʫʸʵʻʲʨʫ ʹʬʴʺʰʳʬʴʺʨʲʻʸʰ 

ʫʨ ˈʬʸʵʰʱʻʲʰ ʯʨʭʪʨʫʨʹʨʭʲʬʩʰ ˀʬʿʭʨʸʬʩʻʲʰ ʽʨʲʰʹʨ. 

ʨʳ ʹʰʨˆʲʰʯ ˀʬʽʹʶʰʸʰ ʪʨʬʳʰˇʴʨ ʨʸʨ ʳˆʵʲʵʫ ʯʨʭʰʹʰ 

ˀʬʳʵʽʳʬʫʬʩʰʹ ˃ʭʬʲ ʹʺʰʲʹ, ʨʸʨʳʬʫ ʯʨʭʰʹ ʯʨʴʨʳʬʫ-

ʸʵʭʬʬʩʹʨ˂ ʫʨ ʨʹʬʯʰʭʬ ʪʨʳʰˇʴʭʨ ʪʨʳʵˁʴʫʨ ʩʵʳʵʴʺʰʹʨ 

ʫʨ ˀʬʽʹʶʰʸʰʹ ʼʰʲʨʹʺʬʸˀʰ˂ (ʨ. ʯʵʸʴʫʨʰʱʰ - [20, ʪʭ. 

106-108]). ʹʰʻʷʬʺʻʸʰ ʫʨ ʰʫʬʻʸʰ ʳʹʪʨʭʹʬʩʨ ʻʼʸʵ 

ʼʨʸʯʵ ʹʼʬʸʵʹ ʳʵʰ˂ʨʭʹ. ˀʬʴʰˀʴʻʲʰʨ, ʸʵʳ ˂ʰʳʩʬʲʰʴʹʨ 

ʫʨ ʮʨʳʯʸʰʹ ʮʾʨʶʨʸʹ ʳʹʪʨʭʹʰ ʨʽʭʯ ʹʨʳʬʼʵ ʱʨʸʰʹ ʪʨʸʬ-

ʳʵ˂ - ʸʵʳʨʴʻʲʰ ʳʵʺʰʭʬʩʰʯ, ʰ˅ʭʰʨʴʵʩʰʯʨ ʫʨ ˀʻʸʰʯ 

(ʳʨʸʺʰʴ ʩʨʺʲʬʸʰ [4, ʪʭ. 4]).  

˂ʰʳʩʬʲʰʴˀʰ ʫʨˆʨʺʻʲʰʨ ʹʸʻʲʰʨʫ ʨˆʨʲʰ 

ʹʨʳʿʨʸʵ ʫʨʻˇʬʸʬʩʬʲʰ, ˄ʨʸʳʵʻʫʪʬʴʬʲʰ ˆʨʹʰʨʯʬʩʰʯ 

[18, ʪʭ. LXVIII]. ʬʹ ʨʸʨʸʬʨʲʻʸʰ, ˄ʨʸʳʵʻʫʪʬʴʬʲʰ 

ˆʨʹʰʨʯʬʩʰ ʫʨ ʹʰʻʷʬʺʬʩʰ, ʸʵʳʬʲʯʨ˂ ʰʴʪʲʰʹʻʸ ʲʰʺʬ-

ʸʨʺʻʸʻʲ ʱʸʰʺʰʱʨˀʰ ˂ʰʳʩʬʲʰʴʹ წʲʨʳʨʮ ʮʾʨʶʨʸʮʬ 

ʻʼʸʵ ʫʨʻˇʬʸʬʩʲʰʹმ (მდis more improbable than a fairly 

taleნ) ʸʬʶʻʺʨ˂ʰʨ ʫʨʻʳʱʭʰʫʸʨ [3, ʪʭ. 26; 2, ʪʭ. 6], ʹʨʬʸʯʵ 

ʳʨˆʨʹʰʨʯʬʩʬʲʰʨ ˀʬʽʹʶʰʸʰʹ ʳʯʬʲʰ ʩʵʲʵ ʶʬʸʰʵʫʰʹ 

ʫʸʨʳʨʺʻʸʪʰʰʹʨʯʭʰʹ. ʫʨ ʬʹ ʳʨˆʨʹʰʨʯʬʩʬʲʰ ʻʶʰʸʭʬʲʬʹ 

ʿʵʭʲʰʹʨ ʨʸʰʹ ʼʨʴʺʨʮʰʻʸʰ, ʵ˂ʴʬʩʰʹʬʻʲʰ ˃ʰʬʩʨ ʨʳʽʭʬʿ-

ʴʰʻʸʰ ʩʬʫʴʰʬʸʬʩʰʹʨ - ˀʬʸʰʪʬʩʰʹ, ʳʰʺʬʭʬʩʰʹ ʫʨ ʹʨʳʨʸ-

ʯʲʰʨʴʵʩʰʹʨ. ˀʬʽʹʶʰʸʵʲʵʪʰʻʸ ʲʰʺʬʸʨʺʻʸʨˀʰ ˀʬʴʰˀ-

ʴʻʲʰʨ, ʸʵʳ ˂ʰʳʩʬʲʰʴʰʹ ʨʭʺʵʸʰ ʬ˃ʬʩʹ ʹʰʻʷʬʺʻʸ 

ʽʨʸʪʨʹ, ʸʵʳʲʰʹ ʳʬˀʭʬʵʩʰʯʨ˂ ʰʪʰ ˀʬ˃ʲʬʩʹ ʳʰʺʬʭʬʩʰʹ 

ʫʨ ˀʬʸʰʪʬʩʰʹ ʰʫʬʰʹ ʪʨʳʵˆʨʺʭʨʹ [15, ʪʭ. 258].3 ʰʹʰ˂ 

ˀʬʰʴʰˀʴʬʩʨ, ʸʵʳ ʽʨʸʪʨ, ʸʵʳʬʲʹʨ˂ ˀʬʽʹʶʰʸʰ ʬ˃ʰʬʩʫʨ, ʨʸ 

                                                           

3 Kenneth Muir: “He was looking, we may suppose, for a plot through 
which he could express the theme of forgiveness and reconciliation“[15, 
p. 258].  



ʰʿʵ ʳʵʨʮʸʬʩʻʲʰ ʳˆʵʲʵʫ ˂ʰʳʩʬʲʰʴʰʹʯʭʰʹ. ʸʨʾʨ˂ʨʹ 

ʳʰˈʿʨʭʹ ʰʪʰ ʰʳ ʪʮʰʯ, ʸʵʳʬʲʮʬʫʨ˂ ˄ʨʸʳʵˁʴʫʬʩʨ 

ʶʬʸʰʱʲʬ˂, ˂ʰʳʩʬʲʰʴʰ˂ ʫʨ ˀʬʳʵʽʳʬʫʬʩʰʹ ʩʵʲʵ ʶʬʸʰʵ-

ʫʰʹ ʹˆʭʨ ʶʰʬʹʬʩʰ˂ [16, ʪʭ. XXXVIII].4  

ʨʳ წʸʨʾʨ˂ʰʹმ ʳʰʹʨʪʴʬʩʨʫ ʳʬ ʳʰʴʫʨ, ʸʵʳ ʰʴʪʲʰ-

ʹʻʸʳʨ ʲʰʺʬʸʨʺʻʸʻʲʳʨ ʱʸʰʺʰʱʨʳ ʿʻʸʨʫʾʬʩʨ ʳʰʨʽ-

˂ʰʵʹ ʸʻʹʯʭʬʲʰʹ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹʬʻʲʰ ʴʬʹʺʨʴʰʹʨ ʫʨ 

ʺʨʸʰʬʲʰʹ ʸʵʳʨʴʻʲʰ ʰʹʺʵʸʰʰʹ ʹʰʻʷʬʺʻʸ ˄ʿʨʸʵʫ 

ʪʨʳʵʿʬʴʬʩʨʹ ʸʵʪʵʸ˂ ʩʵʳʵʴʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ, ʨʹʬʭʬ 

ˀʬʽʹʶʰʸʰʹ ʳʰʬʸ, ʸʰʹ ʳʺʱʰ˂ʬʩʨʹʨ˂ ʬ˃ʾʭʴʬʩʨ ˁʬʳʰ ʩʵʲʵ 

˄ʲʬʩʰʹ ʪʨʳʵʱʭʲʬʭʬʩʰ [8; 9; 10]. ʹ˄ʵʸʬʫ ʭʬʼˆʰʹʺʿʨʵʹʨʴ-

ˀʰʨ ʶʸʵʺʨʪʵʴʰʹʺʯʨ ʹʨʹʰʿʭʨʸʻʲʵ ʯʨʭʪʨʫʨʹʨʭʨʲʰ 

ʪʨˀʲʰʲʰ ʹʨʳʬʼʵ ʱʨʸʰʹ ʫʸʨʳʨʺʻʲ ʽʨʸʪʨʮʬ. ʭʬʼˆʰʹ-

ʺʿʨʵʹʨʴʰʨ ʰʹ ʹʬʴʺʰʳʬʴʺʨʲʻʸʰ ˀʬʼʬʸʰʲʵʩʰʹ ˈʬʸʵʰ-

ʱʻʲʰ ʸʵʳʨʴʰ, ʸʵʳʲʰʹ ʨʭʺʵʸʰ ʨʳʽʭʬʿʴʰʻʸ ʺʸʨʪʰʱʻ-

ʲʰʹʨʱʬʴ ʳʰʳʨʸʯʻʲ ʫʸʨʳʨʺʻʲ ʹʰʺʻʨ˂ʰʬʩʹ ʵ˂ʴʬʩʰ-

ʹʬʻʲʰ, ʫʨʻˇʬʸʬʩʲʨʫ ˈʨʸʳʵʴʰʻʲʰ ʩʬʫʴʰʬʸʬʩʰʯ 

ʨʹʸʻʲʬʩʹ. ʨʳʰʺʵʳ ʳʰʳʨˁʴʰʨ ʹʨ˅ʰʸʵʫ, ʸʵʳ ʻʼʸʵ 

ʫʬʺʨʲʻʸʨʫ ʳʰʭʨʶʿʸʵʯ ʿʻʸʨʫʾʬʩʨ ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽ-

ʳʬʫʬʩʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʶʰʬʹʨʯʨ ʹʨʬʸʯʵ ʰʫʬʻʸ, 

ʯʬʳʨʺʻʸ ʫʨ ʹʰʻʷʬʺʻʸ ʳʨˆʨʹʰʨʯʬʩʲʬʩʹ ʫʨ ʳʨʯ ʳʰʳʨʸ-

ʯʬʩʨʹ ʭʬʼˆʰʹʺʿʨʵʹʨʴʯʨʴ - ʪʭʰʨʴʫʬʲʰ ˀʻʨʹʨʻʱʻʴʬʬʩʰʹ 

ʸʨʰʴʫʻʲ ʸʵʳʨʴʯʨʴ.  

ˀʬʽʹʶʰʸʵʲʵʪʰʻʸ ʲʰʺʬʸʨʺʻʸʨˀʰ ʿʻʸʨʫʾʬʩʨʨ 

ʪʨʳʨˆʭʰʲʬʩʻʲʰ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩʰʹ ʬʸʯ ʱʵʳʶʵ-

ʮʰ˂ʰʻʸ ʯʨʭʰʹʬʩʻʸʬʩʨʮʬ, ʸʵʳʬʲʰ˂ ʳʨʴʨʳʫʬ ʨʸ ʰʿʵ 

ʳʨˆʨʹʰʨʯʬʩʬʲʰ ˀʬʽʹʶʰʸʰʹ ʨʸ˂ ʸʵʳʬʲʰʳʬ ʶʰʬʹʰʹʨ ʫʨ 

ʨʸ˂ ʹʨʮʵʪʨʫʵʫ ʨʳ ʶʬʸʰʵʫʰʹ ʰʴʪʲʰʹʻʸʰ ʫʸʨʳʨ-

ʺʻʸʪʰʰʹʨ. ʬʹʨʨ ʬʸʯ ʶʰʬʹʨˀʰ ʵʸʰ ʽʨʸʪʰʹ, ʵʸʰ ʼʨʩʻʲʰʹ 

ˀʬʬʸʯʬʩʨ, ʬʸʯʰʹ ʳʬʵʸʬˀʰ ˁʨʽʹʵʭʨ (ʶʬʸʰʱʲʬ, ˂ʰʳʩʬ-

ʲʰʴʰ, ʮʨʳʯʸʰʹ ʮʾʨʶʨʸʰ).5 ʸʵʪʵʸ˂ ʮʬʳʵʯ ʭʬʼˆʰʹʺʿʨ-

ʵʹʨʴʮʬ ʳʹˇʬʲʵʩʰʹʨʹ ʭʨʹʨʩʻʯʬʩʫʰ, ʬʹʨʨ ʸʻʹʯʭʬʲʰʹ 

ʶʵʬʳʰʹ ʱʵʳʶʵ˂ʰʮʰʰʹ ʬʸʯʰ ʶʸʰʴ˂ʰʶʻʲʰ ʯʨʭʰʹʬʩʻʸʬʩʨ. 

ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩʰʹ ʱʵʳʶʵʮʰ-

˂ʰʻʸʰ ʳʵʫʬʲʰʸʬʩʨ, ʵʯˆʰʭʬ ʶʰʬʹʰʹ ʱʵʳʶʵʮʰ˂ʰʻʸʰ 

ʽʨʸʪʰʹ ˃ʰʸʰʯʨʫʰ ʶʸʰʴ˂ʰʶʰ, ʳʬʺ-ʴʨʱʲʬʩʰ ʹʰʮʻʹʺʰʯ, 

ʬʸʯʴʨʰʸʰʨ. ʹʨʳʬʼʵ ʱʨʸʰʹ ʰʴʺʸʰʪʨ → ʶʰʬʹʰʹ ʶʸʵʺʨʪʵ-

                                                           

4 J. M. Nosworthy: “Here we can detect one external circumstance which 
may very well have reminded him of a yet untried way of handling 
dramatic material, and have led him to Pericles and then, via Love and 
Fortune, to Cymbeline  without further prompting” [16, p. XXXVIII].  
5 F. D. Hoeniger: “Pericles, Cymbeline and The Winter’s Tale are 
characterized by a peculiar kind of double plot which is found nowhere 
else in Shakespeare, and hardly anywhere else in Elizabethan drama. 
Two actions are intertwined, the protagonists of which are a king or a 
duke and his daughter...” [7, p. LXXII].   



ʴʰʹʺʯʨ (ʨʴ ʹʨʳʬʼʵʹ ʳʬʳʱʭʰʫʸʬʯʨ) ʽʭʬʿʴʰʫʨʴ ʪʨ˃ʬʭʬʩʨ 

(ʨʴ ʪʨʫʨʱʨʸʪʭʨ) → ʯʨʭʪʨʫʨʹʨʭʲʬʩʰ ʹʨʳʬʼʵ ʱʨʸʰʹ 

ʪʨʸʬʯ, ʬ.˄. წʹˆʭʨ ʹʰʭʸ˂ʬˀʰმ → ʩʬʫʴʰʬʸʰ ʫʨʩʸʻʴʬʩʨ ʹʨ-

ʳʬʼʵ ʱʨʸʮʬ (ʨʴ ˀʬʻʾʲʬʩʨ ʫʨʩʸʻʴʬʩʰʹ ʶʬʸʹʶʬʺʰʭʰʯ). 

ʬʹʨʨ ˂ʰʳʩʬʲʰʴʰʹ  ʱʵʳʶʵʮʰ˂ʰʰʹ ʳʵʫʬʲʰ. ʬʹ ʳʵʫʬʲʰ 

ˁʨʴʹ ʮʨʳʯʸʰʹ ʮʾʨʶʨʸˀʰ: ʱʵʴʼʲʰʽʺʰ ʹʰ˂ʰʲʰʰʹ ʱʨʸʮʬ; 

ʨˆʨʲˀʵʩʰʲʰ ʳʬʳʱʭʰʫʸʬ ʽʨʲʰʹ, ʶʬʸʫʰʺʨʹ ʪʨʫʨʱʨʸʪʭʨ; 

ʯʨʭʪʨʫʨʹʨʭʲʬʩʰ ʽʭʬʿʴʰʹ ʪʨʸʬʯ, წʹˆʭʨ ʹʰʭʸ˂ʬˀʰმ - 

ʩʵˈʬʳʰʨˀʰ; ʩʬʫʴʰʬʸʰ ʫʨʹʨʸʻʲʰ: ʹʨʳʬʼʵ ʱʨʸʮʬ ʫʨʩʸʻ-

ʴʬʩʨ; ˀʬʸʰʪʬʩʨ ʫʨ ˀʬʻʾʲʬʩʨ. ʰʪʰʭʬ ʱʵʳʶʵʮʰ˂ʰʻʸʰ 

ʽʨʸʪʨ ʰʱʭʬʯʬʩʨ ʶʬʸʰʱʲʬˀʰ: ʫʸʨʳʨʺʻʲʰ ʶʸʵʩʲʬʳʨ 

ʹʨʳʬʼʵ ʱʨʸʮʬ; ʶʬʸʰʱʲʬʹ ʪʨʫʨʱʨʸʪʭʨ; ʺʸʨʪʰʱʻʲʰ 

ʯʨʭʪʨʫʨʹʨʭʲʬʩʰ ʹʨʳʬʼʵʹ ʪʨʸʬʯ; ʩʬʫʴʰʬʸʰ ʫʨʹʨʸʻʲʰ: 

ʶʬʸʰʱʲʬʹ ʳʬʳʱʭʰʫʸʰʹ, ʳʨʸʰʴʨʹ ʽʵʸ˄ʰʲʰ. ʬʹ ʽʨʸʪʨ 

ˀʬʴʨʸˁʻʴʬʩʻʲʰʨ ʽʨʸʰˀˆʨʲˀʰ˂: ʱʵʴʼʲʰʽʺʰ ʳʰʲʨʴʰʹ 

ʳʳʨʸʯʭʬʲʰʹ ʱʨʸʮʬ, ʶʸʵʹʶʬʸʵʹ ʫʨ ʳʰʹʰ ʽʨʲʰˀʭʰʲʰʹ 

ʳʰʸʨʴʫʨʹ ʪʨ˃ʬʭʬʩʨ; ʯʨʭʪʨʫʨʹʨʭʲʬʩʰ წʹˆʭʨ ʹʰʭʸ˂ʬˀʰმ; 
ʩʬʫʴʰʬʸʰ ʫʨʹʨʹʸʻʲʰ: ˀʬʸʰʪʬʩʨ, ʳʬʳʱʭʰʫʸʬ ʽʨʲʰˀʭʰ-

ʲʰʹ ʫʨʽʵʸ˄ʰʴʬʩʨ. ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʰʬʹʬʩʰʹ ʨʳ ʱʵʳʶʵ-

ʮʰ˂ʰʻʸʰ ʽʨʸʪʰʹ ʮʻʹʺʰ ʨʴʨʲʵʪʰʨ ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰ-

ʬʲʰʹ ʸʵʳʨʴʰʹ ʱʵʳʶʵʮʰ˂ʰʰʹ ʳʵʫʬʲʰ˂. ʱʵʴʼʲʰʽʺʰ 

ʰʴʫʵʬʯʰʹ ʳʬʼʰʹ ʱʨʸʮʬ (ʳʬʼʰʹ ʬʸʯʨʫʬʸʯ ʨʹʻʲʹ 

ʴʬʹʺʨʴʹ ʫʨ ʽʭʬʿʴʰʹ ʨʳʰʸʹʶʨʹʨʲʨʸʹ - ʺʨʸʰʬʲʹ ʬʸʯʳʨʴʬ-

ʯʰ ʻʿʭʨʸʯ. ʳʬʼʬ ʫʨ ʫʬʫʵʼʨʲʰ ʮʬʫʹʰ˃ʬʫ ʳʵʰ˄ʭʬʭʬʴ 

ʳʬʮʵʩʬʲʰ ʽʭʬʿʴʰʹ ʻʼʲʰʹ˄ʻʲʹ. ʴʬʹʺʨʴʰ ʫʨ ʺʨʸʰʬʲʰ 

ʪʨʫʨ˄ʿʭʬʺʬʴ ʹʨʹʰ˃ʵʹ ʳʵʱʭʲʨʹ, ʸʨʹʨ˂ ʺʨʸʰʬʲʰ ˀʬʨʹ-

ʸʻʲʬʩʹ). ˀʬʿʭʨʸʬʩʻʲʰ ˄ʿʭʰʲʰʹ ʹʨʳʬʼʵʫʨʴ ʪʨʫʨʱʨʸʪʭʨ 

(ʴʬʹʺʨʴʹ ʻʪʮʵ-ʻʱʭʲʵʫ ʪʨʫʨʱʨʸʪʨʭʬʴ; ʺʨʸʰʬʲʰ ʳʰʫʰʹ 

ʳʰʹ ʹʨ˃ʬʩʸʨʫ). ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬʲʰʹ ʳ˃ʰʳʬ ʯʨʭʪʨ-

ʫʨʹʨʭʲʬʩʰ ʹʨʳʬʼʵʹ ʪʨʸʬʯ, წʹˆʭʨ ʹʰʭʸ˂ʬˀʰმ; ʩʬʫʴʰʬʸʰ 

ʫʨʹʨʹʸʻʲʰ: ʫʨʺʿʭʬʭʬʩʻʲʰ ʴʬʹʺʨʴʰʹ ʶʵʭʴʨ, ʪʨʴʯʨʭʰ-

ʹʻʼʲʬʩʨ. ʪʳʰʸʬʩʰʹ ʹʨʳʬʼʵˀʰ ʫʨʩʸʻʴʬʩʨ ʫʨ ʽʵʸ˄ʰʲʰ. 

ˀʬʽʹʶʰʸʰʹ ʵʯˆʰʭʬ ʶʰʬʹʨˀʰ ʳʹʪʨʭʹʬʩʨ ˁʨʴʹ ʱʵʳʶʵ-

ʮʰ˂ʰʻʸʰ ˁʨʸˁʵʹ ʫʨʹʨ˄ʿʰʹ ʹʺʨʫʰʨʮʬ˂ (ʱʵʴʼʲʰʽʺʰ 

ʹʨʳʬʼʵ ʱʨʸʮʬ). ʹʨʳʬʼʵ ʱʨʸʰʫʨʴ ʶʸʵʺʨʪʵʴʰʹʺ ʶʬʸʹʵ-

ʴʨʷʯʨ ʪʨʫʨʱʨʸʪʭʨ ʨʸʨʨ ˀʬʳʯˆʭʬʭʰʯʰ, ʨʸ˂ ʴʬʩʨʿʵʼʲʵ-

ʩʰʯʰ. ʳʨʯ ʽʭʬʿʴʰʫʨʴ ʨ˃ʬʭʬʩʬʴ, ʨʴ ʯʨʭʨʫ ʨʸʰʨʴ ʰ˃ʻʲʬ-

ʩʻʲʴʰ, ʫʨʺʵʭʵʴ ʽʭʬʿʨʴʨ. ʶʵʹʺʻʳʻʹʹ ʽʭʬʿʴʰʫʨʴ ʨ˃ʬʭʬ-

ʩʬʴ. ʰʳʵˇʬʴʰ ʰ˃ʻʲʬʩʻʲʰʨ, ʽʭʬʿʨʴʨ ʫʨʺʵʭʵʹ (˂ʰʳʩʬ-

ʲʰʴʰ). ʶʸʵʹʶʬʸʵʹ ʫʨ ʳʰʸʨʴʫʨʹ ʽʭʬʿʴʰʫʨʴ ʨ˃ʬʭʬʩʬʴ 

(ʽʨʸʰˀˆʨʲʰ). ʹʰ˂ʰʲʰʰʹ ʬʸʯʨʫʬʸʯʰ ʳʬʳʱʭʰʫʸʬ - ʨˆʨʲ-

ˀʵʩʰʲʰ ʽʨʲʰˀʭʰʲʰ ʶʬʸʫʰʺʨ ʽʭʬʿʴʰʹ ʪʨʸʬʯ ʪʨʫʨʱʨʸ-

ʪʬʹ (ʮʨʳʯʸʰʹ ʮʾʨʶʨʸʰ). ʶʬʸʰʱʲʬ ʰ˃ʻʲʬʩʻʲʰʨ, ʫʨʺʵ-

ʭʵʹ ʯʨʭʰʹʰ ʽʭʬʿʨʴʨ ʺʭʰʸʵʹʰ (ʶʬʸʰʱʲʬ). ʯʻʳ˂ʨ, 



ˀʬʽʹʶʰʸʰʹ ˁʨʴʨʼʰʽʸʰʯ, ʸʨ ʰʿʵ ʨʳʰʹ ʳʰʮʬʮʰ, ʻ˂ʴʵʩʰʨ. 

ˀʬʽʹʶʰʸʵʲʵʪʯʨ ʨʮʸʰʯ, ʶʬʸʰʱʲʬʹ ʶʰʸʭʬʲʰ ʵʸʰ ʳʵʽ-

ʳʬʫʬʩʨ ʹˆʭʰʹ ʳʰʬʸʨʨ ʫʨ˄ʬʸʰʲʰ, ʨʲʩʨʯ, ʫʨʱʨʸʪʻʲʰ 

ʴʨ˄ʰʲʰʹ ʨʾʹʨʫʪʬʴʨʫ ʯʻ ˀʬʹʨʭʹʬʩʨʫ. ʿʻʸʨʫʾʬʩʨ ʰʳʨʹʨ˂ 

ʻʴʫʨ ʳʰʬʽ˂ʬʹ, ʸʵʳ ʪʨ˃ʬʭʬʩʻʲʰ ʶʸʵʺʨʪʵʴʰʹʺʰʹ 

ʫʨʫʨʴʨˀʨʻʲʬʩʨ ʿʭʬʲʨ ˀʬʳʯˆʭʬʭʨˀʰ ʻʹʨʳʨʸʯʲʵʫ 

ˆʫʬʩʨ. ʻʼʸʵ ʪʨʳʵʱʭʬʯʰʲʰʨ ʳʬʳʱʭʰʫʸʬ ʽʨʲʰˀʭʰʲʰʹ 

ʻʹʨʳʨʸʯʲʵʫ ʫʨʫʨʴʨˀʨʻʲʬʩʨ: ʰʳʵˇʬʴʹ ʳʨʳʨ ʯʭʰʯ-

ʴʬʩʵʩʰʹ ʪʨʳʵ ʨʫʨʴʨˀʨʻʲʬʩʹ, ˆʵʲʵ ʳʬʻʾʲʬ - ʾʨʲʨʺˀʰ 

ʹ˄ʨʳʬʩʹ ˂ʰʲʹ. ʶʬʸʫʰʺʨʹ, ʨʹʬʭʬ ʬʸʯʨʫʬʸʯ ʳʬʳʱʭʰʫʸʬʹ 

ʹʰ˂ʰʲʰʰʹʨ, ʳʨʳʨ ʻʱʨʴʵʴʵʫ (ʳʬʻʾʲʰʹ ʾʨʲʨʺʰʯ) 

ʪʨˁʬʴʰʲʨʫ ˁʨʯʭʲʰʹ. ʱʵʳʶʵʮʰ˂ʰʻʸʰ ʽʨʸʪʰʹ ʬʹ 

ʶʰʸʭʬʲʰ ʬʺʨʶʰ˂ ʮʻʹʺʨʫ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹʬʻʲʰʨ. 

ʴʬʹʺʨʴʹ, ʹʨʳʬʼʵʹ ʳʬʳʱʭʰʫʸʬ ʽʨʲʰˀʭʰʲʹ, ʳʵ˄ʭʬʻʲʰ 

ʹʨʹʰ˃ʵʹ ˄ʰʴʨʨʾʳʫʬʪ ˀʬʯʽʳʻʲʬʩʰʹ ʪʨʸʫʨ ʹʨʿʭʨʸʬʲʯʨʴ 

ʳʸʻˀʵʩʨʹʨ˂ ʫʨʹ˄ʨʳʬʩʬʴ (ʸʨʹʨ˂ ʳʵˈʿʭʨ ʹʨʳʬʼʵ ʱʨʸʮʬ 

ʳʵʳˆʫʨʸʰ ʻʩʬʫʻʸʬʩʨ) ʫʨ ʻʳʱʨ˂ʸʬʹʨʫ ʫʨʹˇʰʨʴ - 

ʪʨʫʨʱʨʸʪʨʭʬʴ. 

ʳˆʨʺʭʸʻʲʰ ʱʵʲʰʮʰʨ, ʸʵʳʬʲʰ˂ ʨʳ ʵʯˆ ʶʰʬʹʨˀʰ 

ʱʵʳʶʵʮʰ˂ʰʻʸʰ ˁʨʸˁʵʹ ʶʰʸʭʬʲʰʭʬ ʹʺʨʫʰʨʮʬ ʪʨʳʵʰʱʭʬ-

ʯʬʩʨ, ʻʶʰʸʨʺʬʹʨʫ ʬʸʯʳʨʴʬʯʰʹ ʳʪʨʭʹʰʨ, ʬʸʯ ʶʸʵʩ-

ʲʬʳʨʹ ˄ʨʸʳʵʨˁʬʴʹ, ʸʵʳʬʲʰ˂ ʮʵʪ ˀʬʳʯˆʭʬʭʨˀʰ ʴʨ˄ʨʸ-

ʳʵʬʩʰʹ ʳˆʵʲʵʫ ʼʰʴʨʲˀʰ ʪʨʳʵʰʱʭʬʯʬʩʨ, ʪʨʰˀʰʼʸʬʩʨ. ʬʹ 

ʱʵʲʰʮʰʨ ʳʬʳʱʭʰʫʸʬ ʶʸʰʴ˂ʬʹʨʹʯʨʴʨʨ ʫʨʱʨʭˀʰʸʬʩʻʲʰ. 

ʨʹʬʨ ˂ʰʳʩʬʲʰʴˀʰ. ʰʪʰʭʬ ʪʨʳʵʰʱʭʬʯʬʩʨ ʮʨʳʯʸʰʹ ʮʾʨ-

ʶʨʸˀʰ. ʹʨʹʨˆʲʰʹ ʱʨʸʰʹ ʰʴʺʸʰʪʨ ʹʰ˂ʰʲʰʰʹ ʳʬʼʬʹ ʲʬʵʴ-

ʺʰʹ ʻʳʬʳʱʭʰʫʸʵʫ ʫʨʺʵʭʬʩʹ. ʹʨʹʨˆʲʰʹ ʨʳʩʬʩʰʹ ʶʨʸʨ-

ʲʬʲʻʸʨʫ ʨʭʺʵʸʹ ʨʽ˂ʬʴʺʰ ʪʨʫʨʨʽʭʹ ʪʨʫʨʪʫʬʩʻʲʨʫ 

ʳʰˁʴʬʻʲʰ ʶʸʰʴ˂ʬʹʰʹ ʶʬʸʫʰʺʨʹ ʸʵʳʨʴʮʬ. ʩʬʫʴʰʬʸʰ 

ʫʨʹʨʹʸʻʲʰʹ ʬʸʯʰ ʻʳʯʨʭʸʬʹʰ ʨʽʺʰ ʳʬʳʱʭʰʫʸʬ ʶʸʰʴ˂ʬ-

ʹʰʹ ʫʨʩʸʻʴʬʩʨ ʫʨ ʳʰʹʰ ʽʵʸ˄ʰʲʰʨ. ʶʬʸʰʱʲʬʹ ʩʬʫʴʰʬʸʰ 

ʼʰʴʨʲʰʹ ʬʸʯ-ʬʸʯʰ ʻʳʯʨʭʸʬʹʰ ʪʨʴʳʨʶʰʸʵʩʬʩʬʲʰ 

ʳʬʳʱʭʰʫʸʬ ʳʨʸʰʴʨʹ ʨʾʳʵˁʬʴʨ ʫʨ ʳʰʹʰ ʫʨʽʵʸ˄ʰʴʬʩʨʨ. 

ʰʳʨʭʬ ʶʬʸʰʱʲʬˀʰ ʶʨʴʺʨʶʵʲʰʹʰʹ ʳʬʼʰʹ ʹʰʳʵʴʰʫʬʹ 

ʪʨʸʫʨ˂ʭʲʰʲʨʫ ʳʰˁʴʬʻʲʰ ʽʨʲʰˀʭʰʲʰʹ ʯʨʰʹʨʹ ʳʰʪ-

ʴʬʩʨ˂ ʩʬʫʴʰʬʸʰ ʫʨʹʨʹʸʻʲʰʹ ʬʸʯʰ ʻʳʯʨʭʸʬʹʰ ʴʨ˄ʰ-

ʲʰʨ. ʽʨʸʰˀˆʨʲˀʰ˂ ʳʰʲʨʴʰʹ ʳʳʨʸʯʭʬʲʹ ʶʬʸʰʱʲʬʹ ʳʰʹ 

ʬʸʯʨʫʬʸʯ ʽʨʲʰˀʭʰʲʯʨʴ ʳʰʸʨʴʫʨʹʯʨʴ ʬʸʯʨʫ ʪʨʨ˃ʬ-

ʭʬʩʬʴ, ˆʵʲʵ ʩʬʫʴʰʬʸʰ ʼʰʴʨʲʰʹ ʬʸʯʰ ʳʯʨʭʨʸʰ ʨʽʺʰ 

ʳʰʸʨʴʫʨʹ ʫʨʽʵʸ˄ʰʴʬʩʨʨ. ʨʳʪʭʨʸʰ ʳˆʨʺʭʸʻʲʰ ʱʵʲʰ-

ʮʰʨ˂ (ʳʬʼʰʹ ʽʨʲʰˀʭʰʲʯʨʴ ʫʨʱʨʭˀʰʸʬʩʻʲʰ ʹʨʳʬʼʵ 

ʱʨʸʰʹ ʱʵʴʼʲʰʽʺʰ ʫʨ ʳʰʹʰ ʽʵʸ˄ʰʲʰʯ ʩʬʫʴʰʬʸʰ ʫʨʹ-

ʸʻʲʬʩʨ) ʭʬʼˆʰʹʺʿʨʵʹʴʰʹʬʻʲʰʨ. ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬ-

ʲʰʹ ʸʵʳʨʴʰʹ ʳˆʨʺʭʸʻʲʰ ʱʵʲʰʮʰʰʹ ʻʳʯʨʭʸʬʹʰ ʯʬʳʨ 



ʰʴʫʵʬʯʰʹ ʳʬʳʱʭʰʫʸʬ ʨʹʻʲʰʹ ʴʬʹʺʨʴʰʹʯʭʰʹ ʹʨʽʳʸʵʹ 

˃ʰʬʩʰʹ ʶʸʵʩʲʬʳʨʨ, ʸʨ˂ ʼʰʴʨʲˀʰ ˀʬʿʭʨʸʬʩʻʲʯʨ ʽʵʸ-

˄ʰʲʰʯ ʳʯʨʭʸʫʬʩʨ.  

ʶʸʰʴ˂ʰʶʻʲʰ ʳʴʰˀʭʴʬʲʵʩʰʹʨʨ ʰʹ ʼʨʽʺʰ, ʸʵʳ 

ʭʬʼˆʰʹʺʿʨʵʹʴʰʹ ˀʬʿʭʨʸʬʩʻʲʯʨ ʸʵʳʨʴʰʹ ʫʨʹʨ˄ʿʰʹʰʹʨ 

ʫʨ ʫʨʹʨʹʸʻʲʰʹ ʬʹ ʳʵʫʬʲʰ ʮʻʹʺʨʫ, ʬʸʯʰ ʬʸʯʮʬʨ 

ʪʨʫʳʵʺʨʴʰʲʰ ʩʵʳʵʴʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ ʼʰʲʨʹʺʬʸˀʰ 

ʫʨ ʳʬʼʬ ʫʨ ʨʸʨ ʳʬʼʬˀʰ. ʫʨ ʬʹ ˆʫʬʩʨ ʰʳʨʭʬ ʱʻʲʻʨʸʻʲ 

ʪʨʸʬʳʵˀʰ ʫʨ ʰʳ ʫʸʵʹ, ʸʵ˂ʨ ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʬʸʰʵ-

ʫʰʹ ʶʰʬʹʬʩʰ ʰ˄ʬʸʬʩʨ. ʼʰʲʨʹʺʬʸˀʰ, ʸʵʪʵʸ˂ ʭʬʼˆʰʹʺʿʨ-

ʵʹʨʴˀʰ, ʪʨʬʸʯʰʨʴʬʩʻʲʰ ʹʨʳʬʼʵʹ ʳʬʳʱʭʰʫʸʬʫ ʵʸʰ 

ʶʸʬ˂ʬʴʫʬʴʺʰ ˁʨʴʹ - ʳʬʼʰʹ ʬʸʯʨʫʬʸʯʰ ʨʹʻʲʰ ʫʨ ˀʬʳʵ-

ʬʸʯʬʩʻʲʰ ʹʨʳʬʼʵʹ ʻʼʲʰʹ˄ʻʲʰ. ʳʨʯʰ ʹʰʿʭʨʸʻʲʰʹ 

ʩʬʫʴʰʬʸʰ ʫʨʹʨʹʸʻʲʰ ʽʨʲʰʹʨ ʫʨ ʭʨʷʰʹ ˀʬʻʾʲʬʩʨʨ. 

ʳʬʼʬ ʫʨ ʨʸʨ ʳʬʼʰʹ, ʸʵʪʵʸ˂ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹ ʯʬʳʨ ʳʬʼʰʹ 

ʬʸʯʨʫʬʸʯʰ ʨʹʻʲʰʹʨ ʫʨ ʳʬʼʰʹ ʳʰʬʸ ʳʬʳʱʭʰʫʸʬʫ ʴʨˀ-

ʭʰʲʬʩʰ ʭʨʷʰʹ ʹʬʴʺʰʳʬʴʺʨʲʻʸʰ ʸʵʳʨʴʰʨ. ʫʨʹʨʹʸʻʲʰ 

ʩʬʫʴʰʬʸʰʨ. ʹʨʿʻʸʨʫʾʬʩʵʨ, ʸʵʳ ʸʵʳʨʴʰʹ ʨʳʪʭʨʸʰ ʽʨʸʪʨ 

(ʳʬʼʰʹ ʬʸʯʨʫʬʸʯʰ ʨʹʻʲʰʹʯʭʰʹ ʹʨʳʬʼʵ ˄ʨʸʳʵʳʨʭ-

ʲʵʩʰʹ ʹʨʽʳʸʵʹ ˃ʰʬʩʨ) ʹʨʱʻʯʸʰʭ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹʬʻ-

ʲʰʨ (ʲʰʺʬʸʨʺʻʸʻʲ-ʹʰʻʷʬʺʻʸʰ ˄ʿʨʸʵʹ ʪʨʸʬˀʬʨ 

ʳʵʨʮʸʬʩʻʲʰ): ʬʹ ʽʨʸʪʨ ʸʻʹʯʭʬʲʰʹ ʳʰʬʸ ˀʬʽʳʴʰʲʰʨ XII 

ʹʨʻʱʻʴʰʹ ʹʨʽʨʸʯʭʬʲʵʹ ʹʨʳʬʼʵ ʱʨʸʰʹ ʰʹʺʵʸʰʻʲʰ 

ʸʬʨʲʰʬʩʰʹ ʹʨʼʻ˃ʭʬʲʮʬ. 

ʳʬʳʱʭʰʫʸʬ ʽʨʲʰˀʭʰʲʰʹ ʩʬʫʴʰʬʸ ʸʵʳʨʴʹ ʸʵʪʵʸ˂ 

ʭʬʼˆʰʹʺʿʨʵʹʨʴˀʰ, ʨʹʬʭʬ ˀʬʽʹʶʰʸʰʹ ʨʳ ʯˆʮʻʲʬʩʬʩˀʰ ʫʨ 

ʩʵʳʵʴʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ ʵʸʰʭʬ ʶʰʬʹʨˀʰ (ʼʰʲʨʹʺʬʸʰ; 

ʳʬʼʬ ʫʨ ʨʸʨ ʳʬʼʬ) ʬʸʯʰ ʹʨʬʸʯʵ ʴʰʻʨʴʹʰ˂ ʨˆʨʹʰʨʯʬʩʹ - 

ʽʨʲʰˀʭʰʲʬʩʰ ˀʬʻʻʾʲʫʬʩʰʨʴ ʳˆʵʲʵʫ ʻʼʲʰʹ˄ʻʲʬʩʹ 

ʨʴ ʽʭʬʿʴʰʹ ʳʳʨʸʯʭʬʲʬʩʹ: ʴʬʹʺʨʴʰ ʽʵʸ˄ʰʴʫʬʩʨ - ʰʴʫʵ-

ʬʯˀʰ ˀʬʳʵʬʸʯʬʩʻʲʰ ʹʨʳʬʼʵʹ ʳʬʳʱʭʰʫʸʬ ʺʨʸʰʬʲʮʬ 

(ʭʬʼˆʰʹʺʿʨʵʹʨʴʰ); ʨʸʬʺʻʮʨ ʱʨʲʨʩʸʰʨˀʰ ˀʬʳʵʬʸʯʬʩʻ-

ʲʰ ʹʨʳʬʼʵʹ ʻʼʲʰʹ˄ʻʲ ʼʰʲʨʹʺʬʸʮʬ (ʼʰʲʨʹʺʬʸʰ); 

ʶʨʴʯʬʨ ʰʩʬʸʰʰʹ ʳʬʼʰʹ ʳʰʬʸ ʹʨʳʬʼʵʫ ʴʨˀʭʰʲʬʩ ʨʸʩʨʹʬʹ-

ʮʬ (ʳʬʼʬ ʫʨ ʨʸʨ ʳʬʼʬ); ʶʬʸʫʰʺʨ - ʩʵˈʬʳʰʰʹ ʳʬʼʰʹ ˃ʬ 

ʼʲʵʸʰʮʬʲʮʬ (ʮʨʳʯʸʰʹ ʮʾʨʶʨʸʰ); ʯʨʰʹʨ - ʺʭʰʸʵʹʰʹ 

ʳʬʼʬ ʶʬʸʰʱʲʬʮʬ; ʳʨʸʰʴʨ - ʳʰʺʰʲʬʴʰʹ ʪʨʳʪʬʩʬʲ ʲʰʹʰ-

ʳʨʽʬʮʬ (ʶʬʸʰʱʲʬ); ʳʨʸʰʴʨ - ʴʬʨʶʵʲʰʹ ʻʼʲʰʹ˄ʻʲ ʼʬʸ-

ʫʰʴʨʴʫʮʬ (ʽʨʸʰˀˆʨʲʰ). ʬʸʯʪʭʨʸʨʫ ʪʨʳʵʴʨʱʲʰʹʰʨ ˂ʰʳ-

ʩʬʲʰʴʰ. ʰʳʵˇʬʴʰ ˀʬʻʻʾʲʫʬʩʨ ʳʬʼʰʹ ʳʰʬʸ ʨʾʮʸʫʰʲ 

(ʳʨʪʸʨʳ ʨʸʨ ʴʨˀʭʰʲʬʩ) ʶʵʹʺʻʳʻʹʹ. ʯʻʳ˂ʨ, ʿʻʸʨʫʾʬʩʨ 

ʰʳʨʹʨ˂ ʻʴʫʨ ʳʰʬʽ˂ʬʹ, ʸʵʳ ʳʬʼʰʹ ʨʹʻʲʰ ʰʳʵˇʬʴʰ ʶʰʬʹʰʹ 

ʼʰʴʨʲˀʰ ʨʸ ʨʾʳʵˁʴʫʬʩʨ ʹʨʳʬʼʵ ʺʨˆʺʰʹ ʳʬʳʱʭʰʫʸʬ. 



ʹʨʹʨˆʲʰʹ ʱʨʸʰʹ ʰʴʺʸʰʪʨʹ ʭʬʼˆʰʹʺʿʨʵʹʨʴʹʨ ʫʨ 

ˀʬʽʹʶʰʸʰʹ ʵʯˆʰʭʬ ʶʰʬʹʨˀʰ ʶʸʵʺʨʪʵʴʰʹʺʰʹ ʪʨʫʨʱʨʸʪʭʨ 

ʳʵʹʫʬʭʹ. ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬʲʰʹ ʸʵʳʨʴˀʰ ʬʹ ʪʨʫʨʱʨʸ-

ʪʭʨ ʮʾʭʨˀʰ ʻʪʮʵ-ʻʱʭʲʵʫ ʪʨʫʨʪʫʬʩʰʯ ʪʨʳʵʭʲʰʴʫʬ-

ʩʨ. ʨʳʪʭʨʸʨʫʭʬ ʭʰʯʨʸʫʬʩʨ ʳʵʽʳʬʫʬʩʨ ˀʬʽʹʶʰʸʰʹ 

ʶʰʬʹʬʩˀʰ: ʶʸʵʹʶʬʸʵʹ ʫʨ ʳʰʸʨʴʫʨʹ ʮʾʭʨˀʰ ʪʨʫʨʱʨʸʪʨʭʬʴ 

(ʽʨʸʰˀˆʨʲʰ); ʲʬʵʴʺʰ ʯʨʭʰʹ ʨˆʨʲˀʵʩʰʲ ʽʨʲʰˀʭʰʲʹ 

ʮʾʭʰʯ ʪʨʫʨʨʱʨʸʪʭʰʴʬʩʹ (ʮʨʳʯʸʰʹ ʮʾʨʶʨʸʰ); ʯʨʭʰʹʰ 

ʹʨʳʬʼʵʫʨʴ ʪʨʫʨʳʨʲʻʲʰ ʶʬʸʰʱʲʬ ʮʾʭʰʯ ʳʵʪʮʨʻʸʵʩʹ 

ʫʨ ʯʨʭʰʹ ʨˆʲʨʫ ʪʨʸʫʨ˂ʭʲʰʲ ʳʬʻʾʲʬʹʨ˂ - ʯʨʰʹʨʹ 

ʮʾʭʨʹ ʳʰʨʴʫʵʩʹ (ʶʬʸʰʱʲʬ). ʮʾʭʨˀʰ ʨʸʨʨ ʪʨʫʨʪʫʬʩʻʲʰ 

˂ʰʳʩʬʲʰʴʰʹ ʰʳʵˇʬʴʰ, ʯʻʳ˂ʨ ʰʪʰ ˆʬʺʰʨʲʵʩʹ ʻʬʲʹʰʹ 

ʺʿʬʬʩˀʰ ʫʨ ʮʵʪʰʬʸʯʰ ʳʱʭʲʬʭʨʸʰ ʨʳ ˆʬʺʰʨʲʰʹ ʶʨʸʨʲʬ-

ʲʨʫ ʻʯʰʯʬʩʹ ʹ˄ʵʸʬʫ ʶʬʸʰʱʲʬʹ ʮʾʭʨˀʰ ˆʬʺʰʨʲʮʬ. 

ʰʳʵˇʬʴʰʹ ʨʳ ˆʬʺʰʨʲʰʹ ʳʰʮʨʴʰ ʱʰ ʹʨʺʸʼʵʹ ˃ʬʩʴʨʨ. 

ʹʨʺʸʼʵʹ ˃ʬʩʴʨʹʨ ʫʨ ʻʪʮʵ-ʻʱʭʲʵʫ ˆʬʺʰʨʲʮʬʨ ʨʪʬʩʻ-

ʲʰ ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬʲʰʹ ʸʵʳʨʴʰ. ʴʬʹʺʨʴʹʨ˂ ʻʱʰʫʬ-

ʪʨʴʵ ʵʱʬʨʴʬˀʰ ʫʨʨʺʨʸʬʩʬʴ. 

ʭʬʼˆʰʹʺʿʨʵʹʨʴˀʰ ʴʬʹʺʨʴʰʹ ʮʾʭʰʯ ʪʨʫʨʱʨʸʪʭʨʹ 

ʬʸʯʰ ʹʶʬ˂ʰʼʰʱʨ˂ ʨˆʲʨʭʹ. ˀʬʿʭʨʸʬʩʻʲ ʽʨʲ˄ʻʲʹ ʳʰʹʰ 

ʪʨʴʸʰʹˆʬʩʻʲʰ ʨʾʳʮʸʫʬʲʰ ʱʰʫʵʩʨʴˀʰ (ʫʰʫʰ ʿʻʯʰ, 

ʮʨʴʫʻʱʰ) ˁʨʨʹʳʬʭʰʴʬʩʹ ʫʨ ʻʱʰʫʬʪʨʴʵ ʮʾʭʨˀʰ ʪʨʫʨʹʨ-

ʱʨʸʪʨʫ ʪʨ˄ʰʸʨʭʹ: წ˄ʨʳʵʫʪʬʹ ʵʸʴʰ ʳʵʴʨʴʰ, ʶʰʸʰʯʨ ʳʰʯ 

ʽʨˇʬʩʰʯʨ, ʳʨʯ ʱʰʫʵʩʨʴʰ ʳʵˈʽʵʴʫʨ...მ (583); წʳʯʭʨʸʬ 

ʻˇʫʨ ʱʰʫʵʩʨʴʹʨ...მ (628); წʳʨʯ ʸʵʳʬ ʪʨʸʫʳʵʹʭʬʹ ʱʰʫʵ-

ʩʨʴʰʯʨმ (1131). ʬʹ ʹʶʬ˂ʰʼʰʱʨ ˀʬʽʹʶʰʸʰʹ ʽʨʸʰˀˆʨʲˀʰ˂ 

ʰˁʬʴʹ ʯʨʭʹ. ʶʸʵʹʶʬʸʵʹ ʽʨʲʰˀʭʰʲʯʨʴ ʬʸʯʨʫ ʮʾʭʨˀʰ 

ʾʸʳʨʫ ˀʬʰʿʭʨʴʬʴ ʫʨ ʰʽ ʻʭʨʸʪʰʹʰ (ʻʰʨʲʽʴʵ, ʻʨʴ˃ʵ ʫʨ 

ʻʾʻʮʵ) ʴʨʭʰʹ ʱʨʸʱʨʹˀʰ, ˁʵʴˁˆˀʰ6 ʫʨʺʵʭʬʩʬʴ (The Tem-

pest I.2). ʬʹ ʫʬʺʨʲʰ ʨʸʨʨ ˀʬʳʯˆʭʬʭʰʯʰ. ˀʬʽʹʶʰʸʰ ʳʨʹ 

ʶʬʸʰʱʲʬˀʰ˂ ʨʨʳʵʽʳʬʫʬʩʹ: ʶʬʸʰʱʲʬ ʨˆʨʲ ʪʨʸʫʨ˂ʭʲʰʲ 

ʳʬʻʾʲʬʹ ʱʻʩʵʫ ˃ʭʰʸʼʨʹʰ ˆʰʹ ʳ˅ʰʫʸʵʫ ʫʨˆˀʻʲ ʮʨʴ-

ʫʻʱʹ (coffin, chest) ʳʵʻʳʮʨʫʬʩʹ ʫʨ ʮʾʭʨʹ ʳʰʹ˂ʬʳʹ 

(Pericles, II. 1). 

˂ʰʳʩʬʲʰʴʰʹ ʱʵʳʶʵʮʰ˂ʰʻʸ ʳʵʫʬʲʰʸʬʩʨˀʰ ʻʳʴʰˀ-

ʭʴʬʲʵʭʨʴʬʹ ʴʰˀʴʨʫʨʨ ʳʰˁʴʬʻʲʰ ʹʨʹʨˆʲʰʹ ʱʨʸʰʫʨʴ 

ʳʵʽʳʬʫʬʩʰʹ ʪʨʫʨʺʨʴʨ ʽʭʬʿʴʰʹ ʪʨʸʬʯ, წʹˆʭʨ ʹʰʭʸ˂ʬˀʰმ. 
ʸʵʪʵʸ˂ ʳʰʭʻʯʰʯʬʩʫʰʯ, ʨʳ ʴʰˀʴʰʯʨ˂ ʭʬʼˆʰʹʺʿʨʵʹʨʴ-

ʯʨʴ ʳʹʪʨʭʹʬʩʨ ʨˀʱʨʸʨʨ. ʻʼʸʵ ʳʬʺʰ˂, ʸʵʪʵʸ˂ ʭʬʼˆʰʹ-

ʺʿʨʵʹʨʴˀʰ, ʨʹʬʭʬ ˂ʰʳʩʬʲʰʴˀʰ ʹʨʹʨˆʲʰʫʨʴ ʪʨʳʵʹʻʲʰ 

ʳʵʽʳʬʫʬʩʨ ʪʨʳʵʽʭʨʩʻʲˀʰ ʭʰʯʨʸʫʬʩʨ. ʪʨʳʵʽʭʨʩʻʲʰ, 

ʸʵʪʵʸ˂ ʹʨʳʵʽʳʬʫʵ ʨʫʪʰʲʰ, ˃ʨʲʮʬ ʶʵʶʻʲʨʸʻʲʰ ʺʵ-

                                                           

6 A rotten carcass of a butt, not rigg’d, nor tackle ʾʻʮʨ, sail ʰʨʲʽʨʴʰ, nor 

mast ʳʨˁʺʨ, ʨʴ˃ʨ [19, p. 656.]  



ʶʵʹʰʨ ʸʵʪʵʸ˂ ʩʰʩʲʰʻʸ, ʨʹʬʭʬ ˆʨʲˆʻʸʰ ʹʰʺʿʭʰʬʸʬʩʰʹ 

˃ʬʪʲʬʩˀʰ ʫʨ ʯʭʰʯ ʳˆʨʺʭʸʻʲ ʲʰʺʬʸʨʺʻʸʨˀʰ. ʪʨʳʵʽ-

ʭʨʩʻʲˀʰ ˀʬʫʰʨʴ ʨʹʱʬʺʬʩʰ ʾʭʯʨʬʩʸʰʭʰ ʹʨʰʫʻʳʲʵʹ 

ˀʬʹʨ˂ʴʵʩʨʫ. ʹˆʭʨ ˀʬʳʯˆʭʬʭʬʩˀʰ ʪʨʳʵʽʭʨʩʻʲˀʰ ˀʬʫʰʨʴ 

ʹʨʱʻʯʨʸ ʶʰʸʵʭʴʬʩʨˀʰ ˁʨʹʨʾʸʳʨʭʬʩʲʨʫ ʫʨ ʰʽʰʫʨʴ 

ʪʨʳʵʫʰʨʴ ʬʸʯʪʭʨʸʨʫ ʪʨʸʫʨʽʳʴʰʲʴʰ. ʪʨʳʵʽʭʨʩʻʲˀʰ 

ˀʬʫʰʨʴ ˀʬʽʹʶʰʸʰʹ ʪʳʰʸʬʩʰ˂. ʳʨʱʩʬʺʰ ˀʬʫʰʹ ʳʾʭʰʳʬˀʰ 

ʨʲʽʨˇʬʩʯʨʴ ʹʨʹʨʻʩʸʵʫ ʫʨ ʹʨʱʻʯʨʸʰ ʩʬʫʰʹ ʪʨʴʹʨ˅-

ʭʸʬʺʨʫ. ʹʰʿʭʨʸʻʲʰʹʨ ʫʨ ʩʬʫʰʹ˄ʬʸʰʹ ʰˀʭʰʨʯ ʺʸʰʻʳ-

ʼˀʰ˂ ʪʨʳʵʽʭʨʩʻʲˀʰ ˇʨʫʵʽʨʸʰ ʩʵʳʬʲʰʵ ˂ˆʵʭʸʵʩʹ. 

ʹʬʴʨʱˀʰ (cell) ˇʨʫʵʽʸʵʩʹ ʶʸʵʹʶʬʸʵ˂ (ʽʨʸʰˀˆʨʲʰ). ʨʳ 

ʼʵʴʮʬ ʪʨʴʹʨʱʻʯʸʬʩʻʲ ʳʴʰˀʭʴʬʲʵʩʨʹ ˀʬʰ˃ʬʴʹ ˂ʰʳʩʬ-

ʲʰʴʰʹ ʪʨʳʵʽʭʨʩʻʲʰ. ʰʽ ʹˆʭʨ ʨʺʳʵʹʼʬʸʵʨ: ʹʨʹʨˆʲʰʫʨʴ 

ʪʨʳʵʫʬʭʴʰʲʰ ʫʨ ʳʵʺʨ˂ʬʩʻʲʰ ʳʵʩʰʴʨʫʸʬʴʰ ʫʰʫˆʨʴʹ 

˂ˆʵʭʸʵʩʬʴ ʫʨ ʯʨʭʹ ʴʨʴʨʫʰʸʬʭʰʯ ʰʸˁʬʴʬʴ. ʫʨ, ʸʨ˂ 

ʻʼʸʵ ʳʯʨʭʨʸʰʨ, ʪʨʳʵʽʭʨʩʻʲˀʰ ˆʫʬʩʨ ʳʩʵʩʨ ʰʳ ʨʳʩʰʹʨ, 

ʸʨ˂ ʳʵˆʫʨ ʹʨʹʨˆʲʬˀʰ. ʨʳ ʹʶʬ˂ʰʼʰʱʰʯʨ˂ ʹʸʻʲʰ ʳʹʪʨʭ-

ʹʬʩʨʨ ʭʬʼˆʰʹʺʿʨʵʹʨʴʯʨʴ. ʺʨʸʰʬʲʰ ʳʰʹ ʳʵʨˆʲʬ ʽʨʲʯʨʴ 

ʬʸʯʨʫ ʪʨʳʵʽʭʨʩʻʲˀʰ ʳʸʨʭʨʲʰ ˄ʲʰʹ ʳʨʴ˃ʰʲʮʬ ˂ˆʵʭ-

ʸʵʩʹ, ʯʨʭʹ ʴʨʴʨʫʰʸʬʭʰʯ ʰʸˁʬʴʬʴ. ʻʼʸʵ ʳʴʰˀʭʴʬ-

ʲʵʭʨʴʰ ʰʹʨʨ, ʸʵʳ ʸʵʪʵʸ˂ ˂ʰʳʩʬʲʰʴˀʰ, ʨʹʬʭʬ ʭʬʼˆʰʹ-

ʺʿʨʵʹʨʴˀʰ, ʪʨʳʵʽʭʨʩʻʲˀʰ ˆʫʬʩʨ ʰʳ ʨʳʩʰʹ ʳʩʵʩʨ, ʸʨ˂ 

ʹʨʹʨˆʲʬˀʰ ʳʵˆʫʨ. ʬʹ ʨʽʺʰ˂ ʺʰʶʻʸʰʨ ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ 

ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩʰʹʯʭʰʹ: ʹʬʴʨʱˀʰ ʫʨʳʱʭʰʫʸʬʩʻʲʰ 

ʶʸʵʹʶʬʸʵ ʻʨʳʩʵʩʹ ʯʨʭʰʹ ʽʨʲʰˀʭʰʲʹ - ʳʰʸʨʴʫʨʹ ʹʨʹʨˆ-

ʲʰʹ ʨʳʩʬʩʹ (ʽʨʸʰˀˆʨʲʰ); ʶʬʸʰʱʲʬˀʰ ʱʰ ʯʨʰʹʨ ʯʨʭʰʹ 

ʯʨʭʪʨʫʨʹʨʭʨʲʹ ʶʬʸʰʱʲʬʹ ʻʨʳʩʵʩʹ ʯʨʭʰʹʹʨʭʬ ʪʨʴʫʬʪʰ-

ʲʻʸ ʹʨʳʿʵʼʬʲˀʰ - ʫʰʨʴʨʹ ʺʨ˃ʨʸˀʰ. ʹˆʭʨ ʹʨʿʻʸʨʫʾʬʩʵ 

ʳʹʪʨʭʹʰ ʴʰʻʨʴʹʬʩʰ˂ ˁʨʴʹ ˂ʰʳʩʬʲʰʴʰʹʨ ʫʨ ʭʬʼˆʰʹ-

ʺʿʨʵʹʴʰʹ ʪʨʳʵʽʭʨʩʻʲʬʩˀʰ: ʨʽʬʫʨʴ ʪʨʳʵʹʻʲʰ ʪʳʰʸʬʩʰ 

ʸʨʰʴʫʻʲʰ ˀʬʳʨʸʯʬʩʰʯ ʹʨʳˆʬʫʸʵ ʵʶʬʸʨ˂ʰʬʩˀʰ ˁʨʬʸ-

ʯʭʬʩʰʨʴ ʫʨ ʪʨʳʨʸˇʭʬʩʻʲʴʰ ʯʨʭʰʨʴʯʰ ʹʨʳʬʼʵ ʱʨʸʰʹ 

ʪʨʸʬʳʵ˂ʭʨʹ ʻʩʸʻʴʫʬʩʰʨʴ. ʹʨʮʵʪʨʫʵʫ ʻʴʫʨ ʨʾʰʴʰˀ-

ʴʵʹ, ʸʵʳ ʪʨʳʵʽʭʨʩʻʲʰʹ ʺʵʶʵʹʰ ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽʳʬʫʬ-

ʩʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʯˆʮʻʲʬʩʬʩˀʰ ʪʨʨʽʺʰʻʸʫʬʩʨ ʫʨ 

ʯʨʴʨ˂ ʨʳ ʹʶʬ˂ʰʼʰʱʻʸʰ ʫʬʺʨʲʬʩʰʯ. ʽʨʸʰˀˆʨʲˀʰ˂ ʫʨ 

ʶʬʸʰʱʲʬˀʰ˂  ˁʨʴʹ ʬʹ ʹʶʬ˂ʰʼʰʱʨ: ʶʸʵʹʶʬʸʵʹ ʱʬʲʰʰʫʨʴ 

ʫʨ ʫʰʨʴʨʹ ʺʨ˃ʸʰʫʨʴ ʪʨʳʵʹʻʲʰ ʪʳʰʸʬʩʰ ʯʨʭʰʨʴʯ 

ʽʭʬʿʴʬʩʹ ʩʬʫʴʰʬʸʬʩʰ ʻʩʸʻʴʫʬʩʰʨʴ. 

ʱʰʫʬʭ ʬʸʯʰ ʹʰʻʷʬʺʻʸʰ ʴʰʻʨʴʹʰʨ ʹʨʬʸʯʵ ˀʬʽʹʶʰ-

ʸʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʯˆʮʻʲʬʩʨʯʨʯʭʰʹ - ʪʨʸʫʨ˂ʭʲʰ-

ʲʨʫ ʳʰˁʴʬʻʲʰ ʶʬʸʹʵʴʨʷʰʹ ʪʨ˂ʵ˂ˆʲʬʩʨ. ˂ʰʳʩʬʲʰʴʰ: 

ʶʵʹʺʻʳʻʹʹ ʰʳʵˇʬʴʰ ʳʰʨˁʴʰʨ ʪʨʸʫʨ˂ʭʲʰʲʨʫ, ʰʳʵˇʬʴʹ 

ʱʰ - ʶʵʹʺʻʳʻʹʰ. ʶʬʸʰʱʲʬʹ ˂ʵʲʰ˂ ʫʨ ʽʨʲʰˀʭʰʲʰ˂ 



ʪʨʸʫʨ˂ʭʲʰʲʰ ʬʪʻʲʬʩʨ (ʶʬʸʰʱʲʬ). ʮʨʳʯʸʰʹ ʮʾʨʶʨʸˀʰ 

ʳʬʼʬ ʲʬʵʴʺʰ ʯʨʭʰʹ ʨˆʨʲˀʵʩʰʲ ʽʨʲʰˀʭʰʲʹ ʫʨʹʨʾʻ-

ʶʨʫ ʪʨʫʨʨʪʫʬʩʰʴʬʩʹ ʫʨ ʪʨʸʫʨ˂ʭʲʰʲʨʫ ʯʭʲʰʹ, ˂ʵ-

ʲʰ˂ ʪʨʸʫʨ˂ʭʲʰʲʨʫ ʳʰʨˁʴʰʨ. ʽʨʸʰˀˆʨʲˀʰ - ʴʬʨʶʵʲʰʹ 

ʳʬʼʬ ʨʲʵʴʹʵ ʽʨʸʰˀˆʲʰʹ ˀʬʫʬʪʨʫ ʫʨʱʨʸʪʻʲ ʭʨʷʹ ʼʬʸ-

ʫʰʴʨʴʫʹ ʪʨʸʫʨ˂ʭʲʰʲʨʫ ʯʭʲʰʹ. ʴʨ˄ʨʸʳʵʬʩʯʨ ʼʰʴʨʲ-

ˀʰ ʿʭʬʲʨ ʬʹ ʶʬʸʹʵʴʨʷʰ ˂ʵ˂ˆʨʲʰʨ. ʬʹ ʫʬʺʨʲʰ˂ ʨʸʨʨ ʻ˂-

ˆʵ ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬʲʰʹ ʯʨʭʪʨʫʨʹʨʭʲʰʹʨʯʭʰʹ: ʺʨ-

ʸʰʬʲʰ ʴʬʹʺʨʴʹ ʪʨʸʫʨ˂ʭʲʰʲʨʫ ʯʭʲʰʹ ʫʨ ʨʳʰʹ ʹʸʻʲʰ 

ʹʨʼʻ˃ʭʬʲʰ ʨʽʭʹ: ʮʾʭʨˀʰ ʪʨʫʨʪʫʬʩʻʲʰ ʴʬʹʺʨʴʰ ʳʸʨ-

ʭʨʲ˄ʲʰʨʴʰ ˃ʬʩʴʰʹ ʳʰʻˆʬʫʨʭʨʫ ʨʸʹʨʫ ˁʨʴʹ. ʴʨ˄ʨʸʳʵʬʩʰ 

ʱʰ ʳʰʹʰ ʶʵʭʴʰʯ ʫʨ ʪʨʩʬʫʴʰʬʸʬʩʰʯ ʹʸʻʲʫʬʩʨ.  

ʸʵʪʵʸ˂ ʭˆʬʫʨʭʯ, ʿʭʬʲʨ ʹʰʻʷʬʺʻʸʰ ʫʨ ʱʵʳʶʵ-

ʮʰ˂ʰʻʸʰ ʶʨʸʨʲʬʲʰ, ʸʵʳʲʬʩʰ˂ ʹʨʬʸʯʵʨ ˀʬʽʹʶʰʸʰʹ 

ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʵʯˆʰʭʬ ʶʰʬʹʰʹʯʭʰʹ, ˁʨʴʹ ʸʻʹʯʭʬʲʰʹ 

ʭʬʼˆʰʹʺʿʨʵʹʨʴˀʰ˂. ʨʳ ʪʨʸʬʳʵʬʩʨʹ ʪʨʴʹʨʱʻʯʸʬʩʻʲ ʫʨ 

ʶʸʰʴ˂ʰʶʻʲ ʳʴʰˀʭʴʬʲʵʩʨʹ ʰʹʰ˂ ʨʴʰ˅ʬʩʹ, ʸʵʳ ʬʹ ʹʨʬʸʯʵ 

ʳʨˆʨʹʰʨʯʬʩʲʬʩʰ ˀʬʽʹʶʰʸʰʹ ʨʳ ʶʬʸʰʵʫʰʹ ʶʰʬʹʬʩʰʹʨ ʨʸ 

ʫʵʳʰʴʰʸʬʩʹ ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽʳʬʫʬʩʰʹ ʻʼʸʵ ʨʫʸʰʴ-

ʫʬʲ ʺʸʨʪʬʫʰʬʩʹʨ ʫʨ ʱʵʳʬʫʰʬʩˀʰ. ʸʵʳ ʬʹ ʪʨʸʬʳʵʬʩʨ ʨʸ 

ʻʴʫʨ ʰʿʵʹ ˀʬʳʯˆʭʬʭʰʯʰ, ʨʳʰʹ ʴʨʯʬʲʹʨʿʵʼʨʫ ʱʰʫʬʭ 

ʬʸʯ ʪʨʸʬʳʵʬʩʨʹ ʳʰʭʨʽ˂ʬʭ ʿʻʸʨʫʾʬʩʨʹ. ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ 

ʶʬʸʰʵʫʰʹ ʶʰʬʹʨʯʨʪʨʴ ʬʸʯʰ ʻʶʰʸʭʬʲʬʹʰʨ ʶʬʸʰʱʲʬ, 

ʳʬʼʬ ʺʭʰʸʵʹʰʹʨ. ʸʵʪʵʸ˂ ʮʬʳʵʯ ʳʰʭʻʯʰʯʬʯ, ˀʬʽʹʶʰ-

ʸʵʲʵʪʰʻʸ ʲʰʺʬʸʨʺʻʸʨˀʰ ˀʬʴʰˀʴʻʲʰʨ, ʸʵʳ ʹ˄ʵʸʬʫ 

ʶʬʸʰʱʲʬˀʰ ˁʨʴʹ ʸʨʾʨ˂ ʻ˂ʴʵʩʰ ˄ʿʨʸʵ (ʯʻ ʪʨʸʬʳʵʬʩʨ), 

ʸʵʳʬʲʰ˂ ˀʬʳʫʬʪ ˂ʰʳʩʬʲʰʴˀʰ ʪʨʴʭʰʯʨʸʫʬʩʨ. ʶʬʸʰʱʲʬ 

ʨʸ ʰʿʵ ˀʬʺʨʴʰʲʰ ʬ.˄. ʶʰʸʭʬʲ ʼʵʲʰʵˀʰ. ʰʪʰ ʶʰʸʭʬʲʨʫ 

ʳʬʹʨʳʬ ʼʵʲʰʵˀʰ ʫʨʰʩʬ˅ʫʨ 1664 ˄ʬʲʹ. ʳʱʭʲʬʭʨʸʬʩʰ 

ʯʭʲʰʨʴ, ʸʵʳ ʳʰʹʰ ʶʰʸʭʬʲʰ ʹ˂ʬʴʬʩʰ ʹˆʭʰʹ ʳʰʬʸʨʨ 

ʫʨ˄ʬʸʰʲʰ, ʯʻ ʨʾʫʪʬʴʰʲʰ. ʸʵʪʵʸ˂ ʮʬʳʵʯ ʳʵʿʭʨʴʰʲʰ 

ʳʨʪʨʲʰʯʬʩʰʫʨʴ ˁʨʴʹ, ʶʬʸʰʱʲʬˀʰ ʩʬʭʸʰ ʹʰʻʷʬʺʻʸʰ 

ʫʬʺʨʲʰ ˁʨʴʹ, ʸʵʳʬʲʯʨ˂ ʶʨʸʨʲʬʲʰ ʳʵʬʶʵʭʬʩʨʯ 

ʸʵʪʵʸ˂ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʹˆʭʨ ʶʰʬʹʬʩˀʰ, ʨʹʬʭʬ ʭʬʼˆʰʹ-

ʺʿʨʵʹʨʴˀʰ (ʫʬʫʵʼʲʰʹ ʮʾʭʨˀʰ ʱʻʩʵʯʰ ʯʻ ʿʻʯʰʯ 

ʪʨʫʨʪʫʬʩʨ, ʪʨʸʫʨ˂ʭʲʰʲʨʫ ʳʰˁʴʬʻʲʯʨ ʪʨ˂ʵ˂ˆʲʬʩʨ, 

ʳʬʼʰʹ ʨʹʻʲʯʨ ʶʸʰʴ˂ʬʩʮʬ ʫʨʽʵʸ˄ʰʴʬʩʨ, ʩʬʫʴʰʬʸʰ 

ʫʨʹʨʹʸʻʲʰʹ ʹʶʬ˂ʰʼʰʱʨ - ʺʨ˃ʸʰʫʨʴ ʪʨʳʨʸˇʭʬʩʻʲʯʨ 

ʫʨ ʪʨˆʨʸʬʩʻʲʯʨ ʹʨʽʵʸ˄ʰʲʵʫ ʹʨʱʻʯʨʸ ʹʨʩʸ˃ʨʴʬ-

ʩʬʲˀʰ ʫʨʩʸʻʴʬʩʨ). ʿʭʬʲʨ ʮʬʳʵʯ ʪʨʨʴʨʲʰʮʬʩʻʲʰ ʳʰ-

ʳʨʸʯʬʩʨ ʨʳ ʶʰʬʹʰʹ ʹʰʻʷʬʺʻʸʰ ʶʨʸʨʲʬʲʬʩʰʹʨ ʭʬʼˆʰʹ-

ʺʿʨʵʹʨʴʯʨʴ ʶʬʸʰʱʲʬʹ ʰʳ ʴʨ˄ʰʲʮʬ ʳʵʫʰʹ, ʸʵʳʬʲʰ˂ 

ˀʬʽʹʶʰʸʰʹʬʻʲʨʫʨʨ ʳʰˁʴʬʻʲʰ. ʨʸ˂ ʬʸʯʰ ʶʨʸʨʲʬʲʰ 

ʭʬʼˆʰʹʺʿʨʵʹʨʴʯʨʴ ʨʳ ʶʰʬʹʰʹ ʶʰʸʭʬʲʰ ʹ˂ʬʴʬʩʰʫʨʴ, ʸʵ-



ʳʬʲʰ˂ ʳʬʼʬ ʨʴʺʰʵʽʰʹ ʫʨ ʳʰʹʰ ʨʹʻʲʰʹ ʻʮʴʬʵ ʹʰʿʭʨ-

ʸʻʲʹ ˀʬʬˆʬʩʨ (ʶʬʸʰʱʲʬ, I,1), ʨʸ ʰ˃ʬʩʴʬʩʨ.  

ʱʰʫʬʭ ʬʸʯ ʶʸʰʴ˂ʰʶʻʲʰ ʳʴʰˀʭʴʬʲʵʩʰʹ ʶʨʸʨ-

ʲʬʲʹ ʳʰʴʫʨ ʳʰʭʨʽ˂ʰʵ ʿʻʸʨʫʾʬʩʨ. ˂ʰʳʩʬʲʰʴˀʰ ʨʭʺʵʸʰ 

ʪʨʴʹʨʱʻʯʸʬʩʻʲ ʫʨʺʭʰʸʯʭʨʹ ʨʴʰ˅ʬʩʹ ʹʨʺʸʼʵʯʨ ʳʰʬʸ 

ʹʨʳʨˆʹʵʭʸʵ ʹʨˁʻʽʸʬʩʰʹ ʪʨ˂ʭʲʨʹ, ʸʨ˂ ˀʬʽʹʶʰʸʰʹ ʨʫʸʰʴ-

ʫʬʲ ʶʰʬʹʬʩˀʰ ʨʸ ˁʨʴʹ. ʹʨˆʹʵʭʸʨʫ ʳʰ˃ʾʭʴʰʲ ʹʨʳʱʨʻʲʹ 

ʹʰʻʷʬʺʻʸʰ ʫʨʺʭʰʸʯʭʨ ʨʽʭʹ, ʰʳʰʯ ˆʫʬʩʨ ˀʬ˂ʴʵʩʨ ʫʨ 

ʫʨʸ˄ʳʻʴʬʩʨ ʰʫʬʴʺʻʸʵʩʨˀʰ. ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʬʸʰʵ-

ʫʰʹ ʫʸʨʳʨʺʻʸʪʰʰʹ ʬʹ ʰʴʵʭʨ˂ʰʨ ˁʨʴʹ ʶʬʸʰʱʲʬˀʰ˂: 

ʯʨʰʹʨ ʰ˂ʴʵʩʹ ʳʨʳʨʳʰʹʰʹ ʳʰʬʸ ʴʨˁʻʽʨʸ ʩʬ˅ʬʫʹ ʶʬʸʰʱʲʬʹ 

ˆʬʲʮʬ ʫʨ ʨʳʰʯ ʻʳʺʱʰ˂ʬʩʹ ʳʬʻʾʲʬʹ ʯʨʭʰʹ ʭʰʴʨʵʩʨʹ 

(ʶʬʸʰʱʲʬ, V, 2).7 ˁʬʳ ʳʰʬʸ ʹʨʪʨʴʪʬʩʵʫʨʨ ˀʬʹ˄ʨʭʲʰʲʰ ʨʳ 

ʹʰʻʷʬʺʻʸʰ ʫʬʺʨʲʰʯ ˂ʰʳʩʬʲʰʴʰʹ ʶʸʰʴ˂ʰʶʻʲʰ ʳʰʳʨʸ-

ʯʬʩʨ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹ ˀʬʿʭʨʸʬʩʻʲʰ ˄ʿʭʰʲʰʹ ʯʨʭʪʨʫʨ-

ʹʨʭʨʲʯʨʴ [12]. 

ʫʨ ʩʵʲʵʹ, ʵʸʰʵʫʬ ˀʬʴʰˀʭʴʨ ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽ-

ʳʬʫʬʩʰʹ ʶʰʬʹʨʯʨ ʳˆʨʺʭʸʻʲʰ ʹʺʰʲʰʹ ʹʨʬʸʯʵ ʳʨˆʨʹʰʨ-

ʯʬʩʲʬʩʮʬ. ʸʵʪʵʸ˂ ʮʬʳʵʯ ʨʾʰʴʰˀʴʨ, ʨʳ ʹʺʰʲʰʹ ʹʨʬʸ-

ʯʵ ʳʨˆʨʹʰʨʯʬʩʲʨʫ ʳʰʹ ʼʨʴʺʨʮʰʻʸʵʩʨʹ ʨʹʨˆʬʲʬʩʬʴ. 

ˀʬʴʰˀʴʻʲʰʨ, ʸʵʳ ʶʰʬʹʨʯʨ ʸʵʪʵʸ˂ ˂ʨʲʱʬʻʲʰ ʬʶʰʮʵ-

ʫʬʩʰ, ʨʹʬʭʬ ʶʬʸʹʵʴʨʷʯʨ ʽ˂ʬʭʨ ʫʨʻˇʬʸʬʩʬʲʰʨ, ʨʸʨʸʬʨ-

ʲʰʹʺʻʸʰʨ ʫʨ ʨʭʺʵʸʰʹʬʻʲʰ ʰʫʬʨʲʰʮʰʸʬʩʰʯ ˆʨʹʰʨʯ-

ʫʬʩʨ [3, ʪʭ. 25; 2, ʪʭ. 6]. ʨʳ ʶʰʬʹʨʯʨ ʻʨʾʸʬʹʨʫ ʳʰʳʮʰʫ-

ʭʬʲʰ ʽʨʲʰ ʶʬʸʹʵʴʨʷʬʩʰ ˀʬʽʹʶʰʸʰʹ ʼʨʴʺʨʮʰʰʯ, ˄ʨʸʳʵ-

ʹʨˆʭʰʯ ʳʵʨʮʸʬʩʻʲʰ ʵ˂ʴʬʩʰʹʬʻʲʰ ʹʨˆʬʬʩʰʨ. ʳˆʨʺʭʸʻ-

ʲʰ ʳʬʺʿʭʬʲʬʩʰʹ ʨʳ ʹʺʰʲʰʹ ʶʨʸʨʲʬʲʰ˂ ʭʬʼˆʰʹʺʿʨʵ-

ʹʨʴˀʰ ˁʨʴʹ. ʸʻʹʯʭʬʲʰ ˀʻʨʹʨʻʱʻʴʬʬʩʰʹ ʹʰʳʩʵʲʻʸ 

ʳʹʵʼʲˆʬʫʭʨˀʰ ˀʬʳʵʰʺʨʴʹ ʸʵʳʨʴʺʰʱʻʲʰ ˀʬʼʬʸʰʲʵ-

ʩʰʹ ʸʬʨʲʰʹʺʻʸ ˆʬʫʭʨʹ. ʨʳ ʸʬʨʲʰʹʺʻʸʰʹ, ʨʳʽʭʬʿʴʰ-

ʻʸʰʹ, ʨʫʨʳʰʨʴʻʸʰʹ ʨʽ˂ʬʴʺʰʸʬʩʨ ˆʫʬʩʨ ʰʫʬʨʲʻʸʰʹ 

ˈʰʶʬʸʩʵʲʰʮʰʸʬʩʰʯ. ˀʻʨʹʨʻʱʻʴʬʬʩʰʹ ʺʸʨʴʹ˂ʬʴʫʬʴ-

ʺʻʲ ʨʮʸʵʭʴʬʩʨˀʰ ʨʽ˂ʬʴʺʰʹ ʪʨʫʨʺʨʴʨ ʨʳʽʭʬʿʴʰʻʸ, 

ʸʬʨʲʻʸ ʹʨʳʿʨʸʵʮʬ, ʬʳʼʨʮʨ ʨʫʨʳʰʨʴʮʬ ˄ʨʸʳʵʹʨˆʭʰʯ, 

ʼʨʴʺʨʮʰʻʸ, ʰʫʬʨʲʻʸ ʳˆʨʺʭʸʻʲ ʹʨʳʿʨʸʵʹ ˀʬʽʳʴʰʹ. 

ʬʹʨʨ ʹʨʬʸʯʵ ʹʺʰʲʰ ʸʬʴʬʹʨʴʹʰʹ ʻˀʻʨʲʵʫ ˄ʰʴʨʸʬ ʶʬʸʰ-

ʵʫʰʹ ʬʭʸʵʶʻʲʰ ʫʰʫʰ ʲʰʺʬʸʨʺʻʸʰʹʨ ʫʨ ʳʰʹʰ ʬʸʯʰ 

ʳʯʨʭʨʸʰ ʳˆʨʺʭʸʻʲʰ ʳʨˆʨʹʰʨʯʬʩʬʲʰ ʹ˄ʵʸʬʫ ʼʨʴʺʨʮʰ-

ʻʸʵʩʨʨ. ʸʻʹʯʭʬʲʰ˂ ʵ˂ʴʬʩʰʹʬʻʲ ʹʨʳʿʨʸʵʹ ʽʳʴʰʹ. ʸʻʹ-

ʯʭʬʲʰ ʵ˂ʴʬʩʵʩʹ ʨʳʽʭʬʿʴʰʻʸ ʹʰʴʨʳʫʭʰʲʬˀʰ ʾʭʯʨʬʩʸʰʭ 

ˈʨʸʳʵʴʰʨʮʬ: ʩʵʸʵʺʮʬ ʹʰʱʬʯʰʹ ʪʨʳʨʸˇʭʬʩʨʮʬ; ʹʰʿʭʨʸʻ-

ʲʰʯ, ʳʬʪʵʩʸʵʩʰʯ, ʭʨʷʱʨ˂ʵʩʰʯ ʳʵʶʵʭʬʩʻʲ ʩʬʫʴʰʬʸʬ-

                                                           

7 “Thaisa:  Now I know you better. – When we with tears parted 
Pentapolis, The King my father gave you such a ring” [17, p. 612]. 



ʩʨʮʬ [11, ʪʭ. 761-786]. ˀʬʽʹʶʰʸʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ 

ʶʰʬʹʨʯʨ ʳˆʨʺʭʸʻʲʰ ʹʨˆʰʹ ˄ʨʸʳʵʹʨˆʭʰʯʵʩʨ ʨˀʱʨʸʨ 

ʶʨʸʨʲʬʲʹ ʶʵʻʲʵʩʹ ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬʲʰʹ ʸʵʳʨʴʰʹ 

ʨʭʺʵʸʰʹ ʵ˂ʴʬʩʰʹʬʻʲ ʳˆʨʺʭʸʻʲ ʹʨʳʿʨʸʵʹʯʨʴ. 

ʨʳʪʭʨʸʨʫ, ʰʹ ʹʨʬʸʯʵ ʫʬʺʨʲʬʩʰ, ʸʵʪʵʸ˂ ʰʫʬʻʸ-

ʯʬʳʨʺʻʸʰ ʫʨ ʹʰʻʷʬʺʻʸʰ, ʨʹʬʭʬ ʳˆʨʺʭʸʻʲ-ʪʨʳʵʳʹʨˆ-

ʭʬʲʵʩʰʯʰ, ʸʨ˂ ˀʬʽʹʶʰʸʰʹ ˀʬʳʵʽʳʬʫʬʩʰʹ ʩʵʲʵ ʶʬʸʰʵ-

ʫʰʹ ʶʰʬʹʬʩʹ ʬʸʯʳʨʴʬʯʹ ʨʴʨʯʬʹʨʭʬʩʹ ʫʨ ˀʬʽʹʶʰʸʵʲʵʪ-

ʯʨ ʹʨʬʸʯʵ ʨʾʰʨʸʬʩʰʯ ʳʨʯ ʬʸʯʰ ʶʬʸʰʵʫʰʹ ˂ʰʱʲʨʫ 

˄ʨʸʳʵʨʫʪʬʴʹ, ʹʨʬʸʯʵʨ ʭʬʼˆʰʹʺʿʨʵʹʴʰʹʬʻʲ ʴʬʹʺʨʴʰʹʨ 

ʫʨ ʺʨʸʰʬʲʰʹ ʸʵʳʨʴʻʲ ʯʨʭʪʨʫʨʹʨʭʨʲʯʨʴ. ˁʬʳʰ ʳʺʱʰ-

˂ʬʩʰʯ, ʨʳ ʻʱʨʴʨʹʱʴʬʲʰʹ ʩʨʮʨʮʬʨ ˀʬʽʳʴʰʲʰ ʩʵʳʵʴʺʰʹʨ 

ʫʨ ʼʲʬʺˁʬʸʰʹ ʼʰʲʨʹʺʬʸʰ ʫʨ ʳʬʼʬ ʫʨ ʨʸʨ ʳʬʼʬ. ʰʪʰʭʬ 

ʴʬʹʺʨʴʰʹʨ ʫʨ ʺʨʸʰʬʲʰʹ ʸʵʳʨʴʰʨ ʹʰʻʷʬʺʻʸʰ ˄ʿʨʸʵ 

ˀʬʽʹʶʰʸʰʹ ˂ʰʳʩʬʲʰʴʰʹ ʳʯʨʭʨʸʰ ʯʬʳʰʹ, ʰʫʬʰʹ ʫʨ 

ʹʰʻʷʬʺʻʸʰ ʱʵʳʶʵʮʰ˂ʰʰʹʨ. 

ʸʵʪʵʸ˂ ˁʨʴʹ, XVII ʹʨʻʱʻʴʰʹ ʫʨʹʨ˄ʿʰʹʰʹ ʰʴʪʲʰʹʰʹ 

ʹʨʳʬʼʵ ʯʬʨʺʸʨʲʻʸʰ ʫʨʹʰʹ ʫʸʨʳʨʺʻʸʪʯʨ ʪʨʸʱʭʬʻʲʰ 

˄ʸʰʹʨʯʭʰʹ ʹʸʻʲʿʵʼʰʲʨʫʨʨ ˆʬʲʳʰʹʨ˄ʭʫʵʳʰ ˀʻʨʹʨʻ-

ʱʻʴʬʬʩʰʹ ʽʨʸʯʻʲʰ ʸʨʰʴʫʻʲʰ ʸʵʳʨʴʰʹ ʭʬʼˆʰʹʺʿʨʵʹ-

ʴʰʹ ʶʸʵʺʨʪʵʴʰʹʺʯʨ ʹʨʹʰʿʭʨʸʻʲʵ ʯʨʭʪʨʫʨʹʨʭʨʲʰ. 

ʩʵʳʵʴʺʰʹʨ ʫʨ ʼʲʬʺˁʬʸʰʹ ʵʸʰ ʶʰʬʹʰʹ ʹʰʻʷʬʺʰʹ ˃ʰʸʰ-

ʯʨʫʰ ˆʨʮʰ ʨʳ ʲʰʺʬʸʨʺʻʸʻʲʰ ˄ʿʨʸʵʹ ʼʨʩʻʲʰʹ ʹˆʭʨ 

ʪʨʸʬʳʵˀʰ ʫʨ ʹˆʭʨ ʶʬʸʹʵʴʨʷʬʩʮʬ ʪʨʫʨʺʨʴʨʨ. ˀʬʽʹʶʰʸʰʹ 

˂ʰʳʩʬʲʰʴʰʹ ʸʵʪʵʸ˂ ʱʵʳʶʵʮʰ˂ʰʨ, ʨʹʬʭʬ ʰʫʬʻʸ-ʯʬʳʨ-

ʺʻʸʰ ˁʨʴʨʼʰʽʸʰ ʰʳʨʭʬ ˄ʿʨʸʵʫʨʴ ʳʵʳʫʰʴʨʸʬʵʩʹ. ˆʵʲʵ 

ʳʰʹʰ ˀʬʳʵʽʳʬʫʬʩʰʹ ʩʵʲʵ ʶʬʸʰʵʫʰʹ ʹˆʭʨ ʶʰʬʹʬʩˀʰ 

ʨˀʱʨʸʨʫ ˀʬʰʴʰˀʴʬʩʨ ʸʬʳʰʴʰʹ˂ʬʴ˂ʰʬʩʰ ʨʳʨʭʬ ʹʨʸʨʰʴʫʵ 

ʸʵʳʨʴʰʹ ʱʵʳʶʵʮʰ˂ʰʻʸʰ ʫʨ ʹʰʻʷʬʺʻʸʰ ʫʬʺʨʲʬʩʰʹʨ.  
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