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Euthymios the Athonite, Greek-Georgian
and Georgian-Greek Translator - and Metaphrast?*
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University of Southern Denmark

The word Metaphrast has turned up several times in scholarship when
dealing with the prolific, tenth-eleventh-century translator Euthymios the
Hagiorite, also called Euthymios the Iberian (i.e. the Georgian; d. 1028), now
especially known for his Greek version of the Barlaam and Ioasaph (or Josaphat)
story (henceforth Barlaam).! Euthymios’ texts were even called “Metaphrastic”
by scholars who had only scarce knowledge of the fact, which we now know, that
there were numerous verbal correspondences between the Barlaam of Euthymios
and the almost contemporary Metaphrastic menologion (a liturgical collection
containing - in ten volumes - 48 non-abridged saints’ lives).2 Euthymios was

* The present work was made possible through the support of the Danish National Research
Foundation, under the grant DNRF102ID.I.

1 On the life of Euthymios, see R. Volk, Die Schriften des Johannes von Damaskos. 6, 1-2,
Historia animae utilis de Barlaam et loasaph (PTS 60-1), Berlin 2006, 2009, here 6, 1, pp. 1-
95; B. MARTIN HISARD, La Vie de Jean et Euthyme et le statut du monastére des Ibéres sur
I‘Athos, REB 49, 1991, pp. 67-142. On scholars namfing the translation of Euthymios a
“metafrase” or him a “Metaphrast”, see The Balavariani: a tale from the Christian East,
transl. by D. M. Lang, with an introd. by I. V. Abuladze, Los Angeles 1966, pp. 38-9; Saint
John Damascene, Barlaam and Ioasaph, with an english transl. by G.R. Woodward & H.
Mattingly, introd. by D. M. Lang (Loeb classical library), Cambridge MA 1967, pp. xx-xxi and
xxxi; and the discussion VOLK, op. cit., pp. 59-61; Mélanges Bernard Flusin, éd. par A.
Binggeli & V. Déroche (Travaux & mémoires 23/1), Paris 2019, pp. 353 364.

2 Interconnection between the Greek Barlaam and Greek hagiographic/ Metaphrastic texts
was noticed early, though with unclear understanding of the relationship, see e.g. the
summing up in D. M. LANG, St. Euthymius the Georgian and the Barlaam and Ioasaph
Romance, Bulletin of the School of Oriental and African studies 17, 1955, pp. 306-25, esp.
pp. 323-5. On the Mecaphrastic menologion and Symeon Metaphrastes, see A. EHRHARD,



obviously a metaphrdstes, a “translator,” turning at least 170 Greek texts into
Georgian; but was he also a metaphrastés, a “rewriter” (with a stress on the
ultimate, not the penultimate syllable), like Symeon Metaphrastes?? Enormous
steps have in the last decades been taken towards clarifying the interrelation
between these two men, who produced the by far mostly copied (and presumably
read) Byzantine narrative texts from the Middle Byzantine period (158 extant
manuscripts of the Greek Barlaam; 700 manuscripts and fragments of volumes of
the Metaphrastic collection).* Much has been done to disentangle their
interconnection, but much is still in need of clarification. This concerns not least
relative dating, textual dependency, and manners of rewriting/translating. Once
such issues have been settled, clearer interpretations may be reached as to what
characterized these enormously popular rewritings/translations in terms of
narrative features, linguistic characteristics, and - not least - their shared
phrases and idioms. The present article is an attempt to get just a bit further on
that way.

The most valuable material for viewing connections between Euthymios and
the Metaphrastic collection has been adduced by Robert Volk, the most recent
editor of Euthymios* Greek Barlaam.® In articles published prior to the edition,
Volk traced the deep interdependency between Euthymios' Barlaam and more
than forty Metaphrastic texts.® The same observations, with some additions, went
into the apparatus of Volk s edition.” Volk s findings have given us a unique
possibility of studying the common interests and perhaps similar working
procedures of these two redactors/rewriters/translators and to evaluate the
importance of this for our understanding of what (successful) middle Byzantine
narrative texts were about. The first steps towards such evaluation were already

Uberlieferung und Bestand der hagiographischen und homiletischen Literatur der
griechischen Kirche (TU 50-2), Leipzig - Berlin 1936-52, and Ch. H@GEL, Symeon
Metaphrastes: rewriting and canonization, Kgbenhavn 2002.

3 On the difference in stress between petagpdotg “translator” and psrag@paotrg, the nick-
name of Symeon Logothetes, see N. TOMAAAKHE [N. TOMADAKES], Eig Zvpeckva tov
Metagppaotmv, EEBS 23, 1953, pp. 113-38, here 115-6. On the number of translations
produced by Euthymios, counted by Kekelidze, see M. TARCHNISHVILI, Die Anfinge der
schriftstellerischen Tatigkeit des HIl. Euthymius und der Aufstand von Bardas Skleros,
Oriens christianus 38, 1954, pp. 113-24, here p. 115, and VOLK, Die Schriften. 6, 1 (cited n.
1), p. 81.

4 These figures come out of Volk, Die Schriften. 6, 1 (cited n. 1), pp. 240-495; Hggel, Symeon
Metaphrastes (cited n. 2), pp. 130-4, respectively.

5Volk, Die Schrifien. 6, 2 (cited n. 1); among older editions, Woodward, Mattingly, Lang, John
Damascene (cited n. 1), is the most accessible.

6 R. Volk, Urrext und Modifikationen des Griechischen Barlaam-Romans. Prolegomena zur
Neuausgabe, BZ 86-7, 1993-4, pp. 442-61; ID., Symeon Metaphrasres: ein Benutzer des
Barlaam Romans, RSBNNS 33, 1997, pp. 67-180; ID., Das Fortwirken der Legende von
Barlaam und Ioasaph in der byzanrinischen Hagiographie, insbesondere in den Werken des
Symeon Metaphrastes, JOB 53, 2003, pp. 127-69.

7 See the apparatus imitationum in Volk, Die Schriften. 6, 2 (cited 11. 1).



taken by Volk, who in his articles interpreted a number of passages from Lives by
Symeon Metaphrastes as episodes that in various ways repeated scenes from the
Greek Barlaam.

But, valuable as Volk s results are, his interpretations of the specific texts
have one serious problem, which concerns who copied who. The problems
otherwise solved by Volk were many, and the fundamental work done in editing
the Barlaam and unravelling the origins of fundamental misunderstandings in
earlier scholarship is impressive. And yet, a few problems remained. In producing
his edition of the Greek Barlaam, Volk had to oppose a number of assumptions,
not least the common assumption among Byzantinists that the Greek Barlaam had
not gone through the hands of Euthymios but was the work of either John of
Damascus or was the translation of some lost Syriac intermediate version.® All
these ideas - some of them cherished along with surprising reluctance to accept
quite obviously reliable information coming especially from Georgian sources -
were put to rest by Volk, who finally produced the explanation to the “John” (not
of Damascus!) appearing in some titles of the Greek version, as well as beyond
any doubt assigning the Greek version to Euthymios.? But Volk also worked on an
assumption himself, which he never really questioned. Ever since accepting that
the Greek Barlaam is not the work of John of Damascus (though producing the
edition as a volume for a “collected works” of John of Damascus!), Volk continued
to assume that the Greek Barlaam was earlier than the Metaphrastic texts, and
that the many instances of interdependence between the two showed that it was
Symeon Metaphrastes who had reused passages from Euthymios’ Barlaam and
not vice versa.l0 The situation was further complicated by the fact that during the
immense editorial work that Volk had to do for his edition of the Barlaam, Volk
distinguished - as had other editors on less firm ground - between two main
manuscript traditions, in Volk’s terminology called family a and ¢ respectively.
One manuscript from the a tradition was at an early point chosen as offering the
fundamental text for Volk s edition, not least since it could be proven that the a
branch is early, offering the earliest dated manuscript from the year 1021.1! But
during his work Volk acknowledged that the c tradition, despite its faults in terms
of grammar and idioms, represented the earliest version, and, consequently, that
the a version was a later revision, produced by Euthymios himself.12 This acknow-
ledgment, however, came late, and Volk s edition still gives the a version, while
his introduction, published three years later, explains that it is actually the ¢
version, retrievable in the apparatus criticus of the edition, that is the earliest

8 Volk, Die Schriften. 6, 1 (cited 11. 1), pp. 37-54.

9 Volk, Die Schriften. 6, 1 (cited n. 1), pp. 1-95; on “John”, see ibid., p. 85.

10 All the arguments of Volk on this are highly complex, see e.g. Volk, Symeon Metaphrastes
(cited n. 6), p. 86.

11 This manuscript, Volk’s ms 57 (= B) served as basis for his edition, see Volk, Die Schriften.
6, 1 (cited n. 1), pp. 336-40.

12Volk, Die Schriften. 6, 1 (cited n. 1), pp. 582-94, especially pp. 587-90.



version.!3 But having worked under this wrong assumprion (that a was earlier
than c), the a version had been used by Volk when comparing the Greek Barlaam
with Metaphrastic texts, making the nature of the interdependence less clear. For
this reason, and also due to certain single instances of closer wording in the a
version to other external material used by Euthymios, Volk had felt certain that it
was Symeon Metaphrastes who had reused several long, directly copied passages
from Euthymios' Greek Barlaam.

But a short publication by Grossmann from 2009 has showed him wrong in
this assumption.* Comparing pre-Metaphrastic, Metaphrastic, and Barlaam-
versions of three passages that are close to identical in all three texts, Grossmann
shows that Symeon Metaphrastes is always closer to both pre-Metaphrastic and
Barlaam-versions, and that in the closely paralleled passages the Barlaam never
contains anything from the pre-Metaphrastic text not found in the Metaphrastic.
This proves beyond any doubt that it was Euthymios who reused passages from
Symeon Metaphrastes, not vice versa.1>

One consequence of Grossmann’s assertion is that all Volk's analyses of how
Symeon Metaphrastes reused passages from the Greek Barlaam have to be
reversed. We now have to get used to the thought that it was Euthymios who
heavily reused Symeon Metaphrastes' wording for his Barlaam. It was Euthymios
who was an avid reader of the Metaphrastic texts and made long stretches of his
translation of the Georgian Balavariani sound and appear “Metaphrastic”. So, at
least in this sense, former scholarship was right. Euthymios' Barlaam does sound
like another Metaphrastes, for he included long direct quotations from Symeon
Metaphrastes into his text.

Another consequence of Grossmann’s findings is that the date of production
of the Greek Barlaam no longer has to be squeezed in between the earliest
possible date (by Volk and others placed around 975, when Euthymios is
presumed to have started translating around the age of 20) and the latest possible
date of the menologion of Symeon Metaphrastes (who by Volk is taken to have
died in 987, but the year 982 is a more likely final date for the Metaphrastic
activities).16 This solution leaves 12 (or even only 7) years for a process that could

13 Volk, Die Schriften. 6, 1 (cited n. 1), pp. 584-7.

14 J. K. Grossmann, Die Abhingigkeit der Vira des Barlaam und Ioasaph vom Menologion des
Symeon Meraphrastes, JOB 59, 2009, pp. 87-94.

15 As Grossmann correctly argues (Grossmann, Die Abhingigkeit [cited n. 14], p. 94 n. 43),
the Demosthenes passage, adduced by Volk as argument to the contrary (see Volk, Urtext
[cited n. 6), p. 453), must be explained otherwise. The simplest explanation is that in his
second version (the a version) Euthymios simply corrected the passage and made it reuse
Demosthenes’ words even closer, Grossmann’s critic is briefly stated, but with no
evaluation and with no mention of the consequences, in R. Volk, From the desert to the
Holy Mountain: the beneficial story of Barlaam and loasaph, in Fictional storytelling in the
medieval Eastern Mediterranean and beyond, ed. by C. Cupane & B. Kronung, Leiden
2016, pp. 401-26, here pp. 415-6.

16 In my publication from 2002, I deemed the year 982, the year that Symeon - it seems - lost
favour at court, to be the end point of the Metaphrastic activities. If this (possible) event



easily have taken the same amount of time: first, a massive translation by
Euthymios and, then, an even more massive rewriting by Symeon, who in the
meantime should have acquired an enormous liking for the newly produced
Barlaam. Much easier is the solurion, which we now know is correct, that
Euthymios somehow encountered the Metaphrastic texts (and we shall return to
this) as a young man, and that he at some point - along with his Greek-Georgian
translation activities - decided to also translate the other way, from Georgian into
Greek, taking recourse to Metaphrastic passages for his translation of the
Barlaam; this could then have happened during the time that he was also
translating Metaphrastic texts into Georgian. The translation of the Greek
Barlaam was produced with access to at least a third of the 148 texts in the
Metaphrastic corpus, which implies that the dating of the Barlaam should fall
after the year 982 (the year in which it seems that Symeon lost favour at court
and presumably stopped rewriting), and before 1021, the year of the first dated
manuscript of the Greek Barlaam.!” Since this manuscript represents the
subsequent a version, the first translation - the ¢ version - must be from a
somewhat earlier date, though the time elapsed between the two versions could
have been anything from weeks to several years. Euthymios’ father proudly
presented a list of Euthymios’ translations in a colophon, written in 1001-2, with
no mention of the Barlaam, but since only Greek-Georgian translations appear
here, the Barlaam would not have appeared in any case.!8 Only in the Life of John
and Euthymios, written in 1042 by George the Hagiorite, the later successor as
hegoumen at Iviron, are two Georgian-Greek translations from Euthymios’ hand
mentioned: Balahvar (our Barlaam) and a work carrying the title of Abukurra.!®

is disregarded, we have little possibility of indicating a safe end point. Symeon died in the
reign of Basil II, but only the dirge by Nikephoros Ouranos excludes the years 982-7, the
years of his imprisonment in Baghdad. Already in the year 990, Euthymios could in his own
hand present a translation of a Metaphrastic text - the Life of George, see Volk, Die
Schriften. 6, 1 (cited n. 1), p. 142; R. P. Blake, Catalogue des manuscrirs géorgiens de la
bibliothéque de la Laure d’Iviron au Mont Athos, ROC 28, 1931-2, pp. 289-361, and 29,
1933-4, pp. 225-71, here 29 (1933-4), p. 263. This important piece of information for dating
the activities of Symeon Metaphrastes were unfortunately not included in Hggel, Symeon
Metaphrastes (cited n. 2) and ID., Symeon Metaphrastes and the Metaphrastic movement,
in Ashgate research companion to Byzantine hagiography. 2, pp. 181-96, but Euthymios'
reference to Symeon from the year 990 only corroborates the idea that the Metaphrastic
activities go back to the 980’s or earlier, and that the year 982, as indicated in the colophon
of Eprem Mtsire and in the chronicle of Yahya ibn-Sa‘id, probably put an end to Symeon's
work; on all the this see Hggel, Symeon Metaphrastes (cited n. 2), pp. 61-88.

17 Volk, Die Schriften. 6, 1 (cited n. 1), p. 75.

18 The colophon of John is found in ms Athos, Movn 18Ypwv, geo. 10, see BLAKE, Catalogue
(cited n. 16), 28, 1931-2, pp. 339-44.

19 For the date of the Life, see Actes d Iviron. 1, Des origines au milieu du XI siécle, éd.
diplomatique par J. Lefort, N. Oikonomides, D. Papachryssanthou, avec la collab. de H.
Métrévéli (Archives de 1’Athos 14), Paris 1985, 1.10, and Martin-Hisard, La Vie de Jean et
Euthyme (cited n. I), p. 86; see also the discussion by Volk, Die Schriften. 6, 1 (cited n. 1),
pp. 81-5.



Euthymios resigned as hegoumen in 1019, according to George’s biography in
order to dedicate himself to his translations. This gives, as stated by Martin-
Hisard, two very active translation periods in Euthymios' life, ca. 975-1005 and
1019-28.20 The a version of the Barlaam thus belongs to the latter period, whereas
we have no safe indication as to when the earlier ¢ version was produced.?! One
argument for placing the c¢ version in the early period is that this could explain
the grammatical and idiomatic faults found in it.22 It would then have been
produced in a period when Euthymios was possibly less secure in his command
of the Greek language. So, as for the dating of the Barlaam, we may safely state
chat Euthymios produced it in or sometime before 1021, the earliest possible date
being the point at which Euthymios mastered both languages involved, Greek and
Georgian, but also the time at which he could have encountered the Metaphrastic
texts (which are just as present in the early version c, as in the later version a, of
the Barlaam). Euthymios came to Constantinople (probably) as a royal hostage
during the reign of Nikephoros II Phokas, after his alliance in 964 with the
kouropalates David of Tao-Klarjeti, a Georgian kingdom south of the central
regions of Apkhazia and Kartveli.?3 He soon after left for the Bithynian Olympos
with his father, and soon thereafter (and no later than 969) arrived at Mount
Athos.2*4 In any case, his earliest dated translations are from the year 977, from
which Kekelidze deduced that his translation activities started no later than 975
and placed his year of birth in 955 (dating his translation years as starting at the
age of 20).25

This means that Euthymios started translating well before Symeon
Metaphrastes stopped metaphrasing, possibly even before he started. The two
men therefore overlapped in their active periods. In any case, Euthymios could
have worked on his translation of the Georgian Balavariani into his Greek Barlaam
and Ioasaph anytime between ca. 975 and 1021, though he probably finished the
early c¢ version after 982, when the Metaphrastic collection had already been

20 Martin-Hisard, La Vie de Jean et Euthyme (cited n. 1), p. 108.

21 The ¢ version is dated to “kaum nach 985" (“hardly after 985") in Volk, Die Schriften. 6, 1
(cited 1, 1), p. 86 (see also ibid., p. 583), but this is only to make it fit in before Volk’s
supposed year of death of Symeon Metaphrastes in 987.

22 The grammatical mistakes were (wrongly, we now know) used to argue for a later date of
the ¢ family in Volk, Urtext (cited n. 6).

23 Tarchnishvili, Die Anfinge (cited n. 3), p. 127; Martin-Hisard, La Vie de Jean er Eurhyme
(cited n. 1), pp. 87-8; Volk, Die Schriften. 6, 1 (cited n. 1), p. 78.

24 On the arguments for the latter date, see LEFORT, dans Actes d’Iviron (cited n. 19), 1.20.

25 The date 977 comes out of a manuscript dated to the year 981, written by the copyist Sabai,
containing a copy of a colophon from 977, penned by Euthymios’ father John. The
manuscript of 981 contains 24 Greek homilies translated into Georgian by Euthymios (2
by Gregory Nazianzos, 1 by Gregory of Nyssa, and 21 by Basil the Great). If the manuscript
of 977 contained the same, two years seems a fair guess as for the time required for the
translation, see Tarchnishvili, Die Anfinge (cired n. 3), pp. 116-9.



produced. But we do not know whether Metaphrastic texts circulated
independently before 982, as they certainly did some decades later.26

Euthymios, Iviron, And The Metaphrastic Collection

Euthymios and other Georgians at Athos stayed at the Great Laura until the
year 979-80, at which point they moved to their own monastic setting, following
the military success of Tornike, a fellow-monk whose assistance was required by
the newly instated emperor Basil II (976-1025).27 At this point, Euthymios had
then already been active translating for some years. And his work was to continue
in the Georgian monastery dedicated to John the Baptist, some decades later to
be known as that of “the Georgians,” the Iviron monastery, of which Euthymios
became the hegoumen in 1004. But despite Euthymios’ move far away from
Symeon Metaphrastes and the imperial capital, a number of things continue to
connect him and his institution to the Metaphrastic texts. In fact, several things
besides the Barlaam indicate a very close contact between the literary activities
of the Iviron monastery and the Metaphrastic menologion, and Euthymios is an
important person in tying these things together.28

Already in his early years of translation activity, Euthymios produced
Georgian versions of Metaphrastic lives. As stated above, various inventories
listing Euthymios’ translations were produced, not least by Euthymios’ father
John, even if none of these are complete, especially concerning translated
hagiographical lives.2? The earliest dated manuscript containing translations by
Euthymios of Metaphrastic texts is dated to the year 990 in the colophon, written
in Euthymios own hand.30 Euthymios’ subscription to one text in the manuscript
goes as follows: “The Passion of George by Symeon Logothetes, which is read in
most churches in Greece, because the other one is obscure (apocryphal?).”3! This
special attention paid to transferring the Metaphrastic language - along with
other biblical and Greek patristic literature into Georgian obviously left

26 As found in the early exemplars of Ehrhard’s “vermischter Metaphrast”, Ehrhard,
Uberlieferung (cited n. 2), vol. 3, pp. 91-341.

27 On this and the following information, see Martin-Hisard, La Vie de Jean et Euthyme (cited
n. 1), pp. 87-93, with footnotes.

28 The following presentation owes much to discussions with Stratis Papaioannou, whom I
thank.

29 To give an example, we do not find any indication in the lists of the translated Metaphrastic
Life of George, singled out as a work of Euthymios in Athos, Movy Ifrpwv, geo. 10 (see
above n. 18).

30 BLAKE, Catalogue (cited n. 16), 29, 1933-4, pp. 263-4; see also n. 16 above. When writing
my book from 2002, I did unfortunately not become aware of the immense importance of
the Georgian material for the study of the Metaphrastic texts and manuscripts. Euthymios,
in fact, provides us with an important terminus ante quem of Symeon Metaphrastes. This
further confirms that Symeon stopped earlier, supporting the year 982 given by Yahya ibn-
Said and Eprem; see Hggel, Symeon Metaphrastes (cited n. 2), pp. 61-88.

31 This is a translation of the French translation given in BLAKE, Catalogue (cited n. 16); see
also foregoing footnote.



Euthymios deeply familiarized with various forms of Hellenic wisdom and
language, and his translation of the Georgian Balavariani into the Barlaam almost
reads as a catalogue of this. And surprisingly enough, the Iviron monastery is
actually the only ascertained holder of Metaphrastic texts that we know of before
at least the reign of Constantine VIII (1025-8).32 No other piece of evidence on
the fate of the Meraphrastic texts than the activities of Euthymios and some dated
Iviron manuscripts including Metaphrastic texts have come out of the reign of
Basil II, during which our sources tell us that Symeon Metaphrastes fell from
favour, stopped working, and died. This, in itself, is surprising, given the
enormous popularity that the Metaphrastic menologion later experienced, with
more than 700 manuscripts (including fragments) extant today, most of these
from the eleventh and twelfth centuries.33

Given the fervent translation activities of Euthymios at Athos, one is left
wondering why a productive copyist at Iviron, with the name of Theophanes,
would be busy at the same time copying Greek Metaphrastic lives. We have today
two dated manuscripts of his from years 1004 (Vatican, BAV, Ottob. gr. 422) and
1011 (Athos, Movyy Koutdovpovoiov, 25), presenting Metaphrastic texts in
combination with other hagiographical texts.3* Given the lack of evidence for
interest in the Metaphrastic texts from anywhere else, the Iviron monastery
seems to have been a Metaphrastic hub. All this seems to confirm the story,
transmitted to us through a colophon written by Eprem Mtsire, another Georgian
writer, that Symeon lost favour at court and that it was only after the death of
Basil II that the menologion became published.3> Until then it was, according to
Eprem, “only read in the houses”.36 Given all this Georgian evidence to the
activities concerning the Metaphrastic menologion, it seems likely that Eprem’s
“houses” could well be, or primarily point out, the monastic houses on Athos,
primarily the Iviron. Further studies, not least into the Georgian material, will
probably reveal more about this Georgian-Metaphrastic interrelation.

32 VOLK, Die Schriften. 6, 1 (cited n. 1), p. 87, writes that the Barlaam story was already
known early (late tenth century) in Constantinople, hut his only “evidence” is Symeon
Meraphrastes, who may not even have had the possibility of reading the Barlaam story.

33 Ehrhard, Uberlieferung (cited n. 2), vol. 2, p. 306-659.

34 On ms Citta del Vaticano, BAV, Ottob. gr. 422, see Ehrhard, Uberlieferung (cited 11. 2), vol.
2, p.311 and vol. 3, p. 793; J. Irigoin, Pour une étude des centres de copie byzantins. Suite,
Scriptorium 13, 1959, pp. 177-209, here p. 200 (only indicating “Vies de saints”); and Volk,
Die Schriften. 6, 1 (cited n. 1), p. 80 n. 415. On ms Athos, Movrj KoutAovpouaiov, 25, see
Ehrhard, Uberlieferung (cited n. 2), vol. 2, p. 311 and vol. 3, pp. 130-5 (this manuscript
does not appear in the list of Irigoin). Anorher two manuscripts, also appearing in Irigoin’s
list of Theophanes' copies, namely Moskow, GIM, Sinod. gr. 162 and 15 (Vladimir 380 and
381) (dated to 1021-2 and 1023 respectively) may also contain Metaphrastic lives, see
Ehrhard, Uberlieferung (cited n. 2), vol. 3, p. 741.

35 Hggel, Symeon Metaphrastes (cited n. 2), pp. 127-30.

36 In Georgian, Lobgdlo dobo, translated as B gomax, in K. C. Kekenuaze [K. S. Kekelidze),
CumeoH MeTadpacT Mo rpy3sMHCKHM HCTOUYHMKaM, Tpydwel Kueeckoii dyxoeHoli akademuu 2,

1910, pp. 172-91.



So, if Euthymios was heavily involved in reusing Metaphrastic vocabulary,
he was certainly not the only one at Iviron paying special attention to these texts.
We may even start asking how much the recognition, and later sanctification, of
Symeon Metaphrastes was due to Georgian involvement. Two things point that
way (though certainly yielding no proof); the surprising parallel faces of the
Metaphrastic texts and Euthymios’ Barlaam; and the status of Georgian and
especially Iviron affairs at the Constantinopolitan court.

In the Life of John and Euthymios, we get an account of Euthymios’ death.
Since Emperor Constantine VIII, the brother and successor of Basil II, “loved
Euthymios for his sanctity,” Euthymios came to Constantinople in 1028 to meet
him.37 As he was riding through the streets, a beggar came up to him, and as
Euthymios was about to give him some money, his mule was frightened by the
beggar’s rags, started fleeing, and in the end injured Euthymios, who died soon
after from his wounds. There is no reason to question the year of demise of
Euthymios, such indications were always given with precision, but the manner of
his death calls for some doubt. In biographies of famous writers, a blending of
real experience with the fictional events found in the writer’s works is a common
feature. And Euthymios' horse ride and meeting with a beggar do recall closely
enough scenes involving Ioasaph, the young protagonist of Euthymios' Greek
Barlaam, for suspicion to arise. Could this be a tale of castles, beggars, and horse
rides, invented to cast Euthymios as another saintly loasaph, and inserted to
underpin the alleged easy access of Euthymios to the court of Constantine VIII?
It is hard to tell, but Euthymios may have had access to Constantine VIII, even if
contact with the Constantinopolitan court deteriorated at some point and
certainly in the reign Romanos III Argyros (1028-34), who after the death of
Euthymios recalled the privileges of the Georgians at Athos, due to Georgian
involvement in revolts against him.3¢ During the period between 1029 and 1035
(or 1041), Iviron went through a turbulent period, with a group of monks referred
to as “the Greeks” taking over management of the monastery. It was only a year
after the accession of Michael IV, in 1035 (with a final confirmation in 1041 by
Michael V), that the rights of “the Georgians” again received imperial
confirmation. The intervening loss of imperial support could also account for the
problems that seem to have affected Barlaam manuscripts. As indicated by Volk,
several of these manuscripts seem to have lost their first folio by deliberate
removal.3? The replacement in some cases provides an altered prologue, leaving
out the name of Euthymios, possibly to remove any Georgian connection with the
text of the Barlaam. In any case, there is some synchronicity between the return
of the Georgians at Iviron to imperial benevolence in 1035/1041 and the first
dated, “real” Metaphrastic manuscript. Our first dated Metaphrastic manuscript

37 Martin-Hisard, La Vie de Jean et Euthyme (cited n. 1), pp. 124-6.
38 Ibid., pp. 70-1, for this and the following information.
39 VOLK, Die Schriften. 6, I (cited n. 1), pp. 63-4.



is from 1042, produced by (or for?) Niketas, chamberlain of Emperor Michael V.40
In his colophon text on Symeon Metaphrastes, Eprem Mtsire vaguely implies that
the Metaphrastic texts were honoured again and their author raised to sainthood)
sometime after the death of Basil II. This could have been in the days of
Constantine VIII, Michael IV, or Michael V. Despite uncertainties but given their
interconnection, a collusion between the faces of the Barlaam and the
Metaphrastic menologion seems probable.

Euthymios’ Use Of Symeon Metaphrastes

As we saw, Euthymios had access to what seems to be all Metaphrastic texts
when producing his Barlaam. The 48 (or in fact 50)#! texts that he quotes from
come from all ten volumes of the Metaphrastic menologion, and even if this
“edition” of ten volumes may be later (our earliest extant volume from such a 10-
volume version is, as stated above, from 1042), it is still fairly safe to say that
Euthymios knew all of the Metaphrastic texts. But even if quoting from many of
these, he certainly did not use all of them to the same extent or in the same way.
The following is an attempt - mainly based on the data given by Volk - to delineate
how Euthymios reused passages from Metaphrastic texts and for what purpose.

First of all, it should be noted that Euthymios used many other texts than
the Metaphrastic for his Barlaam. The basic source text was of course the
Georgian Balavariani, offering the main story with all its embedded tales.*2 But
as was long ago noted, Euthymios not only translated this, he inserted a number
of quotations and embellishments from other texts. The amount of biblical
quotations is clear evidence of Euthymios’ familiarity with Scripture.3 Also a
wealth of patristic literature was used,** including the so-called Apology of
Aristeides, which, inserted almost unaltered, offered a safely orthodox
representation of Christian dogma as well as apostolic history to ensure that the
text would not fall under accusation of heresy (for introducing exotic saints or,
even worse, new theological views).#5> Euthymios’ use of these texts was treated

40 Ms Athos, Movn IBjpwv, 16, see the list of dated manuscripts in Ehrhard, Uberlieferung
(cited n. 2), vol. 2, p. 685-90.

41 To the 48 texts listed by Volk, should be added the Metaphrastic Pseudo-Clementina and
the Life of Anthony, which Euthymios may well have used in the Metaphrastic version
almost identical with the original written by Athanasios of Alexandria, see Volk, Die
Schriften, 6, 2 (cited n. 1), pp. 478 and 491.

42 o, o0ymodg [I. Abuladze], 003060060l Jodmygmo Mgeodiogdo [Georgian versions of
Barlaam] (dggmo Jo®orgemo gboly dggemgdo 10), moogobo 1957.

43 See the “Bibelindex” in Volk, Die Schriften. 6, 2 (cited n. 1), pp. 465-75 and 6, 1, pp. 138-
40.

44 See the “Index der nichebiblischen Quellen”, in Volk, Die Schriften. 6, 2 (cited n. 1), pp.
476-90.

45 This is the text of chap. 27 of the Barlaam, Volk, Die Schriften. 6, 2 (cited n. 1), pp. 264-
84; see the discussion in Volk, Die Schriften. 6, 1 (cited n. 1), pp. 122-35.
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in depth by Volk.46 Volk s apparatus fontium also informs us on various use of
patristic and hagiographical texts. But none of these coloured the Barlaam in a
way that comes near Euthymios' heavy use of Symeon Metaphrastes, who of
course due to the problems described above does not figure in Volk's apparatus
fontium, but in his apparatus imitationum (listing instances of later reuse of the
edited text). Following the analysis given above (based on Grossmann), his texts
will here be analyzed as sources for Euthymios (and therefore properly belonging
to the apparatus fontium).

Out of the 50 Metaphrastic texts that Euthymios quotes from, 15 stand out
as being of special importance (in terms of amount of quotations but also in
thematic weight).4” These are, first, a number of texts connected to apostles and
the apostolic age, namely the Metaphrastic Lives of the apostles Thomas, John,
Philip, Matthew, and Luke. To this group could also pertain the Metaphrastic Life
of Gregory the Illuminator (or, of Armenia), which also has an apostolic shape and
theme, but it occurs more in conjunction with the rest of important Metaphrastic
texts, namely the Lives of Sergios & Bacchos, Thekla, Aikaterine, Polyeuktos,
Martinianos, Paul of Thebes, Kyprianos & Justina, Hilarion, and Prokopios.
Quotations from these 15 Metaphrastic texts occur frequently and in passages
loaded with thematic importance.

Before proceeding to analyze Euthymios’ manner of using these 15 texts, a
word of justification for disregarding the 35 other texts in this initial analysis. It
seems likely that quotations from these 35 Lives - as well as from just about all
the patristic and other hagiographical source material that Euthymios employed
- came from (collections of) excerpts that Euthymios had access to or had
produced himself, probably in order to reuse them at various places in his
Barlaam. These quotations are too many and too verbally exact quotations from
the Metaphrastic (and other) texts to have come purely from memory. But it is
unlikely that the quotations were retrieved directly from the Metaphrastic texts.
The short quotations represent, just about in all cases, standard sentences on
dogma and faith or standard scenes from hagiography (either of torture,
questioning, asceticism, or devotion) that could in many cases have been culled
for their gnomic expressiveness. All this makes it very unlikely that Euthymios
retrieved them directly from their respective Metaphrastic texts when
translating. Some sort of collection(s) of excerpts must have gone in between.

As for the 15 important texts, we find also a reuse of short quotations from
these (which could also have been made first as excerpcs) but also a number of
long quotations, and in five key passages of the Barlaam we find text passages
(sometimes slightly rephrased) from these texts used in what could be termed

46 VOLK, Die Schriften. 6, 1 (cited n. 1), pp. 96-138.
47 The editions used here are the same as those listed in Volk, Die Schriften. 6, 1 (cited n. 1),
PP. XV-XXVii.
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text mosaics.*® These five sections of the Barlaam read as Metaphrastic
quotations from several texts put together to form a unity. As an example, we may
look at the passage from 2.181 to 3.35 of the Barlaam text, where a number of
(sometimes longer) passages from the Life of Gregory the Illuminator and the Life
of Aikaterine are intertwined and inserted to colour and flesh out a scene of pagan
cult and sacrifice, under the threatening eye of a mad king.4? Likewise, the long
scene with the magician Theudas in chapter 29 of the Barlaam is produced
through a similar mosaic, now with several passages stemming from the Lives of
Gregory the Illuminator, Martinianos, and Aikaterine intertwined. Many of these
passages have a gnomic character but given the close appearance of text bics
from the same texts, Euthymios must have had either the respective texts, or
excerpts stemming only from these, at hand. Other such mosaics are found at
30.32-85 (with intertwined text bits from the Lives of Martinianos, Paul of Thebes,
Kyprianos, Hilarion, and Thekla) and 35.4-27 (produced with mixed text bits from
the Life of Gregory and the Life of Prokopios). Finally, one mosaic is thematically
speaking apostolic, and fittingly is constructed by mixing text extracts from Lives
of apostles: the beginning of the Barlaam, i.e. chapter 1.1-30, represents a fine
combination of excerpts from the Lives of the apostles Thomas, John, and Philip.

This latter text mosaic clearly echoes the aims behind the insertion of the
Apology of Aristeides.>? His text was to resound of apostolic imagery, making his
Byzantine reader and listener instantly recognize in which setting to understand
the text, i.e, as taking place in newly Christianized land. A similar aim could be
thought of concerning the Life of Gregory the Illuminator, whose setting in
Armenia (and with brief mention of Iberians, i.e. Georgians) calls attention to a
possible local (national) interest from Euthymios’ side in including excerpts from
this text.

Euthymios hardly produced these text mosaics from Metaphrastic texts to
engender any recognition or enjoyment of intertextuality. The Metaphrastic texts
were quite new and perhaps even still under suspicion during the reign of Basil
IT due to the fate of Symeon Metaphrastes. And even if somebody would know the
texts, it would require a reader or listener very familiar with Metaphrastic
narratives to be able to recognize the procedure. Other passages, which display
heavy reuse of material from only one text, could perhaps more be seen as
recalling a certain text, even if the feeling must rather be that Euthymios simply
worked in cento-like way, finding Metaphrastic material useful or aesthetically
preferable for his purpose. The use of several text bits in a row from a single
Metaphrastic text is seen at least in 2.34-153, where 8 text bits (3 of which very
extensive) have been taken with practically no changes from the Life of Sergios
& Bacchos (but intertwined with translated bits from the Balavariani, biblical and

48 All references made refer to Volk’'s text and apparatus imitationum; and the same
information may he retrieved in his “Index der Testimonien (Benug¢zer der Barlaam-
Romans)”, Volk, Die Schriften. 6, 1 (cited n. 1), pp. 491-4.

49 The Life of Aikaterine is used alone for a similar purpose in 26,27-118.

50 Volk, Die Schriften. 6, 1 (cited n. 1), pp. 122-35.
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patristic literature, etc.). The same goes for the Life of Martinianos, used
extensively in the passage 30.115-197; the Life of Kyprianos (32.98-152); the Life
of Paul of Thebes (38.28 - 40.60); and the Life of Hilarion (40.97-116). Euthymios
must, in all these cases, have had the Metaphrastic text at his side. The close
reuse of quite long passages can only be the product of a direct retrieval from the
source text (probably based on prior selection of the text for the specific purpose).

We know that Symeon Metaphrastes also used secondary sources (or other
texts than the primary source text, in his case, for rewriting).5! This creates a
slight similarity between Symeon and Euthymios, but a fundamental difference
also distinguishes them on this point: Symeon included secondary sources into
his rewritings but only to include additional information. His secondary sources
offered him scenes or details on the saint(s) not available in his primary source
text. Euthymios, on the other hand, reused text bits from the Metaphrastic text,
not because they offered him any additional information but simply because he
here found usable, readymade phrases. This procedure, not least because based
on (collections of) excerpts closely resembles what has been observed in texts as
Nicholas Kataskepenos’ Life of Kyrillos Phileotes and other hagiographical texts
written in the twelfth century.>2 So, in this regard, Euthymios diverted from the
working procedures of Symeon Metaphrastes and instead, it seems, paved the
way for a new manner of writing Greek hagiography.

Conclusion

Euthymios could obviously be called a Metaphrast, that is a metaphrdstes,
in recognition of his many Greek-Georgian translations and of his big Georgian-
Greek translation, his Barlaam. But he could also be called a metaphrastés, to the
extent that his Barlaam ended up sounding very much like a Metaphrastic text by
incorporating numerous quotations from Symeon’s menologion. As for working
methods, Enthymios' manner of piecing together text snippets, sometimes into
whole mosaics, cannot be paralleled in the case of Symeon, who did use secondary
texts but only such that offered additional historic material.

Euthymios’ literary importance comes with the influence of Georgians not
only on the life of Mount Athos but on the intellectual life in Byzantium. Not only
did the story of Barlaam and loasaph become a widely read text, but the Georgian

51 W. Lackner, Zu Editionsgeschichte, Textgestalt und Quellen der Passio S. Polyeucti des
Symeon Meraphrastes, in Byzantios: Festschrift fiir Herbert Hunger zum 70. Geburtstag,
hrsg. von W. Horandner, J. Koder, O. Kresten & E. Trapp, Wien 1984, pp. 221-31. For a
specific case of “documentary reuse” of a saint’s own letter, see C. Hggel, The actual words
of Theodore Graptos: a Byzantine saint’s letter as inserted document, in Medieval letters:
between fiction and document, ed. by C. Hggel & E. Bartoli, Turnhout 2015, pp. 307-16.

52 See La Vie de saint Cyrille le Philéote, moine byzantin, introd., texte cric., trad. et notes par
E. Sargologos (Subs. hag. 39), Bruxelles 1964, pp. 32-7; M. Mullett, Novelisation in
Byzantium: narrative after the revival of fiction, in Byzantine narrative: papers in honour
of Roger Scott, ed. by ]J. Burke et al., Melbourne 2006, pp. 1-28, esp. pp, 16-7.
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influence on bringing the Metaphrastic text to success seems to have been
extensive, even if it is difficult to assess the exact nature of the Iviron’s dedication
to the Metaphrastic enterprise through production of Greek manuscripts
containing Metaphrastic texts, translations of these into Georgian, and
recirculation of the same in the form of text bits in the Barlaam. But Euthymios
and others at the Iviron certainly cherished these texts.

Thus, the results of Grossmann’s analysis, which showed that it was
Euthymios who reused Symeon Metaphrastes, not vice versa, have given us a
much simpler chronology, a straighter transfer of texts between Athos and
Constantinople, but also a starting point for fascinating insight into the workings
and universes of the two most successful narrative writers in middle Byzantine
literature.
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dgomdbe; doo aadm, Gmd gb x39xno sOMobEgmen 0dbo dohbgymo, MeBgwoy
d0900mg0s 1021 fmom emo®owmgdymo godglo me®omosbo bybboll. mydge,
boggmomo 3393900l Logndggmlg gmemazds doohbos, GMA goMzzgnmo gMo-
3030390 o 00mdoHPmo dgomdgool doygbgoogem, ¢ ®X3nxo YROM dzgmo
390Los 0gm, o dgLododobew, a 3gmbos 3g9EoMgonm gg00bwgmo gowsdyndaggode
9bes  ymgomoym, dgldnmgogmo mogo gumzodgh doghlZ, gl owosmgoo
003300090000 30 dbo, ogMed gmmzol gedmpgds a 3gmbool gzmoegomob,
dodob, ®mEe Lodo fmol dgdngg godmEgdnmo fobsbogygzemos gobdomEogl, MmA
bobodgomgdo ¢ 3gdbos doblg dggmos o bBgemdobofgomdos smyg godmygdymo
360080390 83060030L 393390000.13 Jog®od ModEgbowo 93 A3EeM goMoynoYy
©oy®MHEbMmoom dydomds (Mmd a Yadm dgzgmos 30Mg ¢) gmmzo 09mAbymo
000oodobo o gEoamolFgmo Bgdudgool dgoodgoobol a gghlool nygbgowe.
0dob godm, dob dog®d Fgdugolb dmmol godmgmgbowmo YOy m3zeg33060 oM MY
obg d3090m0. 63 doBgBom, o obggg Mog dgdmbzggggddo a ggdbool Bgdumomogo
boobemmgol godm gumgodgh dogh godmygbgdnm bbge dobowmgdmob, gmmazo
©oMHdNbgdgmo ogm, OGMI LHmmgwo bodgmb dgdogmebgds godmoygbs Mdwgbody
3039mo0, LoEygoLoBygzom gowdmmgogmo Jdobozgo gumgodglh 09MAbymo  dod-
™o0doob.

dog®od, 2009 fgml gdmbdobol dgodg Bmdob 390mogoposd fo®@dmahobo,
00d nm3ol gb dnboB®goo dgEo®o ogm4. dob gomdobgmb dggode 30g-dgHosy-

10 53 Logoombol dgbobgd gmmzol oMggdgbdgdo dgdow jmddmgdbymos: Volk, Symeon
Metaphrastes (go@o®. n. 6), p. 86.

11 gl bgmbohgmo Volk’s ms 57 (=B) 0d godmpgdolb ©ogom Logydgmow, ob.: Volk, Die
Schriften. 6, 1 (3o306. n. 1), pp. 336-40.

12Volk, Die Schriften. 6, 1 (3o@0o®. n. 1), pp. 582-94, gobboggmdgodom pp. 587-90.

13 Volk, Die Schriften. 6, 1 (3o@o®. n. 1), pp. 584-7.

14 7, K. Grossmann, Die Abhangigkeit der vira des Barlaam und Ioasaph vom Menologion des
Symeon Metaphrastes, JOB 59, 2009, pp. 87-94.
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ML nmo, dgE0RMmoLE MmO o do®ssdol BgdlEob bodo dobogo, MmAmgoog bo-
dogg $9dubydo momJdol 0©gbEymos; odom ohggbs, MmAd Lodgmb dgHogdobEo
g40g3gmmgol sbmml ©gol mMogg - 309-dg@oadobEgm ©o dommoesdol gg®bo-
90000 o 53 30MOmgEY® 3oLoggddo doMmosdo sMEgMmEsb o6 dgoiogl 0d 3My-
3930900LE ™ HaJuEgol, Mmdmgooy JgdogmebEgmdo om odob. gl 3o g&gol
3009dg obodgmgol, Mmd LimMgo gaumgody 09gbgdws Lodgmb dgEox®moLEL
39dbBgol, o 0Medy o 8MedE JoModom. 1>

3mmbdebol 3gmggol dgwggo ob gobmogm, MM gmmzol dnboBmgds, 0y
Omgm® 09496g0o bodgmb dgGogmsbEo dg@dbymo dodmoodol EJLdL, Lodo-
M0L3oMmE NYbos 0gbol goBoomgoymo. Ybws dggghgomm 0d oBML, GMI gymgody
©009%00900m 094909000 Lodgmb dgEoamoLFol PMoYgmmmgool megobo dom-
moodobomgol. Lhmbgo ggmgody ogm dgdogmabygmo {gdbidgool mogae-
dmEgdymo dzombggmo o dobgg hogdmm gogmo dmbozzgmgoo magol momg-
dobdo, Jodmymo domoge®oobo dolmgolb ®md dogdlbgogbgoobs o ,dgHoy-
MLy BadbEoo 9d30s. 88 mzgomLolmobom 3o dggmo dgbogmgos LHm®o oym.
99m30dgl  domemoodo dbgogbos Lbgogza®o dgGogmolHobo, Mowogebsy dobdo
ho®ogeoo 30390 o Lo 30HeBIo0 bLodgmb dgEeRmOLEH©.D.

am™mbdoboll dogbgogdol dgmbyg Tgwggo oL gobmogm, ®MT  oMoMOS
09130gogmo 0g®Mdbymo doMmosdol dgddbol memowmo dgdmglobmgmmm Loge-
Mo900 Jomglo (gmemzo ©o bbggoo dob 975 Hmol dobemmomaen smogbgowbgb,
M0©gob doohbgzwbgb, Mmd gmgndgd dmomzdbgmmoomo boddosbmoo 20 femol
obogdo ©oohym) o 93300bgLo - Lodgmb IgHoxmdabEol dog® dgbmemmgombols
J9d3boL LogoManom MoMowom (Rmm3ol o¥Mom, 0go 987 Hgmlb goM©o0Egome,
dog®od 393 0xmobEnmo Loddosbmool wobobergmow 982 Hgmo yumdm dg@o
bogod™Mg0gmo00).16 5333000 ©osbgaMm0dgde Gmggolh 12 (o6 Lymey 7) Hemoob

15 ammbdobo do@mgdymon sLodymgol (Grossmann, Die Abhangigkeit [gogo®. n. 14], p. 94 n.
43), ©03 3bo339mg00 ©gdmbmgbgoob, ®mdgmYg eygMbmdomo gmmazo LodoMobdodmb
0330390l (ob.: Volk, Urtext [go@od. n. 6], p. 453), LbgoggoMom 9bws s0bLboL. yzgmodyg
do®@@E0go oblbs ob gobmogm, Gmd dgmdg 39d@Loodo (a ggdloo) gumgodgd YOMOME
hoolfm®o Hadbgo o ©gdmbmgbgl Logyggoo dgdo Lobydom dmoygzebs. gdmLdsbol
3003030 dmgmgoes dmigdygmo, dggobgoobs e 33mggzol dgogagdol gomgdy, R. Volk-0l
boBoado: From the desert to the Holy Mountain: the beneficial story of Barlaam and
Ioasaph, in Fictional storytelling in the medieval Eastern Mediterranean and beyond, ed.
by C. Cupane & B. Krénung, Leiden 2016, pp. 401-26; ob. pp. 415-6.

162002 Hemol hgdlb 39003030030, MoMo®oE, MmEs (BmgmdE hobl) Lodgmbo Ledggym
Pgommmooligob gobgzaMo o dgBoxmobdgmo boddoobmos oobdymes, 982 Fgml dmgood-
9000. 09 00 (dgbodmm) momoml o6 dgzofybetmgdm, bogmgoo dgbademgdmmods ggdhgoo
3980gmoLEnmo boddoobmool ©abMPmgdey dobomomgomow. Lodgmbo dsbogo II-0b
ddomm-39mmdobol goMooigoms, dbmmame bozogmdyg Yhebmlol Losmedg fogbo godm-
®obogh momowl 982-7, 6omedo doE0dMmool femgdl. 990 Hgml gamgodgl mogow
399dmm fo®@Imgogobo dg@ogmebygmo Bgdbgodo - fdobos gomtgol gbmgmgde; ob.: Volk,
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dmbozgzgmb 0d Lbodyndombomgol, Meboyg mogobyRmo EoboMogdmos gl OM:
30Mggemo - gam30dgL dog® Lo y®o MbYYmgdol memadbs o dgmdyg, 30093
9amHm InEgmmoomo Lodygdom - Lodgmbol dog® dobo gowodydeggds, MmAgmboy
00 ©OMoLomgol dgdgbomo 9dbgdmeo obmowdgddbomo dommoodol ©o©O
dofmbgooe. gogomgdom ommos Lozombol LbgeggzoMon gowofyzgde, Moy hggb
0dxgMo LhmMoo doggzehbos: xg® 30wgg obomgo¥Mms gumgodg Mmgmmmos
Poohywo dgEogmolyge Bgdudgol (83 Logombl 3zgmog dogynomybogoom), ©o
00003 39M0mEdo goofygoEs 09MAbymoEob JoMmymon momgdbsbmob ghmao,
JoOm9moEob 09MdbymooE goomgdbs, s 0oMsodol Lomomadbgmaen dgEoy-
MoLHPMo 30Loggoo dmodggmos. gL, dgbadmmo, dodob dmdbomoygm, MmEs 080
395%ox00LE ™ BgJudgol Jodmymowoyg moMgdbows. 09MAbYMmo domosdol
J9J3b6o 3gEon®@oligym 3mm3yLlg famdsl bodbsgwos, Ly dgomdyg, 3nd3yLbol 148
39JbBowob dglodglg doobi, Moy g9molbbdmol, MM dommesdol eMOMOWOS
9bo dmbegl 982 Hmoweb (Fgmo, dGmogbeg bodgmbl Lodgym omO¥g swe®
Pgommdbgb ©o, LogoMoywme, Lodfghmm dmmgofgmodoy dghygods), 1021
Pmodeg. Lhmbge o0 fmom modowmegde 09edbygmo doMmoesdol doMggemo
000000000 Bgmbofgmo.l7 Mowgoboy gb bgmbohgho a g3glool HoMamowggbl,
30Mggmo momgdobo - ¢ ggdloo - dgEoMgdom Hobs dgMomwel Ybws gobganms-
bgomEgl, Bamm od mMo bgmbofgmol dgddbol moMomgdl dmmols s@Lgoymo
Jd90mg0, dgbadmmes, Modwgbodg 330Ms ob Modwgbodg Hamoy ogmb. gaumzodglh
d0dod 3mmmambdo Loodogom Ho®IMowa0bs gumz0dglh dogm bomomgdbo fogbgool
bgbbo, GmImgdoy 1001-2 fmgddo ©oohgdo o od bybbodo om gzbgwgos
00®moodo, mndEe, Mo300mo od bybbodo Tbmmme 0gHdbymoEb Jodmymaeo
bomo®gdbo moBgmodgmoo bablgbgdo, do®msesdo od Hodmbomgemdo oMy Yoo
dmbggomomoygm.1® dbmmme ,00009bo o gamgodgl gbmgmgosdo”, Mmdgmogy
1042 Hgel gomdgo dmofdobogmads, 0goMMbol dmboly®ol Pamdm g300bogmds
000939630 0®fgMe, gumzodgh dogh Jodmymowsb d0g@dbymop bomo®dgdbo m®o

Die Schriften. 6, 1 (cited n. 1), p. 142; R. P. Blake, Catalogue des manuscrits géorgiens de
la bibliotheque de la Laure d’Ivirion au Mont Athos, ROC 28, 1931-2, pp. 289-361, @ 29,
19334, pp. 225-71; 29 (1933-4)-0 p. 263. Lodfgbodmo, Lodgmb BgHon@slEob
domgofgmool omomomgoolmgol Lododm 0bgm®ddogos o@ oMol hodmygmo Hggel-ob
bod®mdgddo: Symeon Metaphrastes (cited n. 2) ©o Symeon Metaphrastes and the
Metaphrastic movement, in Ashgate research companion to Byzantine hagiography. 2, pp.
181-96, dog™mod gxmgodgl dogh 990 Fgml Lodgmbol BoEoMgde 330030dMgd0bgdl, MmA
39809moLENmo Logdosbmdo 980 fgmlb b dobedog Yboo wofygonmoygm, o 982 fgmo,
Mmdgmog gumgd dgodgl 3mmmambdos bablgbgoo, obggy, OGMgm®E 00300 006-LbooEMD,
bodgmbol 893omdol  Eobob®Ymos, o ygzgmoxgdol dgbobgd, ob.: Hggel, Symeon
Metaphrastes (3o®06. n. 2), pp. 61-88.

17Volk, Die Schriften. 6, 1 (3go@o®. n. 1), p. 75.

18 0mobgl 3mmmambo smmby® bgmbefg®do, ob.: ms Athos, Movy "IBripwv, geo. 10, ob.: Blake,
Catalogue (gogo®. n. 16), 28, 1931-2, pp. 339-44.
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obgmgodss dmblgbogdymo: domodzo®mo (hggbo dodmosdo) ©o ®bYYmgos
bobgmhmegoom ,00939600“.19 gommdagobgygmo domgMogool mobobdow, ggmgodgd
1019 fgmb goto mgdgoe Hoboddmgmmooly, Momo mogo dmmosbow dmomgdby-
0000 bogddoobmdobmgol dogdwgbs. Hmgmmy do®Hb-dobomoo s®bodbagl, gl
3bmde  gxumz0dgL, GmgmmE dmemgdbgmol m®o oJdogmdo dgMomool gob-
boBmgmodo gggbdo®gds, gb 3o 975-1005 ©o 1019-28 Hmg00s.20 ©dggzeMoc,
00mosdol a 3gdLoo dge®gdom g300b 3gMomel gobgznmgbgos, bmmam dzoqom
dobodbgos, oy Mmool dgoddbs ¢ 3ggdbos - o6 g3odgL.2! ghm-ghmo oMgydgbdo, ¢
390L00L oMo 3gMomolmzgol doboiznmgbgomoew, gobmagm {gdugado gmodo-
30390 o 0omdodnmo dggomdgool ombgomoe.22 dglodmms, ogo dodob
d90Jdbo, ®MEo 9Rm30dg, 0mO0m, bo3mgos® MOZEIRIMIONMO® REMOES 09MHI-
bygen gbol. odMogow, ®oy dggbgos 00MmMesdol EoMOMOMOsL, ©809R0MIONM
39830000 gobgopbomm, MMmd gumgndgd doMemoesdo dgddbs 1021 Hgmb, ob
9000 007, gb gobmogm YoMgbo moMowmo, GMEe gumgody, mMogg gboly -
09®@dbymo ©s JoMmygmoE mo®Mgdbodo ©obgmmgbos ©o dgEoamolEymo
3adbgoolb fgpmdoy dJmbos (Meyg hobl dooge®Moobol GMgmOE sdgnm ¢
390L0odo, 0Lggg dmdwggbm a g3gmlionodo). gamgodg 30bLEHEbEH0bM3MMAo, Loge-
Mo9nE, bogogmmg II gmzsl ommb 9bpso hodmbymoym, Lbedgxm ddggmol
bEodgbom. 964 Hgmb 033gMoFmMAs  Hom-3modxgmol F9MadomoEmeb, o-
3000m0b Ho®mdmgoygmo Loddzomom dmmedsmszgool debyboo LodoMmggmmoab
ddg3mgoo dmombmgos. Fom-3modxgmo Jo@omgmo badgamo, 3gbdmomgdo Hgho-
B™m®0g00L - ogbo¥gmols s Jommmol Lodbdgmom dwgosmg.23 3mblEobEobm-
30m0Esb gmgndg dodolbmeb ghmo 60mzgnbosdo, Yeyddml dmoly gogdagogme,
©o d9depamd domggg (660093300091 969 Hmobs) dogos ommbol dmolyg.24
bgoobdog® dgdmbgggado, dobo doMggmo memgdobo 977 Hmom moMowmEgos, odg-
©ob godmdobomyg 3. 3939w0dg oL3gbol, MMA gRmz0dgL dmomgdbgmmoomo

19 3bemgmgool” 99ddbol momowobmgol, ob.: Actes d’Iviron. 1, Des Origines au milieu du XI
siecle, éd. Diplomatique par J. Lefort, N. Oikonomides, D. Papachryssanthou, avec la collab.
de H. Métrévéli (Archives de I’Athos 14), Paris 1985, I. 10, and Martin-Hisard, La vie de
Jean et Euthyme (gogo®. n. 1), p. 86; 03@gmgg, obowmg dbxgmmoe: Volk, Die Schriften. 6,
1 (gogo®. n. 1), pp. 81-5.

20 Martin-Hisard, La vie de Jean et Euthyme (gogo®. n. 1), p. 108.

21 ¢ 39®™boo omoMomgoygmos: “Kaum nach 985” (“hardly after 985”) in Volk, Die Schriften.
6, 1 (3oBo®. n. 1), p. 86 (see also ibid., p. 583), 30gMsd gb IbmmmE 0dogmd, O@I Mobb-
3900000 gmgomoygm, bodgmbol goMEOE30EYo0L MMM, Mol Yrmzol sEGom 987 fg-
00,

22 5bemo 9339 30300 (3. 3.), MM 3MdaBoggmo 393RMdgoo PYdoMmgonmmo 0gm godmygbgod:y-
0 ¢ 390Lool 33006y b9Lbo Eobomomomgdmo, ob.: Volk, Urtext (3o@o®. n. 6).

23 Tarchnishvili, Die Anfinge (go®o®. n. 3), P. 127; Martin-Hisard, La vie de Jean et Euthyme
(go®od. n. 1), pp. 87-8; Volk, Die Schriften. 6, 1 (go@o®. n. 1), p. 78.

24 56379dgbBgoo 330000 WomeMowmgoolmgol, ob.: Lefort, dans Actes d’Iviron (gogo®. n. 19), L.
20.
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domgofgmoe ©ofggogme 0609330009L 975 Hemols o dobo Eod©gOOL MOMOMO©
955 Hgmo gobbomgmo (sdgoobgg 30390m, GMA dob ®om3dbs 20 Hwmol obozdo
©090900).25 gb 3o 60dbogl, M3, gumgzgodglh 0dely goEomgoom MY ©oYhyos
0003dbs, gomdg Lodgmb dgGogmebEo dgdogmobEomgoel dghyggdws, ob
JgLodmgogmoos 3o60dwgE, Lobod 63 BHodol Logdoobmdsl Ignwggomes. 8dg330Mow,
od M0 0©sd00bol dmmgzofgmool dghomwo ghmdobgml gdmbgggs. bgoolidogm
Jd9dmbgggedo gaamgodgl, dgbodmmo, gaydogs Jo®Mmygmo 0oemeg0Mmoobol 0gMdbym
30000d 0 0MboRo® Zo3gmYoolg 975 Hmoweb 1021 Hmodwg, mydye, 306-
39mo0 ¢ 39@Lboo 982 Hwmob dgdepgg ©ogLl®MYmgons, GMEe dgEoamOLEYM™O
309J300 9339 8938600 ogm. orgdie h3gb 9® gopom, AgBoadsbGamo HaduHgoo
982 Hmodog ©8dMY30090000 30MZ9m0Mgos 0y oMo, 03g30M0©, Omgmmy gl
00dgbodg smhmgymol d9dwgg bogomwes.26

9JRm30dg, 030600bo o dg9BoRMbFHYM™O 3009300

99m30d9 ©o Lbgs JoMmggmgoo ommbol dme¥y, o mogmedo 979-8
Pemodeg 3bmg®mowbgb, mm®mbozgl Lodbgomm Homdodgool dgdwgg 30 Mogoobm
dmbolyg®do goo300b90. mm®bogg dmbobF®mol ghm-gdmo dds oym, Mmdgmogy
obmoE 0mlog®gdgm 0d3gmegmd dobomo II-gL (976-1025)27 ©oghdo®o. gum-
30dg 0d MO 9339 Modgbodg Fgmoo, Moy odEon® dmomgdbgemmoom dmmge-
Pgmosl ghgmeo. dolo dmmgohgmos gogddgmeo 0mobg bomemobidigdmobeodo
dodogbom Jommggmmoe dmboligg®do, Mmdgmoy Medwgbody smhemgygmol Igdwmgs
,JoOmzggmmo dmbolmem”, ,0300Mmboo” 0fmgdmEs s MMIMmOl 00ydgbowog
99m30dg 1004 Hgemb ©s06036s. dogbgwego 0dobs, GMA 0go edmdEs bLodgmb
d930900LEL s 0339M00L EgJomedl, odbo Medwgbody gomgdmgos, Moy Aol
o dol Pegl dgdoa®mobdgm Bgdudgomeb 0303d00gows. dodMmmeay, oM
00®oodobo 3093 ModEgbodg goddo dogmomgol, ®md 0300Mmbol dmbobiEmol
™0BgMeHeOYm  Loddoobmdols ©o dgEoamabgygm  dgbmemgombl dJmnmdob

25977 Hgel oblgbgol 981 femom omemomgdgmo bgmbofgho, Gmdgmog gowadfgmds Loosd
d9d3bo o dgogogh 977 Hemol 3mmmembl, Mmdgmoy 9umg0dgh dodol, 000bgl 939mgbob.
981 femol bgembohg®o Jodomrygmon momgdbowm 24 69Mdbym dmdomosl 3g03ogL (2 gMogmem
boB0obBgmobo, 1 gMogme babgmol o 21 0sLowmo Eowobs). ™9 977 Fol bgmbohgmog
03039 04m, m®mo fgmo gmbogdygmos bomomgdbgmow, ob.: Tarchnishvili, Die Anfinge
(Bodo6. n. 3), pp. 116-9.

26 gb. g™3omoL “vermischter Metaphrast”, Ehrhard, Uberlieferung (3oo®gosemo n. 2), vol.
3, pp. 91-341.

27 530l dgbobgod ob.: Martin-Hisard, La Vie de Jean et Euthyme (go@o®gogeo n. 1), pp. 87-93,
bgmmogoomygdo.
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d300M0 3030060 0OLYOMOES o Jom JOMISbINMb ©oz03doMgoodo gum30dy
09y™ 396 Mac9Mo RognMs.28

%96 30093 LodhghEmom dnwgzehgmool sbehyolido, ggmgodgd Hdobobmo
sbmgmgool  dgEoa®mobygmo  Jodoygmo ggdlLoo dgddbs. Gmgmdy Bgdmm
00300dbgm, gnm30dgl momagdobgool 093Mo0 hodmbomgoemo dgoddbo, dom dmmol
0Mabogmgd 3db0dzbgmmgzobos gxmz0dgl dodol, o0mobglo; mydyge oy gomo
domgobo 06 om0l LEOYmymgomo, goblognmdgoom bomo®addb dogomaMogye
3b03609090m0b d030OMNYO0m.22 9dzgmmglo moMowmoobo bgmbahgho, MmIgmogy
99m030d9L  bomo®mgdb dgHon®olggm HaJblL dgogegh, 990 fwmomos Eomo-
0009090 M350 JRM30dglh bgmom shgom 3mmmambdo.30 gamgodgh dogh
90m-gomo  bgmbofghol ogEmgMennwm dobofgddo gzombymmom: ,bodgmb
@OOM0gEoL ,Fdobos gommgob fodgos” Lodgddbgmol g3eglbogdol 9dgEgbmosdo
030mbg0s, MoEasb dgmmgl Homdmadogmmos Logdgme (0dmzMognmo?)“.31 odg-
300do Logmmbomgd, Omdgmbog gamgody dgEoa®abEgmo FgdbEgool, oo0o-
@0®0 09 090369mo 3oEMoLEZNWO WoFIMOFYDOL JoMmymen me®MZdboliol
0hgbwo, 030 dgEO0 Zom3z0m3bmd0gMgonmo gobows dgemgbolign® Lod®dbglo ©o
96000, ©o dob dog® JoMmymo d003000060L doMmosdo@ MmoMgdboy odobgy
dmfdmol (pgsbmeb gadm dosbrmmgdgmo modzgdobo: ,080 03ombgods Gmgmmy
0dobo momddob dlgogbo 30d3gboydo” - 9. b.). BomEgb LozzoMzgmoy o6 Ybwo
0ymb, MmgmdE hggb gozom, 3mbLEebEoby VIII-b dgemosdeog (1025-8) ogodmbo
90000gOm0 oEsLHYMgOgmo dmbobEgmos, Mmdgmoyg 08 EMmL bodwpgomaeo
QMOEs dgHonmoLEm bymbohgmgold2. Lbgo oMobooMo dmhdmos dgHoy-
MoLEYmo BaJlgool gbobgo, gomwo gamzodgh Logdoobmools ©o ogo®Mmbol
dmboby®mob momomoobo Bgmbofghgoobs, Mmdmgooy dgGonmabygem {adLgolb

28 Gobodgdomyg 309gBgbGooo L. 303000009l dodmbomgol gyhbmds, MoLbmzoLoy ©oEOE
399000g®goo.

29 dogomomobmgol, hggb od bybbodo 3gh g0dmzgm dgEORMOLEYmo ,Hdobws gomdgol
gbmgmgodo”, ®mdgmbey ggmgodgl dog® dglergmgonm momgdebow doohbgggb. Athos, Movn
"IBpwv, geo. 10 (see above n. 18).

30 Blake, Catalogue 3o®o®. n. 16), 29, 1933-4, pp. 263-4; 0b. ogdgmgg gdmm n. 16. Omogbey
hgdl Hogblg gdndomowmo (2002 Hmmowob), Lodhgbodme, hgdmgolb Ebmoomo od ogm
Jo@orgemmo dobomgool glmegb ©owo db0dgbgmmos dgGogmdabEgmo Egdudgoolbo ©o
Bgembohgmgool dgbfogmoedo. ggmgodg Lodgmb dgdox®obEol dgbobgd dbodgbgemmgeb
$9M30bL 33m030%MOL - ante quem. gl 3owg3y gOMBgm oEILAHYMIOL,MmI Lodgmb3do
d9domodo 9udm odyg dghyzodo o dbomdl Pdgdl 982 fgml, Mmdgmboy 0odos 006 boowo
o 99Mgdo 33mog30BMogb; ob.: Hegel, Symeon Metaphrastes (3o@0®. n.2), pp. 61-88.

31 91 matgdobos demgozobgnmo ghebgnmo momadobol, Blake, Catalogue (go@o®d. n. 16); ob.
9309039 8m3wyzbe bmwmorm.

32 Volk, Die Schriften. 6, 1 (3oo®.n. 1), p . 87, HgdL, O3 domosdo 9339 dgomg Loyanbol
00l 0gm 3bmoomo 3mbbEobEobmdmemdon, dog®od dolo ghmog®mo ,dmGdmos” Lodgmb
d93000m0LE0o, MMIgmbeyg omoom dglodmgdmmooy 3o o6 Jmbws, MM doMmsosdo
fogzombo.
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39030890 o 00Logo II-0b dgxmool Bobol gobgagmgbgooob, o6 gzodgl. od MM,
00300 E HYomgoo dmggombmmogb, Lodgmb dgEoamebio Lodgam Fgommoologsb
30b630000; 39d0m0013 39PYy3030 ©s d00330es. gl MZoLEOMZoE JMYmMEbE0s
0d 3m3Y@omMMd0l gmbYg, Mmdmomsy dgdogmelyymo dgbmemmgombo Img-
3000900m LoMggommows: hggbodwg dmwmfggmo 700 bgmbehgMowsb (M-
dg963900L homgmom) 9dMogemglmos XI-XII Loyznbgl gobgznmgbgds.33

0mMb¥g ggmgodgl dog® HomImgonmo gobmggmgonmo dmemgdbgemmoomo
bogddoobmool @mblg, ghmo ®ed dobybgoypgdgmo ®Hhgoo - 0g30MMboL Fob-
d0gonmo gowsdhgho mgmayeby MeFmd 9bws gmxomoygm 030390790 dgMd-
b0 dgEoamoLEymo 3bmgmgdgool gowshgdom. dob dogd Agbdymgdygmo 1004
Povols (Vatican, BAV, Ottob. gr. 422) @o 1011 Hemob m@o bgmbofgdo dgdmggdbe
(Athos, Movii KoutAoupovasiov, 25), ®mdmgooy dg@oadobEam §gdbgol Lbgo
303035007 BgdLHgomob 3:dd0boioodo fomdmggzomagbgb.34 Lbgo 3gbE®mgodo
395%o80LEmo Bgdudgoobowdo 0bFghglol dgbobgo omologdomobo IB30390%-
g0l godm 0300mbol dmboliBgmo dgEonmolEym 3gbdmow dmhobl. ymggmogy
gL 0dolb dmHdmol, @obog gumgd dgo®ol, dgmbyg wowo Jommggmo dhghenol
30mOgymbo  dmggomb®mol, ®md Lodgmbds ©ozeMas Lodgym fyommos o
dgbmemgombol godmdgzgybgos dbmmmo dobowmo II-0b bozgwomol dgdogg goboo
JgLodmgogmo.35 dobodpg 3o dob, gumgd dzo®ol mobobdow, Zombymmowbgb
dbommne ,Lobmgols dobs“.36 dmygebomo Jodmgmo Fgodmgool dobgogom,
O0dmgooy Igdoadolggm dgbmmmgombl dggbgos, dgladmmo, d ,Lobemgddo”
0390bb3goMEgL sMMbYO LodmbolEmdm Lobemgodo, YdoMeggbew 3o - 0gommbo.
J930gmdo 33:93900, dom dmmol Jodorgemo dobomgoolos, dgEb goggodgmogbgol
Jo®Om9m-3gEonmabEgmo Yhmoghmmogool dgbebgo.

0dM0g0, Mobob gumgodg 0b6Hgbloymom 09gbgds dgdoa®obgym wmgd-
bogol, Logodmgogmos, GMA ol 396 0dbgdms 030MMbdo ghmowgMmo vwodosbo,
300633 00 BHaduBgol Logobggom ynMowgosl odiggos. Loobdghglms, Mo Mmmo

33 Ehrhard, Uberlieferung (gogo®. n. 2) vol. 2, p. 306-659.

34 Ms Citta del Vaticano, BAV, Ottob. gr. 422, ob.: Ehrhard, Uberlieferung (go@o®. n. 2), vol.
2, p. 311 wo vol. 3, p. 793; J. Irigoin, pour une étude des centres de copie byzantins. Suite,
Scriptorium 13, 1959, pp. 177-209, p. 200 (dbmemme: “vies de saints”); o Volk, Die
Schriften. 6, 1 (3ogo®. n. 1), p. 80 n. 415. Ms Athos, Movy} KoutAovpovasiou, 25, 0b.:
Ehrhard, Uberlieferung (goo®. n. 2), vol. 2, p. 311 ©s vol. 3, pp. 130-5 (0®ogmobol
hodmbomgomdo gl bgmbohgmo od gabgwgos). bbge mmo bgmbahgmo, mgmeaebgl bylbgools
33630900 0008060 hodmbomzgommdo, babgmemom, Moskow, GIM, Sinod. Gr. 162 ©s 15
(Vladimir 380 and 381) (womoMowmgonmo 1021-2 ©o dmdeggbm 1023), GmImgoog,
Jdgbodmme dgoogegl dgGo-amebyge sbmgmgdgol, ob.: Ehrhard, Uberlieferung (3odo6.
n. 2), vol. 3, p. 741.

35 Hggel, Symeon Metaphrastes (30¢06. n. 2), pp. 127-30.

36 Jommgmon [Lobemgdlo dobs], ob.: K. C. Kekennaze [K. S. Kekelidze], Cumeon MeTtadpact no
IPY3UHCKUM UcTOoYHUKaM, Tpydsl Kuesckoli dyxoeHoli akademuu 2, 1910, pp. 172-91.
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000030dd  Jodmzggmmo hodmymmosd Lodgmb dgGogmebEol swooMgdebs ©o
dmag00bgoom dob Hdobobow dgmogbgodo. m®o Logombo od dbdMog bodbgymos
(009330, 3B303909m™gde o® dma3zg3mggos). gobompMem ghmboodo 0goo ghoo
d9300mabEm  FgdbEgobe o gamzodglh doMmosdl; o LoynMoemgoms
JoOmggmmo, gobboggm®goom 3o 0300mboL LFodgbo 3mbLEbEbm3mmol bodg-
QM 3oOYy.

,000009b0 o gxumgodgh FbmgMgoodo” gxumgzodglh goMEopgemgool goMy-
dmg0go%ge Loyos®o. 033gMeHMm 3bLFobEobg VIII-gL, 6olowo II-0L ddobo ©o
d99330009L ,98m30dg Yy30®os dobo bohdobwol godm” s gumgzgodg 3mbLELb-
$0bm3memdo 1028 fgml dobmeb dgbobggomen hodmzows.37 ngo J9hedo doome,
O3 93mzamds obdomgos bmbmgs, ob 0gm gdzmodgh gumo Ybos dogizs, Mmd
x0Mo, OmdgmYgz 080 0gm 9dbgEMYOYmo, gmobozol dmbdgods esxmmbm ©o
300d3o. odob 09930 gRM30dg ©0d030d o Jowg ZOMEPONEIOMd FOWIE.
bogydggml dmzmgdygmos gamz0dglh ombobtygmol memomol 9d3dagd aygbgoo,
dlgogh Logombgol bmd oo LoBybEom 060dbogbgb, Mmydize dobo ZodEOE-
30mgool goMgdmgde goM3zzgnm 9d390L dowmgol. 3bmodow dfghomms oomg-
00090do Mgoggmo 0dogool Ighhydo dPgmemol dogh omfgdom, godmgmbowm
dmgmgbgomob godmmE ogmgmgdgmo 3Maddozss. gamgodgl Ebgboom go-
bgo®bgoo ©o dombmgo®@mob dgbggode dmggzogmbgol Lzgbgol, ®mdgmdog
000bogo, gumgodgl 0gMdbymo  OoMoodol sbomgoBMEs 3MMPEZMboLEO
dmbofomgmadb. bygmy dgbodmgogmos, Mmd gobg-bodegmggool, dombmgmgools ©s
3bgbgoom ULgo®bmool dglobgd oddogo godmgmbowo ogml ggmgodglh dgméyg
P3obs 0mologo Fomdmbowggbo ©o Hododgogmo ogmb EbmgMgosdo odol
bohggbgomon, My Mompgb ommo ogm dolmgol Hgomds 3mbLEebEobg VIII-ob
300%g? dbgmo Lomgdgmos, Mogsb, dglodmmos, ggmgodgh 3dJmbos 3owgs
Faomds 3mbbobdoby VIII-ob 306%g, 0dol dogbgoogow, G®E 30bLEebEobm-
3ol bodgym FoMmob PHmoghmmds JoOmzggmgol goM3zgamo MMM
309993000, MH0dsbmy III s®god®mbol dmL (1028-34), ®mdgmdey gngmodglh
3000330900l dgdwgg Jommggmgol hodmodmgs ol 3Mogogmggogdo, MmA-
oMoy dmMbol Jodmggmmos Lomggommows - dob Hoboowdwgg oxsbygdsdo
Jodmggmmo dmbohomgmool godm.38 1029 Hmowob 1035 (b 1041) Hmedwog
0300mbl dmgmgomg 3gMom©o aY©as, 69Mgdo 0blgbgowbgb, MmA ,090dbgdo”
3993000696 Hodmgdmdosm dmbol®ol doMmgo-godggmos. dbmmme dogogem IV-ob
0mboyo®goowsb gohmo Hmmol dgdwogs, 1035 Fgmb (dodogem V-3 gb Lodmmmmo
1041 §goml ©oo©olgygdo), ,JoMmggmmo” Yamgdgon 33meg 0w0was bLovoddgmo-
B0Om  3900mgobfygmool dgpgaon. booddghodmdm Hyommool Mmgodomo
003008300 00bLbgos oL Bosbo, BmIgmoy 0oMmosdol bgmbofgmgol doswge.
OMgmdy gmemzde 00bodbs, o bgmbofgbmogob ®odegbodgl mozun®Egmo

37 Martin-Hisard, La vie de Jean et Euthyme (go@o®. n. 1), pp. 124-6.
38 0d39, pp. 70-.
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00030030, MMam®d hHobl, 0go gob¥Mob ©ooBoobgl.3? Gog dgdmbggggddo 3o
hobogmgdgmo megRYtBgmo goblbgoggonm 3Mmmmal ggmogoBmol, Lowoy
99m030dg9L babgmo omo® 0blgbogos, LogaMogomw, gb 0d doBbom gozgmws, Mmd
000moodol {gJLEmob Jodmggmgdol zogdodo godmgdogbom. bgoolbdog® dgd-
mb3gg0do, oOLYOMOL goM33gnmo  mobbggEMs 0300HMbOL  JoMmzgmgomeb
0d39Momm0L 39m0eagsabhymool Eod®mybgosbs (1035/1041 Hmmgodo) s doMggemo
000000000, ,,663030m0" IgHORMILHYo bgmbofgmol dgddbsl mmab.

hggbo 30693900 EoMOMNMYOYMo dgEoRMoLEHYmo Bgmbohgmo 1042 Hgeml
30bg39mgb900, GMAmol dgdddbgmo ob ©odzggmo 30bdg bogoEso, 033g9MoEMmM
dogoge V-0b BaBobowa®o.40 gmgd dgodg, Lodgmb dgGogmdabEobowpdo dodwgbowm
3mmnymbdo, o®odow d00b0dbgol, Gmd dgdogmobEgmo BIJupgdo 3gmoeges
30030b39d0m Lo®MZgoMOEDbYL (s Jomo v3EHMM0 Fdobobow dgodoibs) debowmo
I1-0L goMEogomgdol dgdwgg. gb Jgbademmo 3mbLFeabEoby VIII-ob, dodoge IV-0b
ob dodogm V-0l FgmooLol dmdboomoygm. dogbgoegon 3o9M3393emm0o0Ls, domo
9ON0gHm3g3000L  gomgomobfobgoom, Godgmo  dodoMmgool  o®OLYoMOdS
00@00dbo o 3gHonR®OLEHY™ BgduEgol Immol bogomogwm hobl.

98030d9L dog® bLodgeb dgBoRmobBol godmygbgos

Omgmdy gbobgm, GmEe ggumgodg dommoodl Jdbowo, dob yggmo dg-
$ogmolHam BadupBy 3dmboo faomds. 48 (@od@oadoe 50)4 BHadudo, G-
dgmbog ob godomgol dgEoadebygmo dgbmemmgombol smogg Hmdb dmogegL. gb
omH™Ignmo O3 ggosbo dgMomoobeyg 0gmlb (g9dggmgbo dgdmmdbgbomo smEm-
dggmo, Mmgmdy Ygdmm omgbodbg 1042 Hmmobos), ©odgxromgoom dgodemgos
00Jg0ol, ®md gaumzodg yzgmo dgEoamobEynm Bgdudl 0gbmows. BoGodgodabsl,
030 Y39eo domgabl 0d039b00Mo@ b ghmo ©s 03039 dMEPEMO0m Mmoo 094gbgob.
J390mm, doMomoEo  gmmaol  dmbopgdgoly ©oygMbmoom, dg3zg3Lgdom
003pPghmm, oy OGmgmd o Mo do¥bom 09gbgows gamgodg dgdogdoldnm
$adbpeob.

3omgge M0gdo, Ybeo vmgb0dbmm, MMA gamgodg mogobo doMemosdobomgzol
d930900LE Ym0 BIJuHgool oMo dMagom Lbgs Hyommbey 09gbgdwos. dmogo®o
Pgodm, Mo mJdo Ybo, Jo®mymo domogze®osbo ogm, GmIgmog, dobdo hodomyem

39 Volk, Die Schriften. 6, 1 (3o@0®. n. 1), pp. 63-4.

40 Ms Athos, Movi ’‘IBfpwv, 16, mo@owosbo bgmbefgmgool dglobgd, ob.: Ehrhard,
Uberlieferung (go@o®. n. 2), vol. 2, p. 685-90.

41 To the 48 texts listed by volk, gmmgzol dog® hodmmgmoe 48 bgmbefghl nboo ©ogndodmm
d930000bEmo  ,3bgzEm-3em0dgbHo” ©o ,0bEmbo ool Ebmgmgde”, ®mdgmbegy
Jgbodmme  094gbgdo gamgzodg, ®oEaob 0o omoboby omgdbebodogmol  d@mdob
009063 9M0o, 0b.: Volk, Die Schriften. 6, 1 (3gogo®. n. 1), pp. 478 ©s 491.
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98900g90m0b ghmow BgduEolb doMomem bofoel Fomdmowpggbl.+2 Mmgmdy gb
oo Bbob Gobomoy 00bodbgl, gumgodg oMs dbmmme mo®Mgdbows, oMedgE
9mobgo 30BOBYI0m 0dEoEMIOE o 833909000 BadLHgol. v0dmoYMo Fodo-
©$900L dMogommobmgbgos bommew Ho@dmohgbl gamgodgl dogd Lowddmm
Pa®omoly 00fgobgzomgo 3m©beL.43 odobmobogy, 030 dE0EOM JoB®OLHZ P
0B IMOHYMLOE 09969000,4% oo dmmob g.h. o@obBowgl odmemgosl, MmIg-
o3 00mJdob PE3mgmonss dmGobomo ©o JOoLEHobgmo ©mgdgoobs ©o
dogodgmms obm®ool Yhogmdonbn doO®mmdooEgdmmygm gobdomdEgosl ggmoge-
Bmob. odom 030 MbBYmgosl ghgbymo 0MomEYogdobgeb opegl (Mog dgod-
g0mEo dmdgmmmEs 9bm Hdobwobgool 3Mggbd ool 0b, 30093 YRMM, sbamo
0gOmmgon®o bgoggool dgdmEebsl).4> ggmgodgh dogd Hgdbidgool godmygbgool
bgdbgoo gmmzdo Logydgmosboo dgobogmos.*6 gmemgzol apparatus fontium
Po®@dmgg300396L 3oEMobHZNmo ©o d0g0mgMoxegmo Hgdbidgool Lbgowsbbge
Q®domn godmygbgool; doghmed oOEgdm domgobl od goydMegomagmmgbgdns
00@oodo 0lg, GmgmdE Ybgo hodmgmds Lodgmb dgEen®dolgol Hgdbigodo,
6o, B9dmm swfghomo 3MMomgdol godm, gmmzol apparatus fontium-do 3o oM
o®ob oLobygmo, oModge apparatus imitationum-do (Hgdbdol bgmobowmo godm-
996900L dgdmbgggemo hadmbomgomo). Bgdmom dmygobomo sbomobol dobgogom
(80m0bdsbo), dobo FgJbygoo gobbowmymo 0dbgos, Bmgmdy fyodm, Mmgmbey
9903009 99OEbMOMES (o odoBmd, bodogomon gobganmgbgos apparatus
imitationum-U).

50 39Bogmabgmmo BaduEowsb, MmIgmms 3oHoMgoslog sbwgbl ggmgody,
15 Jomgobo dgEo 36033bgemmgobos (Bmgm®dy 3odoEgool dnggmmmoom, sbggg
d0000mOLMOM0300).47 930M3gmgl ygmgmobs, glos ®edwgbody Hgdbdo dmgo-
9ol o dmgodgmmes Bobol MMA P3ogdomgds, LobgmEmom, mmdsl, omabgl,
900dgl, domgbe ©o 3L dgGogmebdgm ,gbmgmgogolb”. odogg xanxb dog-
390306900 3M0gMM 306dobommgomol d9BoR®mobiymo gbmg®gos (9.0. bedgbmo
30bdobommgdmole), Mmdgmog, obggg, Lodmgodgmam Godobs o gm®dob
ob¥ymgoss. gl yzgmoengho dgmobbdgogmos ©obomhbgb, oMobozmgoo dbodg-

42 0. 009modg, domog0M00bol Jommymo Ggoodpogoo (dggmo Jodmygmo gbol dggemmgoo 10),
®00eolo 1957.

43 ob.: the “Bibelindex”: Volk, Die Schriften. 6, 2 (3o@0®. n. 1), pp.465-75 ©o 6, 1, pp. 138-40.

44 ob.:the “Index der ninctbiblischen Quellen”: Volk, Die Schriften. 6, 2 (3o&o®. n. 1), pp. 476-
90.

45 gL Badbdo ,00m030M0060L" 27-g Mmog0©sbso, 0b.: of chap. 27 of the Barlaam, Volk, Die
Schriften. 6, 2 (3o®o®. n. 1), pp. 264-84; ob. oghgmgg dbxgmmode: Volk, Die Schriften. 6, 1
30BoM. n. 1), pp. 122-35.

46 Volk, Die Schriften. 6, 1 (3o@o®. n. 1), pp. 96-138.

47 30dmEgds, ®Mdmomoy gLoMggommom 0©gbEnMoos: Volk, Die Schriften. 6, 1 (3ogo®. n. 1),
Pp. XV-Xxvii.
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bgemool dJmbg 3gEoadabygm BgdbiEgdmob, Mmgmdopss - bydgols s doJm-
bob, mg3mob, 93089M0bgl, dmmogzddmlol, domHobosbgl, dogmg mgosogmol,
3303000bgL0o o 09LEObYL, 0eMOMbOLY s MMMl ,3Brmgmgdsbo”. BoGeBgoo
0d 15 393oxmolggmo Hgduoob Bdomow ggbgwogds o mgdodnmo dbodg-
bgmMO0mos OFEZ0MMYMO.

bobod ggmgodgh dogh od 15 FgdlEob godmygbgool bgbdbgol gogos-
bomoYgoogm, ©oLofyoldogg 9bwo ogbbbom, oy MoFmd 3obodgdom bozmgd
db0dgbgmmool sbo®bhgb 35 Hgdugl: Mmgmdi Hobl, BoeEgoo od 35 ,3bmg-
0900006, 0bg39, Bz E bbgs 3oE®MobEH0ZNM™0 s 3og0MmgMox0xmo Fyedmgoo,
Omdgmboyg gumgodg 09gbgows, 0d 3mmgd3ogdowsb ogm, GMAgmYy gumgodgl
bgmo doghzgdmes b, Lymog, dob dogd ogm dgbegmgonmo, Goms dmg-
30009000 080 doMmooddo Hoghmm. gl EoGoEgoo dgdoLdgdo 093M00 ©o
90d0Hg3b0m0 LoByzog®o LoBylFomos godmEobowo dgEoamOLEYM™O (s bbge)
39Jb39000ob boodobme, ®md dbmmee dgblogmgdsly woydEbmdom ogmb
JgLoOgmgonmo. obog bogmgdo bogoMoyomo, ®Mm3 3odoEgoo I emme
3930900LE Ym0 {HgJLEHI0000b 0gml goEdmhgmomo. dmzmg gmegoo momddol
g3gmo dgdmbgggodo LbiBobood@ymo Foboowgdgdos pmgdsggoolo s GFdgbol
JdgLobgd ob Bodn®d Lgbgolb owHgmgb dogoMaMoR00Esb (FoMEZ0MOl, o-
3000b30L, ob3gEOBAL ob gPmZyYmgool), Gmdmgdoy Hdom dgdmbgggzedo, dg-
bodmme, dghbggmo 09gbgb domo smggm®ogmo gdudmgbogmmool godm. gb
bogdzmb boob, dmd ggmgody dom 9dgommne dgdoa®obggmo {IJlgoowsb
0§ gmo. bLoggod®gogmos, MmA ggmgzndgh bgmmm god33g90 Hodob sdmbsmowgool
Inomggmo 30gogmo 3Jmbws.

®o3 dggbgoe 15 360dgbgemmgob {gdual, hggb domo bgmebomo godmygbgodos
33b30900 OMgMOE dngmg 3oEoEHg00L bobom (GmImgdog, obgsg, Igbedmgdgmoo,
003003003900  gdbzg®@3Hgool Lobom omlgomows), obggg aMdgem dmbog-
3909000 (Fmgxg® bbge 3g00xmMeBom) domosdol Bym bozgobdm 3oLogdo, Mobog
dg90dmgoo  Baduda®o dmBoogos gafmomm.A gl bymo dologo ooM@osdobos
030006900 OMEMOE ghm dmnmoobmdeo dgzdnmo bbgewolbge Hgdudgool dg-
30900 LEYMO 30HOBY00. 30goomolmgzgol, 2.181-00b 3.35-dwy, Loy ghogme
30b3obommgdmolo s Hdobwo g3089mM0bgl ,3bmgMgdgon” gomdobgmdos go-
Eoxod3Ymo o holdymo, Momse dgdmomo dggol dgdodol mgomms J3gd
bEYEDYNGomoE ooboFmb fo@do®mymo 39mBE 0l meyzobolizgds oo dbbggmdwm-
J9hom3g0.49 6dgz0M0ow3g, dbgoglo dmBoozomes Ho®Impggbomo gbdgmo dmbogs-
3900 mygs dmgzol dgbobgd odommosdol 29-g mogdo; 9dxgMow gOMIsbymdo
30000%033900 M0dgbodg dobozom gMogme 3obdobomemgdmol, do®E0bosbgl ©o

48 gggmo bgmmom Fgdbolo o apparatus imitationum- obmgol; 08039 0bgm®IoEos
J9330dmoo gbobmm “Index der Testimonien (Benutzer der Barlaam-Romans),” Volk, Die
Schriften. 6, 1 (3o®o®. n. 1), pp. 491-4).

49 9300990069L 3bmgmgoos 03039 JoBbomos godmygbgdgmo od dmbozgzgmdos: 26. 27 -118.
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Pdobws g30H9M0bgl ,3bmgMgogdomeb”. o3 3olLozggdoEob 08g93®o gbmdozydo
(0gm®obgymo) Boboomoloos, doghed obmem ©o33003900m Eboo bogds, M™A
99030d9L b dgbadodobo Bgdlgdo Yoo dJmbmeos bgmm, 8b domgeb dmdwobody
99b3gm3Ego0l 3MgoYmo. 0dg3z0M0 dmBoogol dcmgbs dglodmgdgmos 30. 32-©sb
85-dpg (0bdmosdo hodoygmos gomIsbgmmob dgmhydynmo bohyzgpgoo dod-
$0boobgl, 3dogmg mgogmol, 3303M00bgl, o0oMombobe ©o mgzmol ,3bmg-
690900000“) ©o 35. 4-ob 27-dpg (dghgnmos ghogmemol gbmgdgoobs ©o
30m3090b 3bmgmgool bs§y39Hg00). o dmmmb, ghmo dmBsozs doMmsesdol
©olofhgolido, mogo 1.1-30, ®ydoydo dmgodgmms 3domMom  boyddMOob,
dobEgbomoss ZMbLEMYoMgonmo ghmdobgmmeb dgdhydygmo odmboMowgdo
,30E0dgmme 3HmgMgooeb”: ebgghomo 3mdonbognss dmEodgmms - mmdsb,
0mabgle ©o gomodgl ,bmgMgoomogob”.

B9dbEob 0mme dmBoozs bommow gbdosbgoo oMobBogl sdmemgools
30dmygbgool doBobl.50 dolds {gJlEdo Ybws goboomb dmiodymams Labggoo,
Momoyg 00BobFogm dz0mbggmbo o dLdgbgml odmegomgg doobodbgol my Mo
30¥ogoom 9bo 0dbol Ggdlgo geolmgogmo, g.0. Bmgm® bBgds sbmoewo god-
MoLBoobgdym  Jggyebodo. dLgogh doBobl gdbobydgos gMogme gobdsbom-
mgomol gbmgmgds, Looy dmJdgpgos bmdbgmdo bgoo (Lybdo dobodbgdom
009Mg0ly, g.0. Jodmggmgotg). od Fgduoweb bofyzgdgool hodmgs Loysy-
Mo©Mgomo gumgodglh dglodme mmzomyg® (bogombawmy®) 0bEgmglly dobod-
bgool mgombobmoboo.

9903039 dgBogmsbEnmo mbBymgogdosd GgdlEmomog dnBoozolb Lobg-
ol dmbobggdem ob 0bHgdEgJLHPemmoom bosdmgbgdobmgol Gmwo dgddbowe.
d930000bE gm0 HgJbdgoo xg® 3ogg obowmo ogm o, dgbodmmo, Lodgmb
d930900LEL Bggomol godm 0oLowmo II-ob dggmool Bobsdo dom g3gomos
9990900096. 0d gdmbggzodo 30, 09 o3 BHgJbudgol 306dg 03bmd®., Logomm oym
d930900bEm  boMoB0ggodo  dgBon  gogbmdoghgonmo  dzombggmo oy
dLidgbgmo, Mmd 93 3OMEIEYOOLodo bEMds godmggmobgdnbs. dmbsozgzgmgol,
Omdmgoog gomo Fadudol 0bEgblog®d godmygbgool obebegl, dgodmgos dgg-
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00B0bE0bobE0godo dmodygmo Lozdome Bghgemg oBMgd0 domoegemosbol 5300l
000dmbogmgmdo 3oM3nmomgdely (30Moynmgoo dzgw LoMonm o oModYm
JoobEoobygm 39mbogoly). odogmdos, ®mA 09OAbyYmo dommosdol dgddbolg od
390000L  JoMmzggmmemmgosdo o®@LYOIYmo ygzgme dnLobmgos Mooz ymo
30bbomgol gotgdg 9o mboo®o bomoom dobamgoo o6 Ybws 0gmb.

930039 00B0bE0boLHZd0 goLygmo boanagbol 50-006 Hengddo gommood
©0 000b0Q0b 83HMOMO0L ZoodHonMgone 3MMomgdol Jobmggm dgbogmogab
90m-ghmo 30Mzgmo godmgbdonme gumgodgl dnomgdbgmmoomo dmmgsahgmoobe
o Lbobmgoome dgEoxnmdebEozob oo d33mgzamo 3mmbgmo 3939wadg (1956
Pgmo). dobo bo®3gggo ,00emeg0600b0L OMAobo JMoLFosbygem dhghremmosdo”
domggg 80dmJ399yb0o, e dgdpgmddo dggoms dologg 9B0gool VI mddo [4,
33. 41-71] ©o do®0moEo ©aLb33bg00 NYEFMWIMOE 303000 ,JodmYmo ™WoFHY-
®odgmoL oLlgmmool” Jodggm Bmddo [5, 83. 189-190]: 9399000 godGos, G0A
9930039 ommbgmds JoMmYmoob 09®Odbygmop memagdbs domogoMosbo... dob
Y0o®adbos 0o A MgEodigos Jodoygmo Mmdobol (bod®mdbg domego®oalo - g. b.),
0®sdg B (Pdobeo 0m@obogol gbmghgos - 9. b.). ,B Ggodos dmdoobomgmol
0®a09mo-gdobHoobymo  Mgoed3oowob,  Mmdgmoy  dgoggbowmo  hobl
QomoNM0sb dmdobodyg s®odMolHosbymo odsoymo MgEodgool boowogly.”
,000dbymo  MgEodgoo 0Moo ©ahgMomo 0mebg ©odoLzgmol dogh, o®OEmY
99300dg smmbgmoly 3oodl gznmgbol 0go.” ,090Mdbygmo Mgwadigoo oGl g.p.
dgoamobymo  Mgodgos. ol dgoggbomos gdzmodgl dogh dglmymgdygmo
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0003dobol booogly, Lbbge fyodmgool godmygbgoomey. o3 dgdoa®mobEnmo
M900d3ool 0gBm®o Pbws 0gml mgom bgodgmb dgHogmabBo, mMobodgomdmgy
9930039 smmbgmobe.

00®oodol  dgBogmebEnm  30wodydoggoobmob bgodgmb dgEen®@oliFol
d0do®mmgool mgombo¥molo gghmadgm JoMmggmmmmgms dogh mogz0bgoygmo
dmE0x030Mg00m 3o3M3gmms. ©. ™Mobgo, 3. 39390dol o3 ©obgbgool be-
090d39mYg, 30M09EMOL, ®md  JoMmYmo domogze®osbol gumzody smm-
bgemobgygmo 096dbymo momgdobo, Mmdgmog dgbodmgdgmos mzgom Lgodgmb
d9309mabE0L LogomMmgoobomgol ymaomogm dgbdgmgogmo, dnbsmmobgmos
Jd90gmddo  Lgodgmb  dgBogmobEol  Gmdgmodg dmPoggol  dogh  oymb
30d9809Mabgoygmo [22, gg. XXXII].

obg ®md, gg®@dobgem d0BobF0bOLEmo dJmmol Logodomm m®ogg mgow-
boBOOLo (98mg0dgL MoMZIbow do30M006L 094gbgos L3odgmb dgEon®abdo;
99m30dgb meomgdobo dgdgmddo bLbgol dogMes godgGogmolgdymo) godmmddyemo
094m Lbgoobbgeggomon Jobmggmmmmgms 303mmgdgc 30600790g000. 8dg3060
300090900 JodMmggm d3zgmgzodme bohgmgodo odEmY 0dgz00mo©  dZomo
0®379dgbdgoom  Hodmygomodgonmo 3o oMo, oModgE  goMzzgamo  doBeb-
obobygmmmoom JmseEMgonmo mgmdogmo dgbodmgommogdos. 008sbE0bobEme
33939030 3o hobl Fomly oghbmos, Molog obobge ydmgos 3. dgggmol
bBoE00d03. 093930900 mBomeg dgdmbgggolb 3mdgbEodgosh.

0003069 smmbgmol sbg®do. do@mosdol 3MMOMYdoEozobmob dodom-
09000 HMZMOF JoMmzggmmmmames, 51939 008bE0bmmmgms dbmdgodo bdoMow
dmoblgbogde gumgndgh memgdebgool dglobgd dododobol 0mgobg dmefdowgmol
obg®Mdo. o3 obpgddol Jodmggem dggboghme oEMObogmo  33mgz900m
bo®Hdnbme dohbgye g3gdLoodo domogo®o o6 oblgbogodo. sdogmdoy, 030l body-
30390mo©, Mmd gumgodgl doemogoMoobo XI L-dpg oM Yme®gdboo, mgoghmo
0006 0boLEHOL dogh gl obghdo 0gm dmbdmoomo. doygbgoegow 0dobs, Mmd gl
0bg®Mdo yzgme Bgmbofgmol 30M00bHgoty oygMbmodom godmEgdymos [8],
Mgodoome  Yhmoghmdodod®mgool  mgombe¥mobom, o0go, bHgdo o¥Gom,
bogobggom 3gmggel LodoMmgol. sbg®do  EodMYMOs 0mzg0bg mJBM3odOl
domgl Lobomgdol gobdomEgool gnmgodgbgnm momgadobldy. ngo h3gbodwpg dmem-
Panmoo 9 bgmbofghom, Gmdmgdoy gomdabgml Jmmol bbgomdel 9hggbgdgb
M9odogmo mzombabmobom. obpg®ddo gohmo dbodzbgmmgobo dmbozgzgmo
00000MgMax309mo Boloomobos - 0mgoby Hodmmgmol dobo dgomol memdgdboem
Pogbgol. ghmo Bgmbofhgmol dobgogom (Jymoolol obEmdoygmo dy¥gndolb N20),
00 hodmbomgoegndo dgHobowmos ,m003dobgooa domogomolo”. ©obomhgb bgm-
bofg®godo gb mbBnmgos o6 Hobl. o3 3mbygdugdo omzgobg Loyddmol gumgodglh
0gohmYg 090dbymoEb Jodmgmon LowgmobdgEyzgmm Hogbgool momgdboly:
“dg 3mabogo gbg o boMhggo ymggmmes dmboBmbmaen 0mgeby dfygbodyg gogog odol
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bogddobomgl, dmdgm gbdgm bogemgmggeb oym J9gysboa Jo@memolLoa fogbmogob
©0 0000 BaM3gooa o dm®Hshgdoa 3ohygbg e dgomo hgdo ggmgodg obgLogmy
bhogmomos 0gMdbymoms LEOYMon o godmmomygdsebgdew Foddgzdommyg Hogbmo
09®dbymologeb Jodmgmoen” [9, 33. 339]. od 3mbEHgdLdowob godmdwobomy,
0969060300 0dol  goMeynwo, MM 0mgobg hHodmmgmol gumgodgh dogH
09®0dbymoEob Jodmygmop mo®mgdbog Hogbgol, Modoy oBMms Lbgoolbgomos
30dmo0f300 03 Mgoediool dododm, Mmdgmdoy “me®Magdabgooa domogomologes”
obobgmgdgmo (Jgm. N20). @ommggho gbomomps Mo od Mgoadiool, megolo
3090l LodE3ogomoem 0dmfdgos: gamzodgd 0oemoegomo 0g®mJbymo©sb
000gdbs Jodmymoom [13, g3. 37]. 00GOMood-Gmdobol Lbgo d33mg3Mgoo
930003 gLmool 56039096 ©o Lobmo doohbgzgh obpg®dol 0d Ggwodiool,
OMdgmog ©obodhgb bgmbofgmgddo ozombgos: 3. 3gggmodg [5, g3. 188], 3.
399390bo [24, g3. 286] o Lbggoo. sdomad ogm dohbgymo, dmd gymzgodgl dog®d
Jo®mgmoob 09Mdbymen momgdbolg dobodbgds Jo@omygem Hyommgodo XI L-dog
00  094m  oEiLHYMYOYmO. dgEodgdom mebsdgodmgg 93dm3gmo  00Yob-
$060LEgo0, OMAMYo0E 03 MZomboB@OLL gdbeMonsd, MmAd doMmaesdo gamzodgl
dog® X UL-3oo momgdbogo, omzgeabgl sbwg®ddo dol dmyblgbogommodsel 0dom
bBLboob, ®MA gymgzgodgh 09MIbYmoEeb JoMmymop memgdbomo mb¥ymgos od
bgLbodo gg® dmbgpgdmeos [17, g3. 357]. d0Mowow dg 0dsl ggeMoygomo©o, MmAJ
0m30bgL 0bEg®dol hodmbomgamo o6 9bwe gogootMmm 0dggeMen, ®mI 0go
99m030dg9L dog® dbmmme 090 dbgmoEsb Jo@mmon memagdbom Fogbgol dgogogl.
gL om0 0bEg®Mddo 3oEIaMMOPmeE oMss Zodmazgmomo. 6degbow, o3 hodm-
bomgommdo doogze®ol abobgmgool omgabglggmow dogohbggwo [20, g3. 281].
0d%gMo 00 30MoYol s®g9dgbEomgds dobwo Homdmgopgobm.

0m30bgL obg®dol ol MgEodyoe gum30dgl MbYgmgdsmes bylbodo dgbymg
0030l 00em030M00bL  (“000ydabgdon domegomobo”) Mmd dmoblgbogol,
O 03MdE ¥gdmnm 0©0gb0dbgm, oEymos dbmmmo ghm bgmbahgmdo (Jym. N20).
bBgmbofgho, Mmdgmoy sdg ggmomol dmbolE®ol Fymgbomgds gmaowme,
00M0®00bos, goohgmomos 1048 gl dobgmoldo. gowedhgho - goodmogemo,
00033900 - 900obmogm-gmolmago modamodo [7, 83. 95]. o3 obegmdol bLbge Mg-
030, Mmdgmog hodmbomzgammdo domoge®l o6 dmoblgbogol, 8 bgmbofgmdos
om0, domzgeb Modwpgbodg XI Loyaznbobos. Mo 3o gamgzgodgl Logmpbumgdos
3000fgMomo smmb¥g. 3gMdm, moMomosbo Ath. 13 (1008 §.) o Ath. 10, ©o-
000009090 1002 fHemom [9, g33. 97]. ©abzgbo, GmAgmog o3 Goddgoowsb godm-
0Bobgl, momdml 09bgomogos:  0mgobglggmos ol Ggodgos, ®mIgmogy
000030M006L oM obLgbgoL. 0go IMZomo o Y™ dzgmo bgmbahgdgdomos
doohgnmo  ©o  3mbdgdlpob dobgpgom 63 hedmbomgomdo  Jo@mymowsb
09®dbymo momgdbomo mbBygmgds o® 9bws 0gml dgEebowmo.
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hgdl mzgombalmobl Mmd mogedomggmo, oby omzgebgbggmo ol hHodm-
bomgomos, MMAgmdoy 0omogomosbo dmoblgbogos, dgdwgg goMgdmgdgoty
©0y®MHEbMO0m goyoem0dgo:

1. obeg®ddo 30BgaMmogmo oM 030mbgos, ®md omzgoby hedmmgmol
99m30dgL  dog® dbmmmeE 0g0dbYmoEed Jommgmon momgdbow Hogbgob.
Omgmdyg Ygdmm ogodmhdg, omgobg Hadb: ,dzomo Hgdo gamgodg gobgbhogemy
bhogmomos 0g®Mdbymoms LEOYMo© o godmmomzgdsebgdew Foddzdommyg Hogbmo
09®0dbgmologeb Jodmygmon”, ©o 0d3g 0gMdgmgol: oo smohgmdbgl hygb dogmd
bobgmoms dodoboamo ©s doboamo ©s bgemobs Hdowoboams dwmoghgooms Fbm-
390Ldymgmolo  3oFdmbobe  xgodologms dgmbgooms Hdooobs ©IMmOL-
ddmdgmoloamo o ymggmms Hdoboomoamos Fogbbo Mamwogbogs 9dwmgm Fgbow”
[12, 83. 340]. 0dol Imbggl hodmbomgamo, GMAgmdos, Jgm. N20 bgmbohgmol
dobgogom, dghymg 0Egomasl 030mbgods ,meMgdobgdsen 00emsgom0lo”. doMMamO,
3063930 momdml  0dol  d0sbodbgol, ®@md  Bodmbomgomdo dbmemo
09®dbymoEob Jommymon mo®gdbomo Hogbgoo Ybo oygmb, dogmod omebgl
boByggoo ,000hgmbgl hggb dogh“ LogeMogoms 0dob dogmomgoogh, GmAd dom
dog® (98m30dgbo s 000bgl dogM) Eoohgme dgdwgao Fogbgdo. ,omahgmdbgl hggb
dog®“ 60360ogL: @oofgbe hggh dog®d. 0dogg 360dgbgmmobomos Lodygo ,o0hgMmo”
0d03g 0bg®dol Lbgo dmbozgzgmdo: ,of 89390Mg00m Ygmggmms, GOMAGMM
doohomb gLg Pogbo, BMIgmmeis s®bIghmm o MmIgmbogs 030mbz0gm ©
Mmdgmboge 0bdgbogm FLgbgonmadie 3o0Mm mmpgoms dobs mdyBbmos gmobozo
glg omgobg dz0omobe hHgdobs gamgodgh mobo, Goms mmpzobs mJyBbome
998300 9o@bgl ggowdsb [7, 33. 971.

2. 00 0bgmdl 0mgobg wmdow Hobo¥dymo o Ydegmo Hgml, Mol dgbobgo
0030003 0MogomaBol dogmomgdl. HgdbEog od omob  dhymomo, Lowg-
00bdgdyggmmn o bmgdgoolggmo doboggoo gomdobgmby gooddymos oMo-
M630b0YgoYmo, 0dgbow, MmAd d33mggzemme ghmo bohomo Bgdul ggmgodgbe
o 0m30bgL 0bEgMAdgool 0Momobdodgztym gowoodom doohbggl. doybgogem
0dobe, 8bg®dob LHmdgo ol dmbszzgmo, GMAgmoy sdxgMow h3gbo 0bEgdglol
bogoboo, 0doYg dgHYy3zgmgol, M®mAd omgzgoby Loggme® ©gofhmby, oby Lozymod
©odLobymgdetyg (J399bol dodomm dol dog®m gohgnwm Lodbobymyg) dmgzomb®MMOL
©o 000%g Mogool dogmomgol: ,bogmmumggeb ogm  J9gyeboa Jodmmoboa
§03bm0g0ob ©o oo BoMzgosa ©o dmmysfgdon 30hYgbg” o hodmmgmoly magol
©odLoby®gogolb od dododmymgoom: ,dz0mo hgdo gmodg gobgbfogmg Liog-
momo 0gMdbygmoms LEYmeE”, FoMgdoMmg 030 ,g0dmmoMgdsbgoo... Hogbms
09®dbygmologob Jodmygmen”, hggb dogh w©oohgms Hogbgoo, Medwgboigs dgs-
dgmom (,000H9mbgL hygb dogh... Hogbbo, Mommgboyo Ydmgm Fgdow“ (Ath. 10;
7, 83. 96). obg ®mJ, 0bEg®Mdol Mebobdow, Lbgoabbge Qoddgons: 0mgobgl dogm
030L0 d30em0l Esboddgos 09MdbymoEsb Jommymon Hogbgool momgzdboly o
dgmtg dbe0g, g8mz0dglo s 0mzgabgl dogd Hogbgool wahgdo.
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3. 303039™goymo mzambamobo, Gmdgmog obogmdol Jgmooliol N20 bgem-
bohg@do oMLgoym ggmbool g300bmgmon mgmol, gdyemgos goMoywl, ®md
0bgMdol Mmdgmomey 3owsdhgdl Lgmobos, GMA ggumgodgd domogzoMog
000336 o sdomdog 080 69bbodo hoydeygoos. dg 3god@mo, MGMA gb goMoyw©o
dogm¥g Logdzme. xg® ghmo, dbgmo Lo@Hdgbmo, Mmd MmAgmomoy gowadhgdl
bgmEbmes gumgodgh dogm 0ghdbymoen ©ohgdomo dommoesdol dgbobgd. od
©033300390m©o 0dol, M@ dobo oEgomo oMss 0m3sbgl hodmmgmom Fogbms
dn®ob o dog hoghmm. gl dodob, dmEe 93 hadmbomgoml oM Eoydege ggmgodgl
0003dbomo s Jobmgol 09300 Yamm 3bmodomo Jodmygmo Fogbgdo, Gmdmgdos
obg®dol ULbge bylbgddo hobl. ,momgdobgooa 0omoego®molo” od bylbedo
©sbodoBo Mmad 0gmb, dobo 0gomo dcmemdo 0dbgdmos o 3G Jgbymg 0gomob.
0dobog Yboo dogdsal yn®op®gos, ®md obpg®dol od bybbodo sbobgmgdymo
L,0M3dsobgooa 00moz0m0Lo" 00emeg0M00b0L Mo®MZdbol 30 o® bodbogl, s®adgw
L,0M3dsabgooa domago®mobol” sahgdol. 0go 0dogg B30l Lomoymos, Bmgmmogy
0d39 ©@abobgmgdnmo ,maMadobgooa 0030b9L magolboa Fdowobe Lobamgdobog”.
0m30bg 000m0L, ®md ggmgodgbs ©o dob dogh  ©oofgho ,3039bE0Mgo"
00003000060bs. obog dgodmgds g0goddmm, M®mMI 0mgobg 0y9bomgboo doo-
60dbgol 0ddmobomgol sbegdn®d wodgdodgmgm Loy, 0by 0omegoMmoobol;
3000099539009 (IgBogmdobodgdety) [20, g3. 277-78]. dgmdgy, obogddol bbgo
30000030, OMIgmOoE YROM sEM0bEIMm s Moboyg vsmmbyd bgmbofgmgodogoo
OO (39Mdme, Ath. 10, Ath. 136), 300390 30M00bETY adoEgoom gamgodgl
000gdbomo 6 oblymgdes ©obebgmgonmo. domdo gumzodgh memgdbowmo
obymgogool bybbo TggLgdymoo, 0omogzem0sbo 3o 8dmwgdgmos. LHmGdgo
0domd, ®@J 080 09™dbxyYm0Ed JoMmymon momzdbom mbgmgdems dmmol
Jggmdom  ©obobgmgdygmoem hoomzgoms. odoBmd 3x0dOMO, ®MA 0mgobgl
0bg®dol ¥gdmm obobgmgdgm smmbym bgmbahgmgddo oEYmo 30M00bEJo0s
Jd930gmdo goodydoggos, Bmmam Jgmoolol bgmbohgmdo wornmo goMosb@o -
00300306039¢0.

00 0bg®dol 0dgg0M0 goadyndeggos, LogoMoyEm, smmbol JoMmggmmo
bowgmobdgdyggmm Hmgdo dgodmgomes dmdbeodoym ©o dgodwmgos mZom
99m30dgL  dgmzomyygmdgmoom. dbmmme o dgodmgomes 0dmogzomgg ool-
0909moym, M®md 0mzsbgl hodmbomzgomdo gamgodgl dogd Jodmymo doemo-
3000060 goodydoggoom dgddbogo mbBymgdol s©gomo o6 0gm, ModEybowoy
0m30bgL obg®dom ol o¥M0 0gdbgdmeo (obg hobws), ®mI gl MbYYmgos
9930090 mo®agdbo 0gMdbymoEob Jodmymoen. odogmdog od byLbboweb
L,0M3dsabg00a 00¢030M0LOL” 3dMWYOLMSb gOmow, hodmbomgamo dgogbm gum-
30dgL momgdboemo Lbge mblymgogdom, GmImgdog gumgodgd medgdbs od
0bg®dol ofghol dgdpga, ob 0mgebgl godm®be (06 EoyLobgmgdos). sLgmo
300009d0gg00m00 gl obwg®ddo Ath. 10 bgmbohg®do, Mmdgmbey dzgmggmgoo
1002 oo 00060009096, 0d ©O®L 030HMbol Lowgmobdgdyggmm-modgdo-
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Bohgm §mgdo gumgzodg 9339 9Amegmglo ogdM®oHIGs. 030 MMI ©0bHY-
gbgonmo ogem dob dogh meMadbomo 0mgeby mddm3omol demgl Lobomgoodo

hodogmo obEgMdol  gowodydoggoom, odzomMow  Hobl. Fgdmbobymos od
0bPmgool smmbly gmzodgh Logmebmgdo o dobogg wagomgdom 1008 Hgml
3oofgmomo bgmbofgho - Ath. 13. od bgmbofghdo dgHebomo obwgMdowsb
,00000909m00 1T bofowo, oby ob Imbozggmo, bowaey omzeby Lmmgwo gdgmodgl
0zohmbg  g3gboyddgde ©o abobgmgdgmos gdgmodgh dogh momygdbowmo
Pogbgoo” [9, 83. 97]. 0mgobgl ©bwg®dol domogo®M0obTy dodomomydgemo go-
0000630, ®md bbgo 300003908 sM0bogmos, 5oL obog doobodbgol, Mmd od
bgmbofg®dos oMo momowo, 1002 fgmo, Moy d00b0dbgol ob gamgodglh dogm
0d 0b¥9mgool me®magdboly olidymgdsty, Mmdgmboy gl obpgmdo ghmgol, b 0d
Bgmbohgmol ©shgdol dmYg, MMImolgoboy ImIEobsmgmol Jymoobol d¢g-
99330 EoEnmo (0Mg ggmomol dmbsl®ol ygmagomo) bgmbofgdo. Ath. 10-do,
®mdgwoy 08 obBgmgool dgdpgawo H3gbedwg dnwfgaw yggmely seMobogw
bgmbofgmom omgmgos, gb d0bohgmo omo®d ozombgos. dodobowedy, dgodemgoo
03033000, M3 dggm Jomorgm fgommgodo XI Loynzybol obahyolobomgol
domomgomoo, G®MAd gumzody smmbgmo 9339 d9domons doMood-Hmdobols
Jdgddbolyg [20, gg. 2211.

000 ™66d-0dobol omo®omgoobomgob. omzobgl sbpg®mdol gobboggol
Jdggg0© do®goymo ©obzgbgoo gamgodgh dogh 0gmdbymo domemoesdol dgddbol
©oMM0mgooLbomgol  LogdoMolo oM oMob. 0@y 0d goMonel dgodmgods ©o-
3930000 dbomo, OMI gumz0dgL  00mogoMm0obo  980-00b0 Hemgdol @obeh-
gobobmgob 9339 ®oM3dbomo 3Jmbps ©o Lgodgmb mmmmmgdl 0go mogol
dgbmemmgombdo odgb gedmygbgonmo, GMgmdE 8dol ®. gmmzo doohbgzwo.
bogombo odE obg dodE0go Ybos googhygodmm, GmAd gumgodg MmMammMMoy
Poohywo dgEoamabgm Egdbudgol o domo dmdggeogoom doeogzemol momadbs
30000y3080 [17, 83. 61. hgdo mzgambeBmobo 0gddbymo domoodol dgddbolyg gs-
O30 Lodgbogdm HdggooLomgol Ebmdomo 0gm Fobo Lananbol ololEmymb.
030 ®9%0bgool Lobom 00BobEbOLEMe XIX LogMmodm®mobm 3Zmbgmgbol do-
bomgodo ©o00g3we 3m3gbdoggbdo 1996 gl [19]; bmmam LEegoob Loboom -
®mddo, gy9®boedo Orientalia Cristiana Periodical, 1997 §gwb [18]. 2000 fgel
30 dmblgbgool Lobom Hodgogobs Lobzd-3gEgmoymado Logdmedm®obm 3mbyg-
096300L o godmd3zgybwse 3Mbegmgbiool dobomgodo [32]. 03 mgomboBmolol
309¥gbEoE0s gebdgmms 0gMgmgg 00BsbGobobFme 22-g bLoghmedmmobe 3:Mbg-
gLy 2011 Hgelb Lmgosdo [21].

09®0dbygmo goMmosd o 000bogol obEmmool dgddbs o6 dgodengos dob-
bgnm 0gdbol dgdmbgggom gotMgdmgdon, dmomadbgmols my ogdmmol dbmeme
3000 0bEgdglol dgdmddgogdom odGew. hobl, GMI wbBymgdol dmdyme-
M0Bo300L 00gol 0dmoz0m3g doc0sb oo dboMEsggmo oJgl. X baygybol dmemem
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omfmggmgool emmb dgddbomo mblgmgos mzom XI bayznbol olofyobowobgy
©o J93gmd 0do3g Loy3nboweb smmdom bgmbohgbomes dmmhggmo. odogy
bon39b990 080 MOZBOLES MoMZabogo WembyMe, Loge®MoyEmE, OYLYMOE ©O
0®a09mooy. gb dod0b, dmEe 93 EOMOLeMZoL ZoME0do s 00LOGYD 66 dE0Sb
09®dbgmo g3mglool Hdobwobgoo, domo FobmboBogoo 00BobEogmo g3emgLool
30mgbeo®mdo dmgmo Loygybol dgdwgg hobl. 3xoddmd, mbYymgdol gddbol
39M0m@obmgol 00BobE00L LmEoomy®d-damogozdgdbs ©o Lobygmoghm gbmg-
690600 9bws ymngomogm bagomMmgos o do8gbo 0dobs, GMA gohgbomogm 0dggomo
0300M3M0x099m0 obymgos. hgdo oBMom, 83 doBglo o Logodmgooly mgom
000o6d-0dobol mgdoEy®o s 0gN®o hodhm s dmbsbabo dosbodbyol. gl 3o
o®s b m®o Jn®dFdYbol wgofmmolo o Lymogho odowmemgdol Fomdmbgbos,
0®odgE dobmob gomom o dobly YdodoBgl Foddodmymo Jggybol Jodob-
$00bm0oYg dmdgzol 3Om3sgobwae: Fom@da@mmool gobJodgdo, J@oLEobmdol
03mmMZns o godmobEoobgdgmo Jggybol dgwbogmgoolizgh Lgmol ©gdmbl-
B®odgoo [18, g3. 4991].

00 009mmmmagool 3Mm3ogoboso  00BsbBool Lobgmdfogmbe ©o g3mg-
boobomgol dmgeo dgomg Loyznbol wol Habdogdo ogm, bmmem bobogmEbmm
00 gMgbom odge 03039 Loyzybol Yz0boL3bgmo Mo smgymo femol gobdeg-
@eoodo. gb ogm Po@dodorgmo MYbgmolo ©o dmgmo boggool - 0gmge-
9cgoob, Lgedgdolb - godMobE0obgool Logombo. IX Loyznbol dgmdg bobggMowsb
00BobEoob 0d3gMool Logodgm dmemoozol gomo Pdmoghglbo dodoMmymgos
heommgmom dgbmgmgd foddemm Bambmo JOobEoobmootg dmdigge ogm [18,
33. 500-501]. 0do%g Bommoew d9HY3gmgol LoobEmmomn fgommgdo 00YsbEHOL
0d3gMoymmgotyg: bozogymmg I (802-811), dobowmo I (867-886), 3mbLEabHoby
300 x00Mggbgdo (913-959), Mmdobmb I (920-944), bogogmdg II (963-969), 0maby
30dobbo (969-976), dobogo IT (976-1025) [27, 33. 322-325]. 63 hodmbomgommagsb
93000b30gemds  dMoLbaby 0d3gMoBm™Mds 0obowod Egbwomse ©o dobgomom
oYM 0YmgodMmo godmMobEoobgds ©o 0d3gmoobomgol dgdmgdmgods. 8dob
9F0bodgl 30, 0dOM0bEgmo Lodgam 3oMobs s LodsE®oodImb odmmdsGosd
OgLbgmol  dmogmol  gmowodo®dol  god@olHosbgoom  GYLbgmo  00BEbE00L
bBobg®@dmog dggmdMem odioo. 986 Hgmb 0d3gMool owo dbgEodmdmegsmo
000 @mzo Lodgnm oMol Hoboowdwgg opsbyws ©o Lodbdgmol dMmZob-
3090000006 ©oEO ™oddoMo ©odMo EgEodomadol Hoboowdwgg. 0d3gMoEmMds
©obdo®gos 30930L obomgeBMEe dmago®dl gmoodo®dlL bobmgs. odmmmdsEool
39800 oLgmo o0gm: gmoodo®L 6000-0000 0M3doo Yoo gogabogbo debowmo
0339Mommol  olobdoMgomop ©o 0d9dwpgs, o9 3woodo®o  doowYoE
JOoLEHobMool ©o dmbommoegms mogol Bambl, dob Emmeo TgOmegwbyb
0339Mommol  obomgatmes ©ol, obol. dmmodoMaggds goMz3gamo  fobe-
00dEgamogoobe ©o golmymgogool dgdwggy  dgbbrgmes.  3M0byglbe  ©bo

©9MAMOE 3oglogbgh MYLbgmdo, dwggmdLobymms ©owo d9doagbmmoom
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bodgam 30M0bo o Boembol dnbsbsmmon. gb ogm 988 b 989 fgml. glo ol MM,
Mg 00B0bEooL Lodggm Zodlo o ZMbLEBEHObM3MmOL VodoEmosdmb
JOobEobmool 3Mm3egoboobmgol LoMogomwos Ho@de@mmdol  gobdogdgode,
obomo Mgmogool odmmmgns, ®Hdgbol Ydmegmglo d3abymoEgool dodEogzo s
dod%ozgmo 0bEgM3MgEoMgos, obomgolmos dggol doghd Jggybol god-
M0bBoobgdom 0gbogmgool ©odzz0Mgool dodBowzggmo 0ddolb mbGmos. o3
doboosb gdbobymgos gumgodg smmbgmoly dogh 6g@mdbygem gboly dgddbowmo 0®Hyob-
309 Lobymoghm Gmdsbo - byemoldo®ggogmo obEmmos doMmosdobo @ 00ol-
090bo.

00B0bE0ob Lodggym omob oboymgbo Ydmogglbo ngmemmgoydo 3gbdmo
04m sm®bol LodmbobFdm FmO3MMoE0s s dobo bymogho dmdwgodo, bodgam
30Mm0b domBg oobmmgdymo, smeboly ©oo. o3 930bolzbgmoly dmago®o 0b-
$9@9dH 000 Loghogbo 3o 0306Mbol Jo@mggm ©gmolidghygamms  3o-
bommgonmo 23990 (smobobgl obog®dom, dol dgdwgg smmbol dmol dmgeo
bo0g®AMbolzbm 3mM3m®oEool bymogho dmdwmgo®o, gdoHdmax, JoOmggmmo
boddmb Hoboddmgo®o 0mgeby, Bmwmm dobo godworgzsmgool dgdogg dobo dgogo
9803039 9bs  gmgowogm). 0300@boL  JoHmggwgooy PIYoaE  093bgb
©0303000909mbo  Lbadgam Zo®ob 0bFgdgLgomeb (976 Hgmlb oxobygonmo
0006 0gmo IBgEeMmdmegmol obodemibgomo Lodgam joMds JoMmzgmmms
bodgrmlogob ebdomgool dobowmgdo JnEodymon smmbymo Jodmggmo dgdo
0m30bg-0mMbozymaomo goglegbs). odoFmd oMes dmPmmMEbmo 0g30OHMbOL
Jo®mggm 0bEgmgddnomms ©oobdgmglgds 0d 3MmomgdaEozom, Mo 00BobE 0ol
bodgam 3omobe o g3emgboolomgol dowm¥g oddgocgdo oym.

09®0dbymo domood-Hmdobol 3g9ddbolo o gogEgmgool JHmbmemmgoo
O©md H9LgmoL god®olHoobgdol gdmdol Yaogdommgde, 8dsly momJml hggbodwg
doofggmo dogghoomy®mo 1goddgoos doobodbgol. glos mblymgool 0g®dbymo
Bgmbohghgoo, Mmdgmmogeb Modwpgbodg domgobl X boynznbol wababmygmol my
oMa, XI Loyanbol 9dgemmo sbehyolo fmgdom smomomgogh. gb 3o mbBygmgool
dgddbol, Logomogomo, X boyaznbol 93obolgbgmo mmo smfemgnmoly dJoxbsby
d00b0dbgol. Fgdmm gobbowygmo 0mgobg 0mmbgmol sbwgmdom, gamgodglh dogh
L,000330bg000 00moz0Mobob” ofgmol moMomooyg gb dghomeo dgodemgos
303000mm (0mgobgl sbeg®ddo gumgndgh mo®magdobgool bylbsdo ghmgge®o
JOMbmmmgon®o mebdodogz®dmos hHobl. ©wgdeg dmmhggmo bgmbahgmgdom
olHYMEgos, Mmd of ©obobgmgdgmo dodzggmo Lodo mbBymgos - 0mobgl
bobamgool momgdobgds, 0obomo oL bjogmaebo, 3evgdodlbo - 980-00b0 Fengdoly
©obohyobdo Y339 MoMadbomo oym [5, 83. 198-204]. doemly dbodgbgemmgaboo ol
30Mgdmgos, MMA ZoMood ©o 0mobogol obEm®ool domoob dggmo ©o
db0dgbgmmgabo 3300 hobl Myl IPgmdmmodsdo. dggmo GgLygmo momgdobo od
obgmgdol bofyzgEgdobs ©o 0goggdobs dgdobomos 1dggmgl Mybyge JoobEm-
Moo 30gogmdo - dMmemmgo [31, g3. 70-89]. dohbgymos, Mmd Oylgmo
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0003dobo dommosdols Igbdymgonmos Pdnommno 09mdbymo gboweb 3oggol
OgLgmdo oMang3000gL XII Loyznbol dodzggmo bobggmobs. smmby®mo Homdm-
dmooboo obgmgool LgddYmo o dYmod Yo Mmomadobgdo, Igldymgoynmo
XIII-XIV bogabggodo [31, 83. 107]. go®emood @o 00obogol obEm@ool hggbodwg
domhggmo O9bgmo bgmbehgdgoo, LEYmo ob QMegdgbdymo Lobom, 1000
98%993m0m0dwg 00fggL [30, g3. 246]. LoobEghglmos, GmAd MmbBymgool ydggmgbo
00M0w0sbo 09Mdbymo bgmbahgmo goofgmomo gamgodgh Logmibemgdo, 1021
Pgml, 30930L Hogbmlogeagdo 0bobgos.

9L ®80mLo¥MOLo, 069 mgzembeBmobo, @I 0g®dbymo 0oMmesd-Omdsbol
J9J3bo b omMOMOMEL osbmmgoom X Loyznbol 930bolzbgmo mMo sm-
Pogamomn ©o 0bL3domobgogmo 9bws ogmb 00BobEool Lodgam godobs o
939bool dogh hOEommgmo Ho®@dodmo dg¥momgdol, Byglgmobs ©s, Lobmge-
M, LEnsggool, godmolFoobgool owgom, XXI Loysnbol d0Mzgmo smhmgymol
oLobEOYM0EODb d0BobE0boLEmO bo®@339390d0 9339 oLEHYM©gos. 2013 Fgml
30OHY3O0030 0Mo0d @O 0Mobogol mbYYmgoetg godmdggyboo A. Ribas-ol
©obg®OBoOE0s, MMMl ghmo Pdmoghgbo mgbs ol omol, Mmd 0gMIbymop ©d
0bBPegool dgddbe d0BobEoob 0ddgmool dogd Lensggool god®molFosabgosl ybos
9303d0M©g0m©gl.

2011 Hgel, 00BobBobobyme 22-g 3mbgmgbly hgdo Bgdmm wodmfdgdgmo
dmblbgbgool mgBobgdol gogogbol 9dow dg dogowg Hgbowo domemssdol 3bm-
00mo 333930l 0. gMMLdobolo, Mmdgmbey mob obmps 2009 Hgml go-
dmgdggybgonmo dobo godmggmggs (hgd dogm Ygdmm Jomomgoynwmo) domemesdobos
©o dgbmemmgombol {gdums 9bmoghmdodo®mgosly. dobwo od dmzmyg Hadomol
633060 LAmo boboom dngoygebm (FgMomo 0bgmolin gbo¥ge):

,030000b0 3OMy. Bobmododyg, gl dgzohyg, M3 mJ3zgb Lemxodo
0bo06JOm 00GOMo0d o 00boRol oLEHMMOoL Momoolg. oy Hoboowdwggo oM
bo®m, dobwo godmgogtogbmm Hgdo LHogos 0oMmosdol obFmmoolg, Gmdgmog
3oy gl ggbodo godmdggybws. 30dgmgbgd, Mmd md3zgbmgol Labamggdmm
0gdbgos. Lodhnbodme, dg mdzgbl bBoEool, godmgdggybgdyml OCP-do (Orientalia
Christiana Periodica - g. b.), §ogohywo, Gmago hgdo Lyogoo 9339 Voo ogm
30dmbogdggybgomo. odomdey, dobo EoEomdgos owe®m dgdgdmm. doybgpoge®
0dobe, dg 3doymgomo go®, Mmd mdzgb gomobbdgoom domessdol dggdboly hgdgynem
©000M00900b X Loz nbol edmggom, mydEs dg 3obbbgoggogmo dowgmds dogdgl.
hgdlb LFoEoodo dg gaommO 3ohggbm, MMA doMemosddos dgEobowmo FoEOEYO0
d93oamabEol dgbmemmgomboob ©s oMo doModom, GmgmOE odol Qmmzo
doohbgge. Moy hgdl LEegosado o® hobl bommoep ©o dobws, M3 Lbgodo go-
dmgod39ybm, oMol dgdwggo: dg AxgMo, M3 gumgodg ommMbgmds momagdbe
0003000060 5 gb MeMZdobo godmoygbs Lbgo APghomds, MmAgmdoy dgddbe
00®Mo0d0. MoEasboi dg 06 3030 JoBmYmO gbo o o6 dgmboo, Mmd dob mogldy
30bfogmo, 300dMMO, GMA dgLhogmoe Jodorygmo doogomosbobs o 09Mdbymo
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00@o0dol 306Momgey®mo 3obozgools, od 930bsbzbgmol 3mddmBorool sbowm
ob39dBgoL godmogmgbl. dogogzobgdom, 0mobol gmbdobo (Ioannis Grossmann)
(30Mobzggo, 13 doobo, 2011)".

0. 30MLdobo mogol godmzgmggzado LYo odorIMIOMO0m oo YO,
Omd 6. gunmzol mzsmbslmobo doMmsesdolbs o dgbmemmzgomboli dodo@mgosly
o®a0 Lo®hdynbm. LFodoodo gdmLdobl dmdgogl 0dmbofghgoo gmmzol godma-
309300806, 3gMdme, dbgogbgogoo §d. dozmobgl Ebmgmgdol, §3. gzeHgmobgl
Podgoolo o §d. dmmog3zzmbol fodgool HobomgdgdoadobEgmo Bgdudgoobe.
03039 0bYmgogdol dgbmemmgombolgyem dgEogmebEnm s 00Mmosdol dgbe-
00dob  bohyz39Bg00l dgemMgooEob bommom Hobl, G®MA gmmzol ©olzgbgool
bodo®obdoMme, 00Mosdo dmdwobomgmdl dgbrmemmzgombowab. gb 930bob3bgmo
30 - Pobotdg dgEoa®mobEynmo BaduBgdowsb. gmmldsbol oMo 30, GMA gumgo-
dgbgnmo mo®gdobo dooge®moobol dgdogmddo Pibmdo s3EM™MOL dogH gogo-
09003090Mm©s  00MMosdo®, gobdgmMgoss oMy  godmmddymo  3oMoywabe,
O0dgmog 00030000 0Mg9dgbEl oM 9dysMgos o mgobmgol bmoomo gad-
?$900L mbglyg, oLggg LogoMoymE, sMLHMMs. 0GOE JoMmym ©s oM 0gMdbym
Pgodmgodo od hobl ®oodg dobodbgos gxumgzgodgh mo®agdbowo doemego®moobols
3000009d03900%g. dgmmdg dbmog 30 oMo LogaMogom, OmMAd ggmgodg, Mmdgmog od
39M0m©do 00Mbol dogmo LadmbsbEmm Fmd3MMoEool bymogho dmdwmgse®o oym
o LogmEbmol P30b0L3bge smhmgnmdo YdoMeHgbow wodgMod®Pmo bagddo-
0bmo0m 083039090, 030L  dgddbow  domogze®m-MMmdsebl Lbgzol gowoobe-
390039000 gobohgbgowe.

000oodol gdol omobgl dgbobgd. 69O Ibymo doMmesdol 3BMdMY-
do®@o Logzombgool dbydgdo 30MoYEIO0m ZoshyzgEo odoboboomgdgmo ogm
930M0%gbo Hobs Loyznbol doMggmo bobggmol godmgzzmgzgoobomgol. gomo
domgobo 0gm domoodol bgmbofgmol 9.f. mgdodo dmblgbgoygmo 5300l Hdobos
Jomogddo dmdEobo Lovohdobwgmo 6g@0L 000bgl (St Twévvou povaxod), 3060000l
0dmbmdom obBnmgdol sgBm®0o0l Logombol god3ggss. Mmgm®y 3bmdomo,
00000d-009dobol dggmo 09mAbymo Bgmbohgmgoo 0fggos ghzgmo Lomoymom
069 9.9. mgdom. 0d mgdol 30M00bFMogeb ghmo domgobo, GmAgmog, hgdo oB@om,
BB 9bdgmgolo o ommggmol mzgomLolmolol mobobdow, mogoodomggmo 9bwo
0940, 0d330M0® 0300b900: ,bgemol do®@ggogmo dmnmb®mds gmomadgmmo, §aMgom
Popgdgm  obpmms, 9dobogobglo Jggyboweb, Hdobws Jomoeddo dm@Eobowo
30H030g0nmo o MhgYmo ogol omebgl dog®, [Mmdgmo ogm] Hdobos Lodsl
dmbobiy®ob 0gmo“ [dgoodg - 8, 83. 224]. Lim®mg 3 000bg Lodehdobogemo 09GOl
3000m00l 089bEgogb dzgm bgmbohghmo gowedhghgdo omobg Lobgmem, omaby
$009b0bogmoe, 9b 9Y30Mogbom 0meby edobzgmon. 0dogg mgdobgnmo omabgl
bogyndggmby goMoyEmMoEbyb dgbogh-d3zzmggmgdo doMoodol og@m®mo VI
bonggbol 0bmbod Lodehdobogm 0mobgl (3. BmEgbdgbgon), ob dggbdyg Loyanbol
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90000309 dmgBon® 000bgl (5. Fozwebo). 8333000 Z0MY©IO0M odMEbMdS
000mo0dol 630l 30bomooLo, Mo mJds Ybwo, 0Medgbogmymos o bagombol
339306 30M30bgmo, Y339 8obgmomo, g@odons. dgdgmdo dgMomol dgi-
bog®nmo 3393900 ©0gRydbs  008bHoNM HyoMmgddo oOoMmesd-Mmdebly
dodobodbgogemo 3063gmo godHgool gedmgmgbal (3. 3g99@ghlbo), ogGmdol dogh
omdmbogmgdo boMeBogol mgmmmagonmo 3obozggdom goghzmool Hyommgool
d0gool (g. @ommagdo, ®. gmm3zo), do@msesdol LogggEol hggbsdwg dmmPgnm
00dMbogmg®d (oMsdygwm, Jommym) mblgmgdgomeb dodoOmgool 3gmggel (.
70do®g, 9. bobmoododg). mogobmogow, mbBymgool emgdsdo dmblgbogoymo oddol
(o9 Hogbol) Hdobwse Jomoddo dmIBobo 0mobgl gobomos, ®o mJds Ybwe,
boobBgmgbme. (bbgo Loddge, ®md oModgpboghygmos ©dggeMo oMoYEHO0m
0bBPYmgool 03HM®oL ©oaghs). Loddg obos, G®md 5300l JobdOMOgmby ob
d0dEoblg domomgodo ©adoboloomgdgmos dgebeyanbggdol Ahgdmmdol s3mumgs-
dgmo gobmMobomgol, Moy, yzgmo dgdmbgggzedo, Moy QodElg domomgodo oM
9bes 0gmb. dogomomo, 83g30M0@ 0§ggos Jo®mYmo doogz0M0sbol yggmaety
3039mo®@9mo g3gelboo - bodo®dby doodzemobo: ,g30bMMO©s hygb dodoa 0log,
dg Leg®Mb 3oeglEobgmoboen” [1, 83. 41. gL Logydggmo dgodemgds dmgdgdbml 3.
399990LoL 30MoYEL 0dol Momosly, MM o3 mgdol omoby godmgmbowmo ©o
o®MaMYog™o 30Mmgbgdos. o3 30MoYEL . gmmzoy 08oomgol [28, g3. 85]. .
3939mb gL 3000 Logombol gowehyggdom doohboo [17, 3. 354]. goLywmo
boyaznbol  93z0b0b3bgmo  smfemgnmgdobomgol OoMEVd-Bmdebol  ogEMMo©
9903009 smmbgmoly dohbggol mgomloBmolo oddgocg®o gobws. 8dwgbsw, 049-
bgd®ogos, ™I 0bey®o boMoEozol Hdobs Jomogddo dmdEobo dg@o 0mobgl
3000m00L  dogds 030Mmbol ©M3ndgbpgodo Ybwse ohygonmoym. odogmdoy
30bobgmgomo dg 0300MboL 39mHYOYE-em0HIMGPOY Loddoobmosdo sdGonmo
bodo 003069l Lobgl: 0mgobg smMbgmo, 0mgobg-mmmbogzyg, 0mzgobg gmemammgmo
[10, 83. 7] 0o gobboggmmgogem g9Momgdsel 0030bg-mmmbozgh gymdmowpo [20,
33. 219-220]. hgdo goMoygoo, Gmgm®E b3g0x803nMo M3zemboBMoLo 0d Logombyy,
930039 00BobE0boLHozodo ©odmpdgdgmos [28, 3. 85]. dg dmMowgonma©
d030603b69000 00 3oMoYEYY, MdbsEOE, 30LOdYMNYOEO gRM30dglh 63EMMMOSY,
3000909089 ©odgomgogmo oMol oMgydgbHow dmbdmds oModgEboglrymoe
dodohbo. mgl, ®mEs gumz0dgl dogd domog0M00bol dg®mdbymon momgdbol
Qoddo 933b momddol owo®d 0fggal, hgdo goMonwol Y™ I3oR0M O EOdY-
2009000 0M34dgbEomgdsl dgggiwgodo.

©03009mm 0dom, M™A do®Mo0dol ¢gdol 3Bmomgdgool dgbhegmobel, hgdo
0BM0m, goblognmmgoynmo Yg9MoEmgods 9bws dogodzomm mbyygmgool obohyobl
(,30mmMgo” ©s ,dgbogomo”), Mmdgmdoy 03EMmMo magol mogly o MmbYymgdol
399360 gHomgotg Loyo®MOL. 0d EIEOMIOL smMMbOL JoBmggmms mogmsbmob
0 M300 9RM30dglmob doggozomm: o3MmMo Loyddmob ,mgmogomog 3039089,
Ordgmmoy dob gb 0doogo doyEobgl, Mmdgmms 00gbdogomgosl, Lo®dhdybm
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30609000, 000bol  LodMbobFOM FMM3MMOFsLMOd s, 3MbzMIBNMw,
0300Mmbol ™Mogmolimeb doggoga®m. 8300l dmdFobol Lobgmo mgdedo 0mobgos
obobgmgdgmo. og3mbo 090dgb dzombggml dobmoeb dogobomo bomaGogol
06Mgmlb gmom3oow fodywggbl. hgdo sbMom, 0d smmgzoLog 0bgg gBRmgodglmeb
d034030m0. Hdobwo Mool omdmbogmgmol bammbms momgdobgodo (Lodoywmo,
bmdbg®mo, Jodorgmo) ,bogddg dmEodgmmol” gmom3dogemo EgEMPseo 0bomgmol
©IOMRMOE 0940 ZoEoHobomo. gamgodgh dogh 09mdbymo Loggmemo bobg-
mgools ©o FHgMAobgool Jommymon  gooBobs  dodmoygdo  Bgdudgool
bogyndzgmby bEgoms. gamgzodg mogem oMol od {gdudgdol dmomgdbgmo [18,
83. 493-496]. doMoodol mgdol (Lomoy®dobe) o ,3Mmmmaob” 3ogdoMo
(90m0gmmdodo®@mgos) 0330000 13930803900 ©IEHOgoom: ,bmobdo®ggogeo
dnobmOmos”, ,gmomdogmms, 9amgm Hmwogdgm obomms Jggygobe” o odoob
dmdEoebly domomgodo (gho dgdmbgggzedo §Hdobeo Jomoddo, dgmdgdo 30 - og-
B0®m0b). Lomoy®do bomgdgedos, Mmd gbos Hdobwo Lodel dmbolmol ogmol
0mobgl dog®d Hdobs Jomogddo dmEeboeo 0bEmgmowsb dmdwobsmyg Lymol dom-
39090 630030, ,300™ado” 30 83HMM0 6d0MOL, MMI dob o® dgydmos 33gMw©O
090Mmb 60 03003, ®MAgmoE JoLmeb Wgmobdmlogds 3o3g0ds dooGobgl.

903®Mm db0dzbgemmgebo ol om0, MmAd gdol dobggom, 5300l dmdEebo 0gMo
00mdmnb ghobzopol gdomgygoomes dgdzgmo: ,30H03wg09mo s Mhgymo 3ogo”
(avpog Twiov kai évapétov). 09oboyanbggool Lodg®Imbolgbm bmgmgdl
30¥0300sb dgEmEbgmos 0gMol 0dgge®o fodpggbs (gogoblgbmm: gumgd
dgomy, 0mgobg dobhbo, dodgem ImMg3z0em0, 3300 00MESLY). smMbol dmaly,
9903099 300gdm30d0 00dMbegmgmoEsb (069 smmbol owmdmLogmgmowsb)
Pogbgool, 0d0gool, s Lbgs oo Lodwomob dodgobo s@ol 0mgebg-mm®mbozg.
00bodgdmggmo dogh 0go 0gm dgdzgeo ygzgemo 0dggemo Loghm doEogz0m ©o dom,
dmboYgbow dgdwge®o, obobl oM 0300ygows. FYbeo 0dggeMo gdomgdgdom
dmoblgbogol 0mgobg-mm®bozgl §d. gomdao dmehdobogmo: ,z0bmddnmadsb ©o
bohobmdob 3ogdob” [2, 83. 50]. 0mg0bg-mM®Obozg ommbol dmolg dob dogh
dmBeboe ©s dobogg dmggonm Hogblg (Ladmmbyg - Ivir. Geo. 9) Pod MY Logmam
0bg®ddo 9xoml 0dggzoMo dgbmbmgl: “..LommEggmoen mogmse hygbme -
300390 00M30bg-0000Mboz-ymgomolomgob ©o off, Hdowo dgxgmo dogh omgoby
bgbggmmBolomgl, Mmdgemdabioe Logge®ymobomgl wdMmolbo oYBGIZe YOO
J39960boa o dmgo Bggoboa” [3, 83. 47]. gboo Lodyggdo Jodmggmmes Lobgem-
3obmgddygmo IbBgpodmdmogmolo, MMAgmbey 008sbE00l Lodgam oMobogsb
309™030L oo HrmEgds dJmbos, Bmmm oxobygdamo 0obws LamosmMLol
©0domEbgool dgdegl Lobzgmmbol JdoBogzoy dosggl. omzgebg-mm®dbozg oMo
dbomno smmbly 0Medge Lodommggmmlb LodmbobEmm Feggddos ymggmmgzol
bogdm 3oogomoyg dmoblgbogdmes. 030 dmdggogmos Jo®@mygmo Lodmbolhm
3998900L gooogbo gobdob, mdzdo dobo Homdboggomom goofgMomo smmbol
00000b. 00 YBo@doBo® Hogbl Medgbodg gowodhgdgmo 3gogl, MmImmgdoy
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00000L mommgymo Fogbol abdMymgdabsl dobshgmgol 03gmgdgb, emmE30m
dmoblgbogodgh 0mgobg-mm®mbozgh dolo Loghm Hmogogdol swbodgbom: ,JMobEEB,
dgofgomg mm®bog 3doEmogo”“(Ivir. Geo. 1, 220v), ,JOobEB, ooy mm®dbogz
30(™03“(3971r), J@oLEB, dgohgomg mm@bog LzbggmmBo“(117v), ,J0oLEE,
dgofgomg omzebg-mm®boz“(271v), ,JMobEB, dgofgomyg dodea 0mzgebB mm®mbogs-
ymg0emo“( 148r).

gdob 0mobg - $dobwo Lodob dmbobEdol 6gMa. 0g®Hdbymo doMesdols
mgdo 30093 9Om gbogdol HomImohgbl. “Lymol domggdgmo dmmbdmdol”
“$3obo Jomoddo” dmdEebo “30E03wgonmo s MhgYmo” oo omobg “Hdobo
bodol dmbolF®ol 0gMoos” Fo@dmoagbomo. 0mgoby mmmboz-gmgomo dgMo
0ym, dogmod oy 030 mEgLdy LEYIOMOEs 0gMYLomodl ©o Lobgmgobmddyem
bo06Hdobeols dmbolFgmL, 8dotg Jodmygm Hyommgodo sMogomomo dobodbgos oM
habb.

3obgmo Loz gbol 70-80-006 Hengddo, Grgbe dg 0gMdbymo “goMeosd o
0mabogol 0LEMMooL” 8g3EMMe© gRMZodg 00g9M0gmoly 63EMMMOSL gobeoyYMgow©o,
33000000, dbgmo Loddz0Egogmo 30M0YEgoologedb mogo dgdgzogg00bo.
Omgmdy Ygdmm  omgbodbg, bogmgde Lo@Hdgbm go@oygwo d3ombggml
bodE 3039090 mgbol doMomo oMgPdgbpgodog ©oogdggol. mgl  Lbgo
3000007000: §Rm30393 O3 0gMdbymo© JoMmPmosb Mmomgdbs o gowosdyndoge
0003000060, Logdgdo HobgEym momddol yggmo d0BobE0boLEL Lo®dfdybmo
doohboo. odoymdey dgbodmgomon dogohbgg doMmosdol Lozombmob ©ozog-
d06gonmo gohmo sbomo goMoyol Homdmggbol. smmbol dmelg omgobgl Lo-
bgmom  0gMo  393gaMo  Fom-3mohxgmolb  Jobmggmmo  badmogmmb
db9oOmmImoz0M0 MmMMbozg 00BsbEool Ladgam oMol mbmgbom Loddmommdo
00090 o Lomoggdo hoywgo Jodmggmms dbgpmdmool 0g9Mdgbms sbowm-
3o¥Mo dgeggool Hoboowdwpgg 976 gml oxebygoge dod®o Lamosmmbol
Poboomdwgg LodMdmmgagmo. smmblg 30 ©adMYbos 979 Fgml, Lzmoommlol
©0do®MEbgool dgdwgg. dmgmo od Bbol gobdogmmoodo 0go 0gMon MGHgds omzeby
00®b03-gmxoemol Lobgmom o dFobm 3mbEaddo ol Hom-zmemrgmol o
Jo@omgem LodmbobFmm 3mddmgdlmeb. §d. gomdgo dmofdobogmo Logobggdomo
00b0dbogl: ,09m Moa mm®bog v0dmbogmgml, dMogombo gohmbebbo o Lobg-
300600 dmboBmbbo hodmoEebbs Lod@ogmyg o®edEomgEo” [2, 33. 299]. Jo®my-
o fgodmgoo Homdmohgbgb o3 3ghomwdo 0mgzobg-mm®bozgl 3ogdo®L ydo-
opgbo mdzol o Jodmnm bLooghmdmbo¥gbm FnmEnham EgbHmmsb. 978
Pgeol w3330 0030b69-m®b039L HPodboggomom gowehgmomo s dobogg obogddom
393390 JoOmymo 000mool mOFMAggmo osbmog 030Mmbol Hogbmbogegdo
0bobgoo. Bgdmm dmblgbogdygmo Lodmmbgs, Mmdgmdoy obggg 0mzsbg-mmmbozgh
0bg®Mdos hodoygmo, mdzdos dolo Hodboggdmom gowofghomo ©o dgdgboemo
(Ivir. Geo. 9, 377v): ,d9 0mgobg mm®boz-ymxomadob, o ddodob Hgddeb, omgoby
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30MaUz0hg... dmgz03gm o ©oghgmgm Hdooa gbg Hogbo...“. 0mgobg mm®bo3-
gagomol  obghdo 0dgg0Mow dmoghogos: ,©s0hgho Hdowea gbg Hogbo
©0©909moLs  ™moghobs Mdzbe, Logmggmbs Hdowols bommoldiggdmolobs,
dodmosbe boooalo, JOobEgdob 0390mbgb! Jgmoms LHgxrsby ©g3obmBoboams ©s
dobomgg 3gmmoms dgodmbo, ®dghmdob o3nmmbgb! Jndmbozmbo ogm Gz%“ [3,
33. 47]. 0dogg woghado ofghgos smmbol d00mooE, Mmdmol dmdggogmog
0030b9-0000Mb03go, MaBgoy B9lgow sbgmogg bodyggdom dogmomgol ghm-ghmo
3000d30gMo: ,00fgmo Hdooa glg Hogbo mogmabis dobs olLs MA3L, Logmggmbo
Pdoobo bommobdgdmobebe” (Ivir. Geo. 1, 213v). Lodmmbg o 00dwmos mdzol
dmbolyg®do Loool foboddwmgmdmoolbol 977 ©s 978 Hwmgodo gowoofgms. gomo
Pool 39dwgg (979-980 §f.) obgg omgobg-mm®bozgh Hodloggdgmom o0gdggo
3oofhgmomo 30093 ghmo Lowgmoldgpyzgmm Hogbo (,mdydygmo  3mBdsb
d93903w0oboa 6®dmygzebgoolomgl bofomms Hdowobs 0mgobg mddmdodoboms...”
- Ivir. Geo. 3). 3o©odhgho 0mgobg hoMog megoL ,0bpg®mdb” Hogbol dmdggomgool
bobgmol Blgbgoom ofygol [6, g3. 29]: ... Powogh gogogo dLobymdgoobmglh
0dO003-000J0YMMNd YRS © Hdooms dodomobo: doMggmom 0mgeby-
00®bog LobggmmBoLomzb s goMoBgohg-0mzgobglmzl ...“; o 8dmogmgol Fogbol
3000fgMmob oEaomBy domomgoom: ,©s0fgme Fdooa glg Pogbo mog@abes dobo
©00g909cbo mdzb, Logmagmmbs fdowoabs o EoEIIYMOLo bamemobdigdmobobs,
Poboddoyg®mmoolbo Hdowobs dodolo Lodeables, 0dgbmdob oswowogb...“ (Ivir. Geo.
3,141r-v). ®mgmdg hobl, ,§dobos dods Lodol” Lobgmom dmoblgbogowbgb mdzol
Poboddmge®m Loool dollbogg dmbobEg®dog. 979 Hgmb, o0mgobg-mm®mbozg o0
Pogbgoom osmmbyg 0MNbogos. 09bgomogos, GMA dmbo¥mbo omgobg, mm®bog-
9400, 03330 boool Hobsddwgmmdobol dobo Homboggdomom gowshgomo o
dobogg obpg®dgdom dgdznmo fogbgdom ©o obggg dMogemo dg@-dmboBmbom
0300Mbdo a0MYbYOYMo, s0Mbge dmboBmbme Hdgdo ,Hdows Lodel dmbobEmol
09000 Lobgmpgdygmogm. ododmdogss dnbommebgmo, Mmd mdzol dmbold-
M0©ob §dobos Loool FobsddwgMmdol EMMbogmo 0gMol 0mgobg-mm®boggl
dogt ommbol Jobhmggmme mogModo dmPebowmo fogbo 09®OIbYm mecadobdo
bomo®dogg mg300 dmo®agdbgmols o o3dmMol (9emgodgl) dogh obobgmmy-
09m0ym “3003090nmo s MhgYmo 3ogolb 0mgobgl, Hdobws Lodol dmbobiEmol
0g®ob” dm@ebomo. obgs 0go dmblgbogdymo 0g®@dbymo doMmesdol momgddol
939me dgge Bgmbohgmomo mgdodo (Lomoy®ado): povig Tod aylov Z&BPw [8, gg. 224-
6]. dgdepgmddo 3o 09bgomogos, 09MAg0 ©o womobgm dhogbmosdms Ebm-
009®g00do ,§dobeo Lodol dmbsabE®ol dgMo”, Lodehdobwol dmbsbF®mol 0gMo©
000Jdg0mEo 93 gobmddnmo megmol oo 3bmdomdnl gedm. d9s Loyanbggool
3000d0gMmo o 3mdgbEogmdmo dogh obggg goooBMEs 0300MMboL Jodmggmo
0960 0m30bg 0066y sdoL3gme© MY 0mobg Lobgmow, sbggg 43 Y3obobzbgeme
000 36M00EMO0L godm.
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30093 900 3oMgdmgosl 9bws dogdgl yuMon®gos. Mmagmby Ygdmm owmg-
60dbg, dom@osd-Omdobol wgds Hdobwo Jomogddo od Hogbol (my 0ddol) dmdEob
0mabgl ,Hd0bes Lodsl dmbol®ol 0gMoE” Fomdmowggbl: Twdavvou povaxod ....
Hoviic tod ayiov TapBa. oMob 30 gb Lodyggoo Bodyxdo domomgds 0gdxbogmodol
dobemmomo dgoomg Loodshdobool gobmddym LodmbobEmm 3mddmgdblg? ®e
®Jdo 9bwo, dgo Loygybggool 09@Mdgh oy momobgm gowadfgmmgol, bmme
J900gmddo od dhgdmmoom ©o0bEgmgLgdgm dzzmgzomdgol, gL Lodyggodo
bo0ofdobol Lobgmagobmddym jmM3mMoE0sly dobodbgosw dggdemmm doghbooo.
dog®od, bozmgoo LogoMoygEmo, Mmd doMMood-MGmdobol og@m®o, m9 Hogbol
dmdebl oo ©o Lobgmgobmddygmo Loodol moegmol  dgMow mgmos, dob
0333000 dmoblgbogows. boddg ol o®ol, Mmd V-VI Loyz9bggool o domgl-
0bgem oL3gdL Loodol dgdzzomdgmosd ,g0bHdgboomaol” (ayiaouévog) Lobgmo
0099330000 ©o 0d330Mo© dmoblgbogombgb dol Gmgmmdy dgo Loysybggodo,
obgsg 99dwgmddoi. dobo bymogmo Lodoweol dgdedzmoge gdomggow Mmgmdy
9dg9mgl Hyommgodo, obggg 99dagmddo, 9domoggbo© ,bgEoMo” (dclog) 0ym
©003300090e0. 0d330M0©ss 080  Lobgmegdgmo Jodmygmo memgdebom
J93mbobyem  9dggmgl ®goodyosdo ZoMomg bzzommdmmgmolo ,gbmmgoon
bg@o®obo dodolo Hggbolbo Loooalo”; ©o 0dogg MBYPmgool gHogmobFyw
090dbym Mgoedoodo “Biog kai molitsia TOd Ociov TATPOG MUV ZaBP”’
(,3bm3gMgos o dmJomodgmos bgEo®mo dodobs Hggbolo LoosLo”). Mmgm®my dobo
gbmgmgool od 9dgzgmgl Hyommdo, obggg ©od3gz0MYOY FHMo©oE0sdo, Loool
ob39B9® Lodymygmlb (o 8bggg dob IBOYPBggmMosdo dgma Bbgs domgoblog)
,8300” (Aadpa) ghmgde o 8Ms - mbobigmo. dodob, dmEs dobo ,gbmgmdgool”
9d39mglbo  Jobmygmo moMgdobo obzgdmo Lbgo Lobmgol gadm Bdomoo
,dMbaLFOGOo” dLobgmgol. sdoEmd dmoblgbogde Lodshdobwol Yoowglo Lodm-
bobighm 3md3dmgdLo (Mar Saba) MmgmMy dggm, obggg mobadgommgg d0g@dbywm
Pgodmgodo, ®mgm® ,69%oM0 Loos gobHdgboomol megme” - 1 Aavpa tod doiov
TaBBa dylaopévov (Tepa Aavpa tod ‘Ociov ZapBa tod ‘Hywaoupévou). obg Mmd,
00®0d-Gmdobol Lomoy®@ol (mgdob) godmbgbomo ©s 3oBH0gEIONM™O O30,
dmboBmbo 0mabg om0l 86Mo ,b9EM0 Lode gobfdgbwomoly mogmol 0960“, s®edg
0g®0 Mmdgmomoey dmbol®obe, GMdmol Foboddmgo®o §Hdobws Lodss (Twavvou
HovayoD .... HoviiG Tod dyiov Zappa).

©03900906gm  gumzodg smmbgmol  dgdmgddggoom  Logddoobmoob.
09®@dbymo domagomol 33mgzol Babg®mdmogds 3MmEgLds, YdoMoggbow 3o .
QM 30Lb MgsdGMOmoom godmgmgbomds dodommgdgods 1Lgodgmb mmmmmgdol
d960cnm300bmsb ©s 0. 3MMLAsbOL EoFYLEHI00ad 83 dodoMMOoL MmoMdYg (0oM-
@oodolb Bgdbdo 9ydEbmos dgbmemmgombl ©o oM doModom) obwmgdgMow
30dmogmobs §d. ggmgodgh Mmgmdi dfghmolo ©o dmodgdbgmoly dgdmg-
dggoomo LEomo ©o Lobmgeome dobo dmmgofgmool dbodgbgmmos oMo
dbomne Jodnygmo, o®edgo mzom 00¥sbEoMo MmoEgmoEn®ol dMmigLdo. d.
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393990l dgobgoom, ,gumz0dgl, swmoo®dgoom odobs, ®MA 0go 8dgdoRMOLYo©
9mohg 090dbym-Jommye moMgdobgobe ©o ow Jommygm-0gmdbygm memgdobl,
000 o00dl, bodogomo dgodmgos ghmeml dgEoamolbEo. ...98m30dgL wmogghe-
3990 Looowg 3ogmgbsl obEgbos oMo IbmmME smMbol dmolg Jodmggmme
©oh0boygmgoge dmBoEoolyg, oMedgE Bmgowswm 00BsbGooL 0bEgmgddgomy®
3bmgmgosly. o®o AbMME 30MHMo0d o 0Mobogo obEs YoMMME 000MYOYEO
39dbBo, 0Modgo hobl, MMA oo 0ym Jommggmme dogolibdggs dgdogmebdgmo
39dbBgool HomdoEgoodo” [17, 3. 18]. Jodmggmmmmmagms 33emg3900bomgol sMos
boobeng 0dob godmgmgbs, @MA goMo0d o 000box0l 0bmmos dgEenmabEYmo
0bBYmgoss. gl ©g09YmYooE 3. 39390dob godmzgmgzoob 0mgol Lomaeggl.
Omgmdy Ygdmm 0gbodbyg, 030 BoddmO©s, ®MA gmzndgd bodEgomow memagdbs
JoOm9m0ob 0gMdbymae© domogoMosbo s 39dwgg gb me®gdobo goodgEenmabe
bogoMoygomo mgom 1godgmb mmmmmgEds. gghmadgem dzgmggodms obyLbiEgoom
30 - bgodgmbol MmAgmodg dmhoxgd. hgdo godmzgmgge ,09MdbYmo oMEOod ©
000bog0 - dgFoROOILHYMO  030MgMoPoYMo  dgamo”  JoMggmoen  gobygmo
boyagbol 70-00b Hemgodo godmgdggybwe o d9dagmddo 0dogg Lomoy®om dgg0wo
hgdlb Jomorgem, @by ©o 0bgmolyg® dmbmgmexogddo [20, g3. 269-279].
db0d3bgmmgebo Loobengo 0dol godmgmgbs, Mmd gamgodg 0gMdbymm domemsoddo
dom¥g GoMmmE 09gbgol EFomzgam GMatgol oy JoLoggol Lgodgmbol dg-
30900 LEYmo dgbmemgombowob, dgbaglgdo 0d ©IOY™gdgools m4y ba®odo-
30Lo, Mo 00eM630M0060®b ob 00O YMO M4 36HMOLHZY0 OEIMHYMO©SD
doEoms. 393gmol 3gbodgbom, gl s@ol dbgogbgos bgodgmbol dgdogmobdnm
bEommeb. Lgodgmboy, doMzggmoeo fyodml goMwe (MMIgmboE 080 FoWoo-
d90039000 Bmedg), bbge dgmdgnm modghodgmobog 09gbgdwos, ©sdoEgoomo
0bgm®ddogoom ®md dgg3bem Hadudo. gumgodg 30 dgdoRmLEHYmo Bgdlpgool
dmbo3ggmgol oMo  ©odoygoomo 0bgm®ddogool do¥bom 0ygbgdl, o6edgE
9390, 38 o Lobomggomm PMoYgdom, Moy o¥MOL MY om0l YRM®
bommop Ho®dmbgboly gdbobymgdes. 0dobmeb ghme, ggMomgos 0doboi 9diage,
O md ggmgodg momadbol bLgodgmbol dgbmenmgomboyb Joborygmow dogmosb 0936
3930900LEH Y™  03003MoRoPm  {HaJLEL. 3dgagmo oLzgbol, MmI gRmzodglh
09 ®9mo oo d9EogmobEymos, doghod goblbgeggonmo Lgodgmb
3930900LEL LFomobogeb. odoGmdog b3edl 0go ombgel: dgodmgodo oy oMo
99030dg9bo3 ghmMb dgEen®olgo, Moy bo®@zgggoLb Lomoy®do jombzomo bodbol
©oMOMZ00 63330M0© ouMMIP.: ,90m30dg 00Mbymo, 090IbYE0Eb Jodmymao
©0 Jo®mmYmoEob 0gmdbymoen dmomgdbgmo o dgHenmolfo?” osb! MGmgmmy
0033930, 90um30d9L ™oy yd9mo LFomo bgodgmb dgEoa®oLEol wodg-
OoBgOgmo  dnmzahgmooEod omdmpgbws. hHgdo o¥Mom, olbog dgodmgos
3030M0mm, ®mnd gumgodg ULgodgmbol ghmo dmfoggmogebogos ©o oMo
dbamee dodoggo®o. obog 0Mos godmmogbymo, Gmd 0go (OmgmdE 690dbymo
9b0bo o Lodgym 93039E0L gomgo dumwobg) X Loyznbol 80-00bo Hemgool

52



©obohyobdo odpoy dzomg Bbom ygmgomoygm 3mbLFobEobmdmmdo o yHmo-
900000 dJmbmws bdggym 3oMob oo dnbgmglmob, Lgedgmb WmwMMgG!Lb. od
O0L L3oMEIOIMEO smMmbol Jodmggmms Laddmb Lodgym ZoMmob domm
30b3odpo omzgebg-mmmbozglomgol wowo Lodgam dgboho@ogol Lomebowm
boggm-g9xmgool gobogmmdgomem ©s 0300mbol ddgbgommobol bgdemmgol
JgLomobbdgomoe. o3 3oMoPEL  00BobGoob Lodgym 3omolb 0dMmobogmo
boobgmdom ©mMz9dgbdgool 3gmggs 09 ©ooebEYmYolL. odely d0obodbgdl ol
bompo®o ghmgnmgos s dogobbdgge bgodgmb dgGogmabEol dgbmemgombol
3000boMhgbom, ®oy ommbgm dPogbmomdgdl godmyhgboom §d. gumgodglh
9305HMBMO0L EOML.

03039 ©OML, 380JOMO, 56 0dbgde JoMMoymo, MMd gamzodg smMmbymog,
dLgogLo bgodgmb mmmmmyFoLo, IgGoacolFol Lobgmom dmgoblgbomm. Logddg
obos, ®md {gddobo dgHonmdebBozs Lodgpboghm ™WoFIMHYPYMOdo ©od3300M©
030m3Mx09mo Fob®Mob gomo dodo®@mymgool Lobgmpmegodow (30dgbydo, dg-
BoamabEmo, Lgobodbo®ymo). gamgody mozobo LFomom (Zmgoo-doEgool
bEomom) oMo dbmmmE 0g0mgMogogm Bgdugob momgdbol 09MAbyYmO©D,
0®sdg0 Lobmgoomo bobymoghm AFghemmool gggme bhgs om0l - pmgdodn®,
306mboza®m, 93%98930390... BIJuEIOL. obgs momgdbowmo oy dgddbowo
99m03039bg90 000bg ©adolzgmol foboddmgemo, sbgzg dgodg bxgmolzobmbo
o bbge dMogomo. 030 Mo®agdobdo oMo domHm 8doBgol 3bmogolo oy doboggol
bbgo obgmgdoweb, s®Medgo 0dmamgol dom ©s Yadm dggoi, HdoMowp mzommb
30bdo®mE03L JoOmggmo d300b39m0Lomgol o3y ©gHemb. 8doFmdoi Pbwo
3030m30e0bhobmm gumgd dzodol dgxobgdey: ,dodsobs hHygblbe gamgodgbo
Bgmmgfoggomo 3emgdoaie o dgdoBgooais”.

bbgo boddg olbos, Mmd gumgodg smmbgmo dgBogmelggmo boddosbmool
30d3Mdgemgdgmo ©s, OHMyMMOE godmgmobos, 13odgmb MmMmmyFOL oL Mo-
3900B YOm0 39333000900l ©edE3gmo o  gowadmdhgbgmoyg  ymgome.
b30d9mb mMMgEL IgHon®oLFymo boddosbmos dghyws LogeMoyomo 984
Peobogol, 0oLogo II-0b do®dobgommool bobodo o o0go Lodgym oML
hodmdmdos. dobo dgddbowmo dgbmmmgombop o6 ogm bobygmoghem FEggddo
boygmon dghybomgdgmo. sbowmo godmagmgge donmomgdl, Gmd LEmmgo sombol
dool o 39Odme, 030MMbol LodgmImMbeBzbm FMmOl moggodmegdom bogomos
dgberenmzombol dMogomaBol gomahgmo XI baynagbol odggm smfmgynmgodo. gb
30 ob Pmgdos, GMEs ommbolb dmgmo LodmbsobEmm mddm®mogool bymogho
dmd®go®o, 930HmMR0, gRmgodg smmbgmo oym. dg 3x80ddMO, gb goMgdmgde
bgodgmb mMMgEOL d0Mmgbgoobowdo gumgodgl oMo JOMZYMgools o
30%030b39d08g3 doobodbgol. “hobl, M3 oo oym Jodmggmmo dowmobbdgge
d930900LEPmo HaJudgool HomdoEgoodo. MmYmoE 0o 3930030Lmm 39dda®oEo
o®bo 030MMboL Mmogogools dgHogmabdgm odHogmosdo; Moy godmgmoboo
d9309mabEmo Bgdudgool dgdiggm 09Mdbymo bgmbohgigoolb dgddbsdo, dom

53



Johogmo memMagdbols o 00Mmosddo domgob ... Hodmzgol Ledyomgdom
30303gmg00do. gamzodg ©o Lbgo 03gMogmgdo, Gmgmdy hobl, Lomygmew
0b00Bogbgb od BgdLygoL“ [17, 3. 3641.
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Abstract: This paper considers an article by the Danish Byzantinist Christian
Hggel, “Euthymios the Athonite Greek-Georgian and Georgian-Greek translator
and metaphrast?” The article reveals an essential novelty in Georgian studies: the
discovery of the artistic style of Euthymius the Athonite as a Byzantine
hagiographic writer; and an indication of his merits as an organizer of Byzantine
church literature. The author of the paper Prof. Khintibidze puts forward new
views on some problems of Barlaam-romance: Colophon of lovanne the Athonite;
the date and reason for the creation of Barlaam-romance; on the identity of John
(Ioann) - a monk of the monastery of St. Saba.

Keywords: Euthymios the Athonite; Colophon of Iovanne the Athonite; John
(Ioann) of the lemma of Barlaam-romance; Christian Hggel.

In the present issue of the Journal The Kartvelologist, we publish an article
by Danish Byzantine studies scholar, Christian Hggel, “Euthymios the Athonite
Greek-Georgian and Georgian-Greek translator and metaphrast?” [17]2. C. Hggel
is a well-known author of Byzantine studies. His monograph on Symeon
Metaphrastes - Symeon Metaphrastes: Rewriting and Canonization [16]3, should
be specially noted. The article published in this issue is based on the latest
research concerning the study of the History of Barlaam and Ioasaph (Barlaam-
romance), an extremely popular work among the European peoples in the Middle
Ages. Therefore, the article is significant for Georgian studies. The work by
Euthymius the Athonite, a great Georgian translator, is evaluated from the
standpoint of Byzantine studies and details/nuances unknown in the History of

1 This work was supported by Shota Rustaveli National Science Foundation of Georgia
(SRNSFG) [FR-21-2001 - “The Relationship Between the Georgian and Greek Versions of
"The History of Barlaam and Joasaph"]

2 Reprinting the paper and translating it into Georgian is kindly allowed by the author.

3 See the review of this monograph by Ingun Lunde [23]. Hggel is also the author of an article
on the literary aspects of Symeon's metaphrastic work [15].



Georgian literature are revealed. The author relies on the highly productive works
of the last decades of the German school of Byzantine studies in relation to
Barlaam-romance sources, literary style, Greek manuscripts and the author’s
identity. From these works, the following should be noted: Robert Volk's
fundamental two-volume - The Edifying Story of Barlaam and Ioasaph, published
in two parts of volume VI of Die Schriften des Johannes von Damaskos by the
Byzantine Institute of Scheyern Abbey [28; 29]. Volk adds the Latin word Spuria
(suspicious, falsehood) to the title of the volumes, indicating that it is false to
attribute these writings to John of Damascus. The second work on which Hggel's
article is based is Ioannis Grossmann's study of Barlaam's relation to Symeon
Metaphrast’s Menologion [14]. Grossman rejects Volk's view regarding the fact
that the Symeon Metaphrast’s Collection of Saints' Lives (Menologion) uses the
Balavari translated by Euthymius, and believes that the relationship of the texts
to each other suggests the opposite.

C. Hggel's article clearly indicates the achievements and contribution of the
Georgian theological and literary school of Athos to Byzantine writing and the
Greek Church. The contribution of the Athonite Georgians, first of all, of
Euthymius, was revealed not only by the fact that, based on the Georgian
material, he created an extremely popular work among the peoples of Europe of
the period preceding the Renaissance?. It was revealed that the merit of Georgian
Athonites was reproducing and saving Barlaam-romance and with it the most
precious collection of the Greek Church, Menologion of Symeon Logothetes. In
the 80s of the 10th century, during the reign of the Byzantine emperor Basil II,
Symeon was no longer favoured by the Royal court and his Menologion also
shared the fate of its creator. Including the first quarter of the XI century, Iviron
was the only church which kept and reproduced his manuscripts [17, p. 359]. The
monastic corporation of Athos was the centre where the manuscripts of these two
works (Menologion and Barlaam) were intensively reproduced. The spiritual
leaders of this corporation, Epitroph, were Georgians: since 1001 Iovanne (John)
the Athonite, for several years, and then Euthymius, until he died in 1028.
According to Hggel, "Euthymius’ literary importance comes with the influence of
Georgians not only on the life of Mount Athos but on the intellectual life in
Byzantium” [17, p. 364]. According to the observation of the Danish researcher,
Euthymius’ contribution to Byzantine literature is not only that the theological
centre of Athos, under his leadership, saved and multiplied metaprasic writings,
but also that he opened the way for these writings to the non-Greek, in particular,
Georgian Divine service. Euthymius translated several dozen works of Symeon's

4 In his earlier works (including those of the first years of the 215t century), R. Volk consistently
defended the point of view of the well-known researcher of Barlaam-romance F. Dolger, that
the author of the work is St. John of Damascus.
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Menologion into Georgian. Moreover, his creative-artistic style as a writer is
metaphrastic. At the same time, it is peculiarly metaphrastic, different from the
style of Symeon Metaphrastes. Euthymius, bringing together fragments of
metaphrastic and Christological writings of the holy fathers, creates a whole
mosaic and lays the foundation for a peculiar literary style, which was also
revealed in other hagiographic works written in the Greek language in the 12t
century [17, p. 364].

An important innovation in Georgian studies is the discovery of the artistic
style of Euthymius the Athonite as a Byzantine hagiographic writer and reference
to his merits as an organizer in front of Byzantine church literature. This novelty
is mainly based on the facts revealed in a comparison of Greek Barlaam with the
Menologion of Symeon Metaphrastes. R. Volk publishes an academic edition of
the Barlaam-romance text in the two-volume set mentioned above, along with
accurate electronic par between Euthymius Barlaam and the Menologion of
Symeon Logothetes. Based on this, he formulates his point of view on the
conceptual issue of the creation of Barlaam: the work was created by Euthymius
the Athonite through the translation and reworking of the Georgian Balavari in
the early 980s. The translation by Euthymius is used by Symeon Metaphrastes in
his work on the Menologion. Barlaam's initial redaction was later revised by
Euthymius himself.

As I mentioned above, 1. Grossman comes to a different conclusion by
examining some parallel passages from Barlaam and from the Lives of Saints from
earlier and Symeon's metaphrastic redactions, published by Volk: Symeon's
Menologion is the source of Barlaam of Euthymius the Athonite. Euthymius'
translation was later reworked by another unknown author. Based of these works
Hggel also explores the views spread in modern European literature regarding
the creation of the Barlaam. Some of these points of view are discussed in this
paper.

C. Hggel considers the activities of the Byzantine Institute of the Scheyern
Abbey, specifically, Robert Volk, whose works and edition put an end to the
centuries-old doubts of European Byzantine scholars regarding the authorship of
Euthymius the Athos, to be a great contribution. Following the author of the
article, Volk refuted the opposing opinions of the European Byzantinists “some of
them cherished along with surprising reluctance to accept quite obviously
reliable information coming especially from Georgian sources” [17, p. 354]. I
would extend Hggel's interesting remark regarding the relation of the works of
Byzantinists of the last period to the important essays of Georgian scholars on
this issue. I mean that the innovative conclusions revealed in the significant
studies of the latest period of Byzantinists on the problems of Barlaam and
Ioasaph are, in many cases, both directly and by the method of processing a
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specific problem in coincidence with the investigation of Georgian studies. These
studies have been published not only in Georgia but also in Europe and have been
delivered at international Byzantine forums. Moreover, some dubious or
controversial theses of the significant studies of Byzantinists are related to, or
may even originate from, assumptions hypothetically expressed by Georgian
scholars. I will stop at only one case.

The point of view of R. Volk that Simeon Metaphrast used Euthymius’ Greek
translation of Georgian Balavari was expressed in the form of an assumption as
early as the 19th century. [25, pp. 253-293], athough there existed an opposite
viewpoint even then. I. Grossman's position regarding the assumption that
Euthymius’ Balavari might have been revised by someone else was already known
as an assumption. However, I think that the main support for these points of view
of the German Byzantineists should be the assumptions expressed by Georgian
studies scholars.

Discussions of Georgian scientists on the issue of authorship of Barlaam and
Ioasaph became more active after the publication of Délger's famous monograph.
In the studies of European Byzantinists, the distrust of Georgian primary sources
was obvious (here I mean Giorgi the Athonite’s reference to Euthymius'
translation of Balavari from Georgian into Greek) and Euthymius' suitability as a
non-Greek writer as the author of the Greek Barlaam. If we don't dwell on
Zotenberg's ignorance of the history of Georgian literature and, in particular,
Euthymius' work, it is enough to recall the words of Dolger: We dare say deci-
sively that from 650 to 1085 (the time that is the extreme limits of the author of
Barlaam) there could be no other Greek theologian than John of Damascus, whom
we could consider the author of Barlaam and Ioasaph [13, p. 64]. This doubt is
further specified later by the second great German Byzantine studies scholar H.
Becky. In his opinion, based on the author's level of education, only John of
Damascus can be considered the creator of Barlaam and Ioasaph [11, p. 37].
Naturally, the effort of Georgian scholars in this polemic would be to dispel
distrust of Georgian sources (in particular, Giorgi the Athonite) and prove the
truth of Euthymius’ translation from Georgian to Greek. This was accompanied
by the rather superficial ideas of the European and Russian Byzantine studies
scholars of the time about the circulation of the narrative of this story in the East
(assumptions about the old Syriac and Arabic Christian versions). That is why all
opinions on the creation of the Greek Barlaam in Georgian studies of that period
should not be accepted with the same confidence without critical discussion.

Korneli Kekelidze, a prominent researcher of Euthymius' translation work
and in general, metaphrastic trend, was one of the first to respond to this actual
problem of Byzantine studies in the 50s of the last century. His essay
“Balavarian's novel in Christian literature” was published soon (1956), and later
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it was included in volume VI of his Etudes [4, pp. 41-71], and the main conclusions
were moved in the first volume of “History of Georgian Literature” [5, pp. 189-
190]. “It is an indisputable fact that Euthymius the Athonite translated Balavari
from Georgian into Greek... He translated not Version A of the Georgian novel
(Wisdom of Balavari - E. Kh.) but Version B (The Life of St. Iodasaf - E. Kh.).
Version B derives from an Arabic-Christian version which seems to have been
composed based on a non-Christian Arabic redaction, translated from Pahlavi®.
“The Greek version was not written by John of Damascus, nor does it belong to
Euthymius the Athonite”. “The Greek version is the so-called metaphrastic
redaction. It was compiled on the basis of the translation made by Euthymius,
using other sources as well. The author of this metaphrastic redaction must be
Symeon Metaphrastes himself, a contemporary of Euthymius the Athonite”.

D. Lang, based on these conclusions assumed that the Greek translation of
the Georgian Balavari, which may have been made for the needs of Symeon
Metaphrastes, must have been later metaphrasted by one of Symeon Met-
aphrastes’ disciples [22, p. XXXII].

Thus both controversial points of view expressed by the German
Byzantinists (Symeon Metaphrastes used Balavari translated by Euthymius;
Euthymius' translation was later metaphrasted by someone else) were expressed
in different ways in the hypothetical assumptions of Georgian scholars. Such
assumptions of Georgian scholars are rarely based on strict arguments but
represent theoretical possibilities made up for a specific purpose. In the studies
of Byzantinists, the authors seem to rely on them. This situation seems to be
reflected in Hggel's article. I will try to comment on a couple of cases.

Colophon (Testament) of lovanne the Athonite. Colophon (Testament) of
Iovanne the Athonite. In connection with the problem of Barlaam, Byzantine
studies scholars frequently mention Iovanne's (Euthymius Father's) Colophon
about Euthymius translations. Balavari is not mentioned in the version of
Colophon considered reliable in earlier studies of Georgian scholars. Because of
this, some scholars thought that Euthymius did not translate Balavari until the
11th century. However, as this Colophon was published taking into account all of
the manuscripts (9), from my point of view, the relationship between the
redactions requires a special study. The Colophon is attached to the Euthymius
translation of John Chrysostom’s Commentary on the Gospel of Matthew. The
Colophon came down to us in 9 manuscripts, they show differences. In one
passage of the Colophon Iovanne lists the books translated by his son. According
to one manuscript (N20 of the Kutaisi Historical Museum), this list includes
"MoMgdobgoon 0omoge®olo" (“Translation//Commentary of Balavari”). In the rest
of the manuscripts, this title does not appear. In this context, Iovanne speaks
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about Euthymius' achievements concerning translating theological books from
Greek into Georgian: he writes that he was worried about the lack of sacred books
in Georgian and encourage his son to learn Greek, and instructed him to translate
books from Greek into Georgian [12, p. 339] Based on this context, it is natural
to assume that Iovanne lists the books translated from Greek into Georgian by
Euthymius, which caused a difference of opinion regarding the version in which
“Translation//Commentary of Balavari” is named (Kutaisi N20). Dolger relied on
this version and referred to it to strengthen his assumption concerning Euthymius
translating Balavari from Greek into Georgian [13, p. 37]. Other researchers of
Barlaam-romance (K. Kekelidze [5, p. 188], P. Peeters [24, p. 286] and others)
prefer and consider reliable the version of the Colophon that is read in the other
manuscripts. Therefore, it was considered that the reference to Euthymius
translation of Balavari from Georgian to Greek was not confirmed in Georgian
sources until the 11t century. More modern explorers of European Byzantine
studies who support the point of view that Barlaam was translated by Euthymius
in the 10th century, explain that it was not mentioned in Iovanne's Colophon by
the fact that Euthymius’ works translated from Georgian into Greek could not be
included in this list [17, p. 357]. I assumed that the list of Iovanne's Colophon
should not be understood in such a way that it contains only the books translated
from Greek into Georgian. This opinion is not categorically expressed in the
Colophon. Thus, I would consider that the mention of Balavari in this list comes
from Iovanne [20, p. 281]. Now I would like to present the argumentation of this
assumption.

The version of the Colophon by Iovanne, which mentions Balavari in fifth
place in the list of Euphemius' writings, as mentioned above, survives in only one
manuscript (N20 of Kutaisi). The manuscript, which used to belong to Gelati
Monastery, is dated and copied in 1048 in Manglisi. [7, p. 95]. Another edition of
this Colophon, which does not mention Balavari, is preserved in 8 manuscripts
some of which are from the 11t century. Two were copied on Athos during the
lifetime of Euthymius; in particular, the dated one - Ath. 13 (1008), and Ath. 10
dated 1002 [8, p. 97]. The conclusion that was drawn from these facts seems
natural: the version that does not mention Balavari is from Iovanne. It has reached
us through many older manuscripts, and according to the context, the work
translated from Georgian into Greek would not have been included in this list.

[ base my opinion that Iovanne’s original version is the one that mentions
Balavari, on the following circumstances.

1. It is not categorically stated in the Colophon that Iovanne lists only the books

translated from Greek into Georgian by Euthymius. As I have seen above, lovanne
writes that he was worried about the lack of books in Georgian, and tried to
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encourage his son to learn Greek and make him translate books from Greek into
Georgian; he continues that they wrote books as much as they could write [12, p.
340]°. This notice is followed by the list in which Balavari is read in fifth place.
Iovanne's words about “they wrote the books” rather indicate that the following
books were written by them (Euthymius and lovanne), and not that Euthymius
translated these books from Greek to the Georgian language.

2. lovanne wrote this Colophon when he was very old and weak, which he
repeatedly points out. The text is not in order either, the theological and common
life passages are interwoven in such an unorganized way that some researchers
consider the text to be an incoherent combination of the Colophon of Euthymius
and Iovanne. Nevertheless, the very section of the Colophon, which is the subject
of our interest at this time, shows that Iovanne tells us about his own merits (his
service to the country) and points to them himself. In the country of Kartli, there
was a considerable lack of books and he made a big effort and listed his merits:
he made his son learn Greek; forced him to translate books from Greek into
Georgian. And they together wrote books as much as they could write. So,
according to the Colophon, there are different facts: Iovanne's employment of his
son to translate books from Greek into Georgian, and on the other hand,
Euthymius and Iovanne's writing of books.

3. The widely-spread point of view which considers the version of the Colophon
presented in the Kutaisi N20 manuscript to have been written later, is based on
the assumption that some copyists of the Colophon knew that Euthymius
translated Balavari and therefore added the work to the list. I think this
assumption is highly questionable. First, it is hard to believe that a copyist would
have been aware that Barlaam was written in Greek by Euthymius, did not pay
attention to the fact that it was not expected to be mentioned among the books
listed by Iovanne, and added it to the list. This is when the books translated by
Euthymius from Greek into Georgian, which appear in other versions, are not
mentioned in this Colophon. If Balavari's translation were an addition to this list,
it would have been added at the bottom, and not in the fifth place. Attention
should also be paid to the fact that Balavari named in this list does not refer to
the translation of Balavari, but to the writing of "®mo®gdobgosa domogomolbo"
(“Translation//Commentaries of Balavari”). It is the same type of title as the one
mentioned beside it - “mo®3dobgooq (commentaries) of John's Holy Gospel” by
John Crysostom. lovanne says that the Commentary of Balavari was written by

5 The text of the Colophon from MS. Ath. 10 we refer to is based on R. Blake's description. In
the cited quotations, the text has been corrected with the latest description of the Athos
manuscripts (J. Gippert, B. Outtier and others).
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Euthymius and himself. We can also propose that lovanne is vaguely hinting at a
new literary style at that time, i.e. rewriting (metaphrasing) of Balavari [20, pp.
277-78]. Secondly, in another version of the Colophon, which is preserved in
earlier Athonite manuscripts (namely, Ath. 10, Ath. 136), in addition to the first
version, 6 other works translated by Euthymius are named. In these versions, the
list of translated works of Euthymius is complete, and Balavari is removed
because it was mistakenly considered among the works translated from Greek
into Georgian. Based on the above, I think that the version preserved in the above-
mentioned Athonite manuscripts of Iovanne's Colophon were later reworked
while the version preserved in the Kutaisi manuscript must be the original.

This kind of revision of this Colophon could probably take place in the
theological circle of the Georgians in Athos, and maybe under the supervision of
Euthymius. Only there was it possible to understand that on Iovanne's list there
was no place for the work created by Euthymius by reworking the Georgian
Balavari, into Greek. That's why along with the removal of the Balavari from this
list, other works were added to it, translated by Euthymius from Georgian, which
Euthymius either translated after writing the Colophon, or Iovanne missed (he
did not name) them. This Colophon appears in such, reworked version in the
Athos N10 manuscript, which is dated 1002. At this time, Euthymius is already
the main authority in the theological-literary circle of Iviron. It is clear that he
was interested in the reworking of the Colophon. A manuscript of John
Chrysostom’s Commentary on the Gospel of Matthew, copied in 1008 during the
lifetime of Euthymius and ordered by him, has been preserved - Ath. 13. From
the Colophon included in this manuscript, “Part II, the section where Iovanne
speaks about the merits of Euthymius and names the books translated by
Euthymius is removed” [9, p. 97]. The version referred to Balavari is earlier than
the other versions. This is indicated by the preserved date in this manuscript
(Kutaisi N20) - 1002, which indicates either the completion of the translation
Commentary on the Gospel of Matthew by Euthymius or the time of the writing
of the manuscript from which the MS preserved in the Kutaisi originates. In Ath.
10, which is considered to be the earliest extant manuscript containing these
works, this note is no longer being read.® Therefore, we can conclude that at the
beginning of the 11th century, it is indicated in the old Georgian sources that
Euthymius the Athonite was already working on the creation of the Barlaam-
romance [20, p. 221].

About the creation of Barlaam-romance. The findings from the
discussion of this issue are not sufficient to date the creation of Greek Barlaam

6 That is why, I think, it is not correct to transfer the date-referring part from the MS of Kutaisi
20 to Ath. 10. In the latter the date is deliberately omitted.
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by Euthymius. Nor can we support the assumption that Euthymius’ Balavari had
already been translated by the beginning of the 980s, and Symeon Logothetes
used it in his Menologion, as R. Volk believed. We should not solve the issue so
easily that Euthymius somehow came across metaphrastic texts and decided to
translate Balavari with their help [17, p. 6]. My view regarding the creation of
Greek Barlaam for European scientific circles was known at the end of the
previous century. It was published as an abstract in the Materials of the XIX
International Congress of Byzantine studies in Copenhagen in 1996 [19]; and as
an article in Rome, in the magazine Orientalia Cristiana Periodica, in 1997 [18].
In 2000 it was delivered at the International Conference in St. Petersburg and
published in its Materials [32]. This point of view was also presented in 2011 at
the 22nd International Congress of Byzantine studies in Sofia [21].

The creation of the Greek Story of the Barlaam and Ioasaph cannot be
considered a random circumstance, a creative act of the author's personal
interest. It seems that the idea of popularizing the work has a lot of support from
the very beginning. The work created approximately during the last decades of
the 10th century have been preserved in dozens of manuscripts since the
beginning of the 11th and later in the same century. In the same century, it was
translated into Latin twice, probably into Russian and Arabic too. While Barlaam
and Ioasaph were not Saints of the Greek Church at this time. Their canonization
appears in the Calendar of the Byzantine Church a whole century later. I think
that there must have been a need and a reason for the emergence of such
hagiographical works in the socio-political and religious life of Byzantium during
the period of creation of the works. In my opinion, the thematic and ideological
framework and outline of the Barlaam novel indicate this reason and need. This
is not only a presentation of the merits and spiritual exaltation of two believers
but also the conversion to Christianity of a pagan country that surpasses it, the
condemnation of paganism, the apology of Christianity and the demonstration of
the progress of a Christianized country. [18, p. 499].

Propagation of this ideology was on the agenda for the Byzantine state and
church throughout the tenth century, and it became a vital interest in the last two
decades of the same century. It was a matter of Christianization of the pagan Russ
and all the northern Slavs - Bulgarians, Serbs. From the second half of the 9t
century, one of the main directions of the foreign policy of the Byzantine Empire
was the conversion of the pagan peoples living in the north to Christianity.
Historical sources about Byzantine emperors clearly state this [18, pp. 500-501]:
Nikephoros I (802-811), Basil I (867-886), Constantine Porphyrogenet (913-959),
Romanos I (920-944), Nikephoros II (963-969), John I - Tzimisces (969-976), Basil
IT (976-1025) [27, pp. 322-325]. The last wrathful emperor of these lists Basil II
finished the conversion of the Bulgarians to Christianity and unified the empire
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with fire and sword. Previously, the diplomacy of the Royal court and the
Patriarchate made Russia a long-term friend of Byzantium, through the
conversion of the Russian chief Vladimir. In 986, the great commander of the
Empire rebelled against the Royal court, and a large army of the Southern
provinces marched against the Capital. The Emperor asked Vladimir, the young
chief of Kyiev Russ, for help. The diplomatic plan was such: Vladimir was to send
an army of 6,000 to help Emperor Basil, and then, if Vladimir converted his people
to Christianity and baptized them, He would be allowed to marry the emperor's
young sister, Anna. The negotiations were performed after some contradictions
and complications. Princess Anne was sent to Russia as a queen, with a large body
of priests to baptize the Royal court and the people. It was in 988 or 989. This is
the time when the Byzantine Royal court and the Patriarchate of Constantinople
needed a condemnation of paganism, an apologue for the new religion, a simple
and attractive interpretation of the main postulates of the faith, and the narration
of an attractive story of the young king's establishment of happiness through the
Christianization of the country. This mission is served by the brilliant theological
novel by Euthymius the Athonite in Greek - Edifying History of Barlaam and
Tosaph.

The main ideological centre supporting the Royal court of Byzantium was
the monastic corporation of Athos and its spiritual leader, Athanasius the Great.
The main intellectual support of Athanasius was the educated group of Athonite
Georgians (according to the will of Athanasius, after him the spiritual leader of
the entire monastic corporation of Mount Athos was the head of the Georgian
brotherhood Iovane, and after his death, his son Euthymius). The Georgians of
Iviron were also directly connected with the interests of the Royal court (in order
to defeat the rebelling Byzantine chieftain in 976, the Royal court sent Georgian
monk Iovanne-Tornike from Athos to seek help from the Georgian Kingdom).
Therefore, it is not surprising that the Georgian intellectuals of Iviron were
interested in the problems that were very relevant for the Byzantine Royal court
and the Church.

The material facts that have reached us seem to indicate that the chronology
of the creation and distribution of the Greek Barlaam is related to the era of the
Christianization of the Kyiev Russ. These are Greek manuscripts of that work,
some of which date back to the end of the 10t century or the beginning of the
11th century. This probably indicates the creation of the work at the end of the
last two decades of the 10t century. This period can also be assumed as the date
of the writing of the “Translation of Balavari” by Euthymius, discussed above, in
the Colophon of Iovanne of Athonite. In the Iovanne's Colophon a kind of
chronological sequence can be seen in the list of Euthymius's translations. The
first three works named here were already translated by Euthymius in the early
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980s [5, pp. 198-204]. And the Balavari is named in the fifth place in this list. It is
very important that the very old trace of the Story of Barlaam and Ioasaph
appears in Russian literature. The old Russian translation of the excerpts and
parables of this work is included in the ancient Russian Christological collection
- Prologue [31, pp. 70-89]. It is believed that the Russian translation of Barlaam
is made directly from the Greek language into Russian in Kyiv no later than the
first half of the 12t century. The Serbian and Bulgarian translations of the work
made in the XIII-XIV centuries comes from Athos [31, p. 107]. Russian
manuscripts of Barlaam and Ioasaph’s, in full or fragmented, reach 1000 copies
[30, p. 246]. An oldest Greek dated manuscript of Barlaam, written in 1021,
during the life of Euthymius, is still kept in the Kiev Museum.

In conclusion, according to my point of view the creation of Greek Barlaam-
romance, should be dated to about the last two decades of the X century and must
be inspired by the idea of the Christianisation of the North Gentile neighbours,
Russians and Slavs in general, by Byzantine Royal court and the Byzantine
Church. This view is committed from the end of the first decade of the 215t century
in European Byzantinist works. In 2013, a dissertation of A. Ribas about Barlaam-
romance was published in Portugal. One of the main theses of this dissertation is
that the creation of this work should be related to the Christianisation of North
Gentile Slavs by the Byzantine Empire. In 2011, at the 2274 Congress of
Byzantinists, after sending the thesis of my report, I received a letter from the
well-known Barlaam researcher I. Grossmann, accompanied by his research
published in 2009 (referred to above) on the interrelation of the texts of Barlaam
and Menologion. I would like to bring this short letter to the full form:

Jannis Grossmann <jannis.grossmann@gmx.at>
To: khintibidze@yahoo.com Fri, May 13, 2011 at 1:16 PM

“Dear Prof. Khintibidze, I saw today that you will have a communication in Sofia
on the story of Barlaam and Ioasaph. If you do not mind, I would like to send you
my article on the Barlaam story published last year in Vienna. I hope this might
be useful for you. Unfortunately, I came across your article published in OCP
(Orientalia Cristiana Periodica - E.Kh.) after I finished my article for publication,
so I could not cite it any more. However, I am glad that you agree with my dating
at the end of the 10th c. for the creation of the Barlaam, though I have a different
approach. In my article I try to show that the Barlaam is citing the Metaphrastes
Menologion and not vice verca as Volk believed. What is not clear in my article
and I plan to publish it in another, is that I believe that Euthymios the Athonite
made the translation of the Balavariani, and that this translation was used by
another writer who produced the Barlaam story. Since I do not know Georgian
and I do not think that I will learn it once, I think a study of the Georgian
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Balavariani and the parallel Greek passages of the Barlaam could reveal new
aspects of the composition of the latter. Sincerely, loannis Grossmann”

I. Grossman's study convincingly proves that R. Volk's point of view on the
relationship between Barlaam and Menologion is not credible. Grossman cites
extracts from Volk's study, confirming the similarity of some passages from
Barlaam, Menologion and the pre-metaprastic Lives of some Saints. According to
Grossmann’s conclusion, contrary to Volk's view, Barlaam derives from
Menologion. And the latter - from the previous metaphrastic Lives. Grossman's
opinion that the Euthymius translation of Balavari was later reworked by an
unknown author into Barlaam is a repetition of the previously expressed
assumption, which is not based on any argument and is also probably incorrect
at the level of facts known today. Neither the Georgian nor the Greek sources
show any reference to the reworking of Euthymius's translated Balavari by
someone. On the other hand, it is unlikely that Euthymius, who, during this period
was the spiritual leader of the entire monastic corporation of Athos, and was
mainly engaged in literary activities in the last decade of his life, would have
commissioned his Barlaam-romance to be edited by someone else.

About Ioann (John) from the Lemma of Barlaam. The solution to the
problematic issues of the Greek Barlaam with “light” assumptions was
characteristic mainly of the research of the first half of the previous century. One
of them was to clarify the question of the authorship of the Story by establishing
the identity of the monk of the monastery of Saint Sabba Ioane (8w Twévvou
novayod), who brought this story to the Holy City, outlined in the so-called
Barlaam's Lemma. As is known, the old Greek manuscripts of Barlaam-romance
begin with a long title or the so-called Lemma. One of the versions of this Lemma,
which, in my opinion, according to Zotenberg's and Dolger's point of view, must
be the original one, reads as follows: "An edifying story from the inner land of the
Ethiopians, called the land of the Indians, thence brought to the Holy City by John
the monk (an honorable man and a virtuous, of the monastery of Saint Sabas)"
(English Translation by G. R. Woodward and H. Mattingly). It is this loann (John)
from the lavra of St. Sabba whose identity is specified in manuscripts as John of
Sinai, John of Tabennisi, or mainly John of Damascus. Based on the same loann
from Lemma, some research has suggested the anonymous Ioann of the 6t
century (H. Zotenberg), or Ioann the Ethiopian traveller of the 9t century (A.
Kazdan), as the author of Barlaam. Such assumptions are certainly non-scientific,
and the already passed stage of the issue of research. Subsequent studies were
based on the discovery of facts hinting at Barlaam in Byzantine sources (P.
Peeters); the search for sources of theological passages that take place in the
Eastern narrative of Balavari (F. Délger, R. Volk); connection of the plot of the
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Greek Barlaam with earlier oriental (Arabic and Georgian) works of the same plot
(D. Gimaret, E. Khintibidze). By itself, the identity of Ioann, who brought the story
(or book) to the Holy City, as mentioned in the Lemma, is certainly interesting
(another thing is that it is unscientific to identify the author of the narrative by
such assumptions). The reference to the narrator or the “bearer” of some books
or stories is characteristic of medieval writing, which does not indicate real facts
in any case. For example, the same kind of reference is the most popular version
of the Georgian Balavari - The Wisdom of Balavari [1, p. 4]. This basis may be
found in Peeters’ assumption that Ioann from Lemma is fictional, not a real
person. This assumption is shared by R. Volk [28, p. 85]. Hggel considers the
assumption to be a solution to the issue [17, p. 354]. For the last decades of the
previous century, the view of considering Euthymius as the author of Barlaam
became relevant. It is therefore natural that the search for the identity of the
monk Ioann, who brought the Indian narrative to the Holy City, must have begun
in the Iviron documents. That’s why I mentioned the three Iovanne, active figures
in the cultural-literary centre of Iviron: Iovanne the Athonite, Iovane-Tornike, and
Iovanne of Golgotha [10, p. 7]. I paid special attention to Iovanne-Tornike [20, pp.
219-220]. My assumption, as a specific view on this matter, is referred to in
European Byzantine studies [28, p. 85]. I modestly referred to this assumption. I
justified the authorship of Euthymius and thought that it would be unscientific to
name an opinion based on assumptions as an argument. Today, when the fact that
Euthymius translated Balavari into Greek is no longer in doubt, I will try to
present my assumption in a clearer and more precise way.

Let's start by saying that when studying the problems of Barlaam's Lemma,
in my opinion, we should pay special attention to the beginning of the Story
("Prologue" and "Introduction"), where the author talks about himself and also,
about the details of the creation of the works too. These details lead us to the
monastic corporation of Athos and specifically to the lavra of Iviron. The name of
the person who brought the Story is specified in the Lemma as loann. The author
introduces to the Greek reader India of the narrative brought to him as Ethiopia.
In my opinion, this confusion also leads to Euthymius. In the translations of the
Eastern languages of the Holy Scriptures (Syrian, Armenian, Georgian), the
“Ethiopian Queen” in the Apostles was transferred to the “Queen of India”.
Euthymius translated Greek proper names and terms into Georgian on the basis
of Biblical texts. Euthymius is the translator of these texts [18, pp. 493-496]. The
connection between Barlaam's lemma (title) and “Prologue” is evident in specific
details: “an edifying story”, "the inner country of Ethiopia, so-called Indians”, and
the reference to the bearer of the story (in one case to the Holy City, in the other
- to the author). The title (lemma) says that this is an edifying story coming from
India brought to the Holy City by the monk John (Ioane) of the monastery of Saint
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Saba. And in the “Prologue” the author mentions that he cannot ignore the story
which was brought to him by devout men.

More importantly, according to the Lemma, the bearer of a Story in the Holy
City seems to be decorated with the epithets of a secular man: “honourable and
virtuous (valiant, famous) man” (&v8pog twpiov kai évapétov)’. From the point of
view of medieval monastic life, such a presentation of a monk is unexpected (let's
remember medieval Georgian monks: Ephrem Mtsire, Iovanne Minchkhi, Mikael
Modrekili, Tsodvili lordane). On Mount Athos, the bearer of books, news, and
other great wealth from the East is Iovanne-Tornike. He was decorated by his
contemporaries with all such secular honours and he did not forget him as a monk
for a long time. This is especially pointed out by the narrator of his life St. Giorgi
the Athonite. He refers to Iovanne-Tornike with the same epithets:
,,3000J39dob ©o Lohobmdsb 3odob” - “honorable and famous man* [2. p. 50].
In his Colophon attached to the book Samotkhe (Ivir. Geo. 9), Iovanne-Tornike, in
his prayer to God honorable, mentions his secular titles given to him by the Kings
[3, p. 47]. These are the words of the Athonite monk, the former famous Georgian
general, who had the great title of Patrick from the Royal court of Byzantium, and
after the defeat of the rebel Bardas Skleros, the Kings also gave him the honour
of Synkellos. lovanne-Tornike was always mentioned with secular honours not
only on Mount Athos but also in Georgian monastic circles. He ordered and
acquired the greatest treasure of Georgian monastic culture - the Athos Bible,
copied under his leadership in Oshki. This huge book has several scribes who
make notes at the end of each book of the Bible, blessing Iovanne-Tornike by
noting his secular honorary titles (Ivir. Geo. 1, 117v, 148r, 220v, 271v, 3971).

Lemma’s Ioann (John) - monk of St. Sabbas monastery. The Greek
Barlaam's lemma hides another mysterious fact. lovanne, the “honorable and
virtuous” man who brought the “edifying story” to the Holy City, is presented as
“the monk of the Saint Sabba Monastery”. There is no indication in Georgian
sources whether Iovanne-Tornike ever visited Jerusalem and the famous Saint
Sabba monastery.

Today, almost all Byzantine studies scholars consider that Euthymius
translated the Balavari from Georgian into Greek. As I stated above, monk Ioann
who brought this Story to the Holy City was Iovanne-Tornike. Based on these
postulates, I would like to present one modest assumption. The Athos monk
Iovanne, the former famous commander of the Georgian kingdom of Tao-Klarjeti,
left the Holy Mount in 976 to help the young Greek kings and went to the East to

71 rely on the translation established in the scholarly literature [7, p. 224-6]. The mention of
a monk of a monastery and the clarification that he is a man of particular virtues is a
presentation of some special merits of this person.
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battle against the rebellious Barda Skleros. He returned to Athos in 979, after
Skleros’ defeat. Throughout this time, he remains a monk in the name of Iovane-
Tornike and has close contact with the Tao-Klarjeti great Georgian monastery
complex. During this period, Georgian sources show the connection of Iovane-
Tornike mainly with the great Georgian monastic cultural centre of Oshki. The
two-volume Georgian Bible transcribed in Oshki in 978 by order of Iovanne-
Tornike is currently kept in the Georgian library of Iviron. This was the period
when Iovanne-Tornike was in the East, from where he brought to Athos a large
amount of wealth and also many monks [2, p. 299]. The Samotkhe mentioned
above, in which the Iovanne-Tornike’s Colophon is included, was also ordered and
copied in Oshki and purchased by him. In the Colophon he speaks about himself
(Ivir. Geo. 9, 377v): “I, Iovanne former Tornike, and my brother, Iovanne
Varazvache... purchased and wrote this Holy book...”. Thus ends the Colophon of
Iovanne-Tornike: “This holy book was written in the Great Oshki, in the place of
the Holy Baptist, when Saba was the Head (Abbot) of the monastery, Christ
blessed him!” [3, p. 47]. The Athos Bible was also written in the same Lavra, which
is indicated by one of the scribes in exactly the same words: “This holy book was
written in the Lavra Great Oshki, in the dwelling of the Holy Baptist” (Ivir. Geo 1,
213v). The Bible and Samotkhe were copied in 978 and 977in the Oshki
monastery during the leadership of Saba (Saba was the Abbot of the monastery).
A year later (979-980), in the same place, on the orders of Ivane Tornike, another
theological book was rewritten ("Sermon de Cosmas le Skeuophylax sur la
translation des reliques de saint Jean Chrysostome..." - Ivir. Geo. 3). The scribe
begins his Colophon by mentioning the names of the persons who ordered the
copy of the book and ends by referring to the place where the book was copied
(6, p. 29): “This holy book was written in the Great Lavra Oshki, in the place of
the Holy and Great Baptist, when the Saint Father Saba was the Head (Abbot),
may God be glorified...” (Ivir. Geo. 3,141v). Apparently, in his native monastery,
the Abbot of Oshki was called “Saint Father Saba”. In 979, lovanne-Tornike
returns to Athos with books, including his own Colophons, and copied by his order
in Oshki, when Saba was the Abbot. And it is natural that on Athos he was called
“monk of the Saint Saba Monastery”. It is expected that the book brought to the
Georgian Lavra of Athos by lovanne-Tornike, a monk from Oshki monastery
during the time of the hierarchy of Saint Saba, would probably be named by the
translator and the author (Euthymius) himself as the book brought by “the
honorable and virtuous man, the monk of the Saint Sabba Monastery”“. This is
how it is mentioned in the lemma (title) of almost all the old manuscripts of the
Greek Barlaam: poviig tod ayiov ZaBBa (8, 33. 224-6). Later on, naturally, in the
minds of Greek and Latin scribes, "the monk of St. Sabba Monastery" was
perceived as a monk of the Great Laura of Saint Sabbas (Mar Saba) due to the
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great popularity of this famous monastery. The scribes and commentators of the
Middle Ages also changed the Georgian monk of Iviron Iovanne to John (Ioann) of
Damascus or John (Ioann) of Sinai, also because of the great popularity of the
latter.

We also need to focus on one fact. As I mentioned above, according to
Barlaam-romance's lemma, the bearer of the Story in the Holy City was “the
monk of the Saint Sabba Monastery” (Twavvou povayod .... povijg Tod ayiov Zappa).
Are these words a typical reference to the famous monastery complex of St.
Sabbas near Jerusalem? Of course, Greek and Latin scribes of the Middle Ages,
as well as Byzantine studies scholars, could take these words as a reference to
the famous monastery of St. Sabbas near Jerusalem. But it is unlikely that the
author of Barlaam if he considered the bearer of the Story a monk of the great
and famous Sabba Lavra, would call him that. The fact is that the great Palestinian
ascetic of the 5th-6th centuries, Sabba, inherited the name “Sanctified”
(aywaopévog) and was called that way both in the Middle Ages and later. "Blessed"
(6010¢) is established as an epithet of his spiritual height in most cases, both in
medieval sources and in later ones. This is how he is named in the Georgian
translation of the 8th century of the version of his Life by Cyril of Scythopolis; and
in the late metaphrastic Greek version of the same work: Biog kai moAtteia tod
ociov matpog fuadv Zappa. Both in this ancient source of his Life, and in the
established tradition, the ascetic abode of Sabba (like others under his care) is
called a "laura" (Aadpa), and not a monastery. While in the old Georgian
translation of his Life other houses of ascetics are more often referred to as
"monasteries". That is why the largest monastery complex of St. Sabba (Mar
Saba) is mentioned in both old Greek and modern Greek sources as The Laura of
Blessed Sabba the Sanctified - 1 Aavpa tod dciov ZaBRa ayacpévovu (Tepd Aavpa
tod Ociov ZapPa tod Hywaxouévov). So, the “honourable and famous man" of the
lemma of the Barlaam-romance, monk Ioann (John), is not a monk of the Laura of
the Blessed Sabba the Sanctified, but a monk of some monastery, the abbot of
which is Saint Saba (Twd&vvouv povayo?d .... povijg tod ayiov Z&Bpa).

Let's return to the creative activity of Eutymius. A long process of research
of Greek Barlaam, predominantly the relations revealed by Falk's editorship with
the Symeon Logothets’ Menologion and I. Grossman's clarification of this
relationship (Barlaam's text is based on the Menologion and not the other way
around) revealed Euthymius' creative style as a writer and translator and the
importance of his work not only in the process of Georgian but also in Byzantine
literature. According to Hggel, “Euthymius, by admitting that he metaphrasted
countless Greek-Georgian translations and the great Georgian-Greek translation,
Barlaam, can really be called a metaphrast” ... “Euthymius’ literary importance
comes with the influence of Georgians not only on the life of Mount Athos but on

72



the intellectual life in Byzantium. Not only did the story of Barlaam and loasaph
become a widely read text, but the Georgian influence on bringing the
Metaphrastic text to success seems to have been extensive” [17, p. 364]. It is not
new for the studies of Georgian scholars to reveal that the Story of Barlaam and
Ioasaph is a metaphrastic work. This provision also originates from Kekelidze's
research. As I mentioned above, he thought that Euthymius translated Balavari
from Georgian into Greek, and then this translation was probably metaphrased
by Symeon Logothetes; according to European researchers - by one of Symeon's
disciples. My study “The Greek romance of Barlaam and Ioasaph: a metaphrastic
hagiographic work” was first published in the 70s of the last century and was
subsequently included in my Georgian, Russian and English monographs under
the same title [20, pp. 269-279]. It is an important innovation to discover that
Euthymius in the Greek Barlaam makes very extensive use of individual phrases
or passages from Symeon's Metaphrastic Menologion to supplement narrative or
statements that came from Balavari and biblical or patristic literature. Hggel
notes that this is similar to Symeon's metaphrastic style. In addition to the
primary source (which he sometimes reworked), Symeon also used other
secondary literature to fill the text with additional information. And Euthymius
uses sections of metaphrastic texts not for the purpose of additional information,
but directly, ready and useful phrases which serve to present the opinion or
statement more clearly. Along with this, attention is also paid to the fact that
Euthymius translates a number of metaphrastic-hagiographic texts from
Symeon's Menologion into Georgian. Hggel concludes that Euthymius’ literary
style is metaphrastic, but different from the style of Symeon Metaphrastes. That's
why he asks the question: can Euthymius be called a metaphrast, which was
written like this by adding a question mark in the title of the essay: “Euthymios
the Athonite Greek - Georgian and Georgian - Greek translator and metaprast?”
Yes! As it turns out, Euthymius’ literary style emerged from the literary work of
Symeon Metaphrastes. In my opinion, we can also assume that Euthymius is one
of Symeon's disciples and not just a follower. It is also possible that he (as a good
connoisseur of the Greek language and Royal etiquette) was in Constantinople
not for a short time in the early 80s of the 10™ century and had a relationship
with the great official of the Royal court, Symeon Logothetes. At that time, it was
necessary to have a close contact with the Royal court of the Georgian
brotherhood of Athos in order to sign the proper deeds of the great Royal donation
to Iovanne-Tornike and to agree on the permission for the construction of Iviron.
This assumption can be confirmed by the research of the historical documents of
the Byzantine Royal court at that time. This is indicated by the amazing loyalty
and efforts to save the Menologion of Symeon Metaphrastes, which the Athonite
scribes showed during the epitrophate of Euthymius.
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At the same time, I think it would not be correct to refer to Euthymius the
Athonite, like Symeon Logothetes, by the name of Metaphrast. The fact is that the
term metaphrast has been established in the scholarly literature as the name of
one direction of the hagiographic genre (Cymenian, Metaphrastical, Svinaksar).
With his style (omission-addition style) Euthymius translates not only
hagiographic works from Greek, but also almost all other - dogmatic, canonical,
exegetical... texts. He not only adds facts or passages from other works, but also
shortens them and, moreover, often explains individual details for the Georgian
readers. That's why we have to take into account Eprem Mtsire's assessment: our
Holy Father Euthymius omits and adds while translated Greek texts.

The other thing is that Euthymius the Athonite was a continuator of the
metaprastic activity and, as it turned out, he was also a defender and survivor of
the great literary heritage of Symeon Logothetes. Symeon Logothetes'
metaphrastic activity probably ceased by 984, during the reign of Basil II, and he
left the Royal court. His Menologion was not fully tolerated in the spiritual circles.
A new study indicates that it was through the efforts of Mount Athos and, in
particular, the monastic circle of Iviron that Menologion was rewritten in many
ways in the first decades of the 11t century. And these are the years when the
spiritual leader of the entire monastic corporation of Athos was Euthymius the
Athonite. I think this circumstance also indicates Euthymius’ personal loyalty and
respect for the person of Symeon Logothet. “It seems that the Georgian influence
on bringing the Metaphrastic text to success seems to have been extensive, even
if it is difficult to assess the exact nature of the Iviron s dedication to the
Metaphrastic enterprise through production of Greek manuscripts containing
Metaphrastic texts, translations of these into Georgian, and recirculation of the
same in the form of text bits in the Barlaam. But Euthymios and others at the
Iviron certainly cherished these texts” [17, p. 364].
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d33m9300m0 ogbdmdgmo 0bEgdglol bogeboos. 93 3gMomool gobdogmmmodsdo
30bbmmE0gmgdgm 331939030 Hadudol ogBmMe, dgbododobo o®Mgydgbdogoom,
obobgmgobgb 3490 Loyz9bggool bbgemalbge o3@mM0EgHY dmmgofgl: omeby

* 331930 3obbm®0gmgonmoos ,dmme OYLmoggmol badodmggmmlb ghmgbygmo Lodgaboghm
9mbeol dogh ©ox0bsblgoxmo 3BMmgdEHob - ,30Mmesd s 0msLogol obFm®ool Jo@mym ©s
09®dbye MgEodEoome PYOMoghmdodommgos” (FR-21-2001) - gomgmgddo.
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©0dobzgmb, 0mobg Lbobgml, gamgodg ommbgml, YEbmd Looshdobogm 0gdL
0mabgl o LBgo. Logombol dglfogmol obFmmos Modwgbodg 9EodL dmopegh.

00bodgEmmgg 9Bodlg mzomLolmobo gdsmodg smmbgmol ogEm®mO0l
0000079 doMoMoEs© go800MYOYmos, dogMed gomo obybBgdom: ggsmodg sl
doomgdbgmo Bgdupol, Gmdgmoy 99dpgmd gowoydydoggdos Lbge dhgMomb:
90m0 o¥Mom, mogo Lgodgmb dgEon®OLEL (3. 3939w0dg), GmAgmoy dgdo-
QoL mmo bLomob @ydgdegdmop doohbggs, Lbgs s8Mom 3o, dobo Lzmmowasb
30dmlygen Mmdgemody dfghoml (. mobgo).

390J0mom, Logombol dgbhogmol od gEedly goblLogymmgoom dbodg-
bgmmgeboo, gohmo db®og, ,300mo0dobs s 0mobegol obFm®mool” Hyommgdol
dgLhogmo, dgmmg db®og 3o, o0 Hyodmgool ©adyndoggool 3@mEgbdo 0g®dbymo
3aduEolb  ogpm®ol dogd godmgmgbomo 13g3ox030L  gdgmodg  vmmbgemol
d0oMgdbgemmoom dgmmEmob dgpo®gos.

3 39390d0L oMoy, M3 0g@dbymo BgduEol ogEm®o dgbadmgogemoo
gogomoym mgom bgodgmb dgEondebEo, 9dgomdgos 0d mgomLstmobl, Gmd
09®0dbygmo obYygmgoe HomImewaggbl dgdoadobEnm sgomgmoxoge Fadudb.
,300000d0bd o 00Logol obFMM0o” M IgHoPMabEHYM™O ©30MZMOR0YEO
39dbBos, 003ndgbEomgogmoE 0M0L oLodymgdgmo 9. bobmooodol 3gmggzgodo.
333593000 g9Momgdel d0g30J3930090L mbBgmgool dgbogemdo og@Emmolgygmm
domomgdetg, ®md dobo dIOMAs ,Lo®@fdynbm hobshgmmogob dgEeamdebomgosl”
Po®dmooggbl: , &€ vropvnuétwy TavTy APevddv petagphoavtes”. 9. Bobmoododol
0¥M0m, dggmo Lozombogzgool gowodydoggoo, dgHonmoloMgdow doohbggos
,300000d0bo o 000LOGPOL OLEHMMOL” MogoE 0gMdbymo MbBYmmgool vg3HMMO.
6ol , petappalnw” 00bodbym 3mbEgdLgdo, d3gmgghol o¥mom, LHmbgo Jo-
MomoB0oMgool, goodyndaggool dbodgbgmmods odgl o oMo moMgdbols (ogw-
bodbymo Logyge ,momadbob” dbodgbgmmmoomoy godmoygbgommo 00BsbGoymo
39Momeoly 09Mdbyemdo). 0dogg 3393000, 03HMMO ,30Mm™e0d ©s 0MLOROL
obBm®oob” dgEon®oLEY™o MgEodool dgddbol 9z03d0MgoL gamgndg smmbgel
©o oMo bgodgmb dgHog®olyl, ob dobo Lzmmol Mmdgmody Homdmdowggbgm,
00030e0LHobgol Mo, Lbge dbodgbgmmmgeb goddgomeb ghmom gmgodg smmbgemmol
dmomgdbgemmmoomn dgmmeol Ldggoxozel, Moy oMggg dJmboe dgdhbgymo
9969d dgodgl (Aol - gJgmodg ommbgml ,3gmghorgompe dgdeBgosaye ©o
3g00030“) [3, 83. 361-372].

,30000dobe o 000Logol oLFmMosado” godmygbgonmos dMogemPgMHM-
30bo  fyodmgoo, Gmdgmms dgbhogmolog oEM0Eobgg dogdae gadopmgodo.
0bgmgool fgodmgool omaggbs gebboggmmgoom db0dzbgemmgobo omdmhbos
,30005d0bd o 0MoLagoL” 83EHMMMO0L Logombolbomgol. dogomome, 3MHMA.
EMmagmo, ®mIgmoy BgJuEob 0g3EMMe© 0meby ©odabzgmml doohbggws, mogolo
030boBOOLoL  Eololodymgomon ghmgdm dbodgzbgmmgob oMgndgbd o
obobgmgos 0®MoLEHEIL ,030mmMa00l” godmygbgosl ,30Meoodolbo s 0mologol
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obBm®0sdo”. dgmdg Loyaznbol smgbgmo Gowmbmgmlol, s@obEowEgl ,odmmm-
300", OM3gMoE o3eMgYmo© doohbgmos d0gmdbymo LodgoOmbmgol, hodmymo
00dmhbEs ,300m00d0bd O 0mEsLEREL oLFHMMsdo”. §. Eamggmol s¥mom, V
bongnbgdo ozeMgnmo smobBowgl Hgdbol 0g®ddbymo 3g®dbos, o6 0gbgdmeo
99030d9bmzol bgemdobehgomdo. d33:g30mL badoMmmosboo dogmomgogb, Mmd
00bodbymo Bgdlgo owdmlLogmyg®d  JOobEoobygmo LedgoOmbmgol of oMol
003008790 - Lodoygmow dgdmbsbygmos {gdbEol LErgmo ggbbos, Ledbymewo -
0603dgbdo. gadm dgEoy, oMoLEoogl ,03mmmgos” Jodmymo Loghiobmgol
3bmdomos VI Loyz9bowob ©o godmygbgonmos Jodmygm sgomgmagoge @gdL-
$90d03 (,93LEom0 Igbgmgeol JoMFZoMds”; 50000 bgzdglgmol Fodgos“) [3,
33. 300-301]. 033300 oMg4dgb@om doohbos, sbg3y, B. MMmEgmL, Mobbggomgoo
,300e00d0bo o 000LOYEL LFHMMOOLO” o 0Mmoby ©adoLzgmol MbYymgogol
dnmob, ®OMdgmlog gamzodg smmbgmo oMomy 0MHYobgomg  03bmodwo,
00Mgdboo 3093 Jodmymop [9, g3. 320-321].

,300000d o 0mbegoL” 09@dbymo HgJuE ol Hya®mgool godmgmgbs 30093
90mOm dgdo sobemmgol mblgmgosl Jo@mygm Lodgs@mbmob o gamzodg smm-
bgemab. 89b0dbymos, ®md 0d Hgodmgool oo bofomo ob PIPomme
93030000900 g03m30dg smMbgemol Lobgmb, ob 30093 ©o30830MOYMO0S dMMbob
doolmeb. o3 dodommgogoly dogmomgol Jodomgmo ,00e030M0060b“ 0bgwmo-
by®oe dmomadbgmo ©. 3. mobgo. 030 bommop ohggbgol, Mmd 0g®ddbymo
obBPmgool fgodmgoo ©ozogdodgogmos LbLlmdgo Jodmygm Lodyo®mbmeb,
0mMbol dmolmeb o gRmgodg omMbgmmMeb. Eogebobgmgom ®edwgbodgl:
00bomo ool {modEoBgoo - ,bymofdowoly dgbobgo” (De Spiritu Sancto) ©o
,3PgboGgool dglobgd” De tristitia, OG®ImgoLog gN3MOEo o dgdobgmo
obobgmgogb ,30Mwmesdol GMAobol” Hyobme, gumgodglh dogh oMol bomemgdbo
Jooogmo. obggg, ,30Mmosdol OMIobol” Hyobme oMol godmgmgbowmo
(3993mOE0Ls ©s 89H0ba@ol 3330l Mobsbdsw) gMogme ©3mobIgHygawol
0m0bobyg omggbobomogemmol dgbbds, Jodmymon memagdbomo obgzg gumgody
0mMbgmol dogh gmogme boB0obBgmol bopdyze 0mobolgl dgbobgd, obggg
000963 090300M9079e0 ,,300Mosdob” MmAsbol fyadme ©o JoMmymon memgd-
bomo ggmgodg smmbgmol dog® [9, g3. 3221.

300 00b03bymo MbYYmgogoolbo, webgo gnozmMEoLs o dgHobgmoal,
03M9m3g, ©MMagmol Ihmdgotg ogMEbmoom obobgmgol ,g0Mmoodobs ©o
000bogoL oLFMM0oL” 3oy Medwgbodg Hysdml, OGMIMOE ©s303d0MYOYE™0d
0b 30MEod0d gumgndg smmbymol Lobgmmmob, ob ommbol 0go®mboly dmbol-
390mab. obgmgdos: gaRmzodg omMbgmol dogh bomo®dgdbo omoby Lobgeol
L,BOMbMYosMs 300g“; ,do®E0000bgl FHmgMgde”, BMAmolL Jommymo memadabo (3.
39390dol o¥Mom, dglodmms 939m3bmEgl gumgodg smmbgml - 0.d.) 0bobgdo
0mMbol  0300MMmbol  dmbobBg®do; dodbodg owdLomgomoly dMmdgoo: dolLo
dOmdgool 3™goynmo, 390a9b60m0 s Jo®mYmow bomomgdbo gamzgodg smmbgmaol
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dog®, 0bobgos ommbol Jodmym Hogbmbopegdo. joMowmg o0gdgLogmodgmol
,3089b08dm”, ®MAgmog 0bobgos smmbobe s Lobsl dmol Jommym 3mmgdigogodo
[9, 83. 323-324].

9obengl Lodgbogdm 33wgg90do ,30Mmesdol s 0mabagol obFmmool”
90mgho fyodmo godmgmgbomos bomm obzzomgmol (Lobgmo) FMogd@odo
bodmbabmm gbmgmgool dglobgo, MmIgmoy bomo®mgzdbos JoMmymen gamgody
0mMbgemol dog® [1, 33. 204; 9, 33. 315]. 0®b0dbymo mb¥ymgos, Gmdgmog godm-
99690900 ,30Mms5d0bo ©o 0mabegol” obEm®ool XII mogdo, Lowoy ZoMmosdo
bo0®mMOL LodmbabEmm bmgMgdol dgliobgo, Emmaggdl doohbos 0moby @odol-
39m0b 06©030090e9®H M30mbo¥MOLoE. Lobodwpgomgdo, MmgmdE @. GmE30
000603603L o dmdgogl 309y Igbeosdobo deMomgmymo MegdgbEgoo bowmml
06330090l 6odMMAoEob ©s ,30Mmo0dobo @O 0mMoLogol obFmMoowsb”, gl
93060130960 do0ob sbenmlb ©gol Hysdmbmob [6, g3. 118-119]. ,30Memo0dol ©o
0mabog0l obBM®ool” fgodme sLobgmgdl M. gmmzo sbggg, aMogmem bolgmol
“a®0gme Lozg0039mdmddgool gbmgmgosl” [6, g3. 1181, GmAgmoy smmbydo
bgmbohgmom (ath. 49) o060l oEnmo ©s dobo memadbs doghgdgos gommdgo
dmofdobgml [2, 3. 14]. abobgmgogmo oblgmgos boobHgbgbme 0dwgbsw,
M0dgboway dobo Jodmygmo momzgdobog, dbgogbow bbgse Modwgbodg boddmdobs,
do®mom0s, 30ME300 gxumgzndg smmbgmol Lobgmlb ob 93ogdodwgds, dogMed
0030300090900 smMboL dmol  Jodmggmms dmbobEBgdmob ©o smMbgmm
d0oMgdbgmgomeb. ghmghom fgodme omob, obggg, ©obobgmgdygmo ®. gmmzol
dog® omobg mJOm3omol dmdomogoosb godmzmgoomo dobomol bogydggmly
09En®g ©06xbm3dodol (IX-X LL.) dogh dgopggbowmo zmgdgmo [6, g3. 120].
boobEgmgbme, O®mA 8dogg Bodob badydom hHoyEoegoos gamgodg smMbgml omabyg
0dOm3omol  9dmddgogoobmob dododmgoom. Jggoagbos o  Johmygmo
Qmo03dbos 3@gdymo ,doMgomoGo”, Gmdgmog HoMdmowggbl omeby mgdm3omol
dOmdgool LogydggmBg dgddbow ghmgge® 3ddgbooydl.

Pgodmgool 0©gbE0x030300 ©wgdg d6033bgmmgob MmmL ®modsedmol
090dbneo , 306008 O 00MbOGEL” 33EMOMO0L Logzombol 3gmgzol dMmEgLdo.
0000390MM39 9330Lbmz0L goblogmgmmgoom dbodzbgmmgobo s®dmbbos “gotmeme-
0dob o 0maboagol obEm®osdo” Lgodgmb dgEoa®mobEol ,dgbmmmgombamob”
00bbggE®mol godmgmgbs. gl 3ogdo®o xg® 30093 Logombol 3gmggol oMY
930389 ogm 39dhbgygemo. dogomomo, ,30Mmosdobs o 0mobogol obEm®osdo”
9603690 0gm ,Hdobwo g3oHghobgl Hodgool” Lgodgmb dgEenmabEobgnmo
3000009d03900L 33060 [9, 83. 319]. 90603690 MgomboBOOLO 33eg30L Mobodgw-
Mmgg 930389 bomygme swe® doohbggs. mebbggomo gdoBmpgdo Lgodgmb dg@o-
Q®oLEOL ,dgbmemmgombbe” o ,80Mmosdobs o 0mologol obEm®osl” dmmol
QoMM 0Jgb Foddmoggbomo ®. gmmzl. dogMod gmemzol ©olzgbgoo, GMA
bg0dgmb dgEoxmoLEds godmoygbs gdzmodgl ,00emag0M0sbol”  goM3ggyco
3007900 ©d 36 doModom, Lodgpbogmm wogModYMdo 9339 dgdhbgymos, Mmd
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o® 9bo 0ymb dodmgogmo [7, 33. 879; 8, 33. 355; 5]. 3x0dOMO, 03 3gmbom
boobEghgbme gumgody ommbgmol  dmmgohgmool  Jhmbmmmgool  gomge-
@0bfobgdop. HMEMOE 3. 39390 (3. 303920d0b 333089 EoYOEbMdom) doy-
®0myoL, gumgodg smmbgmds megolo dmomgdbgmmoomo dmmgofgmds @oohym
©ooBmmgoom 975 fgml. bgodgmb dgdoamebEl (goMosoopgoms 987 fgml) 3o,
,390mmmagombol” dggdbo 9bws ogltrgmgdobs 982 Hgmb. 0dwpgbow, d3gmgzemo
Q0d®OmoL, G®d gumzodgh dogd ,00mo36M00b0L" MeMagdbobmgol ©s Lgodgmb
d98ogmolBol dogh (Mdmdgmbog odogEMmygmoen Pbos goLbgbmws wowo bod-
30000 oBmobomomMgdbo ,00me30M00b0L” dododm) od moMgdebol godmyg-
bgoobmgol ®hgoo dbmmm 12 (66 bLymoeg 7) fgmo, @dmoL Mo dgMomobsyg me-
30b9QmoE dmombmgos 0dggemo Lodydom [8, g3. 356]. od Lozombmob ©ozog-
domdgoom, Hggbo oBM0m, 0Mbsgmmgd db0dgbgmmgobos gamzodg smmbgmaol dogm
dmomgdbgmmoomo dmemgohgmodol ©ohygool doBgbol gomgommolobgooi. gomdgo
dofdobgmmol 0gomg®Mogonmo mb¥ymgool mebsbdo 0mobg smmbgemo dg0m,
9903039 000bgml dmnhmwogdl: ,dz0mm Hgdm, Jodmmobs J9ggobsq ©o©oE
bogmmnmggob o®b Hogbmogeb o dMogembo fogbbo o3moeb, o gbgwseg, Mmdgm
0dgmnbo dmydomgdos dgbes. o 0009ofg, Moame gobsdmaogmm bobyowgemo dgbo
0d®mobogob” (,3gbmMgodsa 0mzebgbo o gaumzdglo”), bommam gomdgo dgody
99m30dgL dgbobgo Hgdwo: ,bogdoms s Lodowmoms ®IOMogMOMZIbommme
Pdoome Hogbmo dolmoomo bozmymggobgdoa gbobo hygboloa owmogbm. ©s
Mmdgmbo-gbg  00M00OMYT  Hmegdygm 3oyzgbom gmgbmo dogh  gLhegmg-
@0obomgl ©o 9dg®goolo hgbobs, dom Mobogg smagdorbbs wddmolo dogm
dmgdgmms doom boo®dbomo mgboms” (,3bmmgooa gommdgo dmofdogmolon”).
30%0MgoYmo §Megdgbdgdoy wbowowo g3zohggbgdl, MmI gamgodg smmbgmol
dmomgdbgmmoomn  dmmgohgmool dmogo®@o doBobo oym  0bFgmgdHPocyed
Lbobhmgoolbs  Bobo”  (gu®gd 83odg) dgmao  JoOmggmgdo  d0BobHon®o
m0BgmoBmol 9dbodgbgmmgabgbo mbYymgogoom dmgdeoMeggoobs. odpgbo,
dolbo  Jdmomgdbgmmoomo  dmmgohgmool  goMogogly  bozmgde oMol
dalommEbgmo, MmAd od PBomdoBod Logddgl dgdowgogem gumz0dgh Jobmymowsb
090dbygmo  momgdobobmgol dmgzos bgmo. dobo doMomowo  BmzyLo,
30bLognmmgoom, dmmzahgmool ©obofgoldo, o0dbgomps Jodmym  0bFg-
9dEgocg® Logdpgdo s@LYOYmo bgdomBymo Badzgbgdol sdmgbgds ©s s
30®Mogdom. go®o 6doLo, gobomgomaobobgogmos obog, My Modwgbsw oGl dgbed-
9090, ®d Msg0Lo Jno®gdbgmmodomo dmwgehgmool obehyoldogg gamzodglh
dmgdmggoobo 0d Ba@obbol Ebmosmods, Gmd dob 6odd@AL golbmomps e,
99mOm 39303, oLy RoOMME gloMggomos, 60BobEoY®o WoEIMOEYMOL Ebmdom
Po®Imdowggbgmbo ©o LooddgmoFmdm 3omMol Ydowmgbo Mmobsdwgomool doml -
b30dgmb dgEoR®OLEL.

3- 3989m0ob Lgogooado bo¥gobdymoo Lgodgmb dgEox®oligolb “dgbmemam-
300bob” goblognmMgoynmo dmdymemmos smmbol Jommggm dmmgofgme dmmol

83



[8, 33. 358-361]. o0 3ygmbom, Ya®m dgBoyg 090dmgds 0mdgol. bgodgmb dgEe-
QOoLEHL 00bodbygem bodOMAL 03bMogh Lododmggmmdo dmmgolg Lgodgmbol
00bodgdmgg dmomgdbgmgooy: 03000 Gogmlo (Bogmol gdobzmdmbo) ©o
bHgneby  Lobobmolbdgh  (3ymbwool  gdobzmdmbl), Gmdgmmey, GramGE
Pyodmgdomeb hobl, odEon®o 3mbEedo dJmboom smmbol Jodmggem dmmge-
0990006 (0mobg ®o gamzgodg smMbgmgdmob), xg® Zowgs dgomg Loynzgbol
03000b3bgem dgmmbgwdo, ,dgbmmmgombol” dg9ddbowob dogmggg, Modwgbody
3930900LE Ym0 HgJbdo Yoomgdboom Jodorygmow [1, gg. 178-182].

0dEgbo, ®. gamzolb mgzombeBmolol (Lgodgmb dgdoxa®OLES ©oge-
gogmo ggmgodgh dOmdom. dbmmeme dbgogbo 3oLoggool omdbgomos o6
30dm©ggos 0dob Lbodgmow, Mmd bgodgmb dgBog@obo Lomggommol gumgodgl
0003dsobom s oM 3oMoJom) Lofobsowdpgzme yamemgds Ybws dogdpgl 30093
900 goMgdmgool: dodob MmEe oMy gomo dzgmo Hyodm od dogmomgol bgodgmb
39%ox0oLE0L dogh gnumgzodgh MbYPgool (,30Mwosdolo o  0mabogol
obBMM0s”) 3MEbsly, Jodoygmo Fgodmgoo, doModom, s®ogMmMIbodzbgmmmgbo
ohggbg096, ®mad Lgodgmb dgHon@olpo domYg dm3gmednmo o3HMMO 0ym 3@
dbomne  snmbgm  Jodmggmms §Mgdo, oMedgo bodo@mggmmdo dmwmgehy
00bodgdmgg dno®magdbgmams dmmobog 3o.

0d 3mbgdLydo dbodgbgemmgoboo obog, Mmd gaumzodgh dogd bgodgmbol
,396MMg0mboob”  JoMmymooyg bomo®@gdbo dgdoa®molggmo  FgdbiEgool
93d®ogmglmods godmgmgbomos ,30Mma0dobo s 0moLogol obEm®oob” fyommep.
dogomomo©, MmagmdE M. gmm3zo 00bodbogl, bogdomeE ©0EO Eodmbgzggzgdns
,8300000d0bo ©o 000bOGOL DLEMMLO O dMObOLY degdLobomogemol ,0bEmbo
000l 3bmgmgool” dmtol [6, 33. 115]. gb 93060L3bgmo 3. 393990d0L Mobabdo,
bLpmbgo gamgodgd mo®gdbs  Jomogmoem. oo oMol o300
,300000d0b s 0mbegol obEm®oob” dBmmmgo Loamdmb o0gdygLomodgmol
,300M003 393303 gmol 3bmgMgoom”, Looweboy o3dm®L dmdgogl Lozdomo
30390 9dLgg®dBgoo. M. gmmazo d. mo®Bbodzomol 3bmdety oydbmdom
00b0dbogl, ®md gl Hgguido JodmPmoney oMol bomamgdbo gdzmodgl dogh [6, 33.
115-117]. ,g3060eo0odobs ©o 0mobogol obEm®osdo” godmyggbgogmos obggg
,083900 93bEMoEgLo o dobo MobodmoBMYgoolo”, ,3mmodo 0b3g0Mgeol Fodgoo”
[6, 83. 188; 33. 142]. m®03g HaJbio Jodmymon bomomgdbos ggmgodgl dogm [1,
33. 208]. obggg, ®. gmmzo 09O dbymo MbBPmgool Hyodmo sbebgmgol ,3Mm-
3030 §odgosl”. 0d 93000L3bgmmeb azogdomgoom gzodal gumdgd dgomob 3bmde,
Omdmol dobgegomoy 9umgodgd momgdbs 0go Jodmygmop: ,Hdoobo dodobe
9903030 mm@MmgFolb 3g308d9mmegob 3emgdgbEmbo mEgb Yme®agdbos we §d.
30mgm3obo, Modgmy Lbgomo Hogbmogob Ypomm ogm, Gmdgmms dogh Moo
3obowows bomgLogo hygbo”. ,300Mee0dol ©o 0moLogol obFm®ool” Hys®me
obobgmgol ®. gmmgzo [6, 33. 142] ,Hd. gomdgol Hodgosl”, ,omhgmomo bgodgmb
mOeO0gEol  dogh, GOmdgmo  0300b3900L  boogmdbgmol  PIMogmglme
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93gbosms dobo, Modgory bLooddbobomgol obydgggb odol“ [1, 83. 207] - Mmoge©
9903039 90003l dobogg 0omadobl 0dgge®m dgbodgbol.

6. gommgzgo 0gmdbymo ,300mo0dobs ©o 000Logol obEmMool” dmego®
Pgodmo Jommym ,00mag0600bL” doohbggl. s®bodbogl 0doboi, GmA gumzgodgh
0063dbol 30mEgbido BggLyo doBobdodommymo gowendndaggdos s 09360 Med
J9933m00. dmdygogl dglodedobo dogemomgdoy [6, g3. 101-105]. 0g®dbymo
39duEob gb L3guoxoge dgbodbymo odgl 3owgs ghom dzzmgze®b - g.0. Lods-
bebbog. 333593060 033000900, 00y HMZmM 09gbgdl ,3oMEosdobs o 00LogOL
obBm®ool” ogBmmo fgodmgol. dolb dmdgogh Lbodo Logzdomo gOEgmo JoMe-
g0 @mMogdgbdo ,300mo0dobs ©o 000bogol obFHMM00EOL” ©s 0moby
©0doL3gemol IMMA0Esb. 3oMomgm9® {gJuEgotyg ozz0M3goom ob olizgbol, MmAd
,300ma5dobs s 0mabogol obEmoob” dmgml #gdbiddo Hggb g30d3b Fbmmme
bodo dogomomo, Loog 03™MM0 domoob BPLFem o O™ BoFMIOL 0mobyg
©0doLggemol dBmdol dglododol Imbozgzgmgol, dog®mod od dgdmbggggodoy 3o dob
390d3L 30M3399e0 dobodogy®o 33m0gogoo doobs (Mmgmmmgoydo E3wo-
g0900; 8bg3g9, I30Mdg ©sdoEgogoo, ob dmzmgdgoo BoBoMmoYmo HgJLuiBowsb)
[10, 83. 187-191]. 0dogg 3M0biodom o330M@gods d3zgmggo®@o Lbgo Modwgbodyg
Pgo®ml godmygbgool dgdmbgggol “goMmoesdobs o 0mobogol obEm®moodo”.
0dxgMo© hggbmzol goblLoggmmdgoom LoobEgmglms dolo ©szg0®M3zgos Lgodgmb
d930900LEL ,dgbmmmgomboesb” godmygbgonm @MmogdgbEgoly. 09mAbymo
39JbEob ogm™o oy 04 dgdmbzggzodo ®omoFMOL Lozxmo®d LEomb o ooy
990d3b B3momgdgde BoBomdge HIJuHaodo (03mgdl, 96 PBoHgol obgm®-
doool). gb goddo 333wg30mb 9hgbl mggoEody®d gash: Lgodgmb dgEon®OLEo
O3 0ymb ,30Mmo0d0Ld o 000LOYoL obFMMooL” ogBMmMo, dgagEoEs 3o, 080
boggmoto 30Mgogmooeb (0ggmolbdgos ,dgbmemmgombo”) goBodgogm {gdLpb
3303 30dmygbgdol dgdmbggzodn? [10, g3. 191-197] 0d 3mbEgduEdo, 09bgo®ogos,
a3oLomgomobfobgogmoo ggumgodg ommbgmol dmemgdbgemmoomo  dgmmuol
b3g30x03e. ,9nmz0dg ®ozoLo dmomadbgmmoomo dgoMmEom  MZ3oLYReTo
00Mgdobol  3M0obEodgol dobrggEse ©o Pdowmemgl ©mbglg ooygobs Fowogs
00Mgdbol gl 3M0byndn. gumgzodgh ©dgze®o dmemagdbgmmmoomo dgmmeo go-
do®@mgogeo ogm dobo doBsbosbobymmdomos: gamgodyg, Gmgmmy odsb gumgd
dgodg 00bodbogl, ygyMoE®gdsl odpgzwe 0dol, GMI Jodmggmo dZomb-
3900Lomzob gobBoggonmo o gobdomEgdgmo Bgdudo doghmegonbs, Mowogebog
0d 0L ,bamgbogo Jodmggmmo Lobhmgdobs Fobs 0dymegoms” ©o Mdom
339001 LodoMmgoo. mobog 3RomMoEs, LHMogew odmggbm  Jodmygmo
dfgbmmool bodggbo. Jodmygmo Lobymoghm gbmgdgool 3Moddoznmo Lodo-
Mmgoobomgol domYg oo MoFIMFYDS 0gm gOMOsdoE dbomgolbgdgwmo.
0d0mdo  gumzndg dgdmzmgonm  memagdabgol s39mgdws.  Igdmamgonmo
3aduo 30, 0:9bgdM0300, 3ob3oMPFIOOL 30©gg YBMOM dmombmgs. gl goMgdmgos
doombmgos 0dolb, OHmd ggmgodg, Gmamedg dobo boddolb wowds godgmdgmgogmados
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99690 dzomgd 39b0dbo, mo®agdbowo 9.§. ,3mg0e-09d0Eg00L” dgmmpon” [4, 33.
546]. 390dOMOm, dmygzebomo 3OEIMO BoHeBe Bbowo ohggbgdl gamgodyg
000Mbgmol dmomgdbgemmoomo dgmmeol dbgaglgoel ,30Mmosdols ©o 0mabogol
obBm®ooL” 8g3E™M®ol 39domoolb Lo msb.

0dM0go®, mobodgMmgg Lodgpboghm 33mggzgddo godmzgzgmomo bbge-
obbgo obdgdHol gomgomobhobgds 3owgy YRMm dgHow 8303d0MgoL gumz0dy
0mMbgml ,30Mme0dolbo @ 0mologol obEm®oob” dgEoa®mobEgm ®gwsd-
300Lmob. o3 30gdoML goblLoznmmdgdom bommop o3mgbl dgddbymo FgdLid ol
Pgomdmgoly 033003900, MMIgmmo oo bofomo ©sz03d0mMgonmos 8b smmbol
doolmeb, ob 30MoEoE gumgndg smmbgmmob. dgmmg dbmog, ob bL3gE0x0ze,
Omdgebog 09®dbymo Haguyob ogdm®o 03egbl 0d fyo®mgool odydoggoolmeb
©03039060900m, dg0dmgde s0bLbsL obggg 9u3M0dg sMmMbgmol dmomgdbgmmodomo
dgomeol gomgomobhobgonom.
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Abstract: The issue of the authorship of the Greek text of The Story of Barlaam
and Ioasaph has been a subject of great interest of medieval Studies scholars for
many decades. The present article considers the sources used in the "Story of
Barlaam and Ioasaph", on one hand and the author’s specificity while using these
sources, on the other.

Keywords: “Barlaam and Ioasaph”; authorship; Euthymius the Athonite;
Sources.

The issue of the authorship of the Greek text of The Story of Barlaam and
Ioasaph has been a subject of unquenchable interest of medieval Studies scholars
for many decades. In the studies carried out during this period, various
authoritative figures of the Middle Ages were named as the authors of the text,
with appropriate arguments: John of Damascus, John Sinaites, Euthymius the
Athonite, unknown monk John the Sabaite and others. The history of the study of
the issue includes several stages.

1 This work was supported by Shota Rustaveli National Science Foundation of Georgia
(SRNSFG) [FR-21-2001 - “The Relationship Between the Georgian and Greek Versions of "The
History of Barlaam and Joasaph"]
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At the modern stage, the point of view regarding the authorship of
Euthymius the Athonite is generally shared but with one clarification: Euthymius
is the translator of the text, which was later reworked by another writer;
according to one of the views, Symeon the Metaphrast (K. Kekelidze) - the
founder of the metaphrastic style; and, according to another opinion, one of
Symeons’ followers (D. Lang).

We consider it particularly important to study the sources of The Story of
Barlaam and Ioasaph, on the one hand, and to compare the specificity revealed
by the author of the Greek text in the process of working on these sources with
the translation method of Euthymius the Athonite, on the other.

K. Kekelidze’s assumption that the author of the Greek text could have been
Symeon the Metaphrast is based on the opinion that the Greek text represents a
metaphrastic hagiography. The fact that The Story of Barlaam and Ioasaph is a
metaphrastic hagiographical text is justified by E. Khintibidze in his studies.

The researcher draws our attention to the author's reference in the
introduction to The Story that his work is a “metaphrase from reliable sources”:
"g€ dmopvnuatwyv TadTnv aPevddv peta@pdoavtes”. The verb “peta@pdlw” in the
mentioned context, according to the scholar, has the meaning of paraphrasing,
processing, and not only “translation” (the mentioned word was also used in the
meaning of “to translate” in Byzantine period Greek). Therefore, The Story of
Barlaam and Ioasaph was considered to be a reworking and metaphrasing of old
readings by the author of the Greek work. In the same study, the author
associates the creation of the metaphrastic edition of The Story of Barlaam and
Ioasaph with Euthymius the Athonite, and not with Symeon the Metaphrast, or
any representative of his school, taking into account, among other important
facts, the specificity of the translation method of Euthymius the Athonite which
was noticed early by Ephrem Mtsire (he - Euthymius the Athonite - could “add
and deduct skillfully” [3, pp. 361-372].

The Story of Barlaam and Ioasaph uses a variety of sources, the study of
which was given attention from the beginning. Determining the sources of the
works turned out to be particularly important for the question of the authorship
of Barlaam and Ioasaph. For example, Prof. Dolger, who considered John of
Damascus to be the author of the text, cited the use of the Apology of Aristides in
The Story as one of the significant arguments to justify his point of view. The
Apology of the second-century Athenian philosopher Aristides, which was
considered lost to the Greek world, was included in The Story. According to F.
Dolger, the Greek version of Aristides’ text, lost in the 5th century, could not have
been available to Euthymius. The researcher rightly points out that the mentioned
text is not lost to the Eastern Christian world - the full version of the text is
preserved in Syriac, a fragment - in Armenian. Moreover, the Apology of Aristides
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has been known within the Georgians since the 6th century and is used in
Georgian hagiography as well (The Martyrdom of Eustathius of Mtskheta, The
Martyrdom of Abibos of Nekresi) [3, pp. 300-301]. F. Dolger also considers
Similarities between The Story of Barlaam and Ioasaph and the writings of John
of Damascus to be such an argument. However, Euthymius the Athonite not only
knew the writings of John of Damascus perfectly but even translated into
Georgian [9, pp. 320-321].

Revealing the sources of the Greek text of Barlaam and Ioasaph brings the
work even closer to the Georgian world and to Euthymius the Athonite. It is noted
that most of these sources are either directly related to the name of Euthymius
the Athonite, or Mount Athos. D.M. Lang, the translator of the Georgian
Balavariani into English, points to these relations. It clearly shows that the
sources of Greek writings are connected with the Georgian world, Mount Athos
and Euthymius the Athonite.

We shall name a few: Basil the Great’s treatises - “On the Holy Spirit” (De
Spiritu Sancto) and “On Sorrow” (De Tristitia), which Woodward and Mattingly
identify as the source of The Story of Barlaam, were translated into Georgian by
Euthymius. Also, as the source of Barlaam'’s story has been identified (according
to Woodward and Mattingly’s research) On the Great Athanasius, Bishop of
Alexandria (Oration XXI) by Gregory of Nazianzus’, translated into Georgian by
Euthymius the Athonite [9, p. 322].

In addition to the mentioned writings, D. Lang, on the basis of the works of
Woodward and Mattingly, as well as Délger, names several other sources of The
Story of Barlaam and Ioasaph that are connected either directly to the name of
Euthymius the Athonite or to the monastery of Iviron on mount Athos. These are:
The Ladder of Divine Ascent by John Climacus, translated by Euthymius the
Athonite into Georgian; The Life of Martiniane, the Georgian translation of which
(according to K. Kekelidze may belong to Euthymius the Athonite - I. M.) is kept
in the Monastery of Iviron (Athos); works of Maximus the Confessor: a collection
of his works, compiled and translated into Georgian by Euthymius the Athonite,
is kept in the Georgian Library of Iviron. Catechetical Orations of Cyril of
Jerusalem is preserved in the Georgian collections of Mount Athos and Mount
Sinai [9, pp. 323-324].

In the latest scholarly studies, Works about the monastic life by Nilus of
Sinai translated into Georgian by Euthymius the Athonite, has been identified as
one of the sources of The Story of Barlaam and Ioasaph [1, p. 204; 9, p. 315]. The
said essay, which is used in Chapter XII of The story of Barlaam and Ioasaph,
where Barlaam talks about the monastic life, was considered by Délger to be the
individual point of view of John of Damascus. In fact, as R. Volk mentions and
even cites relevant parallel fragments from the work of Nilus of Sinai and The
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Story of Barlaam and Ioasaph, the latter stands very close to the source [6, pp.
118-119]. Gregory of Nyssa’s Life of Gregory Thaumaturgus is named by R. Volk
as the source of The Story of Barlaam and Ioasaph, too [6, p. 118]. It is preserved
in the Athonian manuscript (ath. 49) and its translation is attributed to George
the Athonite [2, p. 14]. The named work is interesting to the extent that its
Georgian translation, like several other works, is not directly related to the name
of Euthymius the Athonite, but to the Georgian monastery of Mount Athos and
the Athos translators. A compiled work from the homilies of John Chrysostom by
Theodore Daphnopates (IX-X centuries) is also named by R. Volk as one of the
sources [6, p. 120]. Interestingly, the same type of work was carried out by
Euthymius the Athonite. He compiled and translated into Georgian the collection
“Pearl”, which is a kind of compendium based on the works of John Chrysostom.

The identification of sources still plays an important role in the research
process of the authorship of the Greek “Barlaam and Ioasaph”. It was especially
important for the modern stage to reveal the coincidence of The Story of Barlaam
and Ioasaph with the Menologion of Symeon the Metaphrast. This connection was
noticed at the early stage of the research on the issue. For example, in The Story
of Barlaam and loasaph traces of Symeon Metaphrastes reworking of the
Martyrdom of St. Catherine were noted [9, p. 319].

The mentioned point of view is no longer considered to be questionable at
the modern stage of research. Coinciding episodes between Symeon the
Metaphrastes’ Menologion and The Story of Barlaam and Ioasaph were widely
presented by R. Volk. But Volk’s conclusions that Symeon Metaphrastes used
certain passages of Balavariani of Euthymius and not vice versa have already
been regarded as non-valid in the scholarly literature [7, pp. 87-94; 8, p. 355; 5].
I think it is interesting to take into account the chronology of Euthymius the
Athonite’s literary activity in this regard. As K. Hogel (accordant with K.
Kekelidze’s research) points out, Euthymius the Athonite began his translation
activity around 975. Symeon the Metaphrast (died in 987) was supposed to
complete the Menologion in 982. Thus, the scholar believes that only 12 (or at
least 7) years remain for the translation of Balavariani by Euthymius and the use
of this translation by Symeon the Metaphrast (who, at the same time, must have
shown great sympathy for the newly translated Balavariani), whatever period this
kind of work duly required [8, p. 356]. Regarding this issue, in our opinion, it is
no less important to take into account the reason why Euthymius the Athonite
started his translation activity. According to the hagiographical work of George
the Athonite, John of the Athonite calls to his son Euthymius the Athonite: “My
son, the land of Kartli is greatly lacking in books and many books are missing,
and I see the God blessed you with the possibility to translate. Get here, so that
you can multiply the gift from the God" (“Life of John and Euthymius”), and Giorgi
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Mtsire wrote about Euthymius: “By the space and height of the holy books
translated upon the God’s will, he filled the deficiency of the language. And those
of us who were called barbarians by the Hellenes because of the lack of education
and ignorance, were filled with the wisdom given by God” (The Life of George the
Athonite). The quoted fragments also clearly show that the main goal of
Euthymius the Athonite was the translation activity to provide the Georgians who
were in the intellectual “deficiency” (Ephrem Mtsire) with the most important
works of Byzantine literature. Thus, at the dawn of his translation activity, it is
less expected that Euthymius, struggling with this huge task, would take up the
translation from Georgian into Greek. His main focus, especially at the beginning
of his activity, would be to fill the serious gaps in the Georgian intellectual space,
and not the other way round. Besides, it is also necessary to consider how possible
it is that Euthymius, at the very beginning of his translation career, gained such
a level of publicity that his work was recognized and widely used by the famous
representative of Byzantine literature and the highest official of the imperial court
- Symeon the Metaphrast.

K. Hogel's article emphasizes the special popularity of Symeon the
Metaphrastes’ Menologion among the Georgian monks of Athos [8, pp. 358-361].
In this regard, more can be said. Symeon the Metaphrastes' mentioned work is
also known to the contemporary translators of Symeon working in Georgia: Davit
Theli (Bishop of Theti) and Stephane Sananoisdze (Bishop of Chkondidi), who,
according to some sources, had active contact with the Georgian monks of mount
Athos (John and Euthymius of Athonites), back in the last quarter of the tenth
century, shortly after the creation of Menologion, several metaphrastic texts were
translated into Georgian [1, pp. 178-182].

Thus, against R. Volk’s point of view (Symeon the Metaphrastes’ Menologion
is influenced by Euthymius’ work. The mere presence of such passages does not
prove that Symeon the Metaphrast was well aware of Euthymius’ translation and
not the vice versa), one more fact should be taken into account: while none of the
ancient sources indicates that Symeon the Metaphrast knew the work of
Euthymius (The Story of Barlaam and Ioasaph), Georgian sources, on the
contrary, show unambiguously that Symeon the Metaphrast was a very popular
author not only in the circle of Georgians living on mount Athos but even among
his contemporary translators working in Georgia.

In this context, it is also important to mention that the majority of
metaphrastic texts translated by Euthymius from Symeon’s Menologion into
Georgian have been identified as the sources of The Story of Barlaam and
Ioasaph. For example, as R. Volk notes, there are quite a lot of coincidences
between The Story of Barlaam and Ioasaph and the Life of Anthony the Great by
Athanasius of Alexandria [6, p. 115]. The latter, according to K. Kekelidze, was
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translated into Georgian by Euthymius. The prologue to “The Story of Barlaam
and loasaph” is greatly indebted to the Life of St Mary of Egypt by Sophronius of
Jerusalem, from which the author cites quite extensive excerpts. On the basis of
Tarkhnishvili’s report, R. Volk notes that this text was also translated into
Georgian by Euthymius [6, pp. 115-117]. In The Story of Barlaam and Ioasaph the
Martyrdom of Eustace and his companions and Martyrdom of Clement of Ancyra
are also used [6, pp. 188, 142]. Both works were translated into Georgian by
Euthymius [1, p. 208]. Also, R. Volk names The Martyrdom of Procopius as the
source of the Greek work. In connection with the latter, we have a report by
Ephrem Mtsire, according to which Euthymius translated it into Georgian: “The
holy father Euthymius has translated Clementhos and Procopius from the works
of Symeon Logothete”. R. Volk names the Martyrdom of St. George as the source
of The Story of Barlaam and Ioasaph [6, p. 142], “described by Symeon Logothete,
which is read in the majority of the churches of Greece" [1, p. 207] - Euthymius
himself adds such a note to his own translation.

R. Volk considers the Georgian Balavariani as the main source of the Greek
The Story of Barlaam and Ioasaph. He also mentions that in the process of
translation, the text was purposefully reworked by Euthymius and many changes
were introduced. Relevant examples are also cited [6, pp. 101-105]. This
specificity of the Greek text has been noted by another researcher - V.A. Simpson
as well. The scholar observes how the author of The Story of Barlaam and Ioasaph
uses sources. He cites three rather extensive parallel passages from The Story of
Barlaam and Ioasaph and the work of John of Damascus. By observing the parallel
texts, he concludes that in the entire text of The Story of Barlaam and Ioasaph we
have only three examples where the author quotes very precisely and extensively
from the relevant passages of the work of John of Damascus, but even in these
cases, he makes at least certain minimal changes (theological changes; also, small
additions or deductions from the quoted text) [10, pp. 187-191]. By the same
principle, the researcher observes the case of using several other sources in The
Story of Barlaam and Ioasaph. This time, his observations on the used fragments
from Symeon the Metaphrastes’ Menologion are of special interest to us. The
author of the Greek text does not betray his style in this case either, and even
here he makes changes in the quoted texts (removes or adds information). This
fact raises a legitimate doubt for the researcher: if Symeon the Metaphrast was
the author of The Story of Barlaam and Ioasaph, would he change the text quoted
from his work if he used it again? [10, pp. 191-197].

In this context, it is natural to take into account the specifics of the
translation method of Euthymius the Athonite. “Euthymius, in his translations,
followed the principles of free translation and took this principle of translation to
the highest level. Euthymius’ translation method was justified by the purpose:
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Euthymius, as Ephrem Mtsire points out, paid attention to providing a diluted and
explained text to the Georgian readers, because at that time “his kinsmen being
on a lower intellectual level had to be fed simplified materials.” Besides, he tried
to fill up the deficiency of Georgian literature as fast as possible. For the practical
needs of Georgian religious life, a very large portion of literature was to be
digestible at once. That is why Euthymius made abbreviated translations. The
abbreviated text naturally required even more explanation. For this purpose,
Euthymius, (as the great successor of his work, Ephrem Mtsire noted) translated
the texts by using the “deduction-addition method” [4, p. 546]. We think that the
given quotation clearly shows the similarity of the translation method of
Euthymius the Athonite with the working style of the author of The Story of
Barlaam and Ioasaph.

Hence, taking into account various aspects highlighted in modern scholarly
studies further connects Euthymius the Athonite with the metaphrastical edition
of the The Story of Barlaam and Iosaph. This connection is particularly clear when
looking at the sources of the Greek text, many of which are related either to
Mount Athos or to Euthymius the Athonite personally. On the other hand, the
specificity that the author of the Greek text shows in the treatment of the given
sources can also be explained by taking into consideration the translation method
of Euthymius the Athonite.
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©. 303mohgml g9besdgbEymo FMmAgdo ©s dmgmbgogdo (,Lydgomgdo o
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9ON0gHNM00m0 0LEHMO00d0, 390dME, Jo®myYmo gboob Y3Mo0bYmoR momy-
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,0e00006" o ,Lobmmodaeddo” godmgpom, 0dolmosdo, dmmol Fgbds Yodo mdge
d9dmmog0B90089 ©o ,00gbommd o gmghlg” d9domdol dgywgs.. dbgegbo
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dobo d9domool 3OmEgbog. GmgmdE O. homohogs dgbodbagl, , 007060 godmfg-
MOMmZom POMdog30g00MEs ©gEobl, 3Lommds dmgdogdobs dob (mGogobogol; -
0.d.) 0OL®ob dogLodomymow doobemmgdol Lodyemgdgon” [11, 33. 22]. 3bmdowoy,
Omd 0070bL Loyzgmgbm dggaol dobomPgzem bobgMdmogo ©Mmob gobdog-
mm00do  oMoghmbgm  gowoydydoggons mozobo memagdobo. 030 0w0bodboglh
Jo®@mggmo Oylmggmmmmggdol b. omdoebodgomal, 3. d0dobodol, 4. byEgo0dob,
3. 0bgmMMY30L, 3. 39390dol - EsbAemMyool memgdbol dMmEgLbdo. obggy, dom
dbomEsdgmel 3zomoxoog®o 3Hz0Mg00b dgoagbobsl, Moy dobmgol od dgbe-
603dbog0o Lodgdomb oMgge giEodlb Po@Imowggbws [11, 33. 16].

obemo 993930900, gb  Y39moqxgmo  gogoobomoBm dmmol Fgbol dogd
hob@ybodol 3cgdol mo®magdobol dMmMEglmob dododmgoom. s®bobodbagos, GmA
o®Jogdo o® 0dgobgde ol dobomgoo (Fg@omgoo, hobofgigdon), Mmdgmmes dobyo-
300033 30300 007060L0 o dMaMadbgmol dgoMm 3030060 EILHYPMEIOIME..
Oogmo bomgddgmos, 09 gob dmygdBows ol 3fzeMgoo: 0™l Hgbo o6 REMO©
06030600l (Jodmnmo) gbob. LogoMonom, gb Pbos gmgomoym b. omb .-
bodgomo, dmdgmbos 939030600 ,398bBobEYoMLEOL” 3h30Mgw0. 63 dmbobmgoodwg
doggogoMm d. 0o370b0b oMJogdo omdbgogmo ULbgs HgdLlgool - dogmgmol
,0009mdgLoobolo” s ©ogom gnmedodzomols ,©o30m0060L" MaMagdobols 3fze-
M90goL [16, 535]. mzgomdoboggdos Zowgs gomo dgdmbggge, OMAgmBgy
g90000gool mogo dmomgdbgmo sdobgomgdws ,398boLEYysmbbob” 3Mo0-
bgmon momgdboly 3dmEgbdo (1937 §.).
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Bodbo o OYLlmoggeml dmmol, gb oMol ,g0M©odogemo” dmgmgbs JoMmym
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Pemgodo godmbbeo oMo dbmmme dobo mMogoboryg®o dgdmgddgogde, emgdLgdo,
0®odg - meMgdoabgooy. Bmaogdmo domgebo dmdBoweo L. Loghgbzmb obomo
Q0063790 3:gB0ol obmmmmzgnobmgol. m9dEs, bodEgomo oEgds dnomgdbgmml
dorgBobo gldoemgl ,dogedznmo 3@mAgmglbo” o 3mdgdmbol ,0m0000Lo" ©o
,00bgoL” MoMgdobgotg d9domosd, Mo OMLog ommol Fgbds ,d90dydogs
bognmo®o 390L09030309w-LEomolEymo o obFmmoym-bodgboghm dgmmoo”
[15, 21]. dob omJogdo 0bobgds bgmbahgmo Lomoyg®om Mol ggdooemoghgodo
Bgmmgb“. dobomowob 0339mg0s, Mmd dno®adbgemoom Logdosbmosl dob oBooms,
0300 30300 Hgomglb goyhgzoo Laghgbzmbmeb Mgzmdgbwaios BMobggmo dmg-
Bool momgdobly. 4. YgdmgoLbmgolb ommoL Fgbol 3JgOLmbs omgdbebo®
00mg330L0g0b ymagoms Ebmodnomo. OHMZMMF Y339 9©0360dbgm, sOLYOYMO FoMy-
dmg0900 gobadommogds 0dol, MmAd dmmol 3gbo gbggzmbodgol odmgomgoynmo
09300300 Lo3PM6 MMadobgol. 0go 0gmbgdl, MMmAd Fghmgds, ,Mmogbog Logddg
9LJomgl HMoggwool ,doxodznmo 3Mmdgmgl“ momagdoblg dowgs, Mgazmdgboaogos
dmdgo, ®md gb Logddg dg dgdgbdnmgoobs” [15, 289]. dmomygdbgeo dogmemo Yg-
0©030L dgomggmmosl obggg oblgbgol Lmymzmgl, s@oLEMRsbgl, dndgdmbol
,0©0bgoL” (MMAgmog dmogh 9yzoms Fghmgl) momadbolmeb dodommgoolog.
0®ogmmbgm ombodbogl dob ,dg9aoLgogm ©o Zgmomboboobogh ®HgggoL”.
0m®ob Bgbol Lobom, dmgmdE Hobl, dogmmos Yghmgds 0dmzgs doMmgbgds, M-
dgemboy 999dmm mogobo hobogod®gool gobbmdpogmgods. 1930 Fgml dogmes
Bghmgdo mopglodgmoms dgoomgoomo dglfogemol  3o00bgEol  Lobgmom
(bgemddwgebgmo - ™. domgpz0) Bgmmgbgoobs ©o wodgbodgmol Lgddmml
Po@9wg0bo ,g3bm J3996900L 03 ™moEgMoEY®HPm bofomdmgoms Loo, Mmdgmme
3omggem ®0gdo mo®adboy doohbws Lolbymggmewn”. Fghomdo ©o¥yLgdgmoe:
,83983000 oo bBomgzghoo: o6 oMob gEobomo smdmlLogmgmol J3g9ybgoolo ©s
bemogo Bombol moggdoEgdgdo, 3ooobgpl 3o 3bodzbgmmgbo doshbos gl
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30M3gemo mMo gobymyomgos, 3obloznmmgoom 30 - 3oMggmo“.! dogmmo Bgdmgol
dligogbo 06030008900 3300300096 03 gBol, GMAgmoy goooMs 0d EOML Y339
Jd9molbymds dmemgdbgemde.

000330bm0b  ©o30300M90mo0  3MbEgdBPogdo dopgmdgoo hHobl dob
bbgowobbgse @Ol godmdzgybgoyge boddmdgodo. bod®mdol ,3nboYobo o
dboEgmnmo momgdobol Logombo 93Me060do” bgmbofgm g0M00bEdo dm@ol Bgbo
07090g90L Mozl mgm®oygm  InbeBmgdgol momgdebol dglobgod, 3gMdm,
Jdg®mhggolb 360b30dL, Momagdobol 8©g330GYMMO0L, MgoeolFy®o-obEomgomol-
B9m0 00®3dobol oOLL, sEMMOM0Z o dgaMdbgogdol slmEooEosms godmbaygel
0003dobdo, Lobgmgool godm@Eobol ©o o®bodbogh, M®mI sbm®dm3mbodgoo
,39b000dobo® b ©oyze3d0MmgL 0d gbol Fobogob Lobgmosms LobEgdol,
OmdgmYgy bogde goodebs” [15, 289, 71]. dogmme Ygdmgobe ©o dobo fgomem-
000 @. 00eg9330L FBomEOFgMead dgdegan dgbodemgommdgdn goohobs: bgmm-bgme
b9LEEgdmEs 030doemga900 o 9d3900. 0d M3omLstmobom dbodzbgmmgoboo 1938
Pgel . dogmgpzol doge dgoagboemo s dmdBowgdygmo Jhgbmdemos ,0bdozaMo
0B IMEHYMs. d39¢0gmdbymo o Mmdoygmo moHgheggmol bodydgdo”, Mmdgem-
dog gbJomgl dm®ol {gbolgymo momgdobos dglgemmo.

Omgmdy LoodJogm dobogmgooEob Hobl, dmmol Fgbol momgdobgol ym-
390m30L 93gho dbo®dL dogbod Mombzo. dmmol Egbo dobmob dofgdom Hgbo-
g0do ©IM3oHMem d09m0mgol memgdebolmgol dBomdsl, mydys, Ibmmeo
d0mdol Lydgomo oM ogm Lozdo®@obo, oModgE od 3OMEILL Mmeb Lrggws ol
doBgmoommy®o bodbgmggdos, BMAgmog ,oEgMedgdgmo Homdbymol bodlbg-
6939000 brggws dobL g30b. ,dmdodobgm Lenmgopzolb mo®Magdobo o ©oggme-
30003900 3MboohyzL dmdgmmbol dgbebgo,“ [15, 289, 72] dbgoglo Hghogmgdo,
Omdmgooy gbgomes dogzgzohol, F9moegbzol, 0gbgdol momgdbol, dmmemymo
dbo®mEodghe ogm dm®ol {gbobmgob. dodbod Momlzo gbEmomos dmmol Fgbl,
03, ®md dobboo®o LdgEoomobgo N3Mo0bodo 093M0 o6 0gm. yg9@oLowmgds
doglod GoeL3oL 0. 3mdomgpzobowdo dohgdomo ghmo Hgdomo, EomeMowgdymo
1946 Hemol 20 bgdEgddmom, 3mdgdmbol ,0em0000L” MoMZdobol dgbobgo: , oMol
9Om0 00030060, dMgEo s dmo®@zgdbgmo dmmOl Hgbo (dozmemes bmdohggLzo),
Mmdgmdo 3oMgem 0ol 090dbymo gbo o LMYMMYMROME© Pemol Y3Mo0bym
gdLbL. dolo Godwpgbodg momzgdobo dgbgmos domygzoL ,dMgbEmdomosdo”. by
obobobly godmdgdemmos ,bgemmgbgded” doomm gbdomgl dobgymo memadsbo
©o, hgdo 8BM0om, 030093030L0 00930 dob od FobwowaGYmol doowgdl” [4, gs.
255]. 06c0®ob {gboly dmomgdbgemmoom 3MadEozado dodbod Gowlizo, Mmdgmos 0d
OM0Lomgol Megool 0930L mo®adbowo (dopzggzobl, bevmgopzol, Byg0dl,
3o0bgl, dggbdoml), 36033bgemmgobo 3gMLmbs o dobo IbaMEeddg®o owdmhbws.

1 gl dobogmgdo dmdogdygmos, 00306do, 3. 3mbygdol modghogydygm d9¥g9ddo. doMggme©
30dmod399bo Mmoo jmmmdogpdo ,Homel dgghgbzmlb Lobgmmool 3oggolb bogombomymo
9603960LOBIBOL dogbgdo”: ,EbmNdo Fommmmgns“, godmpgds 1(53), 2021, gg. 12-13
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390d0M0, ®™d dol Jno®agdbgmmonm bodl s0bodbogos 3. doz0boy: ©obEY,
903 dgbo, 39M30Mbo, gmxydsbo, Mmdgmmog BdoMew dododmogEs Bmemdg dmmob
$9b0, dobo Loggemgemo 03HMMJo0 0Yzbgb. ©adonbE®oggogmos dobo 3MoJE030000
300030b0Mg F9bdgbHymdo JmboBMgogoo memagdebol dgbobgod, oMebozmgo
db0dgbgmmgebos 93BMM0BgAEgmo Ldgoomolygool dmbabmgogoo domo ,z0g-
gbol Lyghdmgobg“ [2, 33. 356]. Jo@mymo sbmmemmgool dgoagbol dMmigLido
939mo ©gHoml db0dgbgmmos dJmbwos. 30dMmo, Mmd dbodgbgmmgsbo ogm oMo
dbmmE dns®gdbgmmdomo mbFoBmdob embg, Moy 0g®@dbym-Mmadogmo wmogg-
®039m0L 0omadbololy godmgmobos o Mgomobps dboEgzmymo momgdebol dg-
bobgo dgddboe  3mb3gxnrogddo, oMedgo, obggg owbobodbogos dobo gobl-
Pogegmmodeg owdmbagmgmo Mgbglbeblol Logzombgoddo.

3bmdomos, Mmd hobdybodg ogm OYLlmzggmol ,9ummbo mobodgpmdmgg” (9.
6913900dg). GMgmdy LosdJogm Hobofghgooweb o beddMAgoowab Hobl, dm@ol
3960 3EOMMOES ,30908Mgo0bs MomMgdebol dMmEgbo mgmdogmo 0sBol dg-
bogddbgemoe” [15, 289, 71].

0m®0b {gbo 3obxbolidggoemmoom g300g0m©s 0300 YMbzmL, b. BYEsbLgol,
0. 0MobMgLzol dmboBMgdgol. 0go sMoghmbgm dggbm P3@o0bymow dgdbe-
d93moL  godmEebol Lozombl, Bdobow YoOYbEgom©s dozmmes  Ygdmgol
d9bggwgogdb.

dogmeo 00g0bdo, dygdomos Mo OYLlmoggmol, 0mobg dogmgmol, ©ogom
39®ododgomol dgdmddgwgool memgdebBg (530l dmfdmol dogmgmol dmgdol
00033968900l Mmomzdobol o gyMododgocol 3mgdol 3hzemgool Bgembofgmgoo),
o®hgg0b0 0mMol {gbYg dgohg®o. goozgmo magolo s®hgzobo 0m®ol {gbol Lobem-
390mmE. Lodgpboghm ™oEIMOFHYModo sMoghmaBol s0bodbymos dmgd hob-
gbodol ,Lgemol Logazmgbom gobfymogoo”. dglodmmos, Gmd gb 3owgg gomo
Qoddm®o ogm 0m®oL {gbobmgol, Y300060L 83FMIZgRYM0 JoMMEIo©o-
©g90em9®0 g3eglool dmgomobmgol, dodBooggmo o mmgebymo godbomMoym o3
0390l momgdbe.

hobergbodol me®agdbobel dmmol {gbobomgol dg@om womgoymo 0dbgomws
Ogbmggmol 3mgdozes, Mmdgmbog godmgoms gobbmomos mogob y3Moo-
bgbmgeb momgdobdo. dob bmd sMohggnmgo®ogow 03MEs 0bE039M0 Qowm-
bmgos o ™oEIOOEYMO.

dozmme 0070630, ymggmogg Bgdmmddnmowsb godmdoobodyg, dm®mol §gbl
0bm hob®OYbodol ,medoM00bol” momgdbs [1]. ,modo®osbol” d3zgzmggmgdo,
bdomom 0dobgzomgogh ggMoEmgool bofomdmgool Lbgowolbgs dbagzmym
bgdblg, dogomomop, dgEoMgooly, Mmdgmop, omgdbobpmg bBabebsdzomoal
0BG, ,00dmbogey®d d03gMdmmotgogm bobosml gobgzgmgbgde” [10,11, gs.
311]. ogmmol dog® dgddbowmo gdoBmegodo, dogomomow, dmglogdmods o9-
bo¥gmdo, dogmomgol, ®mAd Hobdybodgd ogmos boBsdo gobpgmol ,30dbg”,
390dme, dobo MmdsbHoznmo 3mgdgoo, Mmdgmdoyg godmhbos wmgomobs ©o
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Jdo®mobol  Lobggdo. odobmobogg, dmoddgdwogos hobergbodol ghyoEos ©o
Po®@Imagbo gemoby®d Jommmmgoolyg, 00BobEoymo 39mE Mol dggmgoly, gucgd
dgo®Mol, 0moby 393®ofol boddMdgool Bmwbs, Moy 033gmgos dob Hgdudo o
M6 obobygmogm memgdsbdogy. 09bgomogos, ogm Lodorygmggdos, bofomdmgool
0®JoBgdEmbogol mogolbgdymgogooms o dMogemo Lbgs godEmMom dgdo-
M0g0gmo. d96033b900bo s dmemgdbgmol sMJogdo dmdogdymo Hgdomgool
bogyndggmby dgodmgos gogoMogomm, ®MAd 033MMO FEOMMOES JoMmymo
39JbEoLb 93Mo0bYmo© FowoGobolol doglodomymom ©ogE3d ©gEbol mogo-
bgoyn®goobo. BmgmdE Hobl, 39domosl yggmebg dgEon oOmYmyds hab@dybodol
mgdbob godmEebol Hgbgoo. ogdm®ds, Omgmbdy ombodbogos smgdlobomy
Bobobodgomo, ,dgddbo geblbognmmgogmo Lobmdo - hoblrgboygmo” [14, g3. 305].
09339, 03 oML o6 0B0oMYO©s Jomgs 693900dg. 080 60b0dbogs, MMA, oedOm,
Odgmmomo 9339 00LYoPm LoBmdb Yhmogbm dobo bobgmo [3, g3. 221].
30gdodo  godmgaggmoe  mgdlol  goblbgoggdym FMgMoomosl domgo
69390009 930300090L 03 3g9MomEOL ™oFIDHYMOL, Zgddmo 3o 3dmgBool,
30b30m0Mg00L  {gbwgbogol: ,medoMmoobo” dogzgmgbgde gdmdol, MmwgLoy
gdbo ,300gbmoMMO0Eob godmomEo” ©s Pobmmgpgomms bamby®dmosl,
JdgLodhbggom obgghgdmes wgdbfymool Bggdbozs o IMogomagdmzbogdmo
boBmdo.
domgs bynoodol dogh dgdydoggdgmo dgbgygmgos ,m0doMoobol” dg-
bobgd, dogmdygmo o dobmdygmo ,Hymool” dggebgds, Mmdgmbey gyMEbmomuo
hoboygbedg, dgibogh®l Lodyomgosl odmgges, gdbpgms ,3mgdgdo  mO-
39LE®0MO0L” Mez30Lgonmgdgolyg, Mmgmdy dmemgdbgml zo dmgdgdbs dobo
300dmEsbol g¥goo MYLmggmol Jo®emo s 0o dooMol gomgamobhobgdom
(,39960LEHYoMLbOL”  Mo®MZdbolol dgdgbowmo godmpomgdol  Logydggmyy).
,O9bomoggmo, 0domol dgpbogho, Y@mem  sbmmbos HobBnbodgbmeb, gopdyg -
dogmgmo, mdmgzgmo, bmbgmo ... Omgmhy bombydo doodom, 3mgHydo
Qm®mdgoom, bobggoom, ogm®oBdgdom, oLggg RmMIswmy®-Bgdbozg®o dmdgb-
$900moi” [3, 83. 202]. dmomagdbgemol 30g3 ghmo ©s3g300d3900 obgmos: ,hobey-
Bogmo Homdmoagbl oo mm®ddgd, oMedgo o0mdoMEgmosb Lbd®oJmbl. go-
©odPyggo oMol dobogobo ®omdo, GMAgmoy dnJgymoo  vmIoME3E0sb
bE®odmbdo”, dMogomRgdmzgbgol mgdlol FWghEMoOol. dogomomobomgol
dmg0yz30bmm Megdgb@o hob®ybadol mm®ddgEdomdgeosbo Jgoowab:
Jusna Tamapo,
CoHsiuHa xmapo,
He6a npecmoue,
H n10dsm ceimuso!
0ol Bgbol mo®gdobo
0m®ob Bgbobmgol, dobo dmomagdbgemmoomo dgbgeymgogdowsb godmdwo-
botg, 36033bgemmgobo ogm oM hogbopgmgdobs gomo wmgdlbo dgmdom, Lozymodo
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- 93bmb Lobopgmme. 0go o® 0B0oMgoEs Ybm GgJbEolL ,8093Me06ymmgool”
39009063090l momadobdo [15, 251, 34], 3EOMMOES, dmgdgobs ogGm®mol L o-
@obEymo o ZmddmBogoyndo gowohyzgdol bgdbgoo, dggdydeggdobs mmo-
30000l 3odm@ebol Lognmo®o dgomoo ©o 3H3oMgEowsd mamadobol dgb-
Ogmgoom d,mgdgobs ,89dmddgogdomo mdobobEo”.

93000690 960006 MomZdbo
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AuTouioris B 2-x Tomax, (Bctym. cratTs A. Bapanigze i I'. Mapreenamsini), T. 1.
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Abstract: The article discusses yet unknown archival materials which describe
the history of the translation of Chakhrukhadze's “Tamariani” (an important
monument of old Georgian literature) into Ukrainian as well as the biography of
a less-known Ukrainian translator of Georgian literature. The name of the famous
Ukrainian translator Borys Ten (Mykola Khomychevkyi 1897-1983) is well known
both to the specialists of European and Ancient literature. However, his Ukrainian
translations have never been considered by researchers in the context of
Ukrainian-Georgian literary relations or fiction translation. The exceptio n was
the series of “Poetry of Georgian People” published in two volumes, in which
Ukrainian translation of Georgian poetry could be found.

The thirty-page untitled manuscript of Borys Ten‘s (Mykola Khomychevkyi)
translation from Georgian was sent to us by the State Archives of Zhytomyr
Oblast. It became clear according to the first lines of the translation to “hear” the
voice of Chakhrukhadze, a contemporary poet of well-known Rustaveli. The text
was neatly copied in pencil. According to individual corrections and comments, it
was obvious that this material was the final, edited version made by the
translator.

The translation was made by Borys Ten whose name is rarely mentioned in
the context of Ukrainian-Georgian literary contacts while other translators and
researchers in the field are more famous.
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There was a stage in Ten's life (imprisonment, censorship, persecution)
when he was forced to publish his translations under various pseudonyms. In this
period, he did not reveal a pronounced interest towards other Georgia.

In order to analyze the problem, another question arises. To answer the
question it is necessary to overview Borys Ten’s path to "Tamariani" as well as an
analysis of certain moments of his life. Attention should be drawn to the following
issue: why did Mykola Bazhan, O. Novitskyi and Simon Chikovani, while preparing
the anthology of “Poetry of Georgian People,” allow such a famous medieval
Georgian poem to be translated by Borys Ten who had little experience regarding
translating from Georgian?

According to the author of the research, such important work is preparing
an anthology that required the best interlinear translation.

Following Ten's attitude to the translation, it was important for the
translator not to replace one verse with another. He did not share the tendencies
of "Ukrainization" of the foreign text in the translation process. He tried to find
the stylistic and compositional methods and techniques employed by the author,
to develop his own method of translating the original, and to find a "creative
dominant" by performing an interlinear translation.

The research study of archival materials related to Borys Ten indicates that
the name of the translator should be recorded in the history of Ukrainian-
Georgian literary contacts of the 20th century.

Keywords: Ukraine; Borys Ten; Mykola Khomychevkyi; “Tamariani”; Old
Georgian Literature
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AATATAATAS

AOCNIAMKEHHA: rPY3UHCbKO-EBPOMEMACHKUIA NITEPATYPHI 3B'A3KU

SR

BOPUC TEH Y KOHTEKCTI YKPAIHCbKO-TPY3UHCHKHX
JIITEPATYPHHUX BIITHOCHH XX CTOJIITTA:
J10 IMTAHHA PO YKPAIHCBKOI'O «TAMAPIAHI» YAXPYXA/I3E

I'punuk Jlrogmuiia

IIpogpecop

Kiiecbkuil HayioHaabHull yHieepcumem im. Tapaca lllesueHka
IlouecHuti dokmop TAY im. Isane [xcasaxiweini

IM’st Bopuca Tena (Mukosin XOMHYE€BCbKOT0) A0Tenep Ao6pe BiloMe He JIMIe
daxiBugM, ajie W YUTa4yaM AaHTUYHOI Ta €BPONEWCBHKUX JiTepaTyp. Bimomuit
YKpailHCbKUW ICTOPUK, TeOpeTHUK i MpaKTUK XyAO0XHboro mnepeksaasy M. Crpixa
CTOCOBHO nNepeksageHnx bopucom TeHom «Lmiagn» Tta «Oficcei» 3ayBaxKyBaB: ...
JleiBe YM XTOChb Bi3bMeTbCA NepekaafaTyd ['oMepoBi moeMu 3aHOBO, OCKiJIbKU bopuc
TeH, 3,A€ETbCA, PO3KPUB Y CBOIX NepekaZax yCi MOXJIUBOCTI KJIACUYHOI YKpaiHCbKOI
npoco/ii, TiHO 3aBepLIMBIIM CIpPaBy, IO i po3mnoyasud KoJUCb PyjaHCbKUU Ta
HaBporpkuii 3 Himudcbkum» [7, ct. 279]. Jlo ypokiB Benukoro MaiicTpa, JIIOJUHU
TpariyHol [0J1i 3BepTarThbCAd AOCHAiAHUKU. JliTepaTypa, npucBadeHa bopucosi Teny,
BKJIDYAE HU3KY I'pyHTOBHUX npaub C. binokons, I'. Byxana, I'. 3nenka, I. /paua,
M. Knumenka, JI. Kosomiennb, M. Punbcbkoro, /. [laBauuka, cnoragiB («Xaganpb i
3aaymMmiB Hecnokii», 1988; «CkopomuHymux pokiB 6ypeiii», 1998) Tomo. «['omep i
3a XapakTepoM, i 3a IyYXOM TBOPYOCTI, - AiuBca ayMKaMu bopuc TeH B ocTaHHbOMY
iHTepB’'to i3 mucbMeHHukoM O. OmaHaciokoMm y sucronafi 1982 poky, - BusiBUBcA
MeHI HalOJMXKYKUM 3 YCiX CcTa MepekJaJleHWX MHOI0 MOeTiB, Mpo3aikKiB, JpaMaTypriB
[8, cr. 119]. lleii cermeHT i3 GaraTiomoi NepekaaZanbKoi crnagudHu MaricTpa,
BKJIIOYaO4YM U mnepeksaau Apictodana, Ecxina, Codokna, Beprinia Ta iHmwux,
HaWyacTille MNOTpam/sB y ToOJe yBard JOCHiAHUKIB. TMM4acoM 6GaraTorpaHHi
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iHTepecu bopuca TeHa nomuproBanuca i Ha po60Ty HaJ, TBOPaMH iHIIUX JIiTepaTyp:
natsiiicekoi (I'. Kapkiinb), MoagaBcbkoi (M. Jipyue), Toro, 1o BK/IaAaaocd B Ti 4acH
B paMKHU «Iepek/aziB 3 MoB HapoZiB CPCP», e ctocyBasocs ¥ nepek/aZiiB onepHUX
TEKCTIB.

[py3suHcbKi maM’sTKM, mnepeksiaZieHi B YkpaiHi Bopucom TeHoM, Maibke He
NOTpaNJIAJM B I0JIe PO3MUCIIB JOCAIJHUKIB YKPAIHCbKO-TPY3UHCBKUX B3aEMUH YU
XyLO0KHBOI0 Nlepekany. BunaATKkoM crasa «Iloesid rpy3suHCbKOro Hapoay. AHTOJIOTid
B ZiBOX ToMmax» [4], mo mpejacTtaBuia B yKpaiHChbKUX MepeKaafax M Mmoesi JaBHIX
BIKIB i CKJlajla IOBHE BpaXXeHHA PO PO3BUTOK CBITCHKOI JIiTepaTypH, 30KpeMa TBOPiB
Xoneui, llaBTeni, Yaxpyxa/z3e, «BiHem» ii 6yB PycTaBeui.

IM’'s1 «mpoBicHUKa» «BUTsA35 B TUTrpoBiH mkypi» Yaxpyxaj3e He pa3 3’ aBJs10CA
B YKpaiHoMOBHUX npansx . Jlynenka, O. bapamiase, f. Hinuazgse, O. Myumikyaiani, ane
3 BijOMUX NPUYMH NepekJafady He Ha3WBaBcA abo BKasyBasocd INceBfo - bopuca
Tena. ['py3auHCbKa KJlacM4YHa moe3id B yKpalHCbKUX IepeKJaJax, LolpaB/ja, cTajaa
MaTepiaJioM IPYHTOBHOro pocuaifxkeHHd P.YirayaBu, y LeHTpi AKoro - TBopua
npaktyuka M. baxaHa - nepek/iagayda «Butsaas B Turposiu wkypi» L. Pyctagedi. I xou
Hi Yaxpyxa/3e, Hi oro nepek/aaaad bopuc TeH He 6ysu npeAMeTOM OKpeMol CTyAil
aBTOpa, opyuleHa npobJieMa nepeksaaZly TBOpiB AJaBHbOI IPY3UHCBHKOI JIiTEPATypH K
«CBOEpPIAHOrO 3pa3Kka MPUMHUPEHHS [JBOX MOBHO-KYJbTYPHHUX CTHUXIH, KOJIU
nepekJjazadyeBi BJAETHCA MPOJEMOHCTPYBATH i CXOXKICTb, i pO36GIKHICTD Mi>K HUMHU»
[15, ct. 30], crasa Baxk/inBOO i B OCMHUC/IEHHI 0cobMBOCTel perneniii «TamapiaHi»
Yaxpyxazg3se boprucom TeHOM.

Y npornoHoBaHIN Mpayi NPOCTeXYEThCA LLIAX YKPAIHCBKOTO INepeksaajada [0
«TamapiaHi»; cnpuuyuMHeHiCTbL BUOOPY TBOPY /il NepeKJaJaHHsA; MOTHBAllifl; PoJb
M. 3epoBa, M. Punscbkoro, M. baxana y TBop4yoMy xkUTTi bopuca TeHa; ypokiB
M. BaxkaHa - nepekJiaga4da PycraBesieBoro «Burassa».

B pgocnaipkeHHI BUKOpHCTaHi eJeMeHTH OiorpadiyHoro, MOPiBHSAJIBHO-
ICTOPUYHOrO, TUIOJIOTIYHOTO METO/IB, OKpeMi MeTOO0JIOTIYHI NiAXoAU L0 mpoLecy
IIOETUYHOIO NepeKIaay.

BuB4yeHHs MaTtepiasiB, MOB’si3aHUX i3 TBOpuUicTi0 Bopuca TeHa, 30kpeMa apxiBy,
JI03BOJIMTH BIIMCATH iM’sl epeK/iaJilada B iCTOPit0 YKPAiHChKO-TPY3UHCHKUX B3aEMUH
XX €T., 3aKL[eHTYBaTHU Ha CBOEPIAHOCTI IHAMBIAya/lbHOT0 epeKIaJalbKOro MpoeKTy,
y TOMY YMUCJi W KOHLeNTYaJbHO-MeTOO0JO0TIYHMUX 3acaZlax YKPAlHCbKOIO NepeKIaay
XX CT. i3 Tpy3HUHCBHKOI.

Jlo po6oTH HaJ, NMPOMOHOBAHMM MaTepiaJioM MeHe MiAIITOBXHYB BHUMAaJOK. Y
6i6s1ioTeky HalioHasbHOrO JiTEpaTypHO-XYA0XKHbOTO apxiBy i3 XXuTomupa 6yB
nepefiaHui TPUALATUCTOPIHKOBUN pykomuc mnepeksaay bopuca Tena (Muxosu
XOMHUUYEBCHKOT0) i3 FPY3UHCHKOI 6€3 Ha3BH. YoKe Meplili psAKH MepeKIaieHOro TEKCTY
JlaJId MOXJIMBICTb «IIOYYTHU» B HUX ['0JIOC CyYaCHHWKa CJIaBHO3BICHOTO aBTOpa «BuTtas4a
B Turposiin wkypi» Illlora PycraBeni - rpysuHcekoro mnoeta XII crouiTTa
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Yaxpyxaze [12]. 3anucanuii osiBLleM aKypaTHHUM MOYEPKOM TEKCT, sIK BHUAHO, GYB
OCTATOYHO NpOpeZlarOBaHUK aBTOPOM: Ha Iie BKa3ylTb OKpeMi IpaBKH, YTOYHEHHS,
KoMeHTapi. TBip, fK 3HaeMo, YBIWIIOB JA0 mnepuwoi KHUATU aHToJsoril «Iloesis
rPY3UHCBKOr0 HapoAy» 3a pepakuieto M. baxana, O. HoBunbkoro ta C. YikoBaHi i3
IepesMOBOK0 BiJOMUX TIpPY3UHCbKUMX ydyeHuUx O.DBapamizsze Ta [I'. Maprsesamsiii.
HeodiniiHuM KypaTOpoM aHTOJIOTII, CyAsiud 3 HAOGYyTOro GaraTopiuHOro JO0CBiZy B
IapUHi mepekjaay 3 TPy3UHCbKOi, OyB, 3BU4YaiiHO, M. BakaH. AHTOJIOTI He
3a/IMIIMIacd HEellOMi4eHOl0: Ipo Hel TeIJo BiArykKHyJsacsad rpoMafcbKicTh i ['pysii, i
Bkpainu [6]. /lo Hei yBiitmiu i TBopH, fAKi 1e He OyJaM NepekJaajeHi, i Bigomi
yKpaiHcbkoMy uyuTadeBi. Cepef Hux i Yaxpyxanze, Yaxpyxa, ik Ha3uBaB A. XaxaHOB
[9, cr. 305] aBTOpa «TamapiaHi» - OAMYHOI 3a XapaKTEpOM, MPOHHATOI EAUHUM
TBOPYUM 33aZlyMOM 30ipKH, 110 CTajla «IPOBICHUKOM» MOsSABU «BUTA3d B TUrpoBii
mKypi». [lepekaag 6yB BUKOHaHUU BopucoM TeHOM, 4yMe iM’s1 He YyacTo 3'ABAsJIOCS B
KOHTEKCTi YKpPaiHCbKO-TPY3UHCbKUX JIITEPAaTYPHUX KOHTAKTIB — YU TO NepeKaaJadis,
YU JOOCHIJHUKIB, fIK, NpUMipoM, 3aJiIHUX [0 MNiArOTOBKU BUAAHHA II. TU4YUHH,
JI. IlepBoMaticbkoro, B.Mwucuka, M. Punbcbkoro, O.Hosunworo, /. Kocapuka Ta
iHmux. M. Ctpixa Ha3BaB ToroyacHoro bopuca TeHa «moCTaTTIO HiOM He «IepIIOro
WIaHy», sika $axoBo i CyMJIIHHO MpalfoBaja Haj, MEBHOI CBOEK [JiIsIHKOIO» [7, CT.
276]. Takorw 6ysa aHTUYHICTb i €BpomelchbKi jsiTepaTypu. Cepes [OKYMEHTIB, sKi
30epiraioThcs B LleHTpasbHOMY JlepKaBHOMY apXiBi JiiTepaTypu i MucrenTBa (BOHH
6ysiu nepegadi Tyau camum b. Tenom) [10], €, monpasa, BUKOHaHUM HUM TepeK/Iaj
si6peto I1. MipianamBisii onepu 3. [Masniamgini «A6ecasom i Etepi» (MamuHonuc, 80
cropiHok, 60-Ti poku). OueBuHO, npunyckae M. CTpixa, came M. PUIbCbKUH, SIKUH
me 1946 poxky «HamaraBcs KOHTpaKTyBaTH» Bopuca Tena B «/lepJIiTBHUJaBi» Ha
nepeksaz «liiagu» 'omepa, a MOTOMY ONEpHUX IepeKJajiB, 3aJy4uB MOro U 10
po6oTu Hax «AbecasomoM i ETepi». JlocBia nmoai6Hol po60TH TOM MaB, Tak camo, K
i My3u4Hy OCBiTYy, He MaJio BaXXUJU U ypoku M. BaxkaHa HaJi nmepek/azioM Ji6peTo
omepu 3. IMamiamsini «Jaici» [7, ct. 348]. Bpemrti, Mir 3Hago6uTHCH i JOCBiA
0. Bapassu (0. Ko61s1) moera-emirpanra, nepek/jajada Jiopeto omnepu «A6ecaiom i
Etepi» 3. MasiamBiii, ikuii Tak i He 6yB peasizoBanuii y ce3oni 1938-1939 pokis [7,
ct. 349]. 36epersiaca B apxiBi i my6.ikanis Bopuca Tena mpo lmio YaByaBazse 3
Harogu 40-piuust cMepTi Ta nepekaj noesii ['p. Op6esniani «Moiit cectpi EBTUMII».
[Ipantoroun Hag Hero, bopuc TeH mucaB M. baxaHoBi, cnojiBal4uch Ha MNOpaAy:
«[lepekysazaB f, 3BUYAKWHO, KOPHUCTYHOYMUChb MiAPAJHUKOM, I B MeHe BHUHILJIO
TPUHAALATL CTPod, TOAI K B pocilicbkoMy nepek/aai 3a60JioUbKOro iX TiJbKH
JleB’AITb, MPUYOMY PpO3MOAIT TEeKCTy Ha cTpodu y HAc He 36iraeTbcsi. XTO TYT
JIOTIyCKaB BiJIbHOCTI - 51 9yu 3a6osoubkuii» [10, poug 167]. Ane gomiHye B boMy, IK
i B iHmux sucrax bopuca TeHa, npo6seMa nepeksany «Liiaau» ta «Ogiccei». HaBiTh
SAKI0 6paTH 0 yBaru Te, 1[0 B CUJIy 06CcTaBUH (apelTy, 3a60poH, nepeciifyBaHb) y
NeBHI Mepiofu CBOro TBOPYOrO >KUTTS aBTOpP 3MylLIeHMW OyB BJaBaTUCA [0
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ncezoniMiB (B. TomamiBcbkuii, T. BepuuBoss ta in.) [16, ct. 184], 3BepHenHs o
IHIIUX TPY3UHCHKUX TBOPiB He MOMiTHe. | TO/li BUHUKAE iHIlle MUTAaHHSA, BiANOBiAb Ha
dKe NPOSICHUTb He TinbKU «uuiax» bopuca TeHa go Yaxpyxajse, ajse W oKpeMi
CTOpPIHKHM HOro TBOpYOro XUTTA. I|HTpuUrye portenep i Te, 4yomy M. bBaxaH -
O. HoBunpkuii - C.YukoBaHi, fIKi roTyBaju [0 BHUJAHHS AHTOJIOTIIO, JOPYYHJIH
nepekJaZaTd 3HAKOBUU B icTopii rpy3uHcbkoro CepeaHboBiuua TBip came bopucy
TeHOBI, IKMM Ha Ty NMOPY 3 TPY3UMHCBKOI He MepekaaZaB. YU NporaspaeTbes y ik
po6oTi NeBHUH 3B'A30K MK TUM [HIINM, HaJ| YUM NPAIIOBaB NlepeKJiafay, SKOro yxe
B wictaecaTi (4ac BUJAHHSA aHTOJIOrI) Ha3BaJld «TBOPLEM, IKHU BMilllyBaB y c0G6i
cBith 6araTbox KysabTyp» (/I.[laBin4yko), i 3aMOBJIEHHSIM, OJiep»KaHUM Bij
penakuiiHoi pagu? I, HapemTi, IKHUM 4YMHOM yce Iie TOpKaeThbcs «TamapiaHi»
Yaxpyxazze?

Ha yvac, ko1 «3aB’si3yBasiacsi» aHTOJIOTisI, HAUTOJIOBHILIMM i BU3BHAHUM 3 060X
CTOpIiH - YKpainu i I'pysil - penpe3eHTaHTOM TPy3UHCBKOI KJIACUYHOI Ta Cy4aCHOI
JliTepaTypu 6yB, 6e3nepeyHo, M. baxkaH, c/1aBy sikoMy npuHecsa 6araTopiyHa po6oTa
Haja «Butasem y turposid wkypi» . Pycraseni, «/laButiani» /. 'ypamimsiii,
gitepatyporo XX crosittd. «M. ba)xkaH «mnepeHic» B YKpalHy Tpy3UHCbKe CJIOBO,
«TPY3UHCBKUH caj 3pocTuB Ha Ykpaiui» [13, cr. 239] i 6epexHo miekas i#oro. ¥
bOMYy IIEpeKOHY€E, 30KpeMa, Moro KomiTka npaud Hazg noemow . Pycraseii.
Crnocrepirarouu HaJi ONpoOLIECOM BiATBOpeHHS opwuriHaay, P.YinayaBa 3ayBakyBaB:
«bakaH HEBTOMHO 3arJIMOJIOBAaBCS B XYAOXHiW cBiT PycraBesi, 3icTaBjasiB psjku
CBOrO IepekJaZly 3 INepliOTBOPOM, BHUIIYKYBaB MOXJIUBICTb MaKCUMaJIbHO
Ha6JIM3UTHCH 0 iX cyTi ...» [14, cT. 22]. | gani, mpocTexywo4u 3a «J0BrOTPUBAJIO0
npaLew» IepekjaZada, He pa3 BKa3dyBaB Ha «pe3yJbTaTH aKTHUBHOIO
caMopeZaryBaHHsa». Brmazjae B OKO 1e OJZWH MOMEHT Yy Ipoleci TBOpPeHHS
yKpaiHcbKoro «BuTsa3s», npoakueHToBaHUM caMuM M. baxkanom y cratTi «TpyaHoui
nepekjany «BuTsA3d B TUrpOBiM WIKypi», HaApyKoBaHid y raseti «JliTepaTypysi
CakaptBesno» 3a 1937 pik [14, cr. 16], noB’s3aHi 3 «HaAMIpHOIO JOTMIOMOTOI0»
IPY3UHCbKUX pycTBeJsioioriB, 3okpema C. lopganimsini, K. Yivinaaze, 1. Hyny6ig3e,
[1. InropokBu, K. Kekenigse i, 3Bu4aitHo, ¢axoBoro miApsgHUKA, SAKUU CTaB AJs
HbOTO «IepIIMM eTanoM TrapHOi pO6GOTHU», «YUMOCh OiJbIIMM, HDK 3BUYaKHE
nepeksajaHHsa 3 MoBd Ha MoBy» [14, ct. 43]. HasuBaro HalBak/IMBilli MOMEHTH
po6040ro Npolecy, no3a sKMM «IepPUIMU KPOK», KII0OYAaTOK» He Ma€ CEHCY.

Cnpobylo cnpoekTyBaTH yce Le Ha pob6oty bopuca TeHa Hazg noemoro
Yaxpyxaj3e: MarTepiasu, gki 6 3acBiguuJaM TicHy chiBmpauni nepek/jazaya i3
M. BaxkanoM (JiMcTiB, 3aMiTOK), B apxiBi BizicyTHi. Ba)Kko cka3aTH, XTO TrOTyBaB
nigpsaaHuk: b. TeH He BoJioZiB MOBOW opuriHazay. Ckopilie Bcboro, 1e 6yB TOH e
C. loppaHimBiji, mo po6buB miApsAgHUK «BUTA3d B TUrpoBikl mKypi». B ycsikomy
BUIIAJIKy, HasgBHI B apxiBi M. baxkana iHmi Tekctu - «A6aya-Mecis» 1. lllaBreni[11,
donp 535] Ta miapaaHuk g0 nepeknany «Jasutiani» [11, dona 535] nmigBoaaTs g0

114



Takoi AyMKU. [Ipunyckato, 10 Taka BiZjnoBijajbHa po6oTa - MiAroTOBKA aHTOJIOTII,
sKa BiJTBOplOBa/la KapTUHY TPYy3UHCbKOI moesii Bif, HaWAaBHimuMx 4YaciB go XX
CTOJIITTSI, - NPOXO/M/Ia Ha HaWBUIOMY piBHI (IPOMOBUCTHUM TYT € 3ajisiHi g0 Hei
y4yeHi i mepeksaZadi) i LbOro pasy CymnpoBOJPKyBaJaci MaWCTEpPHO BUKOHAHUM
nipsaAHUKOM. AJKe MOBa HilJia Ipo TBip, 1o 3a caoBaMu L. Hyny6is3e € He TiibKU
3HAKOBUM SIBUIIEM y Irpy3uHCbKin moe3ii XII cTosiTTA: «3 HalioOHaIbHO-KYJAbTYPHOI
naM’sTKM BOHAa IepepoCcTae B iHTepHalioOHa/JIbHY NaM ATKYy po3BUTKYy CxiJHOro
Penecancy» [3, ct. 239]. 1 gani: Yaxpyxagzse B siTepaTypi CxigHoro PenecaHcy, -
MipKyBaB y4yeHHUM, - cTOiTh Mixk Hizami Ta PycraBesi». lle - «mepesioMHe» sBUllE y
po3BUTKY PeHecaHcy rpysuHcbKoro. BijoMo, o g0 po6oTu Haj aHTos0TiEr0 «[loe3is
Pagsincbkoi [pysii» 1939 poky 3a pegakiiiero M. Baxxana Bopuc TeH 3any4yeHui 1e
He 6yB. OueBUHO, CUTYallis He cnpusiia boMy. CbabpuKoBaHi MPOTH HBOTO CIIPABH,
3acjaHHA Ha Jlajekuil cxij ynpoioB:K TPUBAJIOro Yacy HarajyBasiu npo cebe. [logaui
«Kunurocninku», «CsaiiBa», /IBY He MorJu KOMIEHCYyBaTH aMOITHHUX 3aayMiB
TaJIJAaHOBUTOr0 MaWCTpa: XYAOXHIM IMepeksaJ, IMepeAyciM i3 [JaBHbOTPELBKOI,
3aJIMIIABCH «TOJIOBHOKW cdepor aissbHOcTi» [16, cT. 184] Bopuca Tena 3 BigoMux
IPUYMH, 3p03yMIJIO, He CIIOBHA peasli30BaHO0. 3HaHHSA €BPOINENCbKUX MOB, MY3UKH,
TeaTpy, a llle - CBIT aHTUYHOCTI, BJlacCHa OeTUYHA TBOPYiCTb, IPOTE, POOUIN CBOE.
IHTepec o aHTUYHOCTI 36siM3uB bopuca TeHa i3 M. 3epoBum, M. Puibcbkum,
M. BaxkanoM. Yxke B 20-Ti poku 3'sIBUJIMCA He JiMIle HOr0o OpUriHa/bHi moesii, a i
nepekaau. Kisibka 3 HUX 6yJi0 miAroToBJ€eHO A0 aHTOJI0TiI HOBOI PppaHIy3bKOi Mmoesii
C. CaBuenka. [lpoTe cnpaBxHf cjJaBa Nepek/jajada NPUHILIA O HbOTO 3 INOSBOIO
«[IpomeTes 3akyToro» Ecxina, «Oaiccei» Ta 'omepoBoi «liiagu», B po60Ti Haj, IKUMU
Bopuc TeH «3HallllOB CBid BJIaCHUM BepcUPiKaLiMHO-CTUJIICTUYHUNA Ta HAYKOBO-
icropuynuit migxiza» [10, ox 36 21]. B apxiBi Bopuica TeHa 36epira€Thcst pyKOMKUC i
Ha3Bow «lllo s 3aBAsA4y0 3epoBYy», 3 AKOr0 BUJHO, 10 [0 NepeKJaZalbkoi po60TH
fioro npusyduB M. 3epoB, i3 sskuM BiH mos3HaiomuBcs y Kuesi me 1924 poky [10, cT.
289]. Came M.3epoB pekomenayBaB C.CaBueHkoBi TeHOBiI mepekaaau i3
¢paHuysbkoi. BiH ke mosHaiiomMmuB Bopuca Tena i3 O. BisenbkuM, Marwuyud Hamip
JOJIYYUTU HOro 0 MiAroToBku xpectomarii. [IpoTe 3 Bosii o6cTtaBuH bopuc Ten
3MyllIeHU# 6YB, K y>Ke 3a3Ha4yasocs, Nij1McyBaTH BUKOHaHe NceBAoHIMaMu. [ Koy,
3raZlyBaB aBTOp, «CTaJo NUTAHHS Npo nepeksaj ... Tparenii Ecxina «IlpomeTtent
3aKkyTuii», To BiH (Bisenbkui - JI.T'.) 3pa3sy > MOpeKOMeH/1yBaB JOPYUYUTH I[10 PpOGOTY
came wmeni» [10, ct. 289]. Ilpo mokposuTesbcTBo M. 3epoBa Bopuc Ten 6yze
3rajlyBaTu i B cnorajax npo nepeksiagu Copokia, Apictrodpana, 'omepoBoi «Oaiccei»,
Ky TakK JloOUB 3epoB; He pa3 IMOBepTaTUMeTbCA [JAO0 UOro «0Oe3lLiHHUX,
A06po3udiuBUX mopaj». B ocobi Bopuca Tena M. 3epoB, sk BHJIHO, 3HAMWIIOB
JIIOIUHY, TOTPiOHY 3aJis peasisanii BUHOIIyBaHUX 3aayMiB. Y 6epe3ni 1930 poky
M. 3epoB Bix imeni KabiHeTy MOpiBHA/JIBHOTO BHBYEHHs JIiTepaTyp, Je roJIOBYBaB
O. Bineybkuii, 3BepHyBCS i3 JINCTOM [0 CEKTOpA JiTepaTypHu i MUCTELTBa, Y AKOMY
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peKOMeH/lyBaB «CIHCOK TBOPiB Yy>K03eMHHUX JIiTepaTyp, 110 ix 6akaHO MepeKIacTH B
nepuy 4epry». ¥ JIMCTi, 30KpeMa, YTOYHEHO: «Y IlJIaHi € BeJiM4e3Ha IporajuHa:
BificyTHi JiTepaTypu CxoAy Ta JiiTepaTypu CJOB'SIHCbKHUX HapoiB, ane Ka6GiHer
BBaXKA€E Jy)Ke HeOoOXiJHUM ILi JBa pO3JiJaM, 0CO6JMBO MNepuMii ...»2. [logi6Hi
ininiaTuBu/MipkyBaHHs M. 3epoBa NPOKJIAJaNM CTEXKH, Ha SIKi BUXOJUB TOJI Iie
OnaJIbHUM Tnepeksafad. KoHuenTyaabHI JyMKH, L0 CTOCYBaJIUCA IepeKJajy,
3HAWAYTb CBOE YU He HAMIIOBHIllle BiITBOPEHHS 3 YacOM. Y HANMCAaHOMY BiJi PYKH
BapiaHTOBi po6oTH «KyHA3i4 i NUTaHHA XyA0XXKHbOTO Nepekaaay Ha YKpaiHi» Bopuc
TeH BUKJIaZae CBIM NOIJAL Ha Iepeksaal, OCMUCIIOIYMA IpPU LbOMY HHU3KY
TEOpeTUYHUX Mpob6seM. 30KpeMa, BHUOOpPYy TBOPIB, aZeKBAaTHOCTI INepekJaay
OpUTiHA/IOBI, CyTh peasiCTUMHOTO/aHTHPeaJiCTUYHOTO TNepeKJaay, Bifo6pakeHHs
CMHUCJOBUX 1 4YyTTEBUX acoljiamii, mnepegadi iMeH - «ix Tpe6a po3B's3yBaTH
BiAOBIAHO 10 BHYTPILIHbOI AKOCTI Y CUCTEMi MOBH, Ha Ky BOHU IlepeKJaJalnThCAo»
[10. 289, 71]. Homy iMnonye nosunia 0. Kynzsiya - nepek/iagada, sxkoro bopuc Ten
BBa)ka€ OJHMM i3 MepIIMX TeopeTHKiB MucrenTBa nepexsaxy [10. 289, 71].
[ligTpumka M. 3epoBa, a 3aBAsiku HboMy # O. bijlenbKoro, BiIKpUBaJu MOXJIUBICTh
pyxaTHCs Aajli: IOCTYNOBO po3CyBaJacd 3aBica 3a00pOH i CyMHIBIiB. 3HAaKOBOIO CTaJla
nmiaroroBka go BugaHHsag 1938 poky xpecromarii «AHTWYHa JiiTepaTypa. 3pasku
CTaporpeLbKol Ta pUMCBbKOI XyA0KHbOI JiTepaTypu», ynopsagkosaHa O. bisenbkum:
y Hil 06yB ykpaiHcekuil Ecxin Bopuca TeHa.

Ax BugHO 3 MarepianiB apxiBy, bopuca TeHa BciIAKO HiATpUMYyBaB
nepekjsagamMu M. Punbcekuit. ¥ snucrax no Hboro bopuc TeH He pas fesikaTHO
HaTsKaB Ha FOTOBHICTb Nepek/aaAaTH. [lo boro, oKpiM 6akaHHS TPYAUTHUCSA HA HUBI
TBOPYOCTI, CIIOHYKasla i MaTepiajJbHa CKpyTa, CIpUYMHEHaA Haulleplle «yJaMKaMH
JiTepaTypHoro MuHyJsioro». «lIpuBo3sbTe nepeksaz CioBaLbKoOro i MoroBopyuMmo 3
Kopuiituykom nipo ['omepa», - nuine M. Puabcokuii [10. 289, 72]. lMoai6Hi ucTH, 1m0
CTocyBajvcs mNepekaajiB i3 MinkeBuya, KynaBcbkoro, bexepa, MopaJjbHO
niaTpumyBaau bopuca Tena. M. Punbcbkuid mnoBipUB y mepekajada, <BiHKU
TEPHOBI» HOro HeJierkoi cmpaBu: Takux ¢axiBiiB Oysio B YKpaiHi He rycro.
[IpomMoBUCTUM € pparMeHT oJHOTO 3 JIUCTIB M. Punbcbkoro ao 0. Ko6usaenpkoro Bif
20 BepecHst 1946 poky: «€ i miaxogsima (ass nepekaany «liiagu» - JI.T.) qoauHa -
noet i nepeksiazgady bopuc Ten (M.B. XomuueBchbKuii). BiH 106pe 3HA€ rpenibKy MOBY
i fpobpe BoJIOZi€ YyKpaiHCbKMM BiplieM, YMMaJ0 MHOro mnepekJaiiB OyJjo B
«XpectoMmaTii» Bisenibkoro, HUHi BUAABHUIITBO «MUCTELTBO» B35JI0 HOTO NepeKaa
EcxinoBoro «Ilpomeress». Akaj. bBisenpkuii, Ha MOW JAYMKy, L0 KaHAWAATYpYy
nojinsie. BapTo, ifi-6ory, BapTo npo 1je nogymaTtu» [5, ct. 255]. V nepeknaganbkiii

2 [le#t MaTepias 6yB BifiHaliieHuii B apxiBi siTepaTypHoro myseto I'p. Kouypa B Ipneni. [lepmoapyk
onpuiogHuia Jlaga Kosomienps Ha ctopinkax «BicHuka KHY imeni Tapaca llleBuyeHka. [Ho3eMHa
dinmosorisg». Bumn. 1 (53), 2021. C. 12-13.
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npakTuli bopuca Tena M. Puibcbkuil, IKMM caM y Iied yac 6araTo nepek/azaB
(MinkeBu4, CioBanpbkuii, TyBiMm, leiine, Illekcrnip), 3HARIIOB TaJlaHOBUTOrO KOJIETY
M0 1EeXOBi, IHAWUBIAya/NbHICTb, NOeTa-eHLUKJIONeAUcTa. (CKa3zaHe CBOro 4acy
JI. HoBuyenkoM 1npo M. Puabcbkoro: «fAk nepeknazay BiH BOJIOAIB JapoM
ApTUCTUYHOIO IEepeBTi/IEHHs, TOHKOI YyTJHMBICTIO [0 MaHepH, CTUJIIO PIi3HUX
aBTOpIB, HAI[iOHAJILHOTO Ta ICTOPUYHOTO KOJIOPUTY BiITBOPIOBAHOTO TEKCTY» [2, CT.
356], 6ys10 momiueHe moetom i B Bopucosi TeHoBi. | B MOTpiGHY MUTH, 1ie BUHO 3
JIMCTIB, NiITPUMaB UOTO.

[Ipunyckato, He Jvllle BiIJIYHHA y»Ke ONPUJIIOJHEHUX llepeKIa/iB, aje 1 OLiiHKa
Horo mnepekJaAalbKoro Xucty Oyad mnomiveHi ¥ M. Baxxanom: /lanTe, YiTMeH,
BepxapH, Todman, Ilekcnip, Ao sxux 3BepTaBcsa bopuc TeH, Haznexanu Jo
yJ106J1eHUX aBTOPiB. IHTpUTryBasiv i BUBaXKeHi MPaKTHUKOM rJIMO60Ki po3mucau bopuca
TeHa npo xyaoxHid nepeksaj. He MeHule - AyMKM aBTOpPUTETHUX ¢axiBLiB i iX
«coepu BmuBy» (M. 3epoB), iHiniaTuBu. Y mpoueci MiATOTOBKH T'PY3UHCHKOI
a”HToJIorii Bce Masio 3HadyeHHd. Jlymaro, o OKpiM piBHA IepekJaZanbKoi
MalCTepHOCTI, Ha KUK BUKIIOB bopuc TeH, npauowoyu i3 TBOpaMu rpeKO-pUMCbKOI
AHTUYHOCTI, peaJji30BaHOI aBTOPOM KOHLeNUii XyJOXKHBOT0 IepeKJaay, He MeHIle
Ba)KWJia MOro 006i3HAHICTh i3 peHecaHCHOO enoxoro Ha Cxozi. Bizomo, mo Yaxpyxazse
6yB «ctapmuM cydacHukom» (L. Hyny6inse) PycraBesi. fk BuUAHO i3 apXiBHHUX
HOTATOK, Yy TOMYy YMCJi ¥ mpali, HApoJ>KeHOoi NOTPeOO KOCMUCIUTH Lied Ipouecy,
«migBecTH miJ, Hboro TeopeTuyHy 6asy» [10. 289, 71], Bopuc Ten yBaxHO
NpUTIAAAETbCsA A0 ypokiB I. ®panka, gocsiay C. PymaHcbkoro, f. [lapaHaoBcbKoOroO.
BiH He pa3 TopkaeTbcsa Npob6/eMHU Iepesadi reksamerpa YKpaiHCbKOIO, MOAYMKH
BCTYNa€E B MO0JIEMIKY 3 HUMH, MOBepTAETbCsA A0 mopaj M. 3epoa («f He pa3 ioro
3ralyBaB i3 KaJjieM, L0 He MOXY 3BEpPHYTHUCA [0 HBOIO i CKOpPUCTATHUCA 3 HOro
Ge3liHHUX i A06pPO3UYIMBHMX mopaxa», - 3anume Bopuc Ten [10. 289, 359.2]) i,
BpellTi, pPOOUTb BUCHOBOK, 1110 «Pi3HO3HAYHICTh NPOCOJUYHHUX CUCTEM - METPUYHOI
y TpekiB Ta puMJsH i cuia6o-toHiyHoi y Hac» [10.289, 359.2] cknagae meBHi
TpyAHOIUi y BiITBOpeHHI npoToTeKCcTy. TyT oMy iMmnonye ToH ke O. KyH/3i4, sskoro
nuTye: «PeasicTUYHO mepeksaflaTM O3HA4Ya€ MepesaTh 3acobaMU CBOEI MOBU BCe
BiuyTe i ycBimomsieHe aBTopom opurinaay» [10. 289, 71].

M. BaxxaH, fAkud OyB «y TeMi», mnpaywiwdyd Haz Pycraseni, . lllaBteni
(parmenTH 3 moeMu, nepekageHi W 3anucani Big pyku), /. lypamimsiii (pykonwuc
nipsgHWKa, TOTOBUM /s mozanabmux aik) [11. 535.46, 21], 3po6us cBiii BuGip.
«PycraBesi, - mipkyBaB Ill. Hyny6iase, - HabaraTo 6/vxuui o0 Yaxpyxazse, HiX 10
oyabkoro iHmoro - ¢opmamu, ob6pasamu, adopu3aMaMH, a TaKOX (¢(OpMaJibHO-
TexHiYHUMH MoMmeHTaMu» [3, ct. 202]. PycraBesi nimoB «pimyde» 3a Yaxpyxazze.
M. BaxkaH, sk BUJJHO, 3po6UB BUOip HAa KopucTb bopuca Tena. OkpiMm ycboro, HaykoBa
JliTepaTypa He pa3 aKLeHTyBaJla Ha «|epKOBHUX HAaCTpoAX Aylli» noeta Yaxpyxazse.
A ne Bxe Te, 1110 6yJ10 6JIM3bKUM, OpraHiuHUM i1 camoro bopuca TeHa - cBsilleHHKa
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YAIIL, npoToiepes. bauspkuM 6ysio ¥ iHwe: y goui Yaxpyxazse, iKMW, 3a CJIOBaMHU
HAYKOBIIiB, 3HAUIIIOB CBil BJIAaCHUU ILJISAX Yy Moe3il0, e BU3HAYaJbHUM OyB TaJIaHT,
1110 He 3aB¥/11 iMNoHyBaB cucteMi, bopuc TeH BijuyB 6araTo cyrosocHoOro cBoiit Mysi.
HaliniHHIIIMM TyT BHUABUIMCA U YyPOKM MoeTUKU PycrtaBesi, siki Mir npoutu Bopuc
TeH, ynTaw4yu yKpaiHCbKOW «BHTA34 B TUrpoBiM wmKypi». B npomy nepeksnazay,
3HaBellb aHTUYHOCTI «Bi4yB AyX aHTH4YHOI dinocodii», ineit Apictotens, [lnoTiHa,
CokpaTta, My3uKy Bipuia. HabyTuii nepek/jajaMy TpaKTaTiB, Xy/J0XKHiX TBOPIB AOCBif,
PO3MUCIH HaJ, ONpallbOBYBaHUM MaTepiajsioM HabJmxanu voro fo «TamapiaHi», Tak
camo, K i MipKyBaHHS He pa3 yuTaHoro A.XaxanamBisi (XaxaHoBa). AHaJi3yuu
«TamapiaHi», yueHu# y BigoMux «Odepkax N0 UCTOPUHU T'PY3UHCKOW CJI0OBECHOCTHU»
[9, ct. 303] ciocTepir, mo Yaxpyxazs3e HaMmaraBcsi mpocaaBuTH TaMap, anesonyu A0
['omepa, IlnaToHa, a ocobauBo ApicTroTens: «BiH, Ak i iHLII aBTOpHU, He 3HAXOAUTh
npeaMeTa, 3 AKUM MOXHa, - TMcaB A. XaxaHOB, - NOPiBHATU TaMap. 3BiATH - 3aK/IUKHU
- 3BepHeHHs1 A0 Cokpara, [lnatona, €Eppema, Apiocto» [9, cr. 311]. Ilepeknaau
«Opiccei» Ta «lmiagm» Ecxina, po6ora Hajg «CioBHUKOM MidoJoriyHHUX iMeH Ta
reorpadiunux Ha3B y noemi ['omepa «Ogicces» (i3 npaBkamu O. BisenbKkoro), ypoku-
criocTepexkxeHHss Haj mnepekiaagamu  A. Comomopu, €. /[lpo6’sska, 0. Kynpggiua,
0. [omoBuua, M. Bisivka Ta iHmux (B apxiBi 36epiraeTbcs ABaHAIATb MaTepiasis-
CTaTeM, 10 CTOCYIOThCS MepekJagalnbKoi AissibHocTi Boprca TeHa), BpelTi po6oTa
HajJ, nepekygagoMm Jibpero II. MipiaHamBini BuBesM HWoOro Ha pUHT, [Je
BUIIpO6OBYBa/iMcs  pi3Hi  BapiaHTM  mnepeksaay. «TBopenpb  yKpaiHCbKOTO
kysabTrnpoctopy» [1, cr. 95] M. Baxkan moBipuB «Tamapiani» Yaxpyxazase, moetuka
SKOro 6JiM3bKa g0 moeTuku PycraBesi, BopucoBi TeHy («Bci eeMeHTH MOETHKH
rpy3suHCbKOro PeHecancy, - crBeppkyBaB ll. Hyny6iase, - oueBuzani» [3, cr. 232]).
ABTOp 4YacTo anenwe A0 «bi6aii», IHIIMX NONYJAPHUX Yy TOM Yac KHUT. JloCaiAHUKHU
«TamapiaHi» 3BepTalTb O0COOJMBY yBary Ha Ppi3HI Xy[OXHI INpUHOMH,
BMKOPHUCTOBYBaHI y moeMi, 30KpeMa, NOpPIiBHAHHSA, fAKi, 3a A. XaxaHallBiji, MalThb
«cxigHui, rinep6osizoBaHui xapaktep» [9, ct. 311], BuTBOpeHi ysBo0 aBTOpa
eni3ou, HanpHUKJIa/, ToA0POoXKi f0 A6xasii, BKa3yloTh Ha 3HalloMcTBO Yaxpyxaz3e i3
«Xamce» Hizami ['aHmkeBi, 30KpeMa WOT0O POMAHTUYHUMM I[OEMaMH, y SKUX
3'aBasA0ThCA 06pasu Jlewsi, lllipiH, a TakoK Bpakae MposiBJieHA Y TBOPi epyAullis
Yaxpyxajase, Horo o06i3HaHiCTh i3 eJUIIHCbKOW  Midosioriero, mnaMm ATKaMHu
Bi3aHTilCbKOI KyJbTypH, aHTHU4YHOWO ¢inocodiero, mnpauysmu II.IBepa, €. Miipe,
[leTpuui, 1m0 Mo3Hayasocsd HAa TKAaHWHI NepIIOTBOPY i Majso 6yTH BijoOpakeHe B
nepeksazi. [leBHi TpyaHouii O6y/ad, NPUPOAHLO, CHPUYMHEHI i 0OCOGJUBOCTAMU
apXiTEKTOHIKHA NOEMH, BiICYTHICTIO CIOKETHOI'0 CTpUKHA Towo. CyAdadu 3 TOro, K
«BXOJUB» y TMpOIleC nepejadi rpy3uHcbkoro TBopy bopuc TeH (3 HOTATOK, JIUCTIB),
aBTOpP IparHyB MaKCHMaJIbHO TOYHO BiZloOpa3suUTH OCOOJIMBOCTI Neplloxepeia.
YckaagHIOBaJMIo pobOTY, IK BUAHO, Halbible Te, 10 6yJ10 OB A3aHe 3i cmoco6amMu
nepefadyi Bipma Yaxpyxazsse. ABTop, 3a3Ha4yaB A. XaxaHalluBiJli, «CTBOPUB 0COOJIMBUU
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po3Mip waxpaxayai» - aBagusTuckiaazoBui Bipm [9, ct. 305]. JymKy BueHoro, sik
Bijomo, He moginaB . Hyuy6ig3e, BBakarouu caM TepMiH «yaxpaxayJii»
«MaJIeHbKOIO iCTOPUYHOI0 HEYB'sI3KOI XPOHOJIOTIYHO i ... mo cyTi» [3, cT. 221]. «¥
Yaxpyxa/i3e, - 3ayBakKye BUeHUH, - BiICYTHIN AKUKCH OZJMH PO3MIp, 1[0 MOXHa 6yJI0
6 HasBaTu Horo imeHeM [3, ct. 221]. VpisHoMaHiTHeHHs1 3BydYaHHsl Bipiia, sike
KOHcTaTye B mnoeMi aBtop, . Hyny6if3e nosicHIOE 0COGJMBOCTSIMHU PO3BUTKY
TOTOYacHOI JliTepaTypH, 30KpeMa mnoesii. «TamapiaHi» moB’s3aHa i3 TUM mnepiogoM,
KOJIM Bipll «BiIDMBA€ETBHCA BiJ KHWKHOCTI», HAOJMXKAIOUUCh [0 HAPOJHOTO, KOJH
MOMITHO YAOCKOHAJKEThCA TEXHIKAa BIpIIYBaHHS U YPi3HOMaHITHIOETBCS PO3MIp.
Bupo6sienuii ydyeHuM norJisj Ha «TamapiaHi», ouiHka MaKopHOro i MiHOpHOro
«J1ajiB», aKkUMHU omnepyBaB Yaxpyxagse, posBoJsusa L. Hyuy6igse mipkyBaTu Hapj
0COGJINBOCTAMHU «IIOETUYHOI OPKECTPOBKK» TBOPY, a Nlepek/1aZayeBi yKaTH LIIAXU
Jlo mepefayi Moro Hacammnepes y A0CBifii po60oTu Haja «BuTs3eM y TUrpoBii WIKypi»
PycTaBesi, 1oro BUCOKOMY i HU3bKOMY LIaipi. «PycTaBeJi, - mijcyMOByBaB y4eHUH, -
HabGaraTo 6Jmk4ui 0 Yaxpyxazaze, HiX A0 6yabkoro iHmoro - [llaBtesi, TMorgedi,
Xoneni [3, cr. 202] He sinme HapoAHUM miaipi, MOETUYHUMU PopMaMu, o6pasaMH,
apopusmMaMy, a TakoK ¢GOpMaJbHO-TEXHIYHMMHA MOMeHTaMu». [ 1e ojHe
CIIOCTepeXeHHA-MIIKa3Ka JOC/AIJHUKA IepeKJafiayeBi: «XyJ0KHBOIO OJWHULEH B
yaxpaxayJii € He ABaJUATH-, A AeCATUCKIAL0BUM PALOK. Bupilia/ibHO0 € BHYTPIlIHA
puMa, BBeJieHa B MeXi JecsTHCKIagoBoro psiaka» [3, ct. 217], sika Takox cnpusiia
ypi3HOMaHITHEHHIO 3By4aHHs Bipwa. /s npukaaay - GparMeHT i3 ABaHAAUATOI 04U
Yaxpyxazse:

Jusna Tamapo,
CoHA4YHa xmapo,
Heba npecmoude,
U n10dsm ceimuso!
nepekaad bopuca TeHna
Jns Bopuca TeHa, 11e moMiTHO i3 Horo nepekJiaZjo3HaBUMX PO3MHUCIIB, BAXKJIUBO OYJI0
He «IMiACTaBJASATA» OJWH Bipll 3aMiCThb iHIIOrO, CBi 3aMiCThb 4y>KOT0; He MOJi/NAB BiH
i OyabsikMX «yKpaiHi3aTopcbKux» TeHJeHIii y nepeknagax [10. 251, 34], nparayuu
3HAWTU CBIM LIAX Yy PO3MAITTI CTUJAICTUYHUX | KOMIO3ULIMHUX aBTOPCbKUX
BUpillleHb, BUPOOWUTH BJACHUM MiAxiA 0 mepejadi OpUriHaJIbHOTO TBOPY, 3HAUTH,
Nepekyjafaloyu 3 MNiApsAJHUKA, <«TBOpYy JoMiHaHTy». BoHa, Le 3acBoiB Bij
M. Pusnbcbkoro, - TOJIOBHA JJ aBTOpa puUca, AKa SABJAETbCA JJA HBOIO
HalxapakTepHimiot, nmposigHomw [5, T. 16, 218].
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930039 ©0dmMdod-333mggodmo (XVIII-XIX bb.) mgeheo
30330Lommmgoodo

oo HobBmodyg
Q0em300b dgpboggosms emgdmeo, bodsBom 3Omagbmmo

doMo03o mdgmo
Q0emm300lb dgbog®gosms eaddmdo, 3bmagbm@mo

©9%0939: LyoE0odo bohggbgoos ggdmagmo dgbog®gdol Hamomo Jodmggmy®
9bomo dgbhagemol Logddgdo. yndeomgds godobgomgonmos mmoggh Yodomm3ol
0030l ®-Lgoby®d mgdLogmbly, GMAgmogy, dggEmdgool doygbgoogen, dbodg-
bgmmgeb 0bgm®mdoEool g3ohgool Lgeby®d gbolg. go®wo odobo, Loyde®oo
930039  dmgBoYM-00dmmdomo (3gEMg doemolo, omdseb gonmgbdggedo,
xOOx gmobo, ©gdgd®ogl d03m30...) ©adboby®mgools o ©. 303m30L JoMmym-
d93090-00B9®-LgobyM-0xboYy®m mgdlozmbyyg. sdolmebogyg, ggdopmgodo godob-
3090900 EPZMOL BOYIGomEol mOHMIgamYy, HmIgewdoy 3oEmEgdgwos
om3060bFme LodomAMYH™ dgobza®@gomeb sbmml dgbmgmgdo dmLobmgmool
bbgoobbge Hgl-hggnmgool dgbobgd ghbyddo, Jggdm bgsbgmlo ©o Hgdm
bgebgmdo.

bo3g06dm LoBgggdo: mmazg® 9mdEOmM30; do®xmmo Ymbdom®m3o; bgobsymo
gb0; 068e0bgH-bgobgto mgdbozmbo; g3tm3geo odermdop-033wg3eHgdo

bodo smgygmo Hmolb gobdegmmosdo dggmommowbyb godmhgbomo ogby-
Mogmo o Jodmggmo dgbogdgoo - mobgzolgo (0bmgzdm3golgo, Zogszoe-
bomemgo) d9gm IgbodpEo ©o Jodogmbo 3dgEdg dgmogdodzomo (modoemobob
bobgmadfogm 9boggdLodgdol dodggmo Mgddmmo), GmAgmLeg Yebmgmo
30m930Lbmgol  30M3gmo  go339m0mgon  hanGomgoos Jodorge gbodo. ,bo-
Jo@mggmal dgdnmddmgmnygbygbo”, oo 9dgmodg meygondgzomo sbg 0gmbgoos
©000 83009d030bob bomdzedl: ghmbgm d9gmd dombmo: Mo mdggbo Logddgom
J0d0s? Jodoodo 33mgg0-dogosl ggdm3gmmgooy gomaom dgbdemgogh. mdggb sLgmo
d0oMo 9bo godgm wo 3ommzaggdo, gb dgoLhogmgm o odol godmagmmggedo
©03396doMgm, NYmJggbme odol hgzgh mogl 39d gogodmdgzmm (goBgmo ,wo-
d0y300909m0 Lododmggmm”, 3o®oYo, 1927, Nel135); 1895 fgml 3o mogol
00909 boddmddo "Uber das Georgische” dggm dgboMoEo ©o©o ggemol-



303000 0®b0dbogws: 3033003900L 0§gggL ol goMgdmgos, M3 oLogmgmol
dgbog®goo Jodmym gbol dgodg guMoEmgool Ymdmogb, mydyge od gMOYOL
3930098 030 Loodogom gobabogws, MmI 0bgmobgmo xMb mmoggh PYmnmoOm3o
OLgmdog 30 Jodmnmb bLHagemmobm [22, g3. 7-8].

dommmog 3oby¥mdgmos ©o-ddo dodxrm®o o MEoggh PYrmoOM3goolb
030pmo JoMmymo 3umEymobo oy Jodmggmyd gbomo dmbsoigdgool ggmmadsdo
3039momoBoool Logddgdo! goblognmmgoom owmLobodbogos dG0Ebgmol dyYg-
9dbs o smmbol Jodmggmms dmbobghdo oEgm bgmbofgbme Zodommgo,
Omdgmoy ©ondgdos “Journal of Theological Studies”-ol XII §mddo 1910-1911
Pengddo. 030l dmdygo doBMbo mmoggmol dogm dgoggbomo “English-Svanetian
Vocabulary”-ol godmggds g9®boemdo “Of the Royal Asiatic Society of Great
Britain and Ireland” (@. 43, London, 1911) [25].

dogbgooegem 0dobo, M3 Losbomobm wmgdbogmbo dzodg InEnmmmoobos
(@90303L 1334 cmgdlgdol gobdo®@Egool), bbgo ggdmagem dmgBoynm-odemmdogmo
09 OgLgomol LooddghoFmbm s30gdool fggbme (3g9HMg domobo - 1786 [27],
0m3dsb 3onmegbdEgodo - 1787 [16], xmbx gmobo - 1788 [15], ©gdgd®ogl
303mgo - 1887 [21],...) obommgoyg®o godmpgdgool dbgegbo, dooby dg@ow©
d6033bgemmgebos 0dol godm, Mmd dobdo momddol Loyznbg babgg®ol fobobogmo
bgobyg®oo foMdmagbomo. ,gmggmagodo ©m3gdgb@oios, ®obog dggdmoo
9dhghmen gboms dggmo gomomgool dgbobgd goM3z3gamo mEbs dgagdobmb,
d93609M9mo© goLggmos od gboms obFMMoobomgob... gobozgomo dggmdgodo 3o
o® oMoL, 0Modgo ob, MmI dgdo YUgbFmoe o® bFYMEgde” [12, g3. 20, 111]
93bmge  dmglenm-d3gmggodmo dMmdgodo. Bmgds domgobdo oMy gomo
009M09e-30330L09M0 9bo 06 0gmEs, 0doEmd Jmddgmgdmob YdmogOmmoolol
0p9Mbgb gom3ggam wmgdlogol: dmEmoboogmo o®mobEmzmodol mgdLogmbol
boBYgo-LHBgoo ©o domo gMododozgmo gmmddgoo obgm obdJogm Jmodg3-
©0gool BH™ggogb, Mma, hggbo s¥GMom, mmogyad YnmOM3ob 0bgmmdsgmmdgoo,
do®0m0EOE, 30mo-bomEg-93dggmol d3300Mbo NYbos ymaomoyzbgb (B®. bobm
009bodol goMoyo, Mmdmol dobgogom, mgdlozmbol dobowmgoo Lgabymo gbol
0mb0gg ©0omgdEol fomImdowggbmgoolgeb ogm hofigdomo [1, g3. 297]. bgeby®
gdLgdomo omoby® F®ObLzMRE0godoy sMoghmo dgEwmdss, dogmed donbg,
JgLodmgommool gomgamgodo, hggb 9bwo gogzoLlhmdmm obobo, dggyLodmm
0boemgoy® godmgdgol (dogomomow, 1887 Hgml mmbpmbdo, Lodgam bosbom
boBmgomgool ggMbomol XIX {mddo, odgdoom . 303030L JoMmym-dggmsem-
089®-b3obyM-0xboGY® gdlozmbl, HMIgmbog 03bmob LosbomoBm beddmdol
0390 ©o dob dgmdgobe obimmgol! [21]), Gomo gohggbmm dLgoglgde-
30bLbgoggoobo, o YmMEOM3oLgym 0bgmolymgbmgob dgbodygolgol bgmemo-
090do dogyhgdmm Jodmymo memagdsabgoogs.

M0390 YOO, omdsm, o3bmdws godmdygdgm . g3z3MOELOL
P0gbLog (0gBEMMOL ggamo MmAd od ofghos!) 0930 dogo o 3oLdool mggol dmmol
domoglgdgmo  Jggybgoolo, 3ogzobool bombmo omfghomo ©o domo gbgool
bogygemgoom” [15], Mmdgmog ogm g oMo mJigmdool 9boggdlLodgdob
0m©mgl 00dmommgzodo 0d EOML, Mmogbeg 0Jdbgdmos “English-Svanetian
Dictionary” [25], gb (0o 3093 oMoghmo Mod 0bgmolyd-Jodmygmo gomogh-
000000b!) 9bos oagnbogl Hzgbo 0bgmmolido dgdomoom. Blgbgoymo bedmdmdo,
Omdgemdog Lbgo LoobEghglem JoLomgdmob ghmow Foddmoggbomos 00g®oywm-
30830L09® gbomo (Fom Fm®@oL: Jodmymo, dgadrygmo, bgoby®mo) emgdbogmbgoos,
0®0Bobgmo  3mmgagool 0bgm®ddogoom, odgede© 0bobgds YmdOOM3gool

1 Lompo®o goddoo! - mogol “English-Svanetian Dictionary”-do  oggm®o oblmdgol emb-
©mbdo Yuohm oMy godmEgdgw bymgbmgod ™mgdbogmbdo . d0gmzol dogh ©odgzgoye
0®ogmm (dom dmmol Lgoby®) Jgzmdsl, mydygoe Oomyddo 0MoGobgmol 0bHgdgLlgdol
90000gmHm0 odEggmol dglobgd m. YrdEmM3o 0dobog 0domows, MMAd dobo dnmgsfgmos
9RO ©0© 0000MYool 0dLobyMgOLM.
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9MbdoZ, YEOnmE 3oMEoEgmomo ol Blmgbol s0bebodbogem ©o Jobmggumyg®m
gboma caxobol dgbhogmoly dododm gghmdado 0bEghgbol gobomgoggdmon GmA
dgddbo memogg® YmdEmm3ds. dob dgbobodbogem 0mEs, MMA 6930egoJE0 0Ym
gmsbomo dgEyggmgoolb Tgbyo godbogos Rmbmgmoggool Lodgemgoom (dodob
odobmgol bbgo Bgdbognmo omdnMgommos o6 oOLYOMOES!) ©o ©ow 0dgol
30dmmJ30d00, G 0M0EbIMmo LFYEgbEgoo 0d Loddgh OMYmow dmdz0wgogb
Bgmbe. dobodwg 30 mo30L mgdlozmbdo fomdmoggboemo doLogmgdo doly doohbo
J93gmdo LgMomBgmo 3gmggzolb Lohyol AgEgmmosE, Medoyg goMaswm Hobl od
003300000900 3obbowgdol sg3HMMOL domago sMOLHMIMoFYdo.

©03cMdoE0 Mmo3zgH PodoOmdo 0M0Ebgmobs o OPLlgmol Loagmbml
30bLgmo gobmeom, ™AMoL Mg¥oogbzos 0om9ddo dgooMgMdEs. ol M3
dom¥g gobomemgdymo o oMagdmo Pbe gbol Izmwby 0gm, 3oMgow 0gMAbmodo
dolo LoEyze®owoboy - momddol gggmo dgdmbgggedo Jodmymowsb bolglbgo
bgeby® mgdLgdol dohgmomo odgl v0Mggood M G. dogomomo: Vien - dsargual
(G. dzarghvi), ®mdgmog GoFmdwmoy wodbydo ©oomgdEol gm®domss dm-
39990, moboy IMogmmmoom Gopbgdo. dmLommEbgmos, GMd PYMOEOMINS
do®0mo® 0003mmIsGmmmob, dodobogmo Lgobgmol Ebmoo Lo¥mgoom dmem-
300gbmob, 0o 0mos Fogdogeadol dggmosmmeb - dgba®omb bogo®adgbmob dom
0®@LYb Mbooboy (030093030b bogm oMol Mgoeddmmdmdom godmygdymo med-
Bg®0 dobomgoobs o dgodg 0mEobozn®mo mgdlogmbol [26]3 og@m®™o) gogbmm
Jamoolido (Modpgbowey H3gbmgol bmoomos, ©o-dds medbgmdo o6 ymaome,
09030 ©000003/003B3 ,000m30", 30133/309b33/39L3 ,30dw0”, obgy/oLbay ,8960" o
0boemg0yMo doMammgem®o 9dggdo dgbadmms Jggdmbgobymol sbobgos 0gmL!)
ob do@gyom 306dg obomgoBmo 0ombTgdmgmobgobss hohgdomo.

omglb gL Logyge dogm Lgoby®mdo (FoMws wodbymo oomgdEobe) Hom-
dmEggbomoo bogdmmdo®mggmy®o g9dggbowob dmdeobomg gmbgdom dgbody-
gobmoom RAMW[. Lodfgbodme, ™gdbogmbdo oby YImegEoobo gmdIgooo
39603690 dmmmdpg o oMy ghdgmo BImgbgdo (AmLommebgmo 3o ogm oOg-
bo®omb bogo®adgbmob PoHmoghmmool fyommoom!), mmmgd hggbo goMoy-
obmgzol dgEo Logydggmo g3gdbgomwo.

0M039® YdomHm3dl dggdmem dogmomgonbs momoby®o Vena'y, Gmdgmog
Jo®mymdo dodobog 0bdomgomeos, doghmoed, Mmgm®dy Hobl, od ogmee?. Lodo-
309Mme, oL bLbgegob oggb domomgds s6o dbmmm 0g®dbym-momoby®, s®odgo
00dmlbogmy® gbgolgy:

Key - kel, kyl (G. clite, cf. Pers. and Lat.), 669: 39, 38 (Jo®m. 30039,
do®. L3oOL. s Mom.).

o Lgoby®do dbmmme kyl 9bos ygmgomoym, ®opgoboy kel oMol
,bbgE9®0, FoM0“ ob ,gMHm”.

Omgmdyg hobl, ™. PudEdmdl mgdlgdoms dodgool gEodmmmgoydo
3309%0b 9boMoy dJmbwo:

06g3molyg®o Warm (,m00e0”) Lgeby®do fomdmoggbomos tebdi-bL bobom,
Omdgmlbog gdbhbomgodo dohgdomo odgl 00Mg300HPMe G. omdom, 03GMOL

2 3bommEbgmos, GMA 0J3g 303030M0 3mog@mE ©. 303030L 3og3oLoobowdo dodwgbogo
boddmdog, Mmdgmog, L3ggoomPmo wodghegymdol (Morfill, 1895: 137-138) dobgogom,
o®bo Hobl, o mMogb@omold @. b.30bEH0L 0b@M®ToEos 3ogzobool gboms dglobgo
(g9Gboemo JRAS, 1884, §. 17).

3 9L Hogbgdo 0bobgos dmEEgl doomommyzedo, Loy, 93MIMNZY, VOIBEYMOS 3. 4. 3nmgol, ®.
09®bmz0emol, ©. ¥Mgdgomool, . 0emoobdEoobgdol, 3. dmOMIEobobs s ©. MMOgEol
bgobgmobomdo dodmgbomo mgo fogbo, Mmdgmmo dgbebgo Lododmggmmmdo rghxrg®mO0m
000Jdolb 0®3xgM0 0300b (0930mgogEoo domo dgbhogme!).

4 mmoggh YodoOm3o oMo 03bmds moomoldo godmpgdymo 3Mgoymoly "C6opHUKD
MaTepiasoBb il onucaHia MbcTHOCTel U ieMedd Kaskasza” bbgooolbbgo §mdb. ggoddmom,
dob gorgme ggdbgomos bgmam 030bg bogo®odol "Pyccko-cBanckiii cnoBapn”, ®mdgemog dob
m9gbozmbodeg gomo fmom smg (1910 §.) ©o00gds 0d 3Mgdgmol 41-g Bmddo; Bena -
sicxi nmasanan gap5s, 069: 3966 - Lobbeob Loobo®o de®go - 0®bodbymos dobdo.
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Pogombygmo dJmboo 0dmmobogmo L3ggoemy®o moFgeGydo (Mo oMaawo
hobl hggbo LoobomoBm emgdLozmbols FobolboFygomodoweb), Lowaey Lgoby®o Ego-
do®0 030300609090 0gm dgge Jodmnm FHR- 0b mely®d-dggdgm §90-/§oo-
/8580 d06gomob. gl dglodyggobmodo ©ooEaobs Loyzgmglm ggmdobgmds Zogao-
bommmgdo gghdeomo ©ggdg®bde 1926 fmoll bod®Mddo “Armenisch und
Siidkaukasisch“[14], d0g®od 0bgemoly®-bgobymo mgdlogmbo GmA gogomgoom
omg (1911 §.) wo0dgdwe [25]? dodoboodg, Lozgmggos, gb dgHom Loobdghglm
dogbgds YmmOEOM30LYYmos, oy dob MmIgmody sEMobogmo dzgzmggdol
bod®™ddo 6dm030mbe? - 5emgdLobomg goge®mol vb bogm domol baddmdgodo bmd
0®8? 5330M00, O™ dom 06 FoOFHM 30MoEs® 03bMOS ME0ggh YmnMoMOMJO,
0®odge 0d ©OMoLomgol 9339 Loymggmmon® d0ooMgdye wmobggzobms Ibm-
dgoboy ombymmows; bbgeggzomMo 396 ogbLlbom dolo o0bgmoby®d-Lgabydo
mgdbogmboly sgiai (,mgdggb“), lydgyar (,d33wemo”), myskiad (,093900") Logyge-
boE0gol, ®mImgddoy, do@momos, Pdmogdo oM 000bodbgds, doghed gzodaL
2mBoioo (i, y 3Moggdgoom godbodgogmo). bLimMgo obg godmbo@ogos mezgolb
MOnYg bogm domo 930b09b0Ldogh g, J, 3 Mobbdmzgsbms dmdgzbm dmBoigosdo
dgmq -6 Bdmgobl, gobbbgoggdom 03030 3060dologob, Mmdgmog sbgm Lodyogosdo
dbmmme 9dmegdtg () dogmomgos: ,aaE9Memns dgdpgs 80emsEsmo -[-boly
Pob 0mEoEoo Y39emaeb o ymggmmgol Mog30bmogo® s PYmYmE 0ggeolbdgos -,
Pabwo ob mogolb Nbeedgbdy® bodMmddo ,9dwmondo Lgobn®do” [9]. smdom,
030md ©s0g0dboMs JmEmeboogmds ogBm®As oby FYLEe bgsbymo om-
$0%omgogmo gmmdgoo mogol mmgdbozmbdo. dmbommbgmos, dobmgol Zmb-
L@ ogos goghos bozm dodLog 39HgMonmado gbmgmgools o d9domool EOMU.

dom¥g LoggMopmgoms, Mmd Pdmogmgl dgdmbgggedo wgdbozmbdo do-
00mJoYoo dMogmmoomo Moghgzobo o dge®@goom 0dgoomow - bomgbomdomo
069bgolb gm®ddgoo, hggyxmgodog -0 mobbdmgobdmzzgipomgdn, ®ozowmo .
n®EOM30b bowgofo, doMomowsm, dsmbgdmydo ©oomgdEob dmboggdmo
odbobggemos. dodobowedg, mobodgommgg eobggob@l gdwmggs Lodyomgos 0dobo,
Omd -0d do®ygdolb 33gmol 3OMmEgLo Loysnby bobgg®mol Fob oooLEYOML
bgoby® gbodo.

Bmgxg®d 0bdobm®ogly gofygmoom LobEgdel 09gpmomogo  gobwmaeggool
360630303 dbmogL:
Hand, shi, pl. shiar, shun®, t’hot’h, t’hot’hil, tvet, gen. sing. toti, pl. nom. totar;
right hand, mursghven t’hvet’h; left hand, wp: mirthen® t’hvet’h; nails tzkharal,
fingers, p’hkhuliar; palm, mimi’ guigv...
007 (mobodgmmgg mOmmaMox00m):
bgmo -8o, 36. 6. do[l®; 996, Bd, Badow, BHIE, bom. 36. O. Hmp-o, Lob. 36. 6.
HBe®; dobpzgbs Bawmo - Fg@LAMNL Bad: doOEbgbs Bawo - dodmgb EHaG:
Q®hbomgoo - ghoMom; momgoo - bymos®; bgdo, bgemobgymo - dodo, gl

,P39b o g3gomzeMm Fgdm o §39dmligobymo oomydEgool gomdsabgmolgeb

300hggzobm” - 90bodbymos mgdbozmbol Hobobogygzomododo. sgmoom, sdol godmo,
Mcnd dobdo Mogbgomo Lobgmgoo godbodgoymos GmgmME smmoomon, obg MEM-
0000 m3eol LobygdoL dobgogom [11, g3. 371;

bgdgdo (,168 0m0”) / 963990090 (, B MO S VM0”) - MBSO
3mdmb39d@ (,mmb sm0“) / 9@obgiggdmo (,mOxgeOd M@0 sm0*) - mOAMEO

5 Hand (,bg0”) bogygo-bidodoob bgeby®d bohoemdo shun (,bgmm, bgemdo“) we t’hot’hil
(3606. @3.)b 09B30gdMmo© NbEs dJmbmws MoMagdeboy o 3MedoE039mo gobdoMEoos.

6 0bgoly®-bgeby®do emgdlozmbol dgdwggbgml Bmd ©o FI"9® 30 999dhbgzos, mydps 396
dobgg®momos gobbbgaggool mgdboznmem ghmo s 0dogg 36033bgemmo0l od m® Lbgowolbgs
@®dol dmmol, Jodmgb (,dombgbs”) o by (,momgon”) mgdbgdems gogboposdo 3o
000Jab Hobl 9dmaeynEol 3gomo (dpd. 0. IgOmgb o Rbymm).

7 33aM0 {®obLzmoREses, Pbs yngomogm shimi.
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9dbozmbdo 3ombgomo s dodo®Mmgonmo boggomlobgmgdo oy dgbododolo
¥dbobommgoo ghmdobgmolgob gomodymo GMA oM oMob, gb dzzmgz®ol 0bg-
oly®9bmgbmool 0Momo 30 oMo [0b. 1, 33. 303], 0Modgw 0dol, OGmd, Hrgmdy
XX boyaznbolb ©obohygolbdo, obg ©wmglog Lgoby®Mo gbol oMogo Fowmmzegdo
(80b6Log9mMgoom sMJogmmmoom godmmdbgygmgodo, dom dmmol Ydgnmmy®ddog!)
obobo gHmdobgmologob dbmmmo FMbEgdudom gobbbgogwgoosd (dod. dg.
Jo®m.). glgg o Lbge 0Moghmo godEo Pubmgm oy Jodmggem dgbogh-
dogBogdme dogh godLodgoge bgaby® dobomobmob 030bg ©o 0gLoMomb
bogo®odggool gdgomm 3mbyaddob obobge hobb.

Omgmdy dowgdnmos 0bmgzdm3gm gbomo mgdLogmbgddo, oo Bdbgdo
Po®@Impagbomos 0663060030l gm®ddom, mydge Ymgrg® dob dohgdomo odgl
bbgowabbge df30030L 0b dodemgmodoms dmbaizgdgdos:

Kill (to) - lidgari (cf. dil, death), he - killed - adgar, adghar®, chukhodgara; they
killed - chadgarkh, chuadgarkh.

O©0gndy ghgoegm, smmobEolo (,dmzme”) o I oyhdgmoomol (,dmga-
ogl”) dBommoom-IMogmmonmnol my Moygm3mgzgmoosbo gm®dgoo doLoe-
Mobgnwm (,33e0") 936939000 dmboggdmobos dmygobowmo.

bogobggom gamemmgos 9bos dogodiomm g3tmagm 333mg300ms ™momoby®
B®obLaMoxEosl, Mmdgmboy obobo 094gbgobgb 00gMoym-30330L0® gbomo
b3g0xkoznmo (d33gmM0, 1dz06309M0, MoFghomyMo, gomobgomymo, ghdgmo,
9dmoH0sbo, gemoBogmo o o. d.) gumdgool owlobodbogew. ©. dozmaol ,bymo
obogmgmzagzobogmo gbol mmogoboemy®o? wmgdbozmbol” gedmdigdgemo, obg-
0obgmo omdmbogmgmdgmoby MMOghE bowdgd zobEo (MmAgmlog 3ogzobool
0930mbo  doohbo gbome odorghydog bodydo) Pmdhggl dol ogHMOL (©o
bbggoboeg!), 8odmoyggbml G®obLemogmagool wgdbonbobggmo Lobdgds, Goc-
3obog ob Loyzgmgbme, bmmam, my obg o6 dmbeo, dodob gdlogmbdo Hom-
dmEggbogmo Ybos 0gmb gobdo®Egosbo mommgnmo sbm-0g9M0L, Loddmembe 0y
00030030390 60dbol HgLo dbodgbgmmool dgbebgo [21, g3. 145]. OBmgmdy
hobl, 0@ 3oLBo o oMy 303030 (3obbbgeggdom m. YodE®m3obogob!) o6
036MO©bgb ©3009do3mb 3gBmg YLlemo®mol bod®OMAL "Jymny Auéan" [28],
Mmdgmdoy, OgLgm 0b0obTg oygMbmoom o dgboosdobo ©0o3M0E03YM™0
b0dbgool godmygbgoom, oMomobgzolEds momddol Ydggomdme Ho®@dmopgobs
bgoby®o gmbgdgoo Loyznby bobgz®ol fob. dogbgogzem o0dobs, G@I ,39EM9
bea®ol 3ogzoLomemmgongmo dbmdgoo o6 dggmogos” [17, 3. 186-187], dob
©09dge domm¥g ghHgdo dggmds (09 oMol 3emoFogs gooEaMmo?), MowEaoboy
o®E "Jymny Aunban" 9bo gfmogoobs megolo boddmdobomgol ©o oM
"CaneTtckas a36yka"! [10, 83. 42-43].

gLolfogmos o godmbozgmgsn, 03Mgmag, Mm™ozgd YmdEMM3ol ©odm-
3000909900 83009303mb bogm do®ob 00ggHYMo mgmmoobowdo. od mgow-
bo¥mobom goblLoggmmgdom boobyghgbme 1922-1923 fmgddo @mbombdo
30dmJ3996909emo dobo Mgi3gbBogoo g. dGo9bob o b. do®@ob boddmaYg “Jafetische
Studien zur Sprache und Kultur Eurasiens”.

Mo dggbgos domrm®o Yrdommadl, dob dgoomgdom dgGo pmm dJmbos (ddo
bmd odemmdogog®o Lodbobymom ogm ©o303909mo!) - domyddo Ebmgdgood
mbMbym JoooEmbl dobgo Igbeadmgdmmos, gogpbm momgddol dmgmo ©e-
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For three decades, the prominent Austrian and Georgian scientists - linguist
(Indo-Europeanist, Caucasiologist) Hugo Schuchardt and chemist Petre
Melikishvili (first rector of Thilisi State University) were friends; the latter gave
him first lessons in Georgian. Great Ekvtime Takaishvili, the Treasurer of Georgia,
recollected the eminent academician in the following way: once Hugo asked me:
“why chemistry? Europeans will do well in chemistry studies. You have such a
rich language and dialects; study them and help us in our explorations; without
you, we will not be able to cope with it” (the newspaper Independent Georgia,
Paris, 1927, Ne135).

In 1895, in his excellent work Uber das Georgische, Hugo Schuchardt noted
with great disappointment: one should be surprised by the fact that Western
scholars pay little attention to the Georgian language; however, after these
words, he proudly emphasized that the Englishman John Oliver Wardrop was
learning Georgian even while being in Russia [21, pp. 7-8].

Indeed, brother and sister Oliver and Marjory Wardrops have enormously
contributed to the popularization of Georgian culture and materials of Kartvelian
languages in Europe! Particularly significant is the catalogue of manuscripts
preserved at the British Museum and at the Georgian monastery of Mount of
Athos published in Journal of Theological Studies, vol. 12, 1910-1911. It was



followed by Oliver Wardrop’s English-Svanetian Vocabulary which appeared in
the Journal of the Royal Asiatic Society of Great Britain and Ireland (vol. 43,
London, 1911) [23].

Irrespective of the fact that the dictionary does not contain a large volume
of data (only 1334 lexemes), similar to analogous publications by either other
European diplomat-researchers or members of the Russian Imperial Academy
(Peter Pallas - 1786 [25], Johann Giildenstadt - 1787 [15], George Ellis - 1788
[14], Demetrius Peacock - 1887 [20], etc.), it is still very important, owing to the
fact that it represents the Svan language spoken almost a century and a half ago.
“Any documentation providing certain knowledge about the early situation of
using unwritten languages is scientifically valuable for the history of those
languages... What we should be really surprised by, is not errors, but the fact that
there are no more inaccuracies in the works of foreign travelers and scholars.
[11, pp. 20, 111] Some of them did not even speak any of the Ibero-Caucasian
languages; hence, they recorded some words from word of mouth. Entries and
pertaining grammatical forms, recorded by the British aristocrat, sound so
archaic that, in our opinion, Oliver Wardrop’s informants must have been
residents of Kala, Khalde, and Ushguli. (cf.,, according to Nino Abesadze’s
speculation, the materials of the dictionary were recorded from the speakers of
all four representatives of Svan dialects [1, p. 297].

Tere are indeed many errors in Latin transcriptions of Svan lexemes,
however, we should correct them as much as possible, and compare them with
ones occurring in similar publications (for instance, the author of the work is
familiar with D. Peacock’s Georgian-Mingrelian-Laz-Svan-Abkhaz vocabularies,
published in 1887, in London, in Journal of the Royal Asiatic Society, vol. 19 and
he corrects the errors occurring in this work![20]), in order to demonstrate
similarities and differences and to assign Georgian translations to O. Wardrop’s
English equivalents.

Oliver Wardrop seemed to have been familiar with the book Memoir of a
Map of the Countries Comprehended Between the Black Sea and the Caspian;
with an Account of the Caucasian Nations, and Vocabularies of Their Languages
[14], (anonymously) published by J. Edwards (London, 1788); it should be found
out whether the book was available at the Bodleian Library, Oxford, at the time
‘English-Svanetian Dictionary’ was compiled or not [23].

We plan to visit the Library in order to find out what materials are available
there, including dictionaries of Ibero-Caucasian Languages, including Georgian,
Mingrelian and Svan. According to our British colleagues, these books are

1 An amazing fact! - in his ‘English-Svanetian Vocabulary’, the author corrects a number of
errors (in Svan, among them) occurring in Peacock’s five language dictionary, published
earlier also in London.
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presently preserved at the Marjory Wardrop Fund,? which was founded by Oliver
Wardrop to commemorate the untimely death of his sister and to generate
interest in the Kartvelian language family in Europe. He was very well aware of
how necessary it was to record the oral speech by means of phonographs (in that
period, no other technical equipments was available for these activities) and
hoped that British students would not lose time to take care of this issue. He
regarded his dictionary only as a starting point for further serious investigations,
which manifests the aristocratic manners of the author’s such a modest
statement.

The diplomat Oliver Wardrop was a consul of Great Britain in Russia, with a
residence in Batumi. The fact that he was well educated and spoke a number of
foreign languages is revealed in his dictionary: almost in all instances, each Svan
lexeme, borrowed from Georgian, has the abbreviation - G next to it; for example,
Vein - dsarghual (G. dzarghvi), which is somehow presented as a Lashkhian
dialect form in the plural. It may be assumed that, alongside with Besarion
Nizharadze, who was Wardrops’ main informant, prominent public figure of
Svaneti of the time and Ilia Chavchavadze’s friend, they either got acquainted
with Arsen Oniani (author of Lashkhian materials and an abridged botanical
dictionary [24] edited by Academician Nicolas Marr. As far as we know, the
Wardrops have never visited Lashkheti. However, dashdv/dasht’v ‘bear’, -
visgv/vusgv/ vusk ‘apple’, -isgu/isku ‘your’ and analogous parallel roots could
possibly be the reflection of lower Svan) or the word za%y’uel must be recorded
from a young person, someone resident of Upper Bal area.

Today, in all dialects of Svan, except from Lashkian, this word is presented
as ziayw, manifesting the phoneme correspondence rule of the common proto-
Kartvelian. Unfortunately, the dictionary is not consistent with using either
umlaut or long vowels (which we were expecting to come across, thanks to our
relationship with Besarion Nizharadze!); otherwise, we would have more grounds
for our assumption.

Oliver Wardrop could also refer to the Latin vena, which was used in
Georgian as well; however, it seems like he did not know about it.3 On the other

2 Maybe here we can find the work by polyglot D. Peacock dedicated to the Caucasus which
isn’t studied yet (Morfill, 1895:137-138) and an information by the orientalist R.N. Cast
about Caucasian languages (JRAS, 1884, v.17).

4 0. Wardrop was familiar with volumes of the collection C6opHuks mamepianoss daa onucanis
MmcmHoc-mell u naemens Kasekasa, published in Thilisi. We believe he would have been
familiar with ‘Svan-Russian Dictionary’ Pyccko-ceanckiti caosap by Ivane Nizharadze,
published a year earlier (1910) in vol. 41; the following entry: Bena -3icxinasaaasay
ap5 ie. (vena - blood vessel) is mentioned in there.
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hand, elsewhere he has referred to not only Greek and Latin, but also Oriental
languages:

Key - kel, kyl (G. clite, cf. Pers. and Lat.) i.e. Kel, kl (Georgian, Lock, cf., Pers.
And Lat)

In Svan, there must have been only kyl considering kel refers either to ‘a
handle’ or ‘a stalk.’

O. Wardrop seems to have been apt for etymological enquiries as well. The
English Warm is translated in Svan as tebdi next to the abbreviation -G written in
the brackets. Probably, the author was familiar with the specialist literature of
the time (this is well observable in the introduction of the dictionary we are
analyzing), whereby the Svan root -t’eb was associated with the Old Georgian -
t’ep-and Laz-Mingrelian -t'ub-/t’ib-/t’ab. The correspondence was established by
the excellent German Caucasiologist Gerhard Deeters in his Armenisch und
Stidkaukasisch (1926) [13]; however, ‘English-Svanetian Dictionary’ appeared
much earlier, in 1911 [23]. [t is interesting to find out whether this, rather notable
finding belongs to O. Wardrop, or did he read about it from the other work of any
earlier researcher? Maybe, it was Alexander Tsagareli or Nicolas Marr. It is
obvious that Mr. Wardrop not only knew those researchers in person, but he read
the works of the world recognized linguists. Otherwise, we cannot explain his
sgiai ‘you’ and lydgyar ‘dead’, myskiad ‘ring’ entries from his English-Svanetian
dictionary, where apparently umlaut does not occur, but there is -iota presented
by -i, -y graphemes. Nico Marr used to express - a vowel following after back
velar -g- -k consonants exactly in the same way unlike Akaki Shanidze, who
would indicate at only umlaut (-4) in such a situation: “iotaization of palatal -d
after gutturals is always and everywhere meant anyway,- wrote he in his
fundamental work ‘umlaut in Svan’ [8]. Perhaps, that’s why the British author
employed such iotaized forms in in his dictionary in such a precise way. It is also
possible that he had had some consultation from Nico Marr while living and
working in Saint Petersburg.

It is noteworthy that in most cases the dictionary provides plural and, less
frequently, genitive forms, usually with elided consonant -§; this is due to the fact
that O. Wardrop’s material has basically covered the Upper Bal dialect. Thus, a
present-day linguist has an opportunity to observe a process of the elision of the
morpheme -i$ occurring in Svan from a hundred and fifty years ago.

Sometimes, an alphabetically arranged system is accompanied by an
ideographical data:
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Hand, shi, pl. shiar, shun4, t’hot’h, t’hot’hil, tvet, gen. sing. toti, pl. nom totar;
right hand, mursghven t’hvet’h; left hand, wp: mirthen® t’hvet’h; nails tzkharal,
fingers, p’hkhuliar; palm, mimib guigv
“No attempt has been made to distinguish the dialects of Upper and Lower

Svanetia”, declares he in the introduction to the dictionary. Probably, this is why
it presents numerals according to both decimal and vigesimal systems [10, p. 37]:
semesd (‘three ten’) / ervestiest (‘two ten ten’) - thirty
vostxvesd (‘four ten’) / urinervesti (‘double two ten’) - forty

The fact that the dictionary does not either distinguish interrogative and
relative pronouns or separate corresponding adverbs from each other, is not due
to the author =being a native speaker of English [1, p. 303] but it is because both
in the early 20t century and in nowadays, neither dialect varieties of Svan (even
in particularly archaic ones including Ushguli variety, among them) distinguish
them in any other way than by means of the context (cf. Old Georgian). This and
other numerous facts manifest that Ivane and Besarion Nizharadze have made a
special influence on Svan material collected by various foreign and Georgian
travelers and scholars.

As it is common with dictionaries of Indo-European languages, verbs are
presented in the form of infinitive; however, sometimes, various screeve or
participle forms can occur as well:

Kill (to) - lidgari (cf. dil, death), he - killed - adgar, adghar7, chukhodgara; they
killed - chadgarkh, chuadgarkh.

As it is seen, the singular and plural forms and/or those with a complex
preverb of Aorist ‘she/he killed’ and Resultative I ‘she/he has killed’ occur with
the preverbless infinitive ‘to kill’.

We should also pay a special attention to the Latin transcription used by the
European scholars, which they have used to cover special forms (glottal, lateral,
pharyngeal, long, umlaut, elided, aspirated and etc.,) The publisher of D.
Peacocks original ‘Five west Caucasian language dictionary’8, English orientalist
Robert Needham Cast who considered the Caucasian region to be an indefinite
sample of language varieties, suggests its author ( and also others as well) used
the system of transliteration by Lapsis because it is the best one. If it is not done

5 In the Svan segment of the entry Hand, the shun (‘in one’s hand’) and t’hot’hil (dim.) must
have been accompanied by both a translation and grammatical note.

6 The compiler has noticed the t’ot’ and t'wet’; however, he failed to grasp the difference
between the two items with one and the same lexical meaning. In how the lexemes mirten
(‘left’) and pxuliar (‘fingers’), one can trace umlaut (cf. marten ‘left’ and pxuldr ‘fingers).

7 Erroneous transcription; the correct version is shimi.

8 Both the form and transcription are erroneous.

8 Why was this dictionary called ‘original’, we’ll discuss it specially.
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in this way, then the dictionary should give the precise explanation of each letter-
sound, symbol or diacritic sign [20, p. 145].

Apparently, neither Cast or Peacock (unlike O. Wardrop) knew about Peter
Uslar’s work Jlywny Au6an (1864) [26] where based on Russian alphabet and by
using corresponding diacritical signs, a non-linguist presented Svan phonemes
almost without any mistakes around one hundred and fifty years ago. Regardless
that “The caucasiological works by Peter Uslar do not go out of date [16, pp. 186-
187], he has made very gross mistake (maybe he went through the politics of
Tsarism?), he should not have named his work neither as ‘Jlywry An6an’ or
‘CBaneTckas as36yka’ [9, pp. 42-43].

We should also study and investigate Oliver Wardrop’s attitude to
Academician Nicolas Marr’s (his mother was ethnic Georgian!) Japhetic theory.
From this point of view, we should deal with his review (published in 1922-1923
in London) of N. Marr’s Japhetische Studien zur Sprache und Kultur Eurasiens
(translated into German by F. Braun).

As for Marjory Wardrop, she had much more time (her brother was engaged
in diplomatic service); while living in Batumi, she had an opportunity to get
acquainted with virtually entire western Georgia and thus collect various
materials reflecting way of life of the Georgian people. Among them, we should
note translations of Gurian, Mingrelian, and Svan folk tales, of which the former
two are more or less familiar for readers as far as they were published when she
was alive [22] (in 1894); as for the Svan folk tales, the manuscript is still
untouched by a human hand (at least, by the Georgians) at the Bodleian Library,
Oxford. The Library also preserves Svan Folk Tales by ‘Free Svan’ (that is,
Besarion Nizharadze), published in 1893 in Kutaisi, with 16 texts in it. We are
aware that Marjory Wardrop translated ‘Religious Beliefs of Svans’ and ‘Amirani’
into English and that the manuscripts are still preserved at the Bodleian Library,
Oxford; however, what happened to the rest of 14 folk tales, is to be found out at
the library in Oxford. Based on an introduction to ‘English-Svanetian Dictionary’
[23], Svan folk tales were to be published shortly (the translations must have been
made based on B. Nizharadze’s publication); however, we are now aware why
they did not appear (Were not they able to get the font type for the Svan language,
consisting of 48 characters in London, Oxford, or Cambridge?! At least, they could
have used the Latin transcription). It is true that Oliver Wardrop was not a
linguist, but he could not help being familiar with either N. Marr’s Japhetic
analytic alphabet or A Russian-Svan Dictionary, preserved at the Archives of the
Russian Imperial Academy, Saint-Petersburg (which has not been published yet,
unfortunately), because he had worked in Saint-Petersburg for some time.

138



Almost half a century ago, Prof. Leila Taktakishvili - Urushadze wrote:
Marjory Wordrop has left the handwritten translation of Svan tales. There is
nothing known about this translation according to the specialist literature and
obviously, if it is found, it will create a great interest [3, p. 73].
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We may assume that the Wardrops had learnt Svan as well because they
were capable of acquiring languages of different typologies so quickly. When
Akaki Tsereteli could not conceal his excitement on hearing Marjory’s Georgian,
he asked: How did you manage to learn such a complex language in two years?
She, who was in love with Georgia, proudly had replied to ‘the uncrowned king of
Georgia’: One must be a stupid not to acquire a language for two years. In her
reply, she had used ‘Abdali’ to mean a stupid, a word from Gurian dialect; this
means that the Wardrops had paid their attention to the dialects as well.

It is impossible to read a letter sent from a godmother, written in Bucharest
by Mrs. Wordrop without being owerhelmed with emotions: “Romania is very
beautiful but where is anything like Georgia in this world? I wish I could see it
again” (Fund of Institute of Manuscripts, N 7121/H-d). She had a few godchildren,
one of them was Irakli Availiani, son of Rostom, resident of the village Hadishi,
from where the local people managed to save the earliest manuscript of the
gospel (dated to 897) from the invasions of barbarians. You cannot read a poem
by Akaki Tsereteli also without special emotions in which the poet compares her
to a chirping swallow who flew over from a well-known England to explain to us
that the nation who created Shota Rustaveli would not die out.

While lying on her bed fighting death at the age of 40, Marjory Wordrop lost
the ability to speak and as she could not say a word, she wrote the word
Sakartvelo ‘Georgia’, which was the icon to her whole life [3, p. 120].

It is necessary to detect archaic texts in the Kartvelian languages preserved
at the Library in Oxford, and, based on them, to compile bilingual dictionaries, to
undertake linguistic analyses of occurring grammatical forms, including
etymological investigations of notable lexical items.

We should acknowledge the contribution by professors Leila Taktakishvili,
Marika Odzeli, Nino Abesadze, Nikoloz Aleksidze, and Irine Lobzhanidze to
exploring the Wardrops’ achivements [6], [7], [1], [3], [12]. However, their works
say almost nothing about the aforementioned texts. As for memoirs, we should
identify articles by Ilia Chavchavadze, Akaki Tsereteli, and Tedo Sakhokia. We
should also note our younger colleagues - Nino and Maia Gambashidze’s, merit
in publishing Oliver Wardrop’s ‘English-Svanetian Vocabulary’ as a separate book
(Thilisi: acad.ge, 2018). We should not forget the PhD student Ketevan
Genebashvili who, instructed by Iza Chantladze, published a review of D.
Peacock’s ‘Original Vocabularies of Five West Caucasian Languages’ in Issues of
Linguistics [2]. Unfortunately, she did not continue her endeavors on the issue
from this viewpoint. We hereby would like to thank Academician Elguja
Khintibidze who delivered a copy of Peacock’s ‘vocabularies’ from the Bodleian
library.
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Present-day scholarly links between Oxford University and various
universities in Thilisi have facilitated production of a number of highly academic
works. With this respect, we have to distinguish literary scientists, linguists,
ethnologists, historians, and musicologists of Ivane Javakhishvili Thilisi State
University and Ilia State University. Recently, Professor Zaal Kikvidze and
Professor Levan Pachulia’s conducted noteworthy research on Mingrelian and
Laz materials used in lexicographic collection by British diplomats of the 18th-
19t centuries, George Ellis and Demetrius Peacock. Prof. Z Kikvidze and L.
Pachulia have published three papers in English in Thilisi and Kiev, the fourth
one On one English-Caucasian lexicographic resource will be also published in
Georgian in Caucasiological Researches, the international journal of Ivane
Javakhishvili Thilisi State University [4], [17], [18], [19]. We should particularly
emphasize M. Odzeli’s and Z. Kikvidze’s contribution to identify the author of
anonymously written book, published by ]J. Edwards ‘Memoir of a Map of the
Countries Comprehended Between the Black Sea and the Caspian; with an
Account of the Caucasian Nations, and Vocabularies of Their Languages’ [14].
They found additional documentation in English to finally assure that the
anonymous author was George Ellis.?

As long as European travelers and diplomats have begun studying the data
of unwritten Kartvelian languages, (However, there is a still a lot of to do with
regard to analysing Laz lexems, syntagmas and phrases from a linguistic
perspective!) naturally enough, we should initially focus on Svan, with its archaic
vocabulary and grammar, which is the closest to the Kartvelian parent language.
It has happened so, however, rather late! It would have been so much better to
concentrate on exploring such relevant problems by doing earlier research to
make a contribution into the celebration of the Marjory Wardrop UNESCO
anniversary year in 2019. Unfortunately, we Georgian scholars have to overcome
through many severe socio-political problems in our everyday work.

The outcomes of the work carried out within this project will be written as
a monograph both in Georgian and English and it will also be available online
provided by our American (ethnic Georgian) colleague Elizabeth Lane on her
private channel DAREZKNOW.

In the 19t-20th centuries, European and American scholars got interested
in Ibero-Caucasian languages as they were very different from Indo-European
ones in terms of their structure, morphology, and syntactic constructions,
particularly, they were interested in Georgian. Therefore, the following words
dedicated to Professor Kalistrate Salia, a founder and editor-in-chief of the journal
Bedi Kartlisa published in Paris, sound so natural:

9 In the Catalogue of David Barrett the author of the said dictionary is George Ellis.

141



“Not very long ago, there was an insignificant number of individuals abroad
seriously interested in Georgian Studies. Georgia was not exposed to the world
in the way that was appropriate to its history and cultural inheritance from its
now and past; however, today the situation has drastically changed - more and
more European and American scholars study Georgian and other languages of
the Caucasus, also their literature, history and art. The Georgian language and
literature are taught at a number of overseas universities, and the studies of
Caucasian languages develop almost everywhere in the world... The editor of Bedi
Kartlisa managed to make all Kartvelologists and Caucasiologists come together;
he established necessary links between the various studies conducted both in
Georgia and abroad, and aroused the scholars’ interest in the study of this
legendary and charming country. Owing to this selflessness, Kalistrate Salia
turned Bedi Kartlisa into a great body of international fame” - these words were
published in the journal, vol. XXVIII, 1971 (pp. 7-8) and signed by renowned
professors from all over the world: Julius Assfalg (University of Munich), Gérard
Garitte (University of Luovain), Francois Graffin and Charles Mercier (Institut
Catholique, Paris), René Lafon (University of Bordeaux), David Lang (University
of London), Irene Mélikoff (University of Strasbourg), Joseph Molitor (University
of Bamberg), Gertrud Patsch (University of Jena), Karl-Horst Schmidt (University
of Bochum), Hans Vogt (rector of the University of Oslo) [5].

Unfortunately, none of them is any longer alive; however, all well-known
libraries of the world preserve their books, without them a high level of
Caucasiology cannot be sustained.
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$o00dob m®0o mgdbo 3n®FY3O0YO ™WoFIMOFYMOL mobozmbol myol ©g
309mgbbol 3mgdowob - ,mB000gd0wsb” domgoynmo dgdmddggoomo 0d34m-
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39593039M0 30300001 ©Zgbo obLoggmmgoom dbodgbgemmgsbos 0d mgom-
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30930 ,dngmo Jommggmo Bambol Lobgmom“ booyoomgm modowl, ,Hgmms
boobmol afygool” Yempogh oo 0gmoEL. 8dogg GMAL mgbob-LEsmaobol
dog® ,bommop bohggbgd g¥gool” gebdowowgogmo gmpgmo bofomdmgoo -
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oo mgomo, Ba@do mgowmo,
dm3Momgl bgog mddmb!“ [3, gg. 174]

30L g9molbdmol Logyge ,Bmgoghmo ? 3oLgbo 0d ombgoly dmpgdygmos
3aduEol  dmdpgzbm  LEdmedo, Lowoy wodoznmo gdo®@o  Loznmo®
dgdmgddgogoom d0fodlilg 0hygol Layoomb:

,390 30 gmgybo g3gLidol obg:
09 gbg®L gooEobm mgmanm,
10680 M© 33900009,
dgamootmm, dggemobdggmm”. [3, 83. 175]

9L @odomobdomygoo (,Bmgoghmo” - ,dgb 30, , 30000 ZoBoEgos” - ,90bge-
M0 000b0"), 380J0MO, 0d30Mo© dgHY3gmgol, ®mAd olobo, 30LTIE Fomos-
$0ombo doggobndbgdl, sbgo®goom dmosoly bgmmgobms xgna0s. 0y Bmgewo
3063 9dbBLog gogomgomoliobgdm, dgodmgds omdgel, MmAd 3MoEogo bgwmo-
byamgool ozzgmol dgdbdrgmgogm 3mgEgol dogdodmgode. ,obdoygmogl!”
obg dmogMogoo:

,PsbgL Lododmmgl smddggz0b90,
0md Loddz039 9J69L oo,
3903 380U 3owssb3zgz0699,
3903 md®mmo dmobyowo”. [3, 33. 175]

gobmo dbmog, doodgomy®-dmogdgbgmy® 300oMYOoLmb odomOL-
30Mgoo, dgMmgg, 00¥g390gem bBgmmgobmo dglobgd mybooy obg, dobod-
bgoom Hgbo ©o 0dgg Logzgmo®d dgdmgddgrgoom 3M0biE0dgoty - Lodobom-
mobodo gomgymgooly, dmyglyooggmmooty LoyooMo, 09bgddogos, Gm-
BomoBo®gm  gdmdodo  3o0bpoedonby  Yloghmbem  3gd  0dbgdmee.
boggod®gogmoos, M@ LHm®MgE 0dolb godm oMM 1950 Fgml, godome-
39090 bmEoomoBdol Bobodo godmdgzgybgdgmo ,obdoygmogl!“ dmgEds 1935
Pomom, GmEgbog 9.p. 3mmolmodogo 0®Imemol Loddoymgd 3ozl dosmfoo.
09dgoe godmdogbygmo ody obos, ®mAd wmgdbo, do@memog, 30-000 Hemgddo
©00HgMo ©o dobo godmgdggybgde gomazEombds, Momey doBgom, mbymdg@o
Pemol gobdogemmoosdo ggt dmabgdbo....

,0b309MgL!“ hggbsdng Lodo v3HMMoGom vML dnwhgymo. bgmbohg-
090%9 00330039000 gboygm, MmA bafomdmgool mogedo®@agmo hobsgodmo,
dobo 9.p. dogo dmbobo¥o gom-ghmdo 93EM3Maxds (goo3Eombol gmboo,
3663) dgdmggobobe. gb 30M00bGo 3cgEoL 1930 Hmom omomowmgdym 9ool
fogbogdos hahglomo o Lodmmmm, badgdwo Badupobogeb 333gmMon gobl-
bg080g00. 0 2gM obgmo 3OMBoyYmo PMogdgbdo 030mbgos:

,30000, 39Tog, 3d0Mo. hgdl JbodBg Y339 00oM 6MOL dz3mMEgd0, hgdl Bdodo
0339 o®aM oMol Bdmgobgoobo; dg o® dgdodmos 30dwghm ybry, godemob-
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Jg0gmo Bombolbomgol, ®mdgmos 9339 390oMo dbgogh Loddgzgbogmgl. wo
003 oMoxgmo, LEYMmOooE sMoxgho obgmo o6 oMol Hgdl beddmdmmdo,
OMdgebog 999dmal 00gMmmgobml ©o 0sdwghml hgdo ggbos: gmbgoo-
030039, godmaodgml, Ho¥wol wodb gol dgdhs Fbomene gomo
dobh@oggos: dEsdomo s 0dsmmo 0dsm JoLfMengds - md®mbowdo.”

00 hobohgmol mebog J3gdmm, 0dogg 339M©YY, oobmmgoom 0dogg dobo-
o®bob {adugo 9339 @gdbob gm®domos Hodmwggbowmo:

,30000, 39803, 30000, 3doMs! JooOL ogEym Bbmgobgode.
003 0330MEmo M9g303L BoMo, o®E Bdedo dodgb HBAmgsabgoo.
0d 30dmgmm, H3s 3gM 09003, bowoyg bombo yhyge, Bmaebdo.

ol 93969001 g3gmo® Hgwogh o gmbgodol YHAmoOL debgo.

@, bLoddMOmMg! oM amhs oMBLYgMO, sMabggmo -
J600L hoogeb 0lgg Godbo, 06dmghml ogolagdmo!
3000Mg0H ML, 0EMEozemagxml agnxdmbol womb gol - dgdhs ghmo
doLHMexxg0o - O ZYMPOZYM 30BHOEgool ghmo Hgo@o.
9L 5dom, gb OO0 ZoBoEgoo 0 dMOMIDMOL,
bowog mgomo, Bo®do m3ogo 3mdmosamgl bgogh mdmml.”

QYo -, YO®MHBoL Wo®L gdL” 63030 Fgdgmmob L®dodmbl (,gydmbol
mombo Botm dgb, Lodommggmm“) ggoblgbgol mgdlowob ,390Mgos”; 03030l
Jd93mddggoolmeb Loobemmggly dg3yggmgol gomozgomboly 8dogg wgdLbol
bbgo 038™aMagdo (3omaozBombol gmbwo, #4231) Bodmgmo bgGodmbgoo
L,00Mb03g 9holbmegoosb” (,30830b00b 3moglg oym/ odo®obo dogsedsnmo,/
9308-90®Mobo gbggmo,/ ogmgmomo dJmbs gymo”) s, Mo mJdo Pbwo,
boommmm, boogdo 30M000Edo  hobgol dmylyowggmmdol, dmgdol bo-
dommmobopdo ghmgygmgool dmGozo (dod.: gomogdombo: ,habgl Lo-
dodmmgl omJdgzobgo, Mmd Lodzogg 9J69L ©owo*; o3030: ,dg Hobgy®o
dobmgol dobo, ®MAd Lododmemgl dbebymgowgL”)... dogbgogem dgg0M0
00bbggmgoolos, ,obdonmdogl!” 83030 Fgbgmmol mb¥ymgogdoeb dowmg-
ogmo dgdmgddgegdomo 0d3nmbgoom om dgddbowmes. dob bigem Lbgo, dgHow©
dorgemEbgmo moEgModgOgmo bomogg odsb.

30gHob 0d bgmbofghdo (gomoz@ombol @mbwo, #3663), MmIgmbgs
4gdmm gobonomgm, wgdbol dOMmBogem dmboboBl olofygolbdo, domibgbo
390bgdo dofgmomo odgl ,30dmgbLo".

hbogoo ombgo: ML bodbogl oo dmMFPgemogmo 3mgdob, ggoobo
09b9Lbobbol ghm-gdmo 9dbodgzbgmmgobglo Fo@dmdowaggbmoly - 9ol ©g
30dmgbbol (1524/25-1580) Bligbgoo, Mo0dg dggemynmo 3ogdomo bmd o6 o®ob
M0 03M®0L {ggbygol Jmmol? omezHomb Fododolb Wb Pmgdemo o3o-
©9d09®0 0m®dgHEmdggmol dgmmbyg Fmddo, mgdbol 3mdgbdo®ddo 3z0m-
bgmmom: ,...09Lodmmos, 30M00bE0L doMomoo o¥Mo Fodmmgdgmo ogml
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300 EY3om0g@o 30gHob 3odmgblol Mmdgmody bofo®ddmgdowsb. xghxrgdm-
000 dbgogbo Mod hggb 30dmgblmaeb ggh dogozgmogm™... [2, 83. 329].

30dmEEomgds  33ohggbgol, ®Mmd gomozGombol og@mgMexgddo do-
b0dbgoo-dobofgigoo, Bggnmgomog, LHmem mGogbGogosl odmggs, odoFmd,
Pobodmmogomo HotypdoBgogmo dggmmool doybgoegom, gomozEombol
gdLol doMggmPgodmb dogos gobgog®dg. dogdod boymgo godmomm, Mol
0900980003 8000330, ®md 3dmgdol won®do hHofgbomo  IMMBoymo
0™0gdgbBo o, dgbeosdobow, gomgdbomo goM0obEoy momgdoboo ¢yol ©g
30dmgbLob g3039Mo0 3cmgdol - ,enBoogool” (1572) ghoo dmbozggmolo.

L,098000900" (3@, ,Os Lusiadas”), ,,0©0bgobo” o ,969000L" Bodob
39000390 309d0s. 030 30OF(Zo™00l oLy Fodbygml gobswowgol
0 30b3M o godol AmgBoP®d@OL gowdmagpgdL. dmgds, Mmdgmog oo bodwg-
M0©od oymxomo, dgoggos dgbogmol, doMomemo bohomols ©s gdomm-
30bogob. hggbmgol odxgmow LoobEghgbme gdommgo (LE®Mmagdo: 145-156),
Ondgmog 3n®OEngemool ddodmggmol - dgag LgdobEosbobowdo dodo@mgol
Po®Imoggbl o ®mImol doMggmagg bL®odmbgoo - 39Bobowdo dmfmpgds
- 3003{H0Mbol eoy®do dgbdrygemgdgmo hobshgmol Eadbdl gdmbgggo:

N6 mais, Musa, né mais, que a Lira tenho
Destemperada e a voz enrouquecida,
E nio do canto, mas de ver que venho
Cantar a gente surda e endurecida.

O favor com que mais se acende o engenho
N3io no da a Patria, ndo, que estd metida
No gosto da cobica, e na rudeza
Diia austera, apagada e vil tristeza...

(0ghg, 39Bog! Loody®o habgol emomgodo
bogmzgmmon 39@gmoemmosd wofiggode, dxgmo.
hgdo Bdo, g 0093900 6dWIMZzoMYO0M
00bogbg obeme hoomgmgods bobobo Fmgdoc.
39 390 853039, Mo 3930gOM bowggwbs®ggo
3909000 yiMy-d9bxmo gool?
boddmomml hggbbol smabggza®o oMo ofygbgol,
dmdbggadzgmmool ggé 0dmmgol ogo dodhgbgob...)
(mo®gdbo xgdawm 0bx0sd)

OEgLog omazBombol mgdbo 0hghgomwe, ,m9Boswgoo” JoMmymon
o® 0ym bomo®gdbo, odoBmad 3odmgblol 3mgdol dmgdo OYLgm momygdobdo

00o 3obgbmomwes. goligemo baynagbol 30-00bo Hengddo ,cgBoogdol” Ltry-
o Ogbymo 3mgdy®o momgdobo 3o o®LYOMOES (Jmomgdbgemo: doboog
B®oghgdmg0), dogMed, doBgbmo godm, 030 oM ©E0gdom., dbmmmo Mod-
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©gbodg BG3dbGo 308mJ3a9bs WoPHIMIBHIHIWo 39MoME0z0L FIOB-
mg08g. 30dmgblol mbYymgool Bomzgnmo dmbozggmgdo OYLgmdo 093GMo
0©M93 (XVIII Loyaznbowsb) sMoghmbgm omomgdbs, mydEs domo dmdogoobo
©0 3ogbmool dgdwgg ©bowo gobwo, GMA odOEgdmo o6 gdmbggmpo
L9%000900L" h3gbmzol LoobEgmglm dmbsgggml.

00 momJdolb godmygoc Loggosoodo gohbo goMoywo, ®MI go-
03800bdo, dglodmmos, 30dmgblol dglobgd wehgdomo Gmdgmodg wopg-
Mo ®nmo boddmdo Hoozombo, Lowoy odoMIOgmo ogm ,mm9Bosgool”
930emm30. od {odol fgomml dogos 3mgHol 30000 000EOoMMY3o0L Zowo-
bobggom ©o30fgg. ™oBIMOBY®OL I9Bg9ddo OENM FomazE0ombol Hogbow
@mbedo hgdo gydopwgds doodzos gg®@dsabgmo moEgmeEm®ol - 0mdobgl
gm0l ,0Egm@eEN®OL bogmggmman obgmmosd” (Ol gbety). badhggol
dobggom, 3mOFgemon® IPghmmool od Fogbdo Eowmzg mogzo dJmbo
©mdM00¢0. oMM, 0 0d00gmagomen oMol gowdmigdynmo ol ©g
30dmgbbol domaMogeygmo ©s dgdmgddgogoomo Ebmgmgool gYs. ogHmmo
dmgg00bmmob, oy Grgm® gosnmhs 3mgdo ggdol omYdzeL o Mmgmm
30000MHobs ,cBoogool” bgmbohgmo. o3y 8300bYmmdm 0doloy, MmI
300mgblbdo  mogobo dmgds dmdEPgomool ddeMmzggml  doydwgbs o,
doybgegom 0d Logmggmmmom 00EoEgo0bs, Mol MbYPmgool godmdzgybgosl
dm3dygo, 30mgE0bomgol sbodbyemo ebdomgds 0dwgbow dgoMyg godmogs, MmA
30dmgbbly doddomom Loggomol Logdmbg ©ogdydms. dgho 0d Yoowgl
30800893 Loyd®mol, dbgmgobdo dmgEde Mmd gobogowo FoMEOE-
30e900009: J39960L ogdomo s Mog0LYRMYO0l PoZoME300 godmfggnmo
1090960900 30dmgblbobomgol JoMmgbym oLodomyg oMobozmmgd dhgzeg9
000dmhbeo.

0033000 90gHgool 0d3gbEomgos, 9&30 060, omozEombol 06§ghgllso
0 M0bogMdbmosl godmofigggws. dol, Mmgmdy hobl, ynboomgdom fogy-
3000b0gL dghol bomzgggol ob dmbozggmog, boway ,yBoowgool” dobos®bos
300dMEgdYmo o gobdomEgonmo. dgomg bLodwgmolg Abpgmmoobsl omdsebgl
dgmo Lhmdgo gdommaol Lohgol, 145-g Lmdmgal 0dmhdgol dndEYgoMmoYed
960%g, 039, Lmmomdo 3o 8dogg LEO®MREL EYLYmoO 3F3oMgEYMo MoMB-
doboos. gl Lmmom gomoezBombol dogh @obdMomos dgdmbodynmo. dggo-
oMM OYLYmo 3H300900 s 30gE ol ewoy®do hofgmomo by modmbgoo:

3000gbbo:

“JloBOJIbHO, My3a, OBOJIbHO, Ha MO€eH Jiupe HeT 6oJiee aKOP/I0B, B MOEM T0JIOCe
HeT GoJiee 3BYKOB; 1 He MOTY NETh JIJisl TJIYX0ro, 3arpy6eBIiaro Haposa, KOTOPbIH
y>Ke He BUAUT 6oJjiee mpekpacHaro. /la U HUYEro yke, HUYero HeET Tenepb B
OTEeYeCTBe, YTO MOTJIO Gbl BJOXHOBUTb MOM reHUH: Y 6€3CMChlIIEHHAro, TyIoro,
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Npe3peHHaro Hapoja ocCTajJach TOJIbKO OJHA CTPacTb, - HU3Kas W CyeTHas
cTpacTthb K 3os0T1y". [4, 83. 419, 420]

30Ma3{0Mbo:

,33000, 3903, 3d0Mo. Hgdl JoomBg 1339 00e® oML v3mMogdo, Hgdl Bdsdo
9339 00oM om0l HBdmgobgoobo; dg oM dgdodmos godwgbm ybry, 8oH-
obgdgdgmo Bobobomgol, BmIgmoy 9339 390000 dbgogh Loddggbogmglb.
©O 003 0Maxgmo, LEYMOsE sMoxgMo obgmo o® om0l Hgdl beddmdmmdo,
Omdgebog 999dmal s0gMmmgobml ©o 0sdwghml hgdo ggbos: gmbgoo-
030039, godmaodgml, Ho¥wol wodb gbl dgodhs Tbommne gomo
dobh@oggos: dEsdomo s 0dsmms 0dsm JoLfMengds - md®mbowdo”.

380J0MO, Y3mIgbEoMMEOE 8330000, MMI gomozdombdo 3odmgbLbol
bE®ogdmbgoo 3OMBoymon LHmMgw od MYbYmo 3HzoMgYmo MeMadebowab
300dmomm. Hgomml gomzzg30L dgdwga, ™mmgoznmen hbpgds zombge: Hom
©00006Hg0gbe gomozHombo 3odmgblol ,mnBosmgods”, MeFmd memgdbs gl
by®odmbgoo? 3obygbol goigds, bomo®zgdbo LMYl Fmgewo 3MbHIJLEOL
30m30em0bHobgoom o® godoMgodo.

30dmgbLo ogm 3cgEo-dogmomBo, gobi magolbo gbmgmgds Loddmdmml
390000©0gmosl dgbloms. ,mmyBoopgool” gdommgdo, dgnobowdo dodoGm-
30bob, 0go Hybl, A dobo 3mgFPco ggboom obsgymo gdodgmo Lodgomm
1339 HomOLygmol bofowmoos, Mmd Mebodgmmggmos dghmoBdobomgol swgowml
00o®  Bmggol. Bombl LEygmoop ULbgs, gamobEnm-dndbggdzgmmoomo
doLlmogogoo odglb - gl gmggmogg OMJ, 0g3MPmds, Lymogmgool dmgz-
g09mdo Loygnbgd dmoGebs mob. dmogo®@o doYgho, MoL godmy odmgblo
3980l oydgoolizgbh dmghmogol, m®os: Loddmommdo s®eMOxgdo Eombo
0bgmo, Moy dob ggbool vLeRMMMZbYOL o, 0dobmobogy, s®aMogobas, goboy
ddggboghgoom B3omds o6 dolo ogebgds dgudmos. GOMgmedy  Hobl,
30mo3{Hombdo  3odmgblol dogh oboEym Loddmodmmdo mogolo ®mobo-
dgommgg LodoMmggme odmoEbm, bame 3mdEgaomogmo 3mgEol gob-
g000egdsdo Lobodwgzomobowdo bozymoMo odMZ0EOYMYOs 83M0Z0mMbO.

obg 8ohbo Nboy®o doMamgmo 30dmgbbol gdmdolbo o gomazEombol
bobols Lododmggmml dmdol.

0L ©g 3odmgbbol Lymodmbgdo, dmgmdy 0md3s, gomozEombo 30-
0060 fmgdol wog®dos hofgdomo. gl godEo o@edodEm Lodmmmn @g-
©0J300b EomaMo®gooLomgzgol ool bLagnMemgom, dmago®o od Lbgo Madoo -
,@98000900L“ {aJuEob Mmomdbom 3mgEds magobo bodwgomo ©odmzomy-
0900 300dg0egbs mzygdomgonmo bododmggmmbs o Lolbmoobo gdmgol
d0do®m0. Lozgomblg Abrgemoolol gobsmzgamolhobgogmoos, GMA gomazEombl
fdobo dmomgdbgemmoomo 0bEgdglgool oy dobbgool godm  EHJudo
0®abmEgl godmyde®mygmgdos. dobo g.p. momdgdobgdo ghmggo®o dobogmoo
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obomo egdLol dgboddbgmoem - Lomomgdbgmow dgmdbgnmo gibm Ggdbo oby
obemaboo 3mgEol gobhymoomgoobmob, ®md gomozBombo dob  mogobo
bygmogmo dgmdo®gmool dgLogygolow doohbggl.

30dmgbbol boBygzgods omozHombyg 0d3wgbo® 0O Jmodgdwomgos
dmobobo, ®md dob dbmmmo GYLymo 3H30Mgw0 30 00 Momadbs, 0dgg 93039
$aduBolb gomgdLomo goMosbgoy dgddbs, dgdg 3o wgdbol LHmMgos-o-
39003900 ©o0hym. 3gdudo mboy ,080bg8gmoL” mgdol dgdmEobs (,000-
0gmOmb 0gobygmo”) 9339 0308y dgByzgmgdl, MM omazBombo 0fygol
000gdobol  Loggmodo dgdmddgogool  3mbEgduEdo  dmmogbgool, dob
bogyydggmby obomo bofo®@dmgool dgddbol. od bgmbohg®do FadLEYg
3935006 3mgEL 06 EoyLEYMgo0s: Howoos, dobgwes, MMA 8dgzeMo doboodLol
@gdLol godmdzgybgde Igndmgogmo 0dbgomws. 3903 30dmgblly, Hmgmdy
3malozmblg, dobodbgos ogbdoMgomee: 30-006 Femgodo dmdFPgomogmo
30930l 99dmgddgegool Loodmgmdo dmPyemg mgomom o6 YyPdgdwbgb.
dbgmo  ologgMgdgmos, dogmod 3odmgblbo godoGamolgnmo ggldsebbool
03MMMRgEoe 04m godmgbowgdgmo, dobo ,mmgBooegdo” 30 - 033gM0owm0Y-
dol gobdowoogoge Egdbdo. [5].

3003{0mbo 3odmgbbol Ldmal dooby 3gh dggmos: 030 g® ,00NLE-
M00m9®0 3mgBool” 3mbEgdudo dmomogbs, dogmed, Lodmmmmnw, dobmgol
dg0090L0 Lgmodmbgoo MmOMJmdogmmgools s dobdebgooloodo dodwmgbowmo
gdLoLomgol g9t go0dgEe. (03 YEbon® IgEgMMosl olobogh gom-ghmo
03%M3MOR0 - Zomo3Hombol gmbo, #276, GmAgmog 3hzomgool dgbdy-
900l obemm 3gMomeL - 30-0060 Hemgdol ©olofyobl dogznmgbgoe)l. odob
Jdgdgg 0gdbgos bohom3mgool 3owgg ghmo - dgbedg 30000030, yggmody
obmm dpgmdo obYgmgosms dgdzoeg Bmddo gedmdggybgogw wmgdLmoeb
,0b309M0gb!“.  03BMaMoxd0  (Zomozdombol @mboo, #4231) EgdLob
bomoy®os ,dg3m000 30gdL” o dob 30Mzgmhygodmlmed - 3odmgblLol
bLEOMPMOb 09300  VWoMaRIM0  030300090L: moMoggmo gdomo dYBol
©0073900b 3o 90 Lebmgl, doModom - habgl obIoy®YooLbzgh dcmynhmwgol;
do0omo goBogool dbbggmadmo of 9339 bombo owo® oMol, oModgo -
bgemmgobme gomo bshowmo; Ldmgo, Gmdgmdoyg Loddmommbopdo goyy-
bmgdely ogm  bonoo®o, gowobolygmoos, Loboggmme o dgdmgddgool
10bgo®mMd0bo s bLode®mmol dbobymdgool ImEoggoos dgdmEebomo. 3gEgaow
dogoogm {gduEo, Mg, Zowozgmgool doybgoogow, sOEMY YHogsmm
0y.

B9bEo mdde dbgmos, dogmod, gaoddmo, ®md gb bgmbohgmoi 30-00b0
Pemgool 39mgbomgoss, mydge ob dgbhmdgogoo, Gmdmomey 030 wgdLbol

1 9L 30600630 30dmJ399bgonmos ,bomodghodydm gobgmdo” (1931, #2).
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0009d© 30600b6HL PYobemmgwgos, BaduEdo godmdzgybgdodwg gmE e bbom sy
10o 0ymb dgGoboeo.

300mgbLob bE®ognbgoologob dowgodymo Jmo0930mgoom
30mo3{Hombds  dmogmbgool 30MzgmBhgommlogob goblbgoggdymo Egdugo
dg9dabo. dgog: ,0b309Mgb!“ smogddgode, Mmgmdy Jodmggmo dmgEob debygbo
30dmgbboly ,e9Bosgool” gdommaly. gomozGombo, dogbgoegow Yddodglo
30m0Mgoobo, doohbggl, G®mAd hobgo dooby Pboo F®ghwogl, ,30Mdbmoom
©0gb" o Limdgo oby, dogmo Bdom ©s gobbogymmdgonmo Yboso BAm-
30069000 0mg3oL LodoMmeng.

boommmme, {gduEob dgdmddgogdomo gomwsoddbol LiyMomo obg Hob-
dg30008900: 3oeo3E0mbob mgdbol 30M3gmo 3EMZMox0, Loway 3odmgbLlol
$9dbEo momddob PE3mgmo dgmMegos, 3mgdol Mgomyd Lgmogh dpgm-
do®gmdsl, HOEomoGo®9mo gdmJobowdo dol ©edmM3ZEgoYmgocl godmb-
389dL, bofo®@dmgool Lodmmmm 3gdloo 3o ox0dLoMgoL 3mgdol gmoznm
30Bogosl 50-00b0 Hemgddo, BmEgbeyg gomozHombo godynwdgoom goddmol
,0Lgm doz0fygonm Logoblg, GmgmMoE oMol oEIModYgmo Loboobo”...

,9%000900L" LHOHMRom dmogmbgdgmo ,obdoygmdogb!“, gx0JOMO,
30mo3Homb  Bododob  LodmJomoedm  momogol Logdodm bodydos. o0go
begoomoly®do Lobodegomobowdo 3M0H03YM0 EodMZ0EYOYMgool godma-
boBggmo ghm-gmmo 30603gmo mom0zyco bofomdmgoos dgmpg Logsbol 30-
50-00b0 Hengool Jodorgem 3dmg¥osdo. smoom, s®mbodgbol mombos obo, GmAJ
30mMo3{Hombol  woy®do  hohgdomo  3odmgblol  Lmdmgol momgdobo

,98000900L" JoMMYMOE 8710gMgo0L 3060390 3Ld0.

X k% %k

g0l g 30dmgblol dgdmgddgogdom gomaezEombo 30-00b Hengdodwgy
04®m  o0bEgMgLgdgmo. ImdFPgomogmo  dmgHo  bablgbgoos mgdudo
,0009L0“, Moy gomozEombdo 1917 Hmom osmeMoms, mydEs, 306M-
390 390e030300L ©OML (1927) oy gogomgzomolbobgdm, Na®dm 20-006
Pemgodo yboo 0gmb dgddbowo.

,000gbo 0Lg 39Jdb oMagol 303gbL,
300 obo 3909bL o dgge 3odmgbLu,
dom sMogmmbgm sdmboom 33bgLo,
0bagbe, 0bagle.
gbeo domdEMEgb dzMmomo Ao,
030 3900700 o 3oLEHOM0Y;
gL 0d 3BoYd 3goMgos© Hobwo
30Ma0© 00030030.
©®Mbo 0330mbgb, gm0 30 PELOY
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0d LodwgMabmMob goEolMEmoo,
0baglbe, 0bagbe“. [1, 33.17]

033™aMoxdo gLl Lomogmow odgl ,0baglo ©o FoLpmm“, bama J3g-
bomog®on - ,mgagboo”. 8d30Mo0, Mmd mgdLol omgboos obEmMoymo
3060gbgodo, 3mmF7gomool dgxol - mb 3gemyl dgymeg 0bgl ©g 3obdmMm.

30bB00gmo E0Ea3z0MMgobol - 0bglh g ZoLEMMb o dMOFYZe-
090  9Rmobigmol ©mb 3go®9b Loygze®ymol 6d003ds, dLmgmom
dobdodom, oMagmmo Hgmmgzgabo dmoogmbo. dom dmmol 9bws goggEmgmm
,0009L0L" JoMmzggmo 03HMM0g.

930m3080  303OBIWIOIW, ©@I3bRoEIBIIm 08003l  FowzBombo,
000 5¢MO0MM000, YoEs obbmomms MLl dhghmols s dmemdagdbgmoly -
BoB0obs  dhgdz0bo-3n3gmbozol  fogbdo ,mddnmgdgoo  Loyggobrygmg”
("Ckaszanusa o mwo6Bu". M., 1910), Loog gb HMogoznmo oLmdos bmggmol
bobom om0l fomdmoggbowmo.

30LB0E0gm E0E30MMZobms dmadmdagomo - 0bgh g 3obdmm boowyd-
@OE 0gm ©JnOFobgdgw@o 30OH g0l Lodggmb Jamobiigmly - ©mb
390609%g, 30boy 30bmbogMo, Y339 3OMEOEZMOMO 3MEobogob dgogws gogo -
BobHob mgogoemymo dgdzzoomy. badgam Loodm o dgxg oxmbly IV do-
Jn0bgb, ®m™d 3g®ybs ©o 069l g FobFOML Lagdmm mmbo dgomo©sb M-
dgmodg 9om mgl J399bol domMmgel dmobomdgows ©o Zobmbogh dgds-
30009L BobBdo dgg3omgomms. o3 ©o Lbgo doBghgool godm dMHggzgmme
boodmd obgl g 3obEMm bozgomom ©oboxs. baygo®gmo Jomol ow-
bob®gmdo YRmoLfnmo LEgmoo gggems, ogo dodol - dggol dmfo-
boomdgago odge o Jggyobo Lodmgomogm ™dodwg dooygobs. oxmbly
domg3g 3oMo0i3g0me o HobBly 03000 YRMOLigmo 3go®dy. dob godmo-
Yoo, Mmd dogmg Boebl mogol obow dgywegl, dmdEYgemool obowm
©900Ma0mL  Homyoaggbos. m™gagbool  mobobdow, dgody Jodggmol
06dobgoom, 0bgl g ZoLEMML Lbgymo LogmogoEob odmowmgl, Lowg-
OOameE dodongl, g3omgzobom dgodzgh o FobEYg ©obggl; dgaol
byedgool dglododolo, ©0EIOYmgods ,obomo gEmamoboEdo” dodo-
3obgdo bgm¥g 3mpbom godmbepgl. obg dgoledgme 3dgby doMggmdo
boygo®gmo Jomobowdo doggdnmo ©sedodgds - 0bgl ©g obEdm dmdEey-
3000l 30bMbogh gEMPMOE oJi30o.

0037900960gm gomozEombol emgdll. bohomdmgool obohyolbdo dmgdo
obobgmgol m® Bgmmgebl - ,obom 390g9mULL” ©o ,dggm 30dmgblL“ ©o
300OFP3omool  Egomamobsdo  dom  Mebomdmosly, gobboggmmgoynem
©03m300g09mgosty doobodbgol. gl dobodbgdo Zowgs YRMM ©OZMbZ-
09390900 mgdbol 0g3Emagmexdo:

,0b99bs 003303 @)3bEgdLo BgbL,
0®agmML 60®HMOL Lod®oBol 3gbgLo...
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030 9930000 3909mbl, 30dmgbLu...
0baglbe - 0bdol yzgmaaeb - 0baglo.
do®o© mEbgool, v3mgMgool o mgggbogol igbl,
Jowo, OMIgemog 0Hgomgowe 390gmlL, 30dmgbbl“...

03000930900 mm®IgHEmdggmol dgmdg Gmddo ,0bagbol” ©dgzomo
300963060 obemogl: , 39090 - 30MFYZowogmo 3mgdo”; ,30dmgbbo wgobo
(1524-1580) - o0 3MOFYgomogmo 3mgdo” [1, g3. 307]. 3mdgbEe®mao
dbmmme  mgdbdo bobgbgd dodmo gobomodos domomgoynmo, obg Mmd
0®oxgmoo bomgdzodo, Mo 630300M90m F90gmblo ©o 3odmgbll 0bgl g
30LEMMbMOD. 0P, 83HMZMORLO o boogdo BHIJLET0 bmd gEMPOMMb
dom goblbbgoggoym, godmmbgygm ©edmznmgonmgooge 306036g0s?!

©o30fymm  3gogmbom, Gmdgmoyg 3mdgbEo®ddo Lobgmol goMgdgo
Po®@dmpggbomo, of dbmmmE obos owbodbymo, ™A z90gmbo d0®HY-
300gmo  3mgHos. Lobodwgomgdo, MmgmmE dogdolol gooMags, gomogs-
30ombol mgdbdo ©obobgmgdgmo JoMmgbgos oML oMo dMOFEHNOM0gMO
30930, 900390 - gL Ybws 0gml glidobgmo dbBoBgzemo - bLomgomm docmEbgl
3909mbo (1845-1914), 306y 0bgl ©g 3oLEHOOLmeb ©oz03300909mo g-
39b00L Ligemolidgddgmgemo gdoBmwo Lobgmasbmgddym FommBg googmpbmo:
gbos  Lggbo, GOMAgmYgy dgug 3gdy 3doM3zgmol g3gMwom  FobEYg
bogomamnE dondonygmo gohooggmomo Jomol Lbggmos godmbabymo,
000909700 30 IMM3069000 Je0sb oHoMo PIEMPMOL gobomool goggosb.

,039m0 30dmgblo” 3mdgbEeo®mdo LmMewo om0l gobdoMEgdymo, dogmaed
00 d9dmbggzedoy 0Mexgmos bomgdgodo, MeEmad dggbes d9JL 0bgl g 3oLEMMm
©oE 3nMHYBOW0IL 32gBL.

L9%000g00L" dglodg Lodwgmedo (118-137 Ldmegdo), G®Agmog
309dol yggmolg 3bmoomo, mo®039mo §3oBm©os, 30dmgblbo Mmebogmdbmoom
300dma339dLb  0bgl ©g ZOLEOML ©o 3Gyl gobydgmmdgdgmo, ods-
0gm3a90gmo Logga®nmol 0ddogl. Lbgome dmmob, omdsbgl dgmo mogol
»08900HPM0L Logmggmmom obEm®osdo” bogebggomo Loyommol dmgdol
00 3oboglyg, bomm FoEoobs dhgdzobo-3ndgmbozol bmggmol - ,0bgbs ©o
30bEOM” - 9303MoxsE Yd®goL LEdodmbo ,yBoowgdo©sb”: , Thi, KoTopas,
mocse cBoeil cMepTH crasna kopoJsesoi” (,396, ®mIgmog Lozgwomol dgdogg
©IPAPO gobEo").

30mo3{ombol 0bEgdglo Loggo®@ygmoabo o ghmgymgool od gobydgm-
0909m0 obBm®ooLowdo, dgbodmmo, dbmmmo mgds oM ogmb mgdbobomgol,
bofo®@dgool Hgmobol, 0dbgo, 3gdl 30mbaMgdgmo doMmgbymo 0ddymbgoos
3Jmboo, m9dge gb 9339 Lbgo Layomob mgdws...

oLoLEOYEL Yoo 0mJ3eL, MMI omazBHomb Gooodol ,0bagbe” Yoymew
0000939090000 dbegemom ,,009L00b0L” - 069l g FoLEMML Mmgdotg dggdbowo
boho®mdmgogool ghgm, dMogz0exegM™ZOdb 000emomgMag0ob.
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STUDIES: GEORGIAN-EUROPEAN LITERARY RELATIONS

Literary Parallels: Galaktion Tabidze

and Luis de Camoens

Natia Sikharulidze
The Shota Rustaveli Institute of Georgian Literature

Abstract: The paper analyses Galaktion Tabidze’s works that evince closeness to
the Lusiads, the masterpiece of Luis de Camoens. The exploration of the diaries
and autographs of Galaktion’s works revealed that the interest of the Georgian
poet in Portuguese literature is much more significant than it seems. Moreover,
it turns out that G. Tabidze’s two verses are written based on a creative impulse
received through the poem The Lusiads by Luis de Camoens, a classic poet of
Portuguese literature. The Georgian poet expresses his thoughts about Camoens’
lines, Portuguese literature and culture through allusions. In this article, two
verses by Galaktion which reveal a connection to The Lusiads are analyzed.

The re-establishment of the genetic connection between the verses by
Galaktion and The Lusiads by Luis de Camoens is an important fact because until
now this kind of closeness between the Georgian and Portuguese literature has
no t been observed.

Keywords: Galaktion Tabidze; Camoens; The Lusiads.

The exploration of the diaries and manuscripts of his works has revealed
that the interest of the Georgian poet in Portuguese literature is much more
significant than it seems. Moreover, it turns out that G. Tabidze’s two verses are
written by a creative impulse received through the poem The Lusiads by Luis de
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Camoens, a classic poet of Portuguese literature. The Georgian poet expresses
his thoughts about Camoens’ lines, Portuguese literature and culture through
allusions. In this article, two verses by Galaktion, which reveal a connection to
The Lusiads, are analyzed.

The re-establishment of the genetic connection between the verses by
Galaktion and The Lusiads by Luis de Camoens is a significant fact in this respect
because, until now, such closeness between Georgian and Portuguese literature
has not been observed.

The 7% volume of Eight Volumes, Complete set of Works by Galaktion
Tabidze, published in 1950, opens with a verse devoted to Stalin. The poet wishes
happy birthday to the great leader on behalf of the Georgians with his verse,
Beginning of the New Year. The same volume finishes with the long verse, 1950,
dedicated to the praiseworthy Clearly Shown Ways by Lenin and Stalin. In the
book, one can find several verses reflecting the socialistic conjuncture; the poet
eagerly assures us that merging dreams and reality has been already
accomplished, and that is why the new epoch and the new chapter in the history
textbook are so ,fierce”. Against the background of the ideological texts, a less-
known, six-stanza verse, Let it Become Loud! draws the readers’ attention. This
very verse was for the only time published in the 7th volume of the Eight Volumes,
a Complete set of Works by Galaktion Tabidze in his lifetime.

Let it Become Loud! begins with a call of a lyric hero who addresses himself (or
a like-minded poet):

Let it Become Loud, let it boil with the feeling and not to show the age.
let our lyres sound, thunder with an old power!
[3, p. 174]

These lines are followed by an acute disclosure of a specific group of people
who do not see the light. Moreover, these people perceive dark as light. Their
minds are drugged and obsessed with only one thought.

Presently, some exhausted, senseless people
are left with a sole aspiration,
with a sole center for passion -
the vain and filthy passion that rises whenever
an eye, a greedy eye sees the shining gold!
[3, p. 174]

Who did the author imply by “some people”? The answer to this question is
given in the following stanza, wherein the lyric hero starts discussing his own
creative belief.

And you see existence in this way: if you desire to gain what you desire,
talk to us unselfishly, old friend.

159



[3, p. 175]

In my opinion, this confrontation (some people - and you, a filthy passion -

an unselfish talk) shows that Galaktion tries to point out a group of artists who

talk selfishly. Moreover, if we take into consideration the general context, we can

conclude that Galaktion’s criticism refers to those poets who follow the
government’s orders and write accordingly.

You can make a lyre tell the truth, give it strong firmness,
you cannot make it turn off from the chosen path and cannot bribe it with gold.
[3, p. 175]

On the one hand, confrontation with the situation wherein gratification and
flattery are blooming as well as hinting in verses regarding the rising of the time-
serving artists. However, at the same time, writing about creative principles:
devotion to the truth and talk about incorruptibility would not be very safe in the
epoch of the totalitarian regime. It should be taken into consideration that
perhaps the reason why the poet dates Let it be Loud! by 1950 and publishes it
in the victorious socialistic epoch and not in 1935 when the so-called class
confrontations reach the highest point. Nevertheless, it should not be excluded
that this verse could have indeed been written in the 1930s, but Galaktion, for
some unknown reasons, was not able to publish it the following fifteen years.

We have three original documents of Let it be Loud! Observation of these
handwritten documents shows that the original version of the verse is preserved
in one of them (3663). This very version which the poet wrote in his notebook and
dated by 1930 greatly differs from the latest, printed version. First of all, it is
written in the prosaic form: Enough, Muse, enough. There are no more accords
left on my lyre. Sounds are no longer heard in my voice; I cannot sing for the
deaf, coarsened people who have lost the ability to see beauty. And there is
nothing, completely nothing in my homeland that can inspire my soul and make
my genius sing; an unconscious, exhausted nation that deserves hatred has a sole
aspiration - gold. The vain aspiration of the vain, lowlife people. On the same
page, below this fragment is presents the same content but this time in the form
of the verse:

Enough, Muse, enough! my lyre shows age.
No bells of accords and my voice has become old and aged.
I cannot sing where people are deaf and coarsened.
They have lost an ability to see t beauty.
Their minds are darkened by drugs.
O, homeland! nothing is left, absolutely nothing
to dress lyre in the fine silk and make Wandering Jew sing once again!
an unconscious, exhausted spit-deserving nation

160



has a sole aspiration, a sole center for passion -
the vain and filthy passion that rises whenever
an eye, a greedy eye sees the shining gold!

The phrase spit-deserving nation reminds us about the lines from the verse
The Plea by Akaki Tsereteli (You deserve spit, Georgia); The closeness to Akaki
Tsereteli’s works is observed in the same verse, however, in another manuscript
(4231), the interpolated stanzas are from the poem Tornike Eristavi (Amirani was
chained/ to the Caucasus/ was surrounded by crows and ravens/ his heart was
torn into pieces) and, in the published version of the poem, the incorruptible lyre
and the motive of poet’s devotion to the truth (cf: Galaktion: You can make a lyre
tell the truth, give it strong firmness. Akaki: [ need Changuri to serve the truth).
Despite these similarities, Let It Become Loud! was not written by creative
impulses received from Akaki Tsereteli’s works. It has much more unexpected
literary source.

In the handwritten copy of the poet discussed above, in the left corner of the
page, together with the prosaic version of the verse, one can read the following
word: Camoens.

This raises a question: what does the name of the great Portuguese poet,
one of the significant representatives of the late Renaissance period, Luis de
Camoens (1524/25-1580), mean here? Is there any secret connection between the
texts of these authors? In the comments to the verse published in the 4th volume
of the Twelve Volumes, Complete Set of the Works by G. Tabidze, we read: “... It
is possible that the version’s main idea was taken from some works of a
Portuguese poet, Camoens. However, we were not able to find anything similar
with Camoens...” [2, p. 329].

Our experience has shown that comments and hints in the handwritten
copies of Galaktion usually show the correct direction. Therefore, despite the
unsuccessful attempts of my predecessors, I continued looking for the prime
source of the verse by Galaktion. The search was productive, and it was
discovered that the prosaic fragment written in the poet’s notebook, as well as its
rhymed version are translations of one of the sections of the epic poem, The
Lusiads by Luis de Camoens.

The Lusiads (in Portuguese - Os Lusiadas) represents a heroic poem like
Odyssey and Aeneid, tells us about the voyages of Vasco and Gama and praises
the historic past. The poem divided into ten cantos consists of the introduction,
the main part and the epilogue. For us, the object of interest is the epilogue
(Stanzas: 145-156) which is the appeal to King Sebastian, the ruler of Portugal.
The very first stanza - the call to Muse - echoes the text written in the note-book
of Galaktion:

N6 mais, Musa, n6 mais, que a Lira tenho
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Destemperada e a voz enrouquecida,
E nio do canto, mas de ver que venho
Cantar a gente surda e endurecida.

O favor com que mais se acende o engenho
N3io no da a Patria, nio, que estd metida
No gosto da cobica, e na rudeza
Diia austera, apagada e vil tristeza...

(Enough, my muse, thy wearied wing no more
Must to the seat of Jove triumphant soar.
Chill'd by my nation's cold neglect, thy fires
Glow bold no more, and all thy rage expires.
Yet thou, Sebastian, thou, my king, attend;
Behold what glories on thy throne descend!
Shall haughty Gaul or sterner Albion boast
That all the Lusian fame in thee is lost!)
(Translator: William Julius Mickle)

When Galaktion’s verse was being written, The Lusiads was not translated
into Georgian. The poet probably read the poem’s Russian translation. In the 30s
of the previous century, The Lusiads was fully translated (by Mikhail Travchetov).
However, due to a number of reasons, it was not published. Only several of its
fragments were published in literary journals. Nevertheless, since the 17th
century, some sections of works by Camoens were translated into Russian and
were published numerous times.After studying them it becomes clear that none
of those translated texts coincides with the passage from The Lusiads that we are
interested in.

In this seemingly hopeless situation, we consider that Galaktion may have
read about Caomens in some scholarly, literary paper wherein the epilogue of The
Lusiads was cited.

I began rechecking the poet’s library in order to find the source. Galaktion’s
private library is preserved in the State Museum of Georgian Literature where
my attention was drawn to A History of Literature by a German literary critic,
Johannes Scherr. According to the content of the book, Portuguese literature was
allotted a separate section wherein the life and work of Luis de Camoens were
emotionally described. The author in his book vividly tells us the story of how
Comoenssurvived the shipwreck and how his manuscript of The Lusiads was
saved. We also read that Camoens dedicated his poem to the ruler of Portugal.
Despite the general admiration caused by the poem after its publishing, the
money set as an allowance for the poet was so insignificant that Camoens was in
danger of dying of hunger. Scherr also speaks about the profound pain that the
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Portuguese poet suffered before dying: The fall of the country and losing freedom
for Camoens was as painful as his own personal difficulties.

Emphasizing these facts would undoubtedly cause Galaktion’s interest and
sympathy. It seems that the poet read the section where Scherr introduces the
contents of The Lusiads attentively. While discussing the tenth canto, Johann
Scherr provides the beginning of the epilogue, the 145th stanza in the Portuguese
language and below, in the footnote is given the word- for- word translation in
Russian. The footnote is circled with the pencil by Galaktion himself. Let us
compare the Russian word- for- word translation to the lines of the poet’s note-
book:

Camoens:

“JloBOJIbHO, My3a, I0BOJIbHO, HA MO€EH JIMpe HEeT 6oJiee aKOPZOB, B MOEM r'0JIOCE HET
6oJiee 3ByKOB; 51 He MOTY NeThb JJis [JIyX0ro, 3arpyoeBlIaro Hapo/ia, KOTOPbIH yXKe He
BUAUT ooJiee [IpeKpacHaro. ,Z[a U HHU4YEero yxe, HU4ero HeT Tenepb B oTe4eCTBE, YTO
MOTJIO ObI BAOXHOBUTDb MOM reHHui: y 683CMCbIJIEHHaI‘O, Tylnoro, npe3peHHaro Hapoza
OCTaJiaCb TOJIbKO OAHA CTPACTb, - HU3Kad U CYyeTHad CTPACTb K 30J10Ty".

(Enough, Muse, enough. The accords have left my lyre. There are no sounds heard
in my voice anymore; I cannot sing for the deaf, coarsened people who have lost
the ability to see beauty. And there is nothing, completely nothing, in my
homeland that can inspire my soul and make my genius sing; an unconscious,
exhausted nation that deserves hatred has a sole aspiration - gold. The base and
vain aspiration of the vain, lowlife people).

Galaktion:

Enough, Muse, enough. There are no more accords left on my lyre. Sounds are no
longer heard in my voice; I cannot sing for the deaf, coarsened people who have
lost the ability to see beauty. And there is nothing, completely nothing in my
homeland that can inspire my soul and make my genius sing; an unconscious,
exhausted nation that deserves hatred has a sole aspiration - gold. The vain
aspiration of the vain, lowlife people.

It is clear that Galaktion wrote a prosaic fragment of Camoens’s stanzas
based on the Russian word- for-word translation.. Having defined the source,
logically, the following questions come to my mind: why did Galaktion become so
interested in The Lusiads? Why did he translate the stanzas? To answer these
questions will not be difficult if we take into consideration a general context of
the translated stanzas.

Camoens is a patriot poet. A man who gives up his life for the prosperity of
his homeland. In the epilogue of the Lusiads, when he addresses the king, he is
saddened because the heroic world depicted by his poetic genius has already
become part of the past, that the modernity does not leave space for heroism.

163



People acquired other, selfish-grabbing aspirations and all these are brought by
time, by the dark age which lacks morality. There are two main reasons why
Camoens asks Muse to become quiet. Firstly, there is nothing left in his homeland
that the genius poet could admire and secondly, there is no one who could truly
enjoy and appreciate beauty.

It seems that Galaktion finds similarities between Georgia of that period and
Camoen’s homeland. As well as this, he read his own attitude towards reality in
the mood of the Portuguese poet.

That is how a strange parallel between the epoch of Camoens and
Galaktion’s period of Georgia is created.

As has been already mentioned, Luis de Camoens’ stanzas were written
down in Galaktion’s notebook in the 30s. This fact is significant not only for dating
the final edition, but here, what is more important is that by translating this
stanza, the Georgian poet reveals his real attitude towards Sovietized Georgia
and towards the bloodthirsty epoch. During the discussion, it should be taken into
consideration that due to the pure translation interests or goals, Galaktion does
not create the Georgian version of the very text. In some way, his so-called
translations represent materials for the creation of a new verse - the foreign text
selected for translation is so close to the poet’s mood that Galaktion considers
that it completely corresponds to his spirit.

Camoens’ words have such a great impression on the Georgian poet that he
not only made the word-for-word translation from Russian but also created a
rhymed version of the text and later edited and corrected his verse. Introducing
the theme of Wandering Jew (make Wandering Jew sing once again!) means that
Galaktions starts working on putting the translation in his own creative context
and, based on this, writes a new verse. However, in this manuscript, the poet does
not finish the text. Certainly, Galaktion understands that it would be impossible
to publish the verse with such content. Referring to Camoens would not have
helped either as the works of the classic Portuguese poet in the 1930s would not
have been appreciated either. It is hard to believe but Camoens is proclaimed as
the apologist of capitalistic expansion and his The Lusiads is considered the text
praising imperialism.

However, Galaktion cannot waive the Camoens’ stanza. First, he set it in the
context of Industrial Poetry, but, in the end, he was not able to spare his dear
stanzas for verses about the steamboats and machines (this peculiar attempt is
reflected in the manuscript #276 and the word- for- word translation belongs to
the beginning of the 30s). Later, he writes another - the third version of this text,
which shows more closeness to the verse, Let it Become Loud! published in the
7th volume of Twelve Volumes, Complete set of Works by the Georgian poet. In
manuscript (4231) the text is entitled To My Friend Poet and has almost nothing
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in common with the primary source - Camoens’ stanza. Here, the lyric hero does
not ask Muse to stop conversing. On the contrary, he asks the Muse to play the
lyre and make it sing loud. Here, the people with filthy passion vanish and their
place is taken by a specific group of artists; the stanza about the homeland that
becomes foreign to the poet is deleted. Instead, there is a narration about
unselfishness and the motives to serve the truth. In the end, despite the changes,
Galaktion creates the text which is not considered to be much safer in that period.

It is hard to prove but I believe that the handwritten copy also belongs to
the 1930s. However, the corrections which make it similar to the printed version
must have been edited shortly before its publishing.

Through the impressions obtained from Camoens’s stanzas, Galaktion
creates a different text based on his inspirational source. Furthermore, Let it
Become Loud! is understood as a response of the Georgian poet to the epilogue
of The Lusiads by Camoens. Despite the difficult situation, Galaktion considers
that the lyre should sing, cry, boil with emotions and with a full voice shout the
truth.

The creative transformation of the final scene of the text is the following:
the first written copy of the verse by Galaktion is almost the same as it repeats
Camoens text. It shows the poet’s real moral condition and his attitude towards
the totalitarian epoch. The final version of the verse depicts the poet’s ethical
standpoint in the 50s when Galaktion constantly thinks about such forgotten
things as literary conscience.

I consider that Let it Become Loud! which was written based on the
inspiration from The Lusiads stanza, represents the landmark model of the
civilian lyrics of Galaktion Tabidze. It is one of the first lyrical verses of the
Georgian poetry of the 30s-50s of the 19th century that expresses a critical
attitude towards the socialist reality. Perhaps, it’'s worth mentioning that the
Georgian version of the stanza of The Lusiads by Camoens written in Galaktion's
notebook is the very first attempt at the translation.

Galaktion Tabidze was interested in Luis de Camoens before the 1930s. The
Portuguese poet was mentioned in Galaktion's verse, Inesa, which Galaktion
dates to 1917. However, if we take into consideration the publication date (1927),
it must have been created in the 1920s.

Inesa throws light on nobody as
on new Cubells and old Camoens,
they forever moan,

Inesa, Inesa.

Now there is only dim shadow,
the same plea and Castillia;
once it seemed as sunny plea
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at door Infanta.
Time has changed, but heart brought up
with that song still sings
Inesa, Inesa.

In the handwritten copy of the verse, the title is indicated as Ines de Castro,
but the subtitle is A legend. The verse addresses a historical person, Inesa de
Castro, the wife of the king of Portugal, Don Pedru.

The love story of the Castilian noblewoman, Ines de Castro and the
Portuguese Prince, Don Pedru is well-known worldwide. Their love became an
inspiration for numerous poets, including Galaktion, a Georgian poet, and author
of Inesa.

Galaktion must have learned about this popular story spread all over
Europe through the book, The Tales about Love written by a Russian writer and
translator, Tatiana Shchepkina-Kupernik (“Ckasanus o sr068u”. M., 1910). In this
work, this tragic love story is represented in the form of a novella.

A Castilian noblewoman - Ines de Castro was secretly married to the Royal
Prince of Portugal, Don Pedru, who was a widower, but from the previous
marriage had a son - the heir to the throne. The Royal Council and king Alfonso
IV were afraid that one day, one of the four children of Pedru and Ines de Castro
will desire to rule the country and attempt to steal the rightful throne from the
heir. For this, along with other reasons, the Council punished Ines de Castro with
death. After the death of his beloved, the Prince changed. He became an enemy
of his own father and started the civil war in the country. Soon Alfonso died, and
Pedru became the king. The new king promises his nation that in the nearest
future, they will meet his wife, the new queen of Portugal. According to the
legend, Pedru ordered to dig out Ines de Castro from her grave, dress her like a
queen, put on her head the royal crown and sit her on the throne. Following the
king’s desire, the nobles expressed their respect for the new queen by kissing her
hand. Pedru fulfilled his promise to her beloved and made Ines de Castro the
lawful queen of Portugal. Let us return to Galaktion’s verse. At the beginning of
the verse, he mentions two artists - New Cubells and old Camoens as well as their
sympathy towards the queen of Portugal, This points out a special attitude of the
poet. This attitude is even more specified in the written copy of the verse.

Inesa throws legends around,
many are dying form anger...

She was loved by Culbells, Camoens...
Inesa, everywhere Inesa, Inesa.
Eternal dream, sings and throws legends
woman, who tortured Cubells, Camoens...
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In the second volume of the Twelve Volume, Complete Set of Works by
Galaktion, Inesa is accompanied by the comment in which Cubells is referred to
as a Portuguese poet whereas Camoens Luis (1524-1580) is classed as a great
Portuguese poet. Although both of the poets are named, there is not a single
word about the kind of connection Cubells and Camoens have to Ines de Castro.
Nevertheless, both the manuscript and the printed text indicate their
distinguished, specific attitude towards the queen.

In the comment, Cubells is presented without mentioning the name; he is
referred to as a Portuguese poet. However, during the research, he turned out to
be a Spanish painter Salvador Martinez Cubells (1845-1914), who painted the
episode from the legend about Ines de Castro. On the canvas he depicts the
following scene: on the left of King Pedru I is a dead woman dressed in the bride’s
gown and nobles who are patiently waiting to meet their new queen.

In the comment Camoens is defined correctly, however, in this case, there
is absolutely no information about how Ines de Castro throws light on the great
Portuguese poet.

In the third canto of The Lusiads (118-137 stanzas) which represents the
poem’s most lyric episode, with great sympathy, Camoens tells us about the
unique and exciting love between Ines de Castro and Don Pedru. Moreover,
Johannes Scherr in his A History of Literature discusses this passage in detail.
Tatiana Shchepkina-Kupernik in her novella, Ines de Castro dedicates the stanza
from the Lusiads: “TeI, koTopas, mocse cBoe# cmepTH crasna koposeBoit” (“You, who
became the queen after your death”) as an epigraph.

Perhaps the only interest of Galaktion in this unique story of love and
devotion is not only the theme for verse, but is determined by some specific
impulses of a personal nature. However, this is a topic of other research. Finally,
it is worth mentioning that Inesa by Galaktion Tabidze would beautify the world
of Inesiana, vast and diverse bibliography of works created on the theme of Ines
de Castro.
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NARTATATAAS

33m93900: gbomdgpbogmgodo

JoOmymo 3900 - 0g@omyo kir // Kira;
JoOmymo Jybo - 0g@omYo kur - 8JoyM0 quru

30bLBebyobgy mgmbgdo
0907boemodol godogemo 960390LoBIBH0L 3GMRgbmEo

09%09dg: LEoB0odo gobbowygmos Jodmymo Lodyggdob - 3900, JoGo - Lgdody-
60 d060©sb Ho®@dmImool dgbobgo.

boggabdm Lopggggde: 0gMomymo gbo; Jommygmo 9bs; 39M0; Ju@o

3900

Joorgmo  gbol  gobdompgoom  mgdlogmbdo  3gbo  3obdodEgdymoo
3990093b00600: ,39600 - 0b dgoos dohol 0oHagobs, bowog Bgbmb sbmgogb”
[1, IV]. mobodgdmgg 03@omdo dol odzoMo dggbodedgde kir ob kira a7,
Omdgmog  dbammoon ®ogbzdo ,390d0L dabobo®@do doBoMs ©ndgel”
0mb03bogl, ymggmwwon® Lomado®ozm gbodo 3o YoMommo “gmgddmm Judob”
(kira hashmalit) geolbbdmol [2, II].

d3gemo o@mddol Hogbgddo ggbogos 93 doMob BmMbgEozgdo goMosbdgoo - kir
// kira // kura, 3603gbgemmos 30 0GLgoomoE 03039 MHgos - ,30sboHsbo w9dgmo
39Mdol dmlobo®mdoe“. sLgmo 3g9Mo Hggamgddogzem m®o Jomobolbomgol (sb m®o
J3000Lomz0L?) 0gm godoBbymo - MOYROIE0sbo 0gm ©s odoFmd, Mmgmd Habo,
MOM0000L g®dodo 0bdoMgomes - kiraim maa. 0000, 8d0§md mobodgommgy
03M0mdo 83 LoHyz0m MMBYRMI0sb goBol Jnmol 00bodboggb. g3gbgdoan®o gl
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03Momymo dodo oJoy®d kuru-b (0gogg Jado) ob Lygmog dydgorgm gir-L
9308doMgoo [3, I1].

dggmo oomgdol Jodorgm momgadobdo Lodygoe 39Mo Fbmmme ghmbgm
33b3wg0s - 09Mgdosl fogbdo, MmAgemoy, BmgmMdE 3bmoomos, 600moy®d Fogbmo
dn®ob 9dggmgl me®agdebom doohbggs. Jodmygemdo gb Logyge godmygbgdygmoo
obgom  3mbygdbddo, Lowoyg ©goobdo ULym Lbgs wmgdboggdo gdmgnmo
dmggg3mggos, Mmdgmoy Ymgowow ,boggebegml, Logydomgl” bodbogl: , oo
3999 2o babelbo dobo LoBodmMmbe, MmYgbe gabmdglbe, s 39M- 0360 BaEbEObLbo
30®0Lbo dolbe” (0ghgdos 36, 22). ©goebdo, Gmgmdi omdgs, Lym Lbgs gndge
bobdo®o, olog - IbMEMO0mol gmddodo. Jodmggmo dme®gdbgmo 3o bgdogydo
00OM00m0b doEMmOE dMo3Em™o0m0L gmmdol 00hg3l - Boddonmow dobmgol
bobmoo (?) LoyzoL - 39 // 30M-b dggmemmddobgym beamdol 0gogl. bymbeb-
bode cBOgmosbo 03 Logygolb FMogmmmodomol Pmddom ZgmegoBmol o o0bgy
09®gdool 03 gOmegHm Hobowamgool doymomgol: 3900360 - Loggbamg” (4,1).

Ja6s

JoOmymdo Jymo 6dmbogmop L3gzoomgmo dgdomymdgoygemo ©sbodbymgool
Bgmbohyme: ,Lodgbgmoobo Loddgomm 3900 wommbol goLobymgodgm-gobowm-
Bmogmo* [1, VII]. 39M0bo-gob gobbbgaggoom gb Logyge dggmo owmddolb Fogbgoddo
bdomow ggbogde kur // kura @m®3dodo ( Mo/ ©o YPbgeo 0degg
db0dgbgmmonm, GMdgmog Jodoyge modbogmbdoo sbobymo: ,moEmbol gobowm-
Bmogmo g9bo” [3, II]. dogMmod 03 ©gobobgnm kur-bL Jodmym momgdobdo oMy
90mbgm o6 dgglodedgos Jymo: oo gadmgoygobbs mdngb bogydo- obo dobgeb
03000Lo0bo  J999obolo dobgob gggzodEgmmoobe” (2 Lx. 4,20). ©goebdo od
J9dmbgggodo g3odgl kur habarzel (“®3oboly 3g@o“). ob 30wg3: ,...HMIgmdob
30dmM0y30b09VL... 00dgdemols dobgob ®3060bogob dobmdgmolo” (11 dgggmo
8,51). ©gobdo obgg 330d3L kur habarzel; dp®. d6Gdgdemo - ,JaMs, LoEbmogmo”
(0. o0gmady). g. 0. Jommggm dmomgdbgml og@omygmo kur-oLomgol odgl Lo-
390003 Jo®mygmo 933030egbHo o ,JoMmYmo” 3900 [/ Jado o® goooBMgods
Omgm®y 000mog®o mgdlozgdo gomgnmol dgbodmm memgdabo. sbggg 0Jigse
0909dosl Pogbol dmomadbgmo. ghm 3mbEgdugdo ob Jodorgem 933030emgbHL
dodommogl: ,, ...mmdgmbo omdmgoygebgb... bogydomobogeb ®3060Ls (0gtgdos
11,4. ©goobdo 0gogg kur gzodgl); dgmbdg dgdmbgggedo 3o Jodmygm 39M0-b
dmobdmol, mydgo ©gobdo 0bggg, Mmgmmdy Lbgs sbommgoy®m dgdmbgggedo, by
bbge do®oo godmygbgonwmo. dggmo ommddolb Hogbgool Jodomygmo momgdobo
0030000 33030Mbobgdl, Mmd Ygdmm gobbogrygmo dodo Jodmyemdo 000woy®
P0gbmo momgdoboob dgbigemo od Ybo ogmb. Yadm dgEoy, od fogbmo momg-
dobols edmobomgol ol 9339 3bMO0mo b ynaomoym Jodmygmdo s 09Mgdool
doomgdbgmds ogmes Lodygo 3gMo. dgmbdg dbmom, gobbomygmo Jodomygmo
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mgdboga®o ghmgymgool Pdgommo d9dghymoed dmdoobodgmds momddol
3odm®ogbygmoo, ®o©goboy d9dghygmdo od domol Loygmwogbo mobbdmgobo
dgemg®oo - gir, 36306 GMEILoE Jodmymdo mmogg dgdmbggzsdo yoy gmbgds
d0g393m0bg00 - 3900 o JoMo. 0JoEYOMeb ©oz03doMgos 3o bagbgoom dgbed-
g0gmos: JoOmYmo J9Mo RmbgE0zgdon ©o LYdobdozxmem vOLMMYEYMO©
030390, Mo odown®o kuru. LHgobooMow MM gmdzom, E®Yz0bwgm Jodmymdo
30339303900 Ly gado bodo omobo Hmol obymdool dJmbg wgdbozydo
9Omg9@0. 83039 ©HML JoMmgmdo gb mGo Lbgowolbbge (mdps bgdobyozyhow
dlgoglbo) bogyges: 3gMo ©o J9mo. Lgdody® Hyodm-gbodo 3o (0g@ombe oy
0Joy®do) gb 9OM0Eo0g03g do®oo goblbgeggonma gobdmgobgoom: kir // kur. 53
Jdgdmbgggodo 3emobogds 9dggmglo 39mEnmnm-gbmo®ogo (3godmgds omdgel -
3030086309®0)  3MbBOJEO0L ZoM33gRmo  3obmbIm-doghgos: Hyodm-gbol
do®ol LoyMgbo MebbImgbol (hggb dgdmbgggado - LgdoEnmo 5 - sbdoMomgoygmo
kav gmbgdol) fo®Imgool ogocmo bgbbgoobol Yigmgmo Ghgds, dodob Mmogbey
Po®@dmgool Momos 330g000s. dglododobow JoMmygmdo Bob dzzgm®dL (3960),
bob 9dgz063090L (F9M0) g00gom.!

96 30goddmm, ®md gb bLgdody®o dodo mdEg® dooby Lbgowebbge MM
©0, 0690, Lbzeolbgs gmbm-oomgdEn®o 3mmgdEogol dogd ogm bobglbbgoo.
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Georgian 3900 kera - Hebrew 7> Kkir “hearth”

Georgian J9®o kura - Hebrew -1 kur “furnace”

Constantine B. Lerner
Jewish University of Jerusalem

Abstract: The article discusses the origin of the Georgian words - kera (the fire
place on earthen floor), kura (furnace with bellows for metal smelting) - from the
Semitic roots.

Keywords: Hebrew; Georgian; Kera; Kura

kera (3900)

According to the Explanatory Dictionary of Georgian Language, kera “is the
fire place on earthen floor” and figurative - “family” (1, IV). This Georgian word
obviously corresponds to modern Hebrew kir // kira 7> \\ 7> which in singular
form means “portable cooking- furnace”, yet usually in everyday speech
designates “electric stove” [2, II]. In the Old Testament are found different pho-
netic versions of the root, while semantics remains the same - kir // kira // kura
“portable cooking-furnace”, usually “small stove for two pots”. In classic Hebrew
this root as a rule was used in the grammatical form of dual - kiraim »x7 .
Seemingly therefore in modern Hebrew, it designates “gas stove” (for four pots).
Generally, Hebrew root is regarded to be connected with Akkadian kuru and even
with Sumerian gir [3, II].
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In the Georgian translation of the Old Testament, this root 3g9®o (kera)
appears only once in the Book of Jeremiah, which is regarded as the earliest
Georgian translation of the books of the Old Testament. In the Hebrew original in
this context, we found an entirely different root generally meaning “furnace”. In
Hebrew it appears in singular, while the Georgian translation shows plural -
kerakni (Jeremiah 36, 22). Thus, Georgian translator preserves Old Hebrew
tradition or uses this root in dual (resp. Georg. plural). Medieval Georgian
lexicologist Sulkhan-Saba Orbeliani shows this root in the plural and refers to the
same single example from Jeremiah (4, I).

kura (g9609)

Georgian g9®o (kura) even today in the literary language means special
metallurgical equipment - “furnace with bellows for metal smelting” [1, VII]. In
Hebrew Old Testament this word appears as k u r 115 and bears exactly the same
semantics: “kur - furnace for metals smelting”. As like as kir // ker genetically it
is connected with Akkad. kuru and Sumerian gir [3]. Hebrew kur many times
appears in the Old Testament, yet in Georgian translation, like kira //kera, it never
is translated by Georgian gy®o kura. So, kur habarzel “metal furnace” in Deut. 4,
20 is translated by Georgian lexical equivalent saqumile “furnace”. As well in 3
Kingdoms 8, 51 the same Hebrew kurhabarzel is translated by Georgian brdzemli;
cf., “brdzemli - melting pot, kura” (I. Abuladze). Thus, the Georgian translator for
Hebrew kur had Georgian correspondence, while the loan word kura (§9®o) was
not realized as a feasible translation of the word. In the same way, an anonymous
translator of Jeremiah in one of the contexts uses for k u r 115 Georgian equivalent
saqumile (“metal furnace”) (Jeremiah 11, 4), while in the second time he refers to
ancient loan-word in the form of plural - kerakni (Jeremiah 36, 22).

So, the Georgian translation of the Old Testament evidently shows that the
Semitic root ker // kur had not entered the Georgian language by the way of
translation of the books of the Old Testament. At the time of translation (IV -V cc.
AD), it just existed in Georgian and the translator of the Book of Jeremiah knew
it. On the other hand, Georgian lexical items under discussion hardly can be
regarded an immediate borrowing from Sumerian as soon as the last shows
voiced “bearing” consonant in the root gir, while Georgian has voiceless one kera
/| kura. At the same time, Georgian kura (J9@o) displays fully phonetic and
semantic coincidence with Akkadian kuru “melting pot’. As a matter of fact in
modern Georgian one can see concrete lexical item having at least 3 000 years
unchanged vocal and semantic history, the history reflecting ancient
Mesopotamian metallurgical culture.
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In Georgian we have two different (though semantically similar) words: kera
39Mo containing glottal k, and kura (J9®o) with aspirate k, yet both Georgian
roots correspond to single Semitic root containing aspirate phoneme > k with
different vocalization: kir // kur. In this case is observed some regularity
characteristic to ancient ethno-dialectal contacts between Kartvelian and Semitic
languages: place of articulation of semantically “bearing” consonant remains the
same, while type of articulation may be changed. So, aspirate k > of the source
language (Hebrew or even Akkadian) gives in Georgian glottal 3 k and aspirate J
k. Similar regulatory reveals in other case as well: Akkadian //Hebrew root kir p
7> (with glottal k) meaning “lime // lime stone” in Georgian gives glottal 3 k -
3omo (kiri “lime”) and aspirate: Jo@meo (Kartli) [see 5]. Each of these Semitic
roots presumably had been borrowed at different time and feasibly - by different
ethno-dialectal communities.
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AT

SATATATAS S

3393900: 060Jgmmago

3mbgmob 9dggwabo mom -
390590 gmo Fobsdo®mos s Loghmodm@obm 3mbpgJudo

bobe Jmoomoos
OOJ5MesbHo
03069 x030b0d30e0l Lobgemmool mooemobol Lobgerdfoam 9b0396GLoBgG0

09%093dg: Lododmggmmdo Pdzgmal mdOmb bogmgdl gbzwegoom dol swdm-
bogmgom bofoemdo, hggbl Hgmmommopbgedwg I smolfmgnmomn emomomgoywm
000 gymMobym FgmEn®ado. dge 0M0broml Bobol g. §. mMosmgmol 0®dHyob-
309 ym®obgdob nmEn®edo (d3. §. II smobemgymol 39o bobgoo) mgdm-
3300@m0s 0@ omdogmmosl oofiggl. o8 9wEHIO0L ©epgdol Bgdwga 30,
3300000M00%00L Bobodo, 080 3oM3z99m ©gaMamoyool gobogwolb ©o dobo oy-
303900b dmdg3bm xoe, dg. §. VIII-VII Loyz9bggodo, Lododmggmmnl sbsgmgm
bohoendo, 3mmbyg®mo 39mEg®ob Foowdo dgobodbgos.

Pobodwgoomg bodmmdo doBbo obobogl dodmobomml ol oEg0MOM0g0 ©o
bogdmedm®obm 39mEn®Oamo gmbo, ®@MIwmol Foowdog hodmyemoows 3oMggemo
0mobfemggmoly 3odggmo bobggmol 3mmbymo mddmdzdgoemmool bodydgdo.

bozgobdm Loygggodo: mgom; mgbmdzgommos; ombgmo; bogo®mggemm
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30639mo® 000doobo MmJOmb domgmmomol bobodo gogubm - gbdobgmdo
o®Lbgoym dg. . 40 000 Hmom omeMoLgone godmdgeonmdo omdmbgbomos owe-
doobol dogh Tgatmggdgmo mJdml dogome 3gbdgoo - 3ogMod ZoErmoMomosl
300093 900000bMo0m fgmo EoboMws, Mmd od ommbol Pbogowmn®o 09bgde
0dmgEbe.

0dOmmo ©odBegogm 1dggmgl bogmgol, ©mggebogmo dmboigdgoom,
3b309000 0gmgoMgmdo, 3oMbodo owdmbgbow dg. §. VI smebhmgygmom oome-
Momgonm oMobogml 3xm@Eghaedo.

d3. §. V omolfiemgnmol dmmmpeb, addm gedmbgbol 0fygol gggoddgbe ©o
dglm3m@Eodoodo, Looy, domo goBozymdo s Jodoydo doboboomgomgdol sdmg-
bmdol dbmmme dg. §. IV smebfmggmoly sbafyoloob sbg@dbgogh. LHmmgo od
M6 db0dgbgmmgob ®ggombdo gydgos Logydggmo mJOMAFgEmO0l ©sd4y-
353900L 03 GO Hgdbmmmgond bgdbgol, MMAgmoE EEgLog 30 gobogmdmol
0000300bmo Zobzg0xMyosL.

d3. §. IV 0mobfmgygmol obob®ymopsd ©o d3. §. III smobhemgnmdo
0JO®dgommool bodydgdds gedmbgbs @sofigm 6ot 30bgmol, 0®sbol, tmgzobEob,
boog®mdbgmol, sboEmemool, Lodbdgm 3o3zebool o Lbgs Mggombgddo, GMAgmmmo
9398 9bmds 0Lgm 3MJoml Fo®@IMo©azgbwo, Lowoy MJOML sgommomogo Mgly-
bo bgendobohgomdo oym.

bogombo, Lbbgoolbge Zymm@Eyg®odo Looyggmomem bgmmlbmdol hodmyo-
00900 9MmMAobgmol ©odMY300gomoE dodEoboMgmos Yy ghmdobymmob
30dm30mgool g3oB0oMgool o goworgdol 9909800, XIM-RIOMO0m d3000M©
3000339000 oM 9MOL o 33mog oMagmm 3MI3mgdlg®d 33:g3oL Ladommgob.
bogo®ogmo, Mmd IOl byowmgnmon dEoEsd Mgzombgddo, mddm Ldo-
gbdobo ©o LBgo mommbgool dogdobel ymgomoym dozgemgamo (Mowgsb Jobymo
0dOmb  dndmggoobmgol 0303g 3OMEgEN®gons Lododm, Gog bdowmgbdob,
3903bmol 8b Hygzoob dgdmbgggedo).

mgobomzgol sOLYOIYmo sMJgmmmagonmo dmboggdgdo o Pobwmglbo Fgd-
bommgog®o dowhgggoom godyamgogmo 0bEgMobE0dmobotygmo 33193900
bohoemmomog g30dmggl Lodygomgdol wmommbobs oy Lbge ga¥mEozgdo ob
bogmgopbmgdgom bogmgool, ob dobowol dogdedo omdmgbgdygmo obEg-
39E9O9mo  YOHM0gHmmogool 0©gbHogozoos dmgobobmm - od dbdog,
d6033bgmmgebos 9dgzgmgbo 3mmbymo mgdmd3gommool bodydgool gobeglo
dogmdgiom 33a30, MR, ELI3bEIWO dmbspgdgdom, dmdogomo 33wggol
bogobos ©o 30dgm3gbgdm, 0go Lozdomem dbodzbgmmgebo 0bgm®dsiool dmdigdo
0gbgoo. Hobsdwgdemg bod®Mmddo dmzmgw dg3gEwgdom Fomdmgahobmm ol 3ym-
B9®O9mo gmbo, ®MImoL Foowdog hodmyomods dggmo Zmmbymo mddm-
d3gmmoo o gobgobommm dobo Ledglo godg Lodgo®dmdo gobgzomemgdygemo
Lomddmadgoemm 3gbHmgool @mblyg.
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9d39egbo 3gMomEoobgg dg@omol dogoo oym gom-ghmo doBglo, Mo owo-
d0obgdol dydog dogMoiosl gobado®Mmdgows. dogemomsw, dglmdmEodosl, Mm-
dgmoi Looyggmomm Loddol ghm-gho 9dzgmgl 3gMem 0mgmgds oo doghghgos
0MogOmo Omgmo Hgdbmmmgon®@o 3MMmEgbgool godmgmbgds, LoMogdmE
39300l 0d3m®dE0 [12, 3. 17-18]. 930L godm dob vMgzg ©oodysmo Logodmm-
93mbmdoznmo Yhmoghmmogoo dg8mogm ®gzombgomeb. 0bEgMEoligodmabe-
0 331939000 oELEYMIOYMos, MM dg. §. IV smobhmgnmdo mgdm
98303%0®ob 0d3mmEob bobom dgoomes dgbmadm@edosdo [17, g3. 27]. dmggoo-
bgoom, dgEomol 0d3m®mEOL doBbom, dgbm3dm@Godos oddogd 30gdomOL dgomgol
0boHmMoobmob, Lowoy dg. §. II smolfimgnmol ©olofgobdo 9339 Loged®m
3m0bogoloE 00MLgOL (dog. Jobgbo, 0mmolgmo). od 3gMoMmEO©Sb Y339 30%0300
bogos d9dgmdo mddml dodomopo dgdmdgebo [12, g3. 18]. dglmdmEodosdo
0dOnb 3owpgg ghmo fgodm, 39dgogm hobohgmgoly ©ogdEbmoom, 0©gb@o-
Q030Mgogmoo  bodb®Ogm-omdmbogmgm 060bdo  (L3s®@bgmol yydgbmob, ©o
B9bodmmo - 3030bHobdop) [11, g3. 51.

98303391, Hmgmmy mJOmb Hgommb, dcmagosbm 3gMomados oM ©oY3oM3o3L
0JBgommoo. 0dombol fgMomgdowsb 0633930, Mmd dg. §. XIV-XIII -do 030 3gmog
0300039000 0600eMbol, sbyMgmol s domebol Mga0mbgol mddmmo [12, Ixiv].

obommos  mogolo 09bgodogo  OgLYOLYOOLs ©o FIMoFMMool godm
ME0mgobgg 0ym M9gzombo, Lowog oMegmmo 3gmEemol mobbgge®ms ©o gowe-
bohoemgoo Bgdmwos. oEMgmommbgool Hobodo, omdmbogmy® ZogdoMgomob
90mo©, of 0g@dbmos 93Mm3Ymo 39mEYMoodb dgdmbygmo 0ddygmmbgooy. dog.,
0boMmo0l oMY mdOmddgommodsdo gomaggampomon obobygmos gghm-
390 Lodzogmolmgol ©odoboloomgogmo Hgbwgbiogdo: doboydo, 3Mooms
90003060 o Bogobdgmo Lobowogol dzepdo gm®m3dgoo [14, 33. 18]. dgboghme
30033990 bohoemo mgmol, Mmd Pdggmglo gEoEYMO s 303wo©M0 0MbRSML
30630009090 39mEg®o, LEmdge sboEmmool Mggombowsb dogdomgoynwmo
Bomblb Hoodglb Loogmdbgmdo [9, g3. 49]. gbomdgiboghymo 33¢g3900 © dbEOE
omdmbgbomo sOJgmmmgon®o dobomgoo 3o dogmomgogh, ®md od dogMaeingodo,
dgLodmme Ladbdgm 3ogzobool dmbobmmgmooy ogm hodmygmo. bodbegm 3ogao-
boobo ©o 93gmby®d bodgo®ml dmmob osbmm Yhmoghmmos, sdJgmemgoy®
dmbogdgoly ogMEbmoom, gM 30093 5MgoM0broml Hobodo, dHagom-omadlol
39 9M0©sb dg9060dbgos [16, gg. 11-14].

303d0bomg 0Jowsb, Mmd 8dogmzogzobos, 0lggg MMgm®E 0boFmMEMos, 0ym
@ommbEsdydeggool gdzamabo 3gbHO0, 030 dgedogze gdsamws Pebmgwo
dog®ob®gool ggmomgool Jggd xg® owgg dg. §. IV-III smebhmgsmgooweb
dogmemgogmo. ob bo¥mgomgd®ogo ©o FPMBEYOYMO 330 gdgon, Moy od
390000d0 6mbodbym Mga0mbl oboloomgol, dzzmgze®@mo dog®, Yibm gmbmbol
Jd93mbgmom omob obbbowo [4, 33. 121-134; 14, 33. 71. 30830L00b o®IMLogmyg-
00m, bLadbOIMomo o hMPOMM-0®dMbogmgmom godmgmgbomo doGgoocmymo

177



390Emob  d9amgoo  bommom dmhHdmol 0d PYO®ogHmmogol sbomeool,
dgLbedmEedoolo o LoMos-3oegligobol Ydggmgl 3og0moBe30gdmob dodomdmgde-
do [15, 33. 11-49]. 63 39M0mEAdo 3gbEMOYM dboBMmmoslmeb gom3zggnmo babol
9ON0gHMM0900 hMEOM-Eologmgm 3o330L00L MYa0MmboEobos (doogmadol 3ywm-
$900) ©bHIOEY0s.

boobHggbme 03 GommMMAoLdF000bo PYHMOgHMMOJOOL, ©OEO FYEY-
90 06mz030900b o goMEoEgbgool dghomedo, s®dmbogmgm dogobmgol-
30mgmdo, 3mmmbgmdo s®bgonmo Loggons. 33gmgze®mo 3. gbozodg o3 3gMomeol
©ologmgm 5309M30330L00L 3NWBENOY 30MoMYOOL obg oBaboomgol: od m®
ddmogm 39mEtrgem 3gmel dmmol dmmoglgdgmo ologmgmo LodoMmggmml
3900BMM0s, Mo mJdo Ybwo, gobogwol MmMogg Tomzgebol gogmgbol, dogMod
domomoEo o g0m0MEJgds dofemdmddgr-dglogmbemg Gmdgool FgmE o,
Omdgmbeg 09300 oJgl Loghmm HobodmMogo F9mBEYMIOMsb. oEMgOMObreml
bobol Zmebgmdo od EO@ML Lodo oMgomo godmogmas: 1) dH3zzem-oMadbol
390mE900L gogmgbol J3gd dymgo Mggombo (0dgMgmoly gmde-bodmbobmemgdo:
©o0mogmdo, oMg3zgmo, Lobbgmol ygmdemobgdo. 2) doogmadolo o bmgmbgm-
0mEbonsl  dggmgomeb obmm  3ogdomol dJmbg Mggombo (0dgdgmobe ©o
ogboBgmol godmdgodymgon) o 3) Zmmbgmol EodmMoo o oxbolgmol
Bgoldomo Yoo, GmIgmoy Baboomgos bgmmomydo 39Modozygmo FMowo-
30900l gogMdgmgboms s gobgomomgdom o gmgdgb@gdom, Moy dg9dwgmaddos
330000M00%50L Bobol 3mmby®d F9mEnmOL obobosmgol [3, 33. 22].

Omgmmy hobl, oMy ©o dgo 0M0brsmb Habodo, od, dggm BHMowE0gosY wo-
@9dbgomo, mogobo dyoMo 0gbHmoom godmdbgnmo oEgommdmogo dmbob-
gmoo dgomo gobogMdmol omMLgomosl ©o dgHomydgool moboomebmoomo
ofobaygmdgoom, dgbodmbemgmdobes ©o dohomdmddgpgdol gobgomomgdom bogyyd-
39l 0dBogol Fmmbgmol 06M0bxoml FymEnmol Hodmygomodgoobmgol. ow-
b0odbyem 3gMomEgomeb ogogdodgoom, Lodgyboghm Lobmgopmgosdo ©oda-
3000Mgomos Bgddobo ,3OMEM-3mmbymo” [6].

boobHghgbme, d080b GMEe MMosmgMmOl gmO®ebym FgmEnmedo do-
0omB9Jbmmmzgonmo ©s dowemdbez®@nmo oMgdnmgdol mJdmaddgoemmdl
b0dydgol gbgogoom, ©sbogmgm Lododmggmmdo, 0Mobreml dgEomymgool
bH®ogo omgolgdol JoMomgmymem, Mo@md oM Hobl mJd®ml dmdmggool o
Po®@dmgool {HmowoE0goo. o3 Logombmob dodo®mgosdo d33wgzeoMmdo, Mm. xo-
Qo®0dgd godmmydze goMaygoo, MmMAd dgoddobremb Bobsdo, mMoomgmyg®o mgdma-
390mmo0l 3339000 00dogmmds od dgMomedo oMLY JNbM-39EHYOYMO
9OM0gHmM0gool dggao oym [4, 33. 73], dgboosdolow, 3mmbymdo s®bgoymo
bogyegos - 3330000 39@En®ol gobgMdmdommds s 0dggzeMo Yhomogbmmogool
o®ambgomos, o MM0omgmol FPmE®edo 9gdoE ©obgdgomo bmgoEogdol
0®ambgom0ool gobodoMmMgows. dgmtyg ©o Lbozdomo ©olodggoo doBgo dgodmgos
0gmlb ob, ®md od 3JgOoMEOm EIMEMoLgoPmo  Lododbgdo obogmgm
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bododmzggmmdo ghmgygmgdol Lobom oMol godmgmgbowmo, mommbols ©o Lbgo
doB9m0omymo 39mEn®ol dbodgbgmmgobo bohomo 3o LHmMgo Lododbgdoweb
dmdobatmgmob. dgbedg ©o Logdomo adoxgmgdgmo doBglo dgodmgds ogml ob,
O0d o3 93mJob Zmmbgoo mogosbmo bymogdo s bmEoomy®o 0EgMEMZoolb
3030boE 3oL 08gbow 3oMgow obgdbgdwpbgb 0M0bxoml bofo®@ddo, MmA dommzgol
obgmo dbodgbgmmgabo o® oM0L mJdm, GMIJWMOE Foowgoom 0d300M0 ©
dbgmom dmdmggooEos 09bg00do. 3mmbymo 39EPMol gebgomemgdygm gdmgodo,
0@0bgomb dboBgmgmo ©odydoggdo 0dgbom domom ©mbglge, Mmd obobo
bogobggome dgdhgnmo Lbbgowolbbgs mogodg®om Lozdome oMgew sbgdbgogh
300dmbgb oLgmo Gmymo Fgdbmmmaonmo bgdbgdo, MmImgdoy doMoMo©O,
dbomne  dz0m90Lo  mommbol boho®ddo ggbgpgds, gLbgbos: 3go@ymmde,
Q003M0bobe ©o 33000l 0d0HoE0s, 0M0broMLESb Mbgmo YOOl godmggge
o domo Lbgoolbgogza®o dobodymoegoom goxm®dgds ©s, oy dmoga®os,
063609LEoE0s. gb yzgmolg bomgemo obLboo 0dol (m9 oOLYOYmo Lydomo o6
J9033™900 o PROM sEOgYmo MOl bogmgdo dmdogemo  33eggzgooly
bogyndggmby om 0gdbgos godmgmgbomo) oy Mopmd Hbpgdse Yggdoew obgmo
dowomdboBgmumo oMgoynmgool dgo®qolo mommbol boho®@do - dbagghym
Bgmmbbmoodo  goMgew  goblLfogmygmo  Bgmmbbgdo, LHMogeo obgmdbgogb
0JOm3Fgommool gggme 0d {gdbmmmgogmo bgdbol oygmgdsl Mmdgmogy
dowomdboBgmumo o domemEgdbmmmgon®o womgonmgdol bofomdob dglodd-
bgmoes bododm. obobo, 0d EOmobomgol Fodyzebo FnmEgdgm 3gbd™9ddo
0003330009090  {gbwgbiogdol Logydggmby Jdboob owgommdmogzo o0Egm-
MmO ©O  HMoEogogoom godbdzomygm  bodydgol, GOMAmgddog bomemop
030mbgds 3969303900 30300900 fobo s dmdoygbm gdmJgomab.

oM Jgmmmgoy®o dmbopgdgdom 0033930, Mmd dOMEMZMMbYM0 3NmEHH®S
bEOgmoo© 30MHo3gHomoE o® yngowms o, dg. . XVIII-XII LL-do dob god3ggygeo
(3060003000 0 9M330600030M0) 303d0MgooE Jmbwo odgomgoygmo gggmbol, -
boobo ©o hO©omM 0omool (HgModadgoo) 39mEnmgdmsbd [1, gg. 49-54]. od
dbmog LogoMoywmo, ®MA g300b0M0bxremb Bobodo s®LYOYmo ggMmadymo 0ddyem-
bgoo (30033990 Lobol 0b6396Eom0) LimMgw 0d YOMogOmMool dgwggo oygmb.

00 OO, Gmgmdyg hHobl, Zmmbgml o6 odgl ZogldoMo obsGmmool,
obg®gmol o dglmadm@edool Mggombmob, mmmdgd gl dgo®gebo wommbol
Po®@dmgosdo o93omgdmop 0dbgomos obabymo. godmdwobodg 0Jowob, O3
0boHMMO00d Y339 03MOS 03090 MJOML dmdmzggool Bgdbgdo, 3mmbgmmeb
9Onoghmmool dgdmbggzedo gl FMoogos dgodg mBom dooby  obebymo
0dbgommo od dggmgoly.

boobEgdgbme Qoddo, GMA 3nmbgmdo mJOmb bogmgool odggmmo godmbgbs
©o dobo 3@ n®gmo Bgbodo Jhmbmmmgoygmon gdmbggge dob Loghmodmmobe
300000M™00L 8do0mgdoly 3ghomeb.
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L0 ®m3md oym bobgmgobmddymo dggmon gb J3ggobe, 0dol bowymygb
domgodo, MmImgooy dmagz0mbOMogh 00LMbol moddMmosly ©o 0dotg 9hob 3o
9m0gLgl medddmosly” [XI, 2, 18] - sbamo Hgmmom®mogbgolh ©edwogal wohgho-
o LEmoombol gl g®@els, mGosmebo Hwmol dgdwgg odJgmmmgogdewsy 0gbo
0373903009090 330060M0bXIM-00MIMZ000L Fnmbydo FgmEy®ol godmg-
gbobo o dgbfogmol Lobom. Ewgl 9339, Logdgm oLoMos, MM mmbgmol
,bobgmaebmJd Mmool doBglo og 0OLYOYmo dpowsmo 09bgodogo MgbydLo s
dob¥g ©099dbgonmo domomgsbgmomgdgmo gzmbmdogo ogm.

d3. §. IT 000LHemgymol abobmygmoosb, 3mmbgmol goigm Bgmogmdooly
0033300090990 dgamym-3oby®o dabobemgmos (0d @OHML brgds JoMm4em-3mm-
B9®0 gbmo®mog0 gOmmO0w©eb dggdym-3obymo gbol gomzg godmymao [2, 83. 721),
doEomo dgGomydzgogmo Mgby®dLol dogbodowygmo gdbdegodooom godmp-
3990 ©oh0boymgonmo 93mbmdozol fgommoom, ghm-ghmo 3d6033bgmmgsbo
0930mbo Bgos Loghmodmmobe sb3oMglty ©o odGoyd Logod®m-g3mbmdozymd
9HN0gH0M0goLog 0dgo®gol gomg LodgoM®mbmeb. dol goblozymmgdyge dbodg-
bgmmosl yggmolg 3oMgo obobogh godEo, ®mMAd mEbsg dmggz0obgdom, ngo bogos
09®dbymo dommemmgool ghom-gomo dmago®do boyzgdob bafowmo.

3mmbgmobogolb  09mdbge  Jommmmgoodo  ©edz300Mg0gmo  BMdobo
L,0JOMIMg0m0”, fengool gobdogmmosdo dbmemme 3maebozymo bobol dMegom-
Mobmgebo ©o 0MOfgobgzemy mJMMAFgmmool bodydgoom ogm ©m3ndgb-
Bodgogmo, gb 30, Medwgbodg Loygybom dooby ogm Eodm®gOYmo 3gMomEL,
Mmgo 0903dbgods 3mmbgoml mddmdmagomo J3gybol Ledyglo dosboggl.

®9g30b0gmo dmbogdgoom, obogmgm bododmggmmdo, 3mmbgmols dgg-
mgbo md®mb bogmgool Lobom 9339 Logdo®obo dmboggdo ogMMgEs 0dobmzol,
Omd 09036y dommmmgnado sLobymo sE®gNmo (0bE 0390 bobodwg) dgMomool
,0J0OM-d0030tm0 3nmbgomol” sOLYIMOs BodHgoomey ©ogabedYmMO.

0dobomgol, Mmd LHmemow dgzoxebmm 3mnmbymo mddmddgommool gobgo-
000300 EMbY, 9930mgogmos gogomgomobobmm ob Logdmedmdobe FgwEy-
o 3mbggdbpo, ®mAmol foswdoy dmbes Lomd®mIZgoma GMoEoEngdol
QM®OdoMgos 3mbgmdo.

330000000x%smb bobodo dlmgmomdo mJOMmIZgoemmool mmo gobbbgogg-
090 396BM0 0MLyOMOEPS - 9g3MMIYMo o sdmbogmydo, Mmdgmoy obemm
000dmbogmgmbe ©o ©obogmgm oB0sdo gogmEgmgdgmo  mmogbEomobdymo
bBoeol Lobgmom o®ol 3bmdomo [18, 33. 14]. m®0ogbEomolgydo Lowmobomgol
©odoboloomgogmo ogm md®ml gydmol bbgoolbgeggzo®o dobodymornom
30dmygbgos o domo d9d3mos MmyYmo ©gzmMogogmo bgbbgoom, bomae gg-
0390 Lomol MJOMAZgEMooLmgol, doboyg®o bobol Lo o gMogomgdymmo
bobggoom gogm®mdgogmmo bogmgodo.

33006000620 Bobsdo, 06EgbLoy®o Logdmodmmobe YHMoghmMOgoolo ©o
dmmgnmo Lobdgmgmm ©o Lobwgom dngBog®mogool dgpgge (9L dgbodemms
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940M9000y® dd300M00000 0b ©a3YHMO0m0/5gMgLoYgmo Yhmoghmmogoo), bdgm-
000790¥030L 09¥do o obmm omdmbagmgmol Mggombdo ghEgmegds ghmg-
30Mm3060 LFomol bgmmgbgool 6odydgon, Mmdmgodoy dgbogdgool dogd g. §.
,0099Mbo0mbocyg®mo bBomol” bofo®@dow oMol dohbgnwmo [8]. 0bEgdbosom-
bogrg®mo bBomob bofo®@ddo, Lbgemabbgo Lobol @yaybgool Logbgdmeb ghmo,
0JO03Fgoemmool b0dyndgooy 9ghHmoobwgods. dogomomsn, My gowagbgoogm dg. §.
XIV-XIIT  bL-0b  odmbogmgm  dogo¥mgolidomgmol  0g®ddbygmo, dobmlygmo,
d039b9M0 mJOmaFgommool bodydgol, ogobobogm, MmA 0go 0g3® Loobemmggl
03379036900 0boGmmool, Lo®oob s ggzodGob dobemgomab.

d3. §. XIV L-0L @ololdymoob Lodnogos Moo Man 033:Mgos abog-
@gmolo o 00dnbagmgmol Lobgmadformgddo. 938 OHML ©oLogmgmom dodwo-
bo®gmol ddmogmo g3mbmdogy®do ZoGobEmdmagoo, Mobo godmdfggzo dobgbog,
30Mm0E 0390 dzmgomeb ghmop, 09bgomogo/ gdogdommmgoy®o ZodobEmmeyg-
003 9bwo ymgomogm - Fglommoom Hyodmgddo omfgdomos dg. §. XIV L-3o
o®@Lgogmo Bombmo debmdmogo Lozgomosbmods, MMAgmoy Lodbdgm Lomool
39003008y 003396909 do §30009d003/F00Mdd Zobad0MMOs. 0300900 dogng
00dMbogmgmol s hdommgmol dodo®mygmgoom goghgmes o LgdomYygmo
Boobo dooggbo 93303EgLoE [14, 83. 45]. 030l agdoEs bdgmmaedyobmgobdomgmol
0930mbgodo g. . ,Bmgol boembob” (30MoEgool) bdoMo mogwebbdgoo, dmImgooy
bbgoolbgs 30gomoBoigogddo - gggmbol, oboEmemool Lodoobs o doegbEobol
3039 HIMoEM®0go¥y - oo bgMgzoLs o M®3ggz0L 330mom dMOL oboabymo.
0dM0g0w, d3. §. XIV L-0L @obob®ymood Bgdmembodbymo dmgmgbgdo bogos
bohobeomo dbmamomdo o®@LYOIYMmO 30woE039M0 s g3zmbmdogydo 3M0Bobob
omdmgbgdobe MmAgmoy badgpboghm mogdoBYmedo g. §. ,0bgmo boysnbg-
900L” babgemom o®ob gbmoowo [7, 33. 125-127].

,009em0 Loyz9bggoo” 09MAbym 3ogomoBoposdo dozgbydo Lodgo®mb Zm-
moqbom [9, 33. 90] bmmm gagg0dEgdo mogzobgdg®do 3MoBobymo dgMomwom
000b0dbo, Mmdgmog godmgmobos domo Jhmbmemmgool 350 femoobo dmbozggmol
09bMg0obg0sdo  (sme®d ofo®@dmgdgb hobofgmgdl). gdmepgdmo ®ggombo,
Mmdgmog 0d 39M0mEdo 0g®dgmgol Hobohgmgool Ho®mImgosl, sbgdgmos [7, 33.
129].

00 3g9M0mEobmgol Lobobosmm oo 3MemoEozydo dogMoEngdol s Zywm-
39090 330 g0gool @mblg (3oblLoggmdgoom gb 0g™dbmos bodmlbobme-
M900Lo s Lodo®@bgool godo®@mgol Hgbido), Moy, oM3399mPomow, 3300b0M0b-
®0MEO0 0MYM3000L Bobolg goMmsdagomo dgMompomsey dgodemgos 0gmb obl-
bowo, ghm-ghmo godmdbggmon Lobosboomm bodobos, dzoMaolo wommbolgob
©09¥0gdgmo Lodzenmob Lodgodg. gb Hgbwgbros mMogbEomobEgmo badysmml
390909 3900gomob ghmew, Lodbdgm 3ogazoLoodoy dgodhbgge - m®oo-
mgmob 3gmEn®molb oEgdolb dgdpgs, d0M3gmo smolimgnmoly Eolofyolodwy,
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0JOb bogmgoo BodEMdMzo 0mod dmodmggde o8 Mgaombdo (o9 06 Hogmgmom
90mggmmgool Lobom dgodg bogmgol).

®. 30g0bLL, 06gm Loyzybggddo Lodzoymol 0dgosmem s0dmbgbs obg o3l
obbbowmo: ,mmEo doggbo badmmmme ©ogEse d3. §. 1100 Haml, ghmboyznbmgobo
o®gemool dgdoga 0ym goM3399o ©Mmol dmbozzgmo, MmEe BNRYbgdobmzgol
Bmgogwbgb dg00mx0bggmmosl o Looyggmomm boddgy go0dgz0omgogmo ogm” [9,
33. 88-89].

6. ™ogobgho 09Odbymo mdMmddgommool bomolEnd ©o Fgdbmeme-
3090  doboboomgomgoly woyMebmoom odomol, ®md dbgmo Loyzybggool
09®@dbgem  m®0gbEomolgg®do Lyomol bodzogmdo dozgby®o {®oEoE0gool
003000 gobgmdmoommos 030mbg0s: 30g., RYOEIMMZebo MMM, gogodLo ©
0b309LEoE0s [10, g3. 9-14]. g@obymogool bgmebomo dgdmmgds GMAgmoy
0omJdol m®o Loyzybol dobdomBg goddMemo oym dg@ALYM Lodgo®mdo, sGM0OL
30Mggmo bodobo, Moboy d3g3mggzetmgdo MmMogbGomobyygdo LEomol doMggm
30dmhgbol 9303d00gdgb [13, 33. 151, ®m9dpo, oJ39 9bo o0gbodbmm, G®J
0M9m3000L Bobol Lofgol gEodly, mGogbomobEygmo LEomol bofomdol
339000m, gbggdom goblbgoggdgmo Bodol Lodzoymbey, Mmdgmbey gggmlol
0®0bxsmb Hobol 06 YLFH®0oL Foogaglh (R0dmgdn, gMsgomdgdom goxmmdgdgmo).

09 gowoghgoogm ULbzomolbgs J3gybol dmbopgdgol, dgggodmos  @o-
30b33bom, MM MM0gbEomolFydo LEomol mJdmddgommos, dg. §. VIII
boyaznbobmgzol, s0dmbogmgmol 3030e0BoE0gO0ED 3BgmEgss Lodgmddbgmdo,
0boBMmm00do, 0Moblo o 8d0gMm30330L00d0, Bmmm 0ot 3ebgmolbs ©s hMEomm
0Bomool dggmgolg mobeg dmggoobgoom, dg. . VII L-do dgool (LogeMoygomeo,
0g®@dbygmo Lodgodml gogmgbom). d33wg30Mgoo m®ogbHomobEgmo bEowmol
0O 303MEgmYool 93303HgLl o® doofigmgb, Mowgob dgbodg d49s dgMomeol
bodgamdo (d3. §. 1070-945 §f.) o a@obymopool godmygbgde odEgm b0dydlg
obBcgds [13, 33. 16]. Mo dggbgos 3mmbgml, owgzebogmo dmboigdgoom,
39330dm00 3mJzem, Mmd 0d 3gMomEol 3mmbymo mdd®maddgommds, Limmgo
0B 00dmbogmgmol s oLogmgm oBool mmogbEomolgygdo bBomol Hhowo-
30900L goemgbol gobool (gMabymopool, BYmEgmmgebo mddmlb o gomog-
Mobol  godmygbgde) o 0bEogoEYemymdo b603bgoom (bogmgdol Fomzgymo
Qm®dgoo - 1gdobHogze), v©gommoMogo bgowmol Lomddmddgomam 39bEdlL Hom-
dmo©ggbl.

0bggg Omgmdy dob mebomygm FgmEgege 3gbd™yodo, Hobomgab-
303900 bobol 3mmbgmdo mdOml o6 Ybos Jmbmwes Fbmmme ®gmogoydo
©0330Mm30 o 030 beEoowy®o LEHYLOL godmdboEzgmo, YmggEELoY®O
Bdo®gool Logebo 9bwe ymgomoym. s®Jgmmmgoydo dmboigdgoowseb hebl, OGmA
©of0boygmgogmo 9gbo odEogmo 0gm Hodmymo bogbmodmdobm 3mbEeddgodo,
0893 bommon dgHyzgmgdl od 3gMompoly 3mmby® dggmgdlg mddmaggommdol
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b0ddgomob omdmhgbowmo g. §. ,93%mE030M0” bogmgdo - dobol, @GoosblLob,
Jo®30L ddoggoo, 0dymgEgoo, Lodgdweggoo, baoModggoo o bbg.

0d®0800© f0bomgobEogg®o Babol 3mmbgmol dggmgolg omdmhgbowm mddml

bogmgol 030LM00m ZobbogymMgdgmo Mmemo, M,md 0g9Mdbym domgodo sbobymo
93900000 ,mJOMIMoz0m0” ZMmbgmol bsodzommos ©solodYMMb ©s
Po®@dmohobmb gl dggombo $odygzeb FgmEn®9m 39bE®Mgodo o®dLbgdymo Fheo-
©0330900L o 3ob30moMYo0l PMbOL MebobimMae.
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and International Context
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Abstract: The earliest gold items appeared in the territory of eastern Georgia
during the 3™ millennium BC, in the so-called Early Barrows Culture; this
continued until the Middle Bronze Age (mid-22d millennium BC). After the Trialeti
Great Barrows Culture period, almost no gold and silver items were found on the
sites dating from the second half of the 224 millennium to the beginning of the 1st
millennium BC. Objects dating after this gap, during the 8t-6th centuries BC, have
been discovered in various types of archaeological sites of Colchis.

This paper aims to discuss the local and international cultural background
based on which pre-classical Colchian goldsmithery was formed.

Keywords: Gold; Goldsmithery; Colchis; Georgia

In human history, humans were first introduced to gold in the Paleolithic
age. In a cave situated in Spain dating back to 400 000 years BC small pieces of
gold, collected by humans, were discovered. Still, it took tens of thousands of
years for humanity to figure out the divine nature of this metal.
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According to today's data, the oldest gold artefacts are found in Varna,
Bulgaria, in Caranavo culture and are dated to the 6th millennia BC.

From the 5th millennium BC, gold started to appear in Egypt and
Mesopotamia, where humans could determine its physicochemical characteristics
only from the beginning of the 4th millennium BC. These are two significant
regions where the complex technological methods of goldsmithing formed, which
continue to amaze people today.

Whether the development of goldsmithery in different cultures was
independent of each other or due to sharing and transferring experiences is not
yet clearly defined and still requires several complex studies. It is probable that
in regions rich in gold raw materials, gold was discovered in search of copper or
other metals (because for the extraction of quarry gold, the same procedures are
required as in the case of copper, silver, or lead).

Whether the development of goldsmithery in different cultures was
independent of each other or due to sharing and transferring experiences is not
yet clearly defined and still requires several complex studies. It is probable that
in regions rich in gold raw materials, gold was discovered in search of copper or
other metals (because for the extraction of quarry gold, the same procedures are
required as in the case of copper, silver, or lead).

Nowadays, archaeological data and interdisciplinary studies, backed by the
latest technological advances, allow us to partially identify those intercultural
relations which had arisen from searching for metal or other exotic materials or
household items. In this regard, it is essential to study the samples of ancient
Colchian goldsmiths with the latest approaches, which, according to current data,
is the subject of future research. We hope it will provide quite important
information. This article will try to briefly present the cultural background in
which the oldest Colchian goldsmithing was formed and discuss its status against
the main contemporary goldsmithing centres of the outside world.

From ancient times the search for metal has been one of the reasons for the
constant migration of people. For example, Mesopotamia is considered one of the
oldest centres of craftsmanship and has invented several complex technological
processes needed to import metal [12, pp. 17-18]. Because of this, it has
previously established trade and economic relations with neighbouring regions.
Interdisciplinary studies confirm that gold was imported from Egypt to
Mesopotamia in the 4th millennium BC [17, 27]. Later, Mesopotamia established
active ties with Anatolia for metal import. It even created trading colonies
(Bogaskoi, Karnis) by the beginning of the 2nd millennium BC. From this period,
Cilicia became the leading importer of gold in Sumer [12, 18]. Based on Sumerian
records, another source of gold in Mesopotamia was identified in the southeast
of Iran - in the Persian Gulf and possibly in Pakistan [11, 5].
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Egypt, as a source of gold, did not lose its relevance in later times. It is clear
from Amarna letters that it still supplied gold to the regions of Babylon, Assyria
and Mitanni in the 14th-13th centuries BC (12, Xiv).

Because of natural resources and territory, Anatolia had long been a region
where many cultures coexisted and redistributed. In the Early Metal Ages, along
with the Eastern connections, impulses from European culture are also felt here.
For example, early Anatolian goldsmithing reflected some of the trends in
European jewellery: massive, glossy surfaces and harsh forms of accentuated
simplicity [14, p. 18]. Some scholars believe that the ancient Helladic and
Cycladic bronze cultures were brought to Greece by people migrating from the
Anatolian region [9, up. 49]. Linguistic studies and newly discovered
archaeological data indicate that the South Caucasus people were most likely
involved in these migrations. The close relationship between the South Caucasus
and the Aegean world, based on archaeological data, dates back to the Early
Bronze Age, from the Kura-Araxes culture [16, pp. 11-14).

Because Transcaucasia, like Anatolia, was an ancient centre of
metalworking, it was constantly under the attention of foreign migrants as far
back as the 4th-3rd millennia BC. Scholars explain social and cultural changes of
this time that characterise this region through the entry of foreign ethnos [4, pp.
121-134; 14, p. 7]. Material cultural sites found in the east, south and northeast
of the Caucasus testify to these relations concerning the ancient civilisations of
Anatolia, Mesopotamia and Syria-Palestine [15, pp. 11-49]. During this time,
certain relations between Central Anatolia and the North-West Caucasus region
(Maykop culture) are confirmed.

Of interest is the situation in the eastern Black Sea region, in Colchis, during
large-scale relations, significant cultural innovations and changes. Researcher G.
Pkhakadze characterises the cultural situation of the Western Transcaucasia of
this period as follows: The territory of western Georgia, located between these
two powerful cultural centres, is undoubtedly influenced by them. Still, mainly
the culture of the farmer-cattle tribes develops here, which reveals a lot in
common with the predecessor cultures. In the Early Bronze Age Colchis, there
are three areas: 1) Region under the influence of Kura-Araxes culture (In Imereti,
Dablagomi and Argveti settlement-hills and Sachkhere kurgans. 2) Region with a
close connection with the sites of Maykop and Novosvobodnaya (caves of Imereti
and Abkhazia) and 3) Colchian lowland and seashore of Abkhazia which
characterised by the continuation and development of Neolithic ceramic
traditions and elements that further describe the late Bronze Age Colchian
culture [3, p. 22].

[t seems that here, in the early and middle Bronze Ages, the local population,
distinguished by their strong identity and old traditions, continues to exist. With
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the gradual development of metallurgy, cattle-breeding and agriculture, they lay
the foundation for forming the Colchian culture of the Late Bronze-Early Iron age.
The term "Protocolchian" was introduced in the scientific literature to note these
up-mentioned early periods [6].

Of interest that, while in the Culture of Trialeti Great Barrows, we find a
significant quantity of gold and silver examples of high technological and artistic
value, together with the rapid development of bronze metallurgy, why the
traditions of gold mining and production are absent in Colchis. In this regard, the
researcher Ot. Japaridze suggested that the sharp rise of Trialeti goldsmithing in
the Middle Bronze Age resulted from ethnocultural relations that existed in this
period [4, p. 73], consequently, the situation in Colchis - the continuation of the
indigenous culture and the absence of such relations - led to the lack of those
innovations, which was suddenly introduced in the culture of Trialeti. Another
probable reason may be that the burials from this period are identified as units
in western Georgia when an essential part of the metal and other material culture
comes from graves. One more and quite convincing reason may be that the
Colchians of this period expressed their spiritual and social ideology so well in
bronze products that they did not need gold, which is rarer and hard to obtain in
nature. In the developed stage of the Colchian culture, the artistic processing of
bronze is so high-level that they are pretty well able to use such sophisticated
technological methods with specially selected ligatures, which are mainly used
only on precious metal, these are: imitations of open-work filigree and
granulation, hammering a sheet of bronze and decorating them with various
manipulations and, most importantly, inlaying or in-settings of stones. This is the
most straightforward explanation (if the existing picture will not change based on
future archaeological research) of how a precious metal product of such high
artistic value suddenly appears in Colchis - artisans who are well-trained in the
artistic treatment of bronze quickly master all the technological methods of
goldsmithing needed to create high-value products. Based on the trends
established in the leading cultural centres of that time, they develop patterns
imbued with local ideology and traditions, which have genetic connections with
the previous and subsequent epochs.

Archaeological data show that the Proto-Colchian culture was not
completely closed. In 18th-12th cc BC, it had some (direct or indirect) connections
with the cultures of the Aegean, the Danube, and northern Italy (the Teramars)
[1, pp. 49-54]. In this respect, likely, the European impulses of the Late Bronze
Age (some inventory) were the result of this relationship.

It seems that Colchis had no connection with Anatolia, Assyria and Mesopo-
tamia. Otherwise, it would have reflected in the precious metal production. Since
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Anatolia already knew how to extract alluvial gold, in case of relations to Colchis,
it would have been seen at least in small doses on Colchian sites.

It is interesting to note that the first appearance of gold items in Colchis and
its cultural zenith chronologically coincides with the period of its international
recognition.

“The great fame this country had in early times is disclosed by the myths,
which refer in an obscure way to the expedition of Jason as having proceeded as
far even as Media, and also, before that time, to that of Phrixus.” [XI, p. 2, 18] -
these words of Strabo, written at the beginning of our era, were archaeologically
documented two thousand years later in the discovery and study of the Colchian
culture of the Late Bronze Age - Early Iron Age. Today, there is no doubt that the
main reason for the "celebrity" of Colchis was the rich natural resources available
here and the highly developed metallurgy based on it.

In the second half of the 2nd millennium BC. The Megrelian-Chan population
settled on the vast territory of Colchis (at this time, the Megrelian-Chan language
separated from the Georgian-Colchian linguistic unity t [2, p. 72]). Thanks to the
development of the economy through the exploitation of rich metallurgical
resources, it became an essential region in the international arena, which
establishes active trade and economic relations with the outside world. The fact
that a little later, it became part of one of the main stories of Greek mythology
illustrates the significance of this region.

The term "rich in gold", established in Greek mythology for Colchis, in
recent times has been documented by the numerous and magnificent examples
of classical goldsmithing, but this was at least a century away from when the
Greeks gave Colchis the status of rich in gold.

According to today's data, enough data has already been accumulated in
Western Georgia in the form of old gold items of Colchis to prove the existence of
the "rich in gold" Colchis of the early (before antiquity) period, reflected in Greek
mythology.

To correctly assess the level of development of Colchian goldsmithing, it is
necessary to consider the international cultural context in which the traditions of
jewellery were formed in Colchis.

In the Late Bronze Age, two main centres of goldsmithing existed - European
and Oriental. The Orientalist style was prevalent in the Middle East and West Asia
[18, p. 14] and used sheet gold with various manipulations and adorning them
with intricate decorative techniques. In contrast, the European style created
massive items with monochromic faces, in some cases decorated with engraving.

In the Late Bronze Age, due to intense international relations and distant
land and sea voyages (this may have been peaceful or captive/aggressive
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relations), uniform art styles were spread in the Mediterranean basin and the
Middle East region, which was considered as "international style" products [8].

Among the many luxury items in the international style, there were also
examples of goldsmithing. For instance, if we look at the Greek, Minoan,
Mycenaean and eastern Black Sea region samples dated to the 16th-13th centuries
BC, we see close ties with the materials of Anatolia, Syria and Egypt.

From the end of the 14t ¢, BC, the situation changed radically in the western
and eastern states. At this time, the West is experiencing severe economic
disasters, which, in addition to political shifts, must be caused by
natural/epidemiological disasters - written sources describe the mass deaths of
people in the 14t century BC caused by an epidemic/plague in southern Syria.
The disease soon spread east and north and caused severe damage to Egypt [14,
p. 45]. These events added frequent "sea peoples" (Pirates) attacks in the
Mediterranean region. This is reflected in various civilisations - the vast Aegean,
Anatolia, Syria, and Palestine - with great destruction and disintegration traces.
Thus, from the end of the fourteenth century BC, the events mentioned above
preceded the emergence of a political and economic crisis in the world, known in
the scientific literature as the "Dark Ages" [7, pp. 125-127].

In Greek civilisation, the "Dark Ages" were marked by the collapse of the
Mycenaean world [9, p. 90]; in Egypt, by a peculiar crisis period, revealed in the
obscurity of their 350-year chronology (the absence of records). The only region
that continues to produce records during this period is Assyria [7, p. 129].

Against the background of the massive political migrations and cultural
changes characteristic of this period (mainly this is felt in the rule of settlements
and burials) which is partly reflected by the transition period of the Late Bronze
- Iron Ages, one of the most distinctive features is the few numbers of precious
metal objects. This trend, together with the cultural centres of the Oriental world,
is observed in the South Caucasus. After the fall of the Trialeti culture, until the
beginning of the first millennium, gold items no longer existed in this region
(except for small items in units).

R. Higgins explains the rare discovery of jewellery in the “Dark Ages” in
such a way: “when Mycenae finally fell in 1100, after a century of unrest, it was
a time when jewellery was saved for luxury and was scarce” [9, pp. 88-89].

R. Laffineur, based on the stylistic and technological characteristics of
Greek goldsmithing, mentions that the oriental style jewellery of the “Dark Ages”
reveals some signs of continuity of Mycenaean traditions, for example, the use of
sheet gold granulation and in settings/inlay [10, pp. 9-14]. The re-use of
granulation, which had been extinct in the Greek world for almost two centuries,
is the first sign associated with the first appearance of the Orientalist style [13,
p. 15]. However, it should note here that in the early stages of the Iron Age,
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together with the Orientalist style products, we find a different type of jewellery
that resembles the Aegean Bronze Age industry (engraved fibulae).

According to the data from different countries, we can conclude that the
Oriental-style goldsmithing spread from the Eastern civilizations to Greece,
Anatolia, Iran and Transcaucasia by the 8™ century BC. To the monuments of the
Balkans and northern Italy a little later, in the 7t century BC (probably by the
influence of the Greek world). Scholars do not attribute the early spread of the
Oriental style to Egypt, as granulation in the Third Intermediate Period (1070-
945 BC) is not confirmed in any of the specimens [13, p. 16]. in connection to
Colchis, by today's data, we can clearly say that the Colchian goldsmithery of this
period follows orientalist style traditions of near East and West Asia (use of
granulation, sheet gold and filigree) and together with individual signs (separated
shapes of items, semantic) mainly represents a local goldsmith centre.

In Pre-Classical Colchis, gold must have had not only a religious connotation
as in other cultural centres of this period. Probably it also expressed social status
and was a subject of daily consumption.

Archaeological data show that the advanced layer was actively involved in

international contacts, clearly evidenced by the discovery of so-called "Exorcist"
items - glass, faience, amber beads, amulets, sales, scarabs, etc.
Thus, the gold objects found on the sites of pre-classical Colchis play a unique
role in proving the authenticity of the legendary Colchis "rich in gold" reflected
in Greek myths and present this region on an equal footing with traditions and
levels of development in leading cultural centres.
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»30800 ddo o d0do-hgdo 3030-Hgddsb goggbo megl,

Bgobo dogob 39bdgemos, hgdso foeowm dob 0gmwglb”
[7, 33. 121, L. 593], -

0930 @MoEMbo o dmEsgg 00deBg godhomgdym-gobshygbgdgmo olidgbl: oM
dogbpgdwo, dmdgdbmogl”.

Ogbmggmo gdmdgolb bLHggoms, dog®od dooby mogolo JOmbmbol wgodmo
d300m0 0ym, 5d0Emd dobgymo Lo¥mdom goboBmdgomws yggme - Gombowsboy ©o
QMombol d0do m49 60dob dgbbogy [,mz00 m®bogg 00dobdgbo dobbo bGImmomos
0bodgo®bo“: 7, 83. 125, Ly®. 609], bomm oMo Abaxygmgool smdbmyEmgdmoly
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bogo®dgemdo Bob g0 0%, B 30 - MO300 RMOEMDO 8b Fodogmo. s, Mo
dofogm Lodymggmdo Bdgmo Bol godbgomgdgmo goblxo o6 0dgobgode,
90m0gOm 0dgsn YYgbogbol LedoMmomons Mhgos s©odosbl. dodyzgdo mm-
30390 %0331 o bgwgodo, GmMI BmdEogmo 3MEggoobegedb dgdmdodgnmo
©030M0L Lol gow 6do®mgosl M30b0bgomo Logygdggmo odgl.

©00b, ,398b0LEYombbob” Fbayzhgm Jumgomdo ygzgmongho LbgoggoMowo
30dm0mddol, ,Logmddobgoo” 60900 MbFod ol bgmomoo dgbomoygmo. om hggbo
bomgdgemo sdmohnmgos dbmmme ghmo bgmogmbol 30dgbEomgoom, 3ogMod @ob-
hgbogm Lodogom dobomaely dmdogmobmgol goegogom (ogado 0bgEeyg dmdb gog-
39939) @o abolmymobmgol dbmmme 0dob gogygzom, Mmd ,Bgmmmgobgodsey” ob
o®oL, Lobodwgomol boFP®omobEy®d Fmdomgdel dbodghymo maedo®obmo
o®hom, beaenm 03 e00M0bm0Esb godmbogomo oMol dogos dzombggml dosbom.
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Abstract: What captures our attention is one of the famous sections of The Knight
in the Panther’s Skin, the Davar episode, the final line of the stanza which deals
with the scene depicting the suicide committed by King Parsadan’s sister: [“She
struck herself with a knife, died (mo-ca-k’vda), fell in a stream of blood”]. In our
opinion, this instance of tmesis is one of the constituents of the poet’s worldview,
declaring his civic stance. Therefore, in this case, tmesis as a literary
embellishment should be understood merely as an empirical fact. It is less
debatable that splitting a verb, essentially serves as a tool for cultivating a literary
domain of a language. Consequently, the tmesis of verbal forms seems to be a
literary development; thus, it must not have emerged from a layer of a spoken
language.

As for this particular line in The Knight in the Panther’s Skin, it is closely linked
with the preceding lines [“Someone--who knows (vinca icis) who? - who heard
(visca esma) this wrath of the king / told it to Davar the Kadj, who knows even
heaven (caca is) by her sorcery”], through the poetic rhyme and the repetition as
a literary device, which allow us to understand the homonymous nature of the -
[m]ca particle. The ¢ phoneme under discussion seems to be specifically selected
and its ideogrammic character is suggested by the letter name “can”. It is a fact
that in alliteratively used c, Rustaveli’s creative-literary vision is striving towards
heaven [”caca icis” (“knows even heaven”)]. It takes the form of an upward
vertical, implying Davar’s yearning for or embracing the heaven above.

More specifically, what do we deal with when Rustaveli employs ca in the
final line of Davar’s suicide scene [“mo-ca-k’vda”], inserting it into the verbal
tmesis with his inherent authenticity? It seems unlikely that the poet intends to
emphasize Davar’s death alone [“mo-ca-k’'vda” — “indeed died”]. Rustaveli’s
message must be more profound and concealed through poetry. We believe the
soul of the woman who perceived heaven is drawn towards heaven after physical
death; thus, as we see it, it returns to heaven [*mo-cad-k'vdeba (dies departing
towards heaven)]. The wisdom arrived from heaven must be taken by the heaven
itself; such interrelationship is arc-shaped just the same way as the ¢ grapheme
in the Asomtavruli and Mkhedruli alphabets. We believe such an interpretation of
Davar's episode is constructing one of the significant Rustvelian concepts of the
world.

Keywords: The line of The Knight in the Panther’s Skin; Tmesis; Worldview



Language serves as an aesthetic arena for the literary works of a writer,
manifesting his unique artistic world and witnessing his worldview, and when
dealing with a thinker such as Rustaveli, any scholar encounters a wide array of
insoluble problems behind the poetic writings of a genius. We believe, one line of
the poem as a focus of our study acknowledges the fact that there is no easy way
to overcome obstacles. This involves the final stanza of one of the famous sections,
the Davar episode of The Knight in the Panther’s Skin, specifically, the scene
depicting the suicide committed by Davar, King Parsadan’s sister:

“Davar said: "Who would not stone me for doing this? ¥/ho?
Before he (P’harsadan) slay me, I shall die. Life is wearisome to me!"
She struck herself with a knife, diedl, fell in a stream of blood”?
[7, p. 118, stanza 574].

What captures our attention among the quoted lines is the final line of the
stanza concerning which an attempt will be made here to understand it from
different (both literary and historical) perspectives. First of all, however, we will
engage in a discussion on such a literary embellishment that in the Georgian
linguistic literature is referred to as tmesis, which means “cutting” and which, in
our opinion, is understood as merely an empirical fact in this particular case.
Later, we will observe that the -[m]ca particle in the cited line will have extended
semantic capacity and will express a lot more compared to what could have been
conveyed merely through the use of tmesis. Yet, what is the cause for its
emergence? And where should one look for the origins of tmesis? If we examine
a classical and indisputable scholarly perspective, we will recognize that “tmesis
has been a rather common phenomenon among verb forms with preverbs in Old
Georgian and has often been encountered afterwards. The Knight in the Panther’s
Skin shows frequent occurrence of preverbs separated from verbs they modify,
having inserted particles as well as pronouns between the two, claims Ak.
Shanidze, further stating that “as the examples demonstrate, preverbs exhibit
some measure of independence and are not necessarily inseparably attached to
the verbs: ga-ve-xda = gaxda-ve“ [11, p. 259]. Thus, it is a well-known fact in the

1 “died” is the English equivalent of the form of verbal tmesis “mo-ca-k’vda”.

2 Note: The text has been cited from the anniversary edition of 1966, namely, Shota Rustavel,
The Knight in the Panther’s Skin (dedicated to the 800th birth anniversary of Shota Rustaveli),
[7].
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history of Georgian that, as an independent lexical unit at an earlier stage of
development of the language, a preverb has come a long way “from being
absolutely independent to being inseparable, developing into a bound morpheme*
[11, 259]. Therefore, the forms such as “mi-ve-sce” [mi-ve-sce (paid up) sen
mc’ulili” (...you have paid up the very last lepton)”: 10, Luke 12:59], “Se-ray-vida“
[And when he entered (se-ray-vida) Capernaum”: 10, Matt. 8:5] or “Sta-mca-
magdo” [“to cast me (sta-mca-magdo) into the pool”: 10, John 5:7] are natural to
the Old Georgian language and the original independence of a preverb allows a
particle to cut a verb, bringing a preverb with a directional meaning on one side
of the particle and the verb compound - on the other. To reiterate, this is a
language-specific fact, thus the debate in this regard would be unjustified from a
scholarly point of view. As for the answer to the second question - which layer of
cognition presumably gave a stimulus to the probable emergence of tmesis - in
our opinion, is no less important and could be formulated consistently as follows:
since a spoken language employs an easy way of communication, being mostly
concerned with conveying the meaning, it a priori excludes the possibility of
development of the verbal tmesis in old Georgian on the level of spoken language.
Certainly, the split forms considerably complicate the language, while providing
it with elaborate embellishments. Under such circumstances, a particle as a
lexical and grammatical tool is characterized by the literary colouring and is
distinctly stylized. Language-specific manipulations always lead to a literary style
in which the language experiences are profoundly intuitive and creative. Thus,
tmesis of verbal forms (just as other variations of the tmesis) seems to be a literary
development; no wonder that when evaluating the quality of the literary
Georgian, the very ornament has its own distinct voice. This is probably why
Rustaveli refused to abandon the tmesis as a legacy of high artistic value.
Rustaveli’'s poem marked the end of the phase of the Old Georgian language,
however, the poet had maintained this part of a chain, linked to the past, stating
in the following lines of the poem:

"He recognized the letter and the fringe of the veil and unfolded
(ga-ca-sala) them,
he pressed them to his face; he fell, a rose pale in hue”
[7, p. 253, stanza 1327].

Georgian scholars did not ignore the issue of the genesis of the -[m]ca
particle, recognizing that “the given -mca particle has a complex structure that
comprises the m and ca parts. The first part of it (m) must have been a remnant
of some word, while another one (ca) is a well-known conjunction the meaning of
which comes close to the conjunction da (“and”), and normal position of which is
at the end of a word, just as in the case of -que in Latin: k’acica, sit’q’uaca,
c’ignica, saxlica, egreca, mermeca and so on” [12, p. 37]. Indeed, if not for the
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two-part structure of the above-mentioned particle, it would probably not have
been fragmented and the loss of the prepositional m would not have so easily
occurred in the process of development of modern Georgian. What could this
m’an represent, the one identified as “some word” by Ak. Shanidze and which is
missing in the language of Rustaveli? In our opinion, the first component of this
particle that has a complex structure must be the particle -me [vin-me, ra-me...]
which has undergone reduction after -ca was added to it. This -me, in its turn,
allows the possibility to identify the pronominal element [m’an]. In this case,
however, the research is mainly aimed at understanding the line by Rustaveli,
therefore, the discussion is limited to a brief consideration of particles. To support
our perspective, we will base our reasoning upon the given that, we believe, could
be applied as the main argument. Namely, when exploring the history of the
language, we notice that the simultaneous use of two different particles in
Georgian is a natural phenomenon and that such combinations are apparent both
in Old and Modern Georgian, for instance: ver-ga-ra [“no more (vergara) he was
able”: 2, Mark 1:45], ravden-ga-me [“If then the light within you is darkness, how
great (ravden-ga-me) is that darkness”: 2, Matt. 6:233]; or vi-ga-c[a], ra-ga-c[a],
sad-ga-c[a], ra-me-c[a] and the like. Therefore, we believe, the historical form of
the -mca particle is reflected in the following sequence: *-me-ca —> -mca.

Now, let us return to the line in Rustaveli’s poem and recognize a particular
concept from the poet’s outlook and the way of thinking encapsulated in the “mo-
ca-k’vda” [died] form of tmesis, the concept that embraces artistry and aesthetics
and, from our point of view, is part of his worldview. “The Georgian mentality
would embrace widespread ideas according to which knowledge was divided into
two major realms - “wisdom” (Sophia) and “art” (techne)”, notes R. Siradze [8, p.
63]. It was the unique and exclusively Rustvelian synthesis of wisdom and art that
attracted our attention. The point is that for the literary image of the Davar
episode to be conceptualized, the readers are also provided with a syntactic pair
of the alliterative pattern - “caca icis” (“knows even heaven”), apart from other
word forms [such as “a black woman”: 7, p. 118, stanza.572]; the very alliterative
pattern, in its turn, is closely linked with the preceding line through the poetic
rhythm and the repetition as a literary device:

“Someone--who knows (vinca icis) who?--who heard (visca esma) this wrath of
the king
told it to Davar the Kadj, who knows even heaven (caca icis) by her sorcery”
[7, p. 116, stanza 568].

3 The material has been gathered from the Concordance-Lexicon of the Georgian Gospels

[2].
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It is obvious that we are dealing with an alliterative sound play. In Georgian
linguistics, we lack sufficient experience with regard to the study of euphony
which pertains to the field of stylistics and remains unexplored until the present
day. This deeply poetic device of language modelling clearly develops the tempo
of the rhyme in the text. Clearly, the particular phoneme under discussion, the
specifically selected sound “c”, in our opinion as well, is also ideogrammic in
character, which is implied by its letter name “can”. When discussing the
principles of the Georgian Asomtavruli alphabet in one of his works, R. Pataridze
states: “It is interesting that the ideogram-acrophone for a door occurs in the
Phoenician alphabet, while the last seven letters of the Georgian alphabet begin
with “can” grapheme. Should we consider that this arc-shaped grapheme denotes
heaven and gate of heaven?” [6, p. 29].

Gcan

We believe that the scholar’s attempt to identify the way the “c” grapheme
and the name of the letter [“can”] in the alphabet convey a particular idea is
certainly not unfounded. Such a “coincidence” is unlikely and should not be
regarded as just an associative relationship. We are not really aware of the extent
of Rustaveli’s knowledge in this respect, however, in alliteratively used ¢, his
creative-literary vision is clearly striving towards heaven; the “knowledge of
heaven” [“knows even heaven”] is defined by divine contemplation or the light
and cognition path, and takes a form of an upward vertical within his frame of
reference for the perception of the world. Yearning for and embracing the heaven
above, and an attempt on the part of a human to apprehend the Unknowable and
Unutterable Lord should be taken as the main features of wise Davar. All this
leads to what Rustaveli would refer to as an act of “true justice”. Everyone will
be judged by Davar’s justice - her brother Parsadan who, due to his unfairness,
deserves to live his life childless and go through worldly afflictions; Tariel is
“engulfed in the ocean of this world” [9, p. 74], paying the price of being
overpowered by the temptation from Biblical Eve, and Nestan, the inciter of
murder who, according to justice delivered by her governess aunt, will, first of
all, never meet the one (i.e. Tariel) who, compelled by her, committed murder
[Now God grant thou mayst never meet him whom thou didst incite to hinder
this!": 7, p. 118, stanza. 571]. Abandoned and left to the mercy of fate “into the
depths of the deep”, she has to embark on an immensely difficult journey of self-
perception. This is what the accusation looks like, the one brought by a female
character, dressed in a procurator gown and, as Davar suggests, the delivery of
judgement is God'’s will, rather than her own. If we follow logic and reasoning,
the cosmic connection between Davar and heaven becomes visible, and the
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reason for Rustaveli to employ the affricate phoneme c [t+s] as well as the lexical
unit “ca” (“heaven”) becomes apparent.

We believe, the foregoing manifests both the logos and aesthetics of
Rustaveli, however, things still remain to be discussed. Neither will the remaining
part of our research escape the unification of these two major domains [logos and
aesthetics]. E. Khintibidze notes: “a great deal of attention has been given to the
issues of Rustaveli’s worldview in the Georgian scholarly literature. Frequently,
a certain line, a motif or a problem in The Knight in the Panther’s Skin has led to
a research topic with reference to the worldview. However, in most cases, the
attitudes of scholars towards these research problems, consciously or
subconsciously, develop against the background of a general idea on Rustaveli’s
worldview” [15, p. 33]. Indeed, it is difficult to disagree with the scholar’s opinion
when realizing that the discussion merely on the forms with tmesis or the
alliteration of the “c” sound in the above-quoted lines would neither resurface the
depth of the topic nor assist us in accurately unravelling a particular concept of
the poet’s worldview.

Another essential point to indicate in the case of alliterative phonics, in our
opinion, is that such syntactic structures almost always allow us to identify a
dominant lexical unit; the latter is what guides the thought model to which the
other words are attached employing a phoneme or a syllable. The lexical unit
undertakes a guiding function, and often occurs in the form of the semantically
principal stem in combinations of poetic phrases. “ca” is this type of designation;
it does not merely denote a material thing, rather it is an image of a divine idea.
It acquires domination through such dualism in the above-cited lines. But the
point is that the very “ca” has two different semantic paths both in the Georgian
language of the Rustaveli era and the modern Georgian. In brief, it is a homonym
and in one instance it assumes the function of denoting heaven, while in another
- it is a particle, one of the main functions of which is to indicate emphasis. As
Ak. Shanidze remarks, “one of the functions of the ca particle is to emphasize the
word to which it is attached to” [11, p. 611].

What are we dealing with when Rustaveli employs ca with his inherent
authenticity, inserting it into a split verbal form in the final line of Davar’s suicide
scene [“She struck herself with a knife, died (mo-ca-k’vda), fell in a stream of
blood”]? What does the author of measured poesy want to say here? Maybe the
intent here is only to emphasize Davar’s death and suggest that she “indeed died”,
or maybe also to indicate that the woman who perceived “the Heavenly Harmony”
is drawn towards heaven after the completion of the soul’s departure phase; thus,
as we interpret, Davar, equipped with the divine knowledge, returns to heaven.
[*mo-cad-k’vda (died departing towards heaven)]. Generally, The Knight in the
Panther’s Skin emerges before us with its flow of homonymous rhymes. Also from
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this point of view, Rustaveli transcends the limits of a poet and no wonder that
the “ca”, with its double entendre, displayed in this line has more than one
meaning. Rustaveli had already suggested that Davar had been provided with
divine wisdom through her senses or the light of the heart [“who knows even
heaven (caca icis) by her sorcery”], therefore, from our perspective, we would
refrain from finding fault with her judgement. She leaves the human bias or
partiality beyond the bounds of the mantle of the prosecutor-judge and remains
as fierce and firm as the supreme God at the time of the divine judgement. The
text clearly indicates that when it comes to the deliverance of justice and law, she
as a judge has no sentiments regarding either her brother or her foster daughter.
And yet, who were those whom she has undertaken to judge when confronted by
unfair accusation on the part of Parsadan ["I told her God's, she has caught her
in the devil's net”: 7, p. 116, stanza 567]; who if not for her brother and her
brother’s daughter, her closest blood relatives? In such a case, human temptation,
and surrender to passion could have eased the verdict by Davar, however, no such
action occurs in the poem. The judgement by a black woman [“a black woman
was of no avail, she could not heal her wounds”: 7, p. 118, stanza 572] is divine
and, even if not absolute, it embraces divinity, reaching the heaven just like the
committed crime [“Tsitsola’s wrongdoing reaches up to heaven”, - Vazha-
Pshavela]. The latter will not be able to escape God’s Last Judgement. The
judgement seems to be impartial, rigid, uncompromising and flawless. Davar’s
earthly mission has been accomplished, therefore, she gets engulfed in a stream
of blood [“fell in a stream of blood”]. Sins and cleansing from sin are inherent in
the human setting and, as mentioned above, a soul is drawn towards heaven
through the vertical earth-to-heaven path. The wisdom arrived from heaven must
be taken by the heaven itself, such interrelationship is arc-shaped just the same
way as the c grapheme itself already in the Mkhedruli alphabet and, most
importantly, we believe, such interpretation is constructing the Rustvelian
concept of the world.

Once again, Davar... Parsadan is well aware that she has embraced the
divine wisdom [“to her the king gave his child to be taught wisdom”: 7, p. 86,
stanza 323]4, therefore, the Indian ruler entrusts the learned woman (who can
perceive through her senses) with the task of the upbringing of his daughter;
however, bias did have consequences, clouding king’s eyes, dragging him into a
swamp of injustice as he found Nestan’s governess aunt guilty. He aimed at
getting his daughter intact out of muddy waters that were burdened with sin.

4 The following statement by T. Khvedeliani is the only thing we can unconditionally agree
with: “Davar is not the Kadj, the sorcerer or the servant of evil, rather she is the
personification of wisdom. She is the one who is bringing Nestan up... at the same time,
surpassing her in terms of knowledge” [14, p. 154-155].
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Parsadan put an end to justice and found shelter in Cain - prepared his own
damned soul and body for killing his own sibling. Could all this be left unnoticed
by heavenly justice, in this case, Davar? The righteous earth-born has come to a
dead-end, and the way out depends on the perception of the widowed female sage.
The governess who once had been wedded in Kajeti had to go through the
heavenly trial; and we have the benefit of seeing an unusually dramatic scene of
Davar’s justice unfolding in front of us. We think that Rustaveli’s worldview and,
at the same time, his civic stance are concentrated in Davar, the reality evolves
into a creative endeavour, and the poet delivers his message through concealed
(/creative) clarity. It is not our intention to insist that Rustaveli applies the only
realistic model while shaping this character (just as in other instances) and
represents the tragedy of only David V or Prince Demna in the image of Davar
[see below]. On the contrary, we believe that the divine extract is made by mixing
the kinds in the winepress of his consciousness, thus unveiling an absolutely
brilliant mixture of colours created by the greatest artist. In this case, we
intended to claim that the failure to identify Rusudan?, the sister of George III of
Georgia in a general image of Davar’s character would be due to the inability to
recognise her when dealt with by any scholar, however, as we believe, “Davar-
Rusudan” is just a battle shield, masterfully used by Rustaveli. The message of
the poet has different depths; Rustaveli’s easel is stable, and it will not even
slightly sway under the weight of colours and models created on the artist’s easel
board.

For greater clarity, what could also be inferred about Davar? David
Tserediani claims: “Davar is the king’s sister. But why exactly the king’s sister?
What is the urgency that dictates such closest kinship ties? The urgency that is
even reflected in the name “Da-var”. Da var (“I am a sister”), for whom torture
and death are waiting at the hands of her own brother, so I would prefer killing
myself to being killed in such a gruesome way” [13, p. 19]. We should have in
mind that what is a clear present moment for Rustaveli, remains slightly
ambiguous for us, though, not in a way that would let us miss the full extent of
the tragedy that occurred at the royal court in the poet’s lifetime. “Insinuation is
rather tricky”, remarks the scholar and underlines the wrongdoing, committed by
George III of Georgia within the frame of domestic policy. We indeed agree,
however, we will simply look into The Georgian Chronicles ("Life of Kartli") from
the same perspective and listen to the points of view proposed in history, in order
to add another dimension to the image of “Da-var”.

5 The account of Queen Tamar’s first historian reads: “and Queen Rusudan behaved in a
seemly manner towards her foster-daughter as well as towards her own self” [3, 29]; or
Vakhushti Batonishvili notes: “... Queen Rusudan, Tamar’s aunt and governess” [1, p.
173].
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The brief record by the chronicler of The Georgian Chronicles, the
contemporary of Lasha Giorgi (also known as George IV of Georgia), concerning
the accession of David V to the throne and his reign in six months [“His son David
(son of Demetre I) was made king. He reigned for six months and died”: 4, p. 366]
is tendentious, emphasizing the claim concerning supremacy of the royal branch
of George III of Georgia. The political battle, instigated to win the throne at the
Bagrationi royal court, was a result of the violation of the law of succession to the
crown which has been in force hitherto and the introduction of a new rule thereof.
As R. Metreveli states, “according to the Georgian feudal law, since the 9th
century CE, the establishment of reign in Georgia has depended on the direct
inheritance and primogeniture. The very rule of throne inheritance has been
introduced as a stable norm” [5, p. 75]; however, the precedent incorporated in
the will of David the Builder (dated 1125) which, within the realm of possibility,
would imply the accession of his younger son (Tsvata) to the throne, let the
country to immerse itself into the vicissitudes of the dynasty, becoming a
battlefield for a merciless war. Here we will refrain from an in-depth investigation
of history, however, the fact is that George III of Georgia, the youngest son of
Demetre I seizes the throne of the Bagrationi dynasty due to some reasons. He
rejects the established law of succession and, following the revolt led by the
Orbelis (1177), treats Demna, the son of David V of Georgia in an intolerably cruel
way. The historical source reads: “...the Orbelis were tempted out and slain.
Demetre was locked up in the fortress of Kldekari, and later his eyes were gouged
out, after which he died. He was buried in Mtskheta” [4, p. 367]. According to the
traditional feudal law, blinded and castrated Demna was a direct heir to the
throne. Given the foregoing, no wonder he participated in the revolt and engaged
in an armed confrontation against his uncle. Surely, Demna was skillfully removed
from the throne deprived of the right to be buried in the burial ground of the
Bagrationi dynasty in Gelati. We believe, this brief historical excursus is enough
to appreciate Davar’s justice or simply to ask for the day of judgment to come.
We think the Davar episode is, indeed, the judgment day - the heaven is roaring
and thundering with wisdom and righteousness, descending upon the sinners.
Both injustice and blood that has been shed call upon heaven for restitution for
past injustice. Here again, Tserediani and our version of his concept - whether it
be your sister, your nearest kin, your brother or your nephew, just what are you
doing? Unbiased judgement must perfectly balance the scale pans, and allot their
share of Golgotha to everyone in this world, sending them on their way to pay
back in blood, and shaping the spirit of Davar (that fulfils the divine justice) into
an arc in heaven - *mo-ca[d]-k’'vdes.

We believe, the position as well as the worldview of Rustaveli as a
contemporary of his era, in this respect, is explicit. The breach of the feudal law

213



of succession was a senseless mistake made from the very beginning, dragging
the country down to the depths of immorality (leading to internal disturbances
and political discord); because of this, Rustaveli was greatly saddened and these
distressing troubles never ceased to exist. He was creating the poem to praise
Tamar, meanwhile suggesting his own narrative either within the tale about India
or when continuing the story of Mulghazanzari.

“My grandfather shared his territory between my father and uncle.
In the sea is an island, this he said was my share”
[7, p. 121, stanza 593],-

Says Pridon distressed and hurt due to his quarrelling uncle and adds: “I did not
give it up to them, they quarrelled with me”.

Rustaveli, spanning across the centuries, was still the son of his time
(Chronos), therefore, everyone - Parsadan and Pridon’s uncle or uncle’s sons
were judged by his measure [“With his sword he cast down both his cousins, / he
cut their hands clean off; thus he crippled them”: 7, p. 125, stanza 609], while
Davar and, at times, Pridon himself or Tariel sat on a chair of judgment; and when
in this earthly world, the judgement that brings a dry tree to life is nowhere to be
found, yet the justice of the supreme God remains the only hope of men. When
looking at the reasoning, it becomes obvious that there is a solid basis for the
ascension of Davar’s soul to heaven, the soul depleted by sins of the flesh.

Yes, everything in the literary fabric of The Knight in the Panther’s Skin is
articulated in a different way and dubious deeds are concealed by the hand of a
master. Our commentary on only one line of the poem will not cover everything
we would like to discuss. However, we will keep the remaining research material
for a later time (as our proposed perspective has been examined in greater detail);
and, as a closing statement, we would note that what genuine mastery requires
is not just copying the reality in a naturalistic way, rather it is choosing a creative
labyrinth and entrusting the reader with finding the way out of it.
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S AATATATATA

33%93900: Oabmzgmamagos

3992bobpgombbol Loddmmobyydo MgEgxaEe0l
90mo dgdmbgggo!l

3059 ©®dody
OOJ5MsbHo
03069 x030b0d30em0l Lobgemmool mooemobol Lobgerdfoam 9bo3gedLodgdo

09%09d9: 3009MH00b onM0bsdz0emol MgMM0Ym™mo MZombaEMOLgdol Mg3mMbLE-
O9doobe o 3mgEn®o bohomdmgdgdol sbomobol dgwggem godmozggmos, MmA 3.
309M0000d30emb gobTMmabymo odgl Oyglmeggmol domol dgddbs. ogo OYLo-
390l dgdmddgogool M®mogh Loghmm dmegmbobgygem bomoEogdo. “ggabol-
3900bobl” gons¥mgol bogdgl dogm TgdmmegoBgogmo dgdmddgwgool m®mo
bohgolol dobgegom o 3mgdel odmmmby® bofo®@dmgoms Mogl doozymgbgol.

30930  LoMoobpm ®MAobgolg omyBoom vgmebooml  3nOEPIEYmoO
Odobgool gdodL P303306090L (ymgge dgdmbgggodo, mgdLol gobhymos o
300639dbBo 033300 0b6HgM3MYHOE0oL MmogobyPmom 0gngol). Mmm0gobowymos
03mabeomol Lobol MgEgaEey - dzombggmol 3bmdogmgosdo dggmomolomgol
003000909 Mo0bEo® 63330009070 ogmoboomo “Hgodol L3gddozmdo”
doxby®ob Lobgwoos goolmgoymo.

bozgobdm bLogyggdo: ,399bobpgombobo”; 3omg@oob  gom@mobosdgocmo;
0IBIRB0S; 930MbYE0 o ombolyto

1 33amg30 (PHDF-21-914) gobbm®myogmos dmmo ®)bomoggmol Lode@mggmal ghmgbygmo Lo-
39360900 gmbool dboO gm0,
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dbopzmgmo gLl omddobs ©o 0bEgM3MYHoE0sYsy NodMago oMo
obgbl Fggogmgbol. 3mbzmgdgmo gdmdol gobgnmmogdo, glmgdogygdo wo-
0909mgdg00, 0©gomgoo 9y dobimoggdsbo bofoddmgdol  goblbbgoggoynm
300BMgool gobodommdgol. ommgbow Loobggdglme o3 Fymbom ©s33003900
033300 B9duply, ®mdgmoyg Loyanbggdos dmboformgmdl  modgdoB @Y
3OmEgLdo. Jodogmo 3PmEn®ol obBmmosdo 3o 8dggomo  bohomdmgool
bonzgmgbem bodydo, MebezgoMzgmos, M0l OYLmzgmob "ggabolFyombebo”.

6o doBobo dgodemgoo 3dmbogl od Hodob dogosl? gemws 0dobes, GmA 6dggomo
33930 80300gmgbl dglolfogmo boho®mdmgool Fggogmgbol bomobbl dhgm-
@00y o bomgml dmdggbl gobbobomggmo boho®@dmgool Mm@ Fom3gnm
039MOmo d9dmddgogoolo My, Bmgewem, ™oHghedymol olmmosdo, 33eg3e
bogg®o®goms 0domoy, M3 dgLodmgdmmos dmgggrgds, ©eg0330M©gm, Mo
303mgbol obgbl gomgdm FgduEol 0bEghddgd ooty o Mo gobodoMmdgol
9000 6ofo®@dmgool goblbgoggoym Fozombzgol bbgewolbge gdmgdedo. 0dggs®o
0033003900 30, RoJHMOM0goe, Lbgowsbbgs gdmdolb o0wgy®-dbmymdbgo-
30mmdM03,  gbogHhoga® oy  gmozxd  PoMYOIWIOgOTY  ©O330MZdOLY
39olbdmol, Moy Jodmygmo o¥MMgbgool obFm®ool mgomoly gowggbgdol dg-
bodmgommosbog 0dmggo.

Ogbmggemol 3mgdol doMggm 0bEIM3MHoE0gol gbgwgoom “g9aboly-
gombbol“ gog@dgmgogodo. MmamdE OgLlmggmmmmgog®d ™odgdodgmdodos
domomgdygemo, “godgmdgmgogmo oMos gomoobdddbgmo ©o bogobggomm oM
3000l HYLbmggmolbow goobowmlb mogobo bobeddo, 0go 0bo®hybgdl Loggmo®d
bodgo®mb” [6, 83. 77]. 3080¢000©, 06HgM3MmoFMmolomgol 9bmo 3gbdmomo-
Bg09mo dmbodJool nwge, Moy GYbmggmobomgol, damogozgdo 30bEgdlEowob
30dmdEobodyg, LoHgmosm 09bgddogzo ogm (9. bobmoododg). dodoLowody,
00 gM3MmoEm®0 bozngmo®o gdmdob gbmgEozol 330mmoolg goostmgdl dmgdol
39dbBL. 0dgbow, Hggbmgol 3bmoom “ggabobiEgomlbol” doMggm MYEIBEBOS©
Jdgodemgodo  dogobbomm  Gygbmggmol  3mgdol  gogMdgemgogdo. od  dbeog
“3993B0bEBgoMbobL” o® dgdgmd Bobgodo dmdzmgdos yggdowmgds. g. §. swmb-
dobgool g3mgdodo OLlmggemol 3cmgdol oMogmm MYEgREool dggbgngdom - 0dbgos
gL o®hoe dgx0l mgmdogmo dgbgonmgogoo L3sOLmgomgmo G9bogbizogool
obodmggen m9 gobEebg dggdglol dogh 3mgdol JMoLFosabynmo galigagbs, Mo
09y™ “ggabobBgombboL” o0l AEEIMMds FegMoZommos oM 3z3gnmo HMobogaeb.

g3gmo g3mdolbo oy 3b0dgzbgmmgabo og@m®mol dogh M9bmggmol dmgdol
d93-bo3mgoom mMogobomymo ®g3gnEool obomobl Ldomogds bobg®dmogo
330930-00900. 33006390l gyMomgds dobwo dgzehgdm dmEg®mboldol gdm-
Jo¥g, ®mdgmoy Yowmdgboo MmYmos s bBobosmpgos bymogho dogdgooms ©
dbmgmdbgggmmo®ogo godopgbgdom, Moy, Mo mJds 9bwo, oobobo oIy
dmEgmboliy 0gEmmmo dogm gmoboznmo Bgdbdgoolb MgEgniosdo.
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P0obodm®Ogmogeb Lomygmos gobbbgogwgds dmwg®@bold dmgdme wodm-
3000909mgos  Oglmggmol  3mgdoLodo. Eobygmysbfgmgoo Hodlymobewdo
3003039 3030Mmool 0d3w03b690gb o d33gmMo 930®MoldomEgonsd Hobo
0000l d9dmddgegdl. sdEmy 03300m0@ YoMymzom dnBogool godmbodogzgb
OMgmdE Jodmggmo, olg 9gbmgmo mobogmlgdolb dododm. o8 ymggmogzgsy
3989399l domo oMe dHmmme dmgdydo dgdzgodgmos, oModg @odgho-
B0 3obogglpgoo o HaMomgoo. 0d mbBg gebbognmmgoom Loygnmooemgdmo
ol 06ghgbo “g3gxubobEgomlbol” dodemm, Mog dom godmohobgl.

Ogbmggmol  3mgdo  3oLYgMYsbhgmmo oMoghmo  wgdlol  ofgmol
0339mbo© Jaggmos, olggg, dMogmomss “3gxnbolinyomboblyg” Mgxwmgdlos dom
0B gOoFNOYm  FgMomgddo. 30mgM@oob goxmoboodgomo, Bobygdysbhgmo
30930 o Lodommo¥dob mgmdgEozmbo, gbgdo “©ogom gPMododgoemo” obowgoL:
“m0bodgMmgg 3mgYos PYomybgos Pemdbygmb” [2, 83. 16]. fo@lbgmdo 3o dob gg4-
mgoo P3oMggmgbo  MYLlmggmo, MMAgmmeb doobmmgool oMos dodF0go:
“@gbmoggmo H3ggbmgol om0l ©ozgEomo Lobobemg, od Lobobmgl gonggdodo
LoByz900 bEoMoxmdgh, Hmgmdy mmdgoo” [2, 33. 10]. “gggbobiyombbol” Mg-
398300 3oLYYMYobHgmmo dgdmddgwgosdo gMEgmo Lozomboo. gomgMosb gogy-
M0bod3z0mob 3mb3gxnEool sbomoBom 393930 00 3BMOMgdobmob dosbemmgdsl
©o ghmo mgdbol dogomomBg gobgobomog “g3gabolgomlbol” dmwoghboligymo
09399300L Bmgoghm osL3gdEb.

bobod Logombol gobbomgelg gowogow, LogoMmo dodohboo mMomeg
bogygom 0dol Agbligbgos, M®MA 3. 3oRM0bEodz0mo, goMos LodomemobEo dcmgEobs,
o®ob LoddmMoBAoL mgmmdgE0z3mbo o dol HgPomgole my ©g3meMoEngoddo
30dmmddymo dmbemgogoom dgggzodemos 3mgdol gbmgEozgmo dgbgonmgogdobe
09 3098900 3mbEgRool My3mbLEhydpos, Moy, mogol dbmog, LogyMewmgome
dobo 3mgHymdo Bgdugool dgbhogmobol, MoEgeb mgm®dgEogmbo 3. gonmob-
©odgomoly dgbgoymgogdo dobodbgool 3mgBozom obobgol 3dmggdl 3dmgd 3.
309M0b©odz0mol mgdlgodo. odwgbow, hgdo Fgmomoaly doBobl odgzemo 3Zmads-
gdby®o obogmoBol Izgmmos Hocdmowggbl.

3. 809M0bEsdgomol doYobos “Go@lymol somNBIds”, Bammm gl d60dg-
bgmmgabo doLoo, dobo o¥@om, AFgMeEmm0osd b Agobergmmb. “0fygoo Jodoryge
3mg¥0odo ®YLmoggmol s dggmo 3mgdgool @gbgloblo”, ®og Hodbymol
©00®M9bgool g¥elg gohm-gho Ydbodgbgmmgobgl dmgmgbom dgodemgds hoom-
30mab. “Godbymol Eod®Ybgde” 3. 308M0bodzomobomgol, hgdo sEMom, Ydome-
Bbo Lhmdgo Ogbmggmol ©oo®m9bgosl ggmolbdmol. ododo dmosBmgos
003003 Lognmmog BaJuEmeb doobmmgos, sbggg BYbmggmol dgdmgddgogdol
bodommobEg® dommbdo hodmgs, gghmdgm dmEgm@bobEme s LoddmmolFy®
bobgmo dbgogbow “ggnbolygombbol” Lodgommb - GYLlmggmol dmgdol dgOLm-
boz1900L, B™3mbodgools my bbge Mgomogdol - Logdmm dmEg®bolgym domm-
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30939m Lodgo®mdo bLErgEaolimgobo dmbofomgmos. LHmMgw sdoEmd 3. goumob-
0003000 30Ol Loggme® 3mgloodo gobobmdyogmml mg¥olo, MmIgmogy
0900980000000 QMOIPmomgdgmo 1922 Hmom ©omomowmgdgm Hgdowmdo
“093moMa300 (obomo Jommmmgoos)” - “Jodmgmds dcglood 9bwo dgddbsl MyL-
0390l domo” [3, 3. 12]. do0o Roe0odgomol doMmgoymo s0bodgbom, “BoL-
99myobfgmgool dogt dggdbow “obogm dommemmgoado” Bylmggml ydomggmgbo
030wm0 93030“ [7, 83. 3471.

1918 fmom ©omomomgogmo mgdbo “Ggodol Ldgdogmo” momozymo
3do®mol “§30dol Jumgomom” swRBMNMZobgdom 0§ygos. sg3®ol doybgoogow,

3mgEob Po@dmlobymo bydemo dz30mbggml dmBoGoy®d dmmmeobl 9hgbl -
“00Jmb obymo odolo o ROMOIMMZE00, // 930l 00domom od 83eMA0
06300 03mobeoel”, dogmed gl ddzgbog®o Lydomo oBHbL 3gh gooHorgob Lbgs
mbgoom dghabgonm momozgm gdodb o gobHhymool 3gmomgosl dmLogglh
bo¥dodgymo bgmo “dggmo dgmlbgoobe”, Mmdgmms dododmoy Bgpe dgyddo-

goYI0o:

“Bob dool, dmgmdE dgag wodo mzommb gghmgbo
0 0dob 9306 d0394g9000b gobfotrygemgoo
09dom, ®mmobs, 3MdogMo, doceme hggbo,
0 Yymz9e 3gbmom o6 0Hg00b domo gyemgoo”
[5, 8. 72]

dom, mgdLob gdldmBoioodo Homambobymo 03mobomolgob goblbbgeggoom,
“060 39o3m 339M©d0 dmdboomogo dobeommlibgdn”, smbodbynmo Mol dgodgwo
33W0wY000 3303 390Egds HIJuHo Vo BoJhmoMogoE HIBMIbL BbJposl
obEYgdl, Moy dzombggml oodymgol dgdo ynMewgds ©oygmdml ©obebg-
gone Bogdl. JoMmmo, Tgdmblgbgdygmo LE®Modmbgdol gomooios - “o®s dgogm
33900340 {PMbomgool dobommlbbgdo” - moMozngmo gdomol glmgdozn®o
30B000b EoyliHgosdo gzgbdomgds wo, hgdo s¥Mom, 63 gobdgmmgool dgdggmodom
d9® Logboogl 0dgbl domggem bFMMxdo gogmmgagdgmo ogmeboomol dboEgmymo
bobgs. “Gg®dbodgool doboommbbgon”, 3goddmd, om9Boss LoMoobom ®m-
dobgo%g. ©odgmo 39OEFNIENm OMIobol IOMBOgMboLEHs ©gEMPsmbs 0y
©003300M300 JomdoBmbly godoxbymgonmo Moobwo. Jomo bdod dgdmbgggedo
gbPedgodo 30093 LoMoobpm FYObodL o Moobwo dob 9dmgbol olidodgBmododo
doofggm Po®daygosb.

Mol dgodmgos  ggmolbdmoegl  Loobomobm mgdudo, gbomo db®og,
390H908gm Ondsbob onBos o, dgmdg dbdog, obgzg 39s Loyznbggdolb Meob-
9o ®Mdobol?2 gdo®@ol - 63mebeoeol - Lobol gogmggods o Mo dodo®mgosl

2 ®5b0330039m00, HPLMZgEol 3mgds d9sLoy3znbggool Lodoobom MmIsbol Fody®d bodydl
oM Pomdmomaggbl. dobmob ©ozogdomgdom ob. 3. gmosdodol ,,398bobEgombbol 7ob@OL
30bbabmgmobomgol”: bgsbo, VIII, 2007.
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0d9goMgogb obobgmgonmo  dbozdnmo  Lobggdo mgdubdo  dmblgbogoynm
dmEgmboliy 03EMmMgomab?

1922 femom omaMomgdygm Hgbomdo “mmo bLdodos” 3. gogMoboodgoml
dmdgogl 0d330M0 0bommgoos: “oM0ob 0gbogho ©o ohyggmomo dmgEgdo dmg-
B00do 0bg, OBmgm®E 096900d0 o®@0L G0 LEodoo, m®o Lohyolbo - s3memmboy®o ©o
©omboloy®o” [4, 33. 1]. hgdo sEMom, LHmdgw bogdgbgymo wodmEmdool 3mby-
MobBoo “Pg0dol Ldgdoezmdo” Po@dmbgbogmo. ghmo dbmog, dgoloyaznbggool
®0BgeH9YmoL Lodge®m, GmIgmoyg Eobebgmgdgm Bgdbddo sdmmmby®d Lob-
gobl ombodbogh ©o, dgmédg dbmog, omboly®o Lohyobol godmdboyggmo
©ofygzmomo 3mgEgool dbgmgmmoos. hgdl dmbobmgool odgo®gol dgdwggo L®o-
Jmbgoo “@®0 LEodoosob“: “3mbdmbol Ygoodomo bamgmos s ddggbog®o. o®0sb
3093900, Mmgm®dE 3933000, dYbomoggmo, Mmdgmbogy 330h3906909b 03 Bgwodo®U,
330003039096 bLboggoom ©o Lobadymon sndmmmgogb hggbl dgdel. gb omob
30g¥00l sdmmmboyg®o Lobg” [4, g3. 1]. 0dolb bohoboowdpgamo, ohygzmomo
3093900, “gobhodgmo Mo0bwgdo”, GmaMOE 3. 3oBM0bEodz0mo Phcmwgdl dom
03039 LHoB00do, 50006 LosbomoBm mgdlido oLobgmgdgmo d3mgHgoo - 3ghmgbo,
09ddm, Gammobs, 30M00gMo. Logyomgome dodshbos mgmdoygm Hgdomdo
domo dmblgbogds Mo0bwgos, Mo©asb od goMgdmgoom bolo gbdgos hHgd dogd
30bdo®@PBgogmo dbodgdgmo Lobol - “G9@bomgdol doboommbbgdo” - dgo-
bonznb9900b LoMoobom MMAsbYOMOb 83038000l doMmYoEmOsl. FmgoEow
oMo Ybe dmEgmboLFmomzgol Lomoyggebm Lobgmgool Meobpgdow Fo®ddmbobge.
d03., 3. 309M0bEsdz0mo “9MogdgbEgodo” Monbogos 0blgbogdl dmomgmbe ©s
E®godmbl. “H30d0L L3gdGozmdo” bablgbgoo “Bo ©odyM3z0m0”, MmMIgmog,
hgdo o¥@om, LodommobEydo do®@3gMmoo, NY30M0L30MEYOs 3mbAMLol bomge ©o
39396090 Y900300L, bomm Grbmggmo LHmmgo ob dgdmddgoos, Gmdgmog, 3.
308M0bodgomol LoByggoom, 3ambdmbol bomgm Fgwado®dl ggohggbgob.

300o 0dobo, 3030dMM0, 63mobEomop HomAmbabymo 3gbbmbogo, Gmdgm-
bog “P30d080 93E00b”, moMozygmo gdoMol 3bmooghgdedo ghmagomom Y308-
JoOgods d9L693969900b BMAobob Ho0beL, Bamm Jobmeb 3mbEMmELEL Jaboob
©ofyggmomo  3mgBgoo, GOMAgmmey “oMo  3d9ozm 33gmwdo  FHy®bomgool
dobommlbgoon”. 0dggemo ©sbagbol gozgmgool Logydggml dodmggl, gdmo
dbmog, Ygdmm gobboygmo smmyBos ©s, dgmbg db®mog, 3. ou®Moboodzomal,
Omgmdy bLodommoYdol mgmdgEozmLol, dgbgymgds OYLlmggmYg. ogmeb-
ool bobol 0dggo®o gooBMgooy Loobmgl Ho®@dmopggbl mgdLol wofgmol
OML. FMgowon, 83mboomol ©o3zogdo®mgosl obogmy® Lo®Moobom MMAsbmaeb
o®omy dboBghygem d9dmddgogdodo, GYLbmggmol dgdbfogmgm dgibogmgdsdoy
33000 gbggoom3. Mobozgomggmos, Homdmhgbomo 3ogdo®o dobodbgdomos godm-

3 0b. 9. Bobmododol ,,03006000 o obLgmmG“: 399bobEgomlbol 0wgy®-Ibmymdbgo-
390000 Lodgadm, moomobo, 2009, g3 582-613.
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Bogygmo, Gmgmdy Ymgowon dbodgdgm dgdmgddgogdsh, ©o 3gMdm, Loddm-
@obHY® 309H03oL, sbaboomgol.

gdbdo ggbgogos v3mobEomal Lobol FHMooEnygmolLogob goblbgoggdygmo
093998300. hgdo ynMomgds doodyhm 0d Qoddds, Mmd dmpgdym FHadugdo
03m0bomo doxbymol Lobgo, Moy goblbgeggdygmos dolo Lobol FMo©ooymo
3008Mgo0Lbogob. dogbgogo o0dolo, GMAd “3gxubobyembbol” ©olohyolidogy
3936mo0m  dgygz0mgdge  03m0boml  (“dol mobomobol dggbgoe  dzwmgomol
Podhodmo xo®obo”), 0go dooby dggmomolomgol moggsebhomynem Moobow oMol
003300090990 dz300b39mo0l 3bmodog®gosdo, bomem Joxby®ol Hodymdo Lobg
OgLlmggemol  3mgdodo, obggg, Gmgmby dz0mbggmol Homdmoagbodo, oMol
BoM0gmo. gb ™mMg0z900300, MoEaeb 83meboomol Loyzemymb Logdmby o®
999dMgos ©o odEgbo dob dboFgmymo Lobob gl obdgddo dzombggmmol
3bm009®g00d0 gOmZzoMom 0hMEomgds. “3gnboligygomlbol” gdodms FMowoso-
Qo 09399300L  LoowgbE®ogom, hgdo o¥Mom, FoMgo dogomomos 83o dmM-
hoemodol a@eBe Bgdlpoweb “dgxg o dg”: “0d dmgmbom J399sboll oMoxgMo
bsboo 3gxbOLBHYoMLOOL... o Jggysbol dmyzmmgl ogmobwomgdo, dggmomol
olobdomgomom Foliygmo 003900, 83 J399sabol dmyzmgl Fomogmgdo, dodmes
J9930Mg09emo 00gg00” [1, B5]. Gmgmdy ©ogobobgm, mobodgpdmgg dfghomo
393090000 0J393Lb Jodmgge dzombggmmo dogh goBoomgdyge mgomboBmolbl
“3903bBobBgomlbol” gdomgoly. ogmeboomol bebol FmMowoEogmobogob goblbb-
3039090 ®gEgn0o dgdmbggzomo MmAd oMo 3. 300M0bEsdgomol mgdlido, hobl
0Jo@oboy, ®md 1919 fmom pome®omgogm {gdbEdo “P30dob 3OmPomo” 33mag
hbgde 03mobwool Loby:

“00 09 993090 dg - 0gmoboowo,
dol dm®dho bgemgdl ©ogzgnnmgso.”
[5, 83. 80]

03mbomMds odo doxbygdmool Lobgo. Lbagymobbdmo, Mmd o3 mgdLol
bomoy®dog H30d0 BogyMomgol o gobhymoomoy gbomgbeggdo Bgdmam gobbomeym
3adbpl. 390dmE, ozBm®o  ZmbE®OLEOL dgdzgmoom Boegl YLobodymm
0900M00Ls o Lolymdggm 3g0L3gdEogel, Bmmem o3 Eodo®oldoMgoodo sg3mab-
00 dbmE0MYOYE0o Lobommglmob, 3dggbogdgoobe o do®IMbosbmab.

dogmge  Mmd  3gzo%0dm, 3omgMoob  goamobodgomol  mgm®oymo
030 LoBMoLgool Mg3mblmgdgoobs o dmgEn®o bohomdmgogdol obowmool
09009800 80300339m0, MM 3. 300M0bEodg0ml gob¥mobymo odgl Mybmoggmols
doomol dgddbs. ogo MPLbomggmoly dgdmgddggdel MGmoglh Loghmm dmwgmboldyem
bo®oogdo. “ggnbobBgombobl” gooslmdgol bogdglh dogh dgdmmogobgogemo
3990gddgegool m®o Lohyolol dobgogom ©s 3mgdol sdmmmby®d bofo®@Imgomo
®oglb  d0o3nmzgbgol. 3mgBo LoMoobpm GMAobgoly owmnBoom o3mobooml
3903908 9mo ®@dobgool gdo®dL 9303d0mMgol (gmgge dgdmbggzedo, mmgdLol
30bfgmoe o 3mbpgdbido 033300 0b6HIM3IMYGHOE0OL mogzoLyPmow 0879g0L).
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Abstract: As a result of the reconstruction of Valerian Gaprindashvili's
theoretical views and the analysis of poetic works, it was outlined that V.
Gaprindashvili intends to create a myth on Rustaveli. He discusses Rustaveli's
literary work as the work with the aspects characteristic of modernism. He
understands "The man in the panther skin" according to two origins of the
creativity given by Nietzsche and attributes the poem to a series of Apollonian
works. Via allusion of chivalry novels the poet links Avtandili to the heroes of
courtesy novels. Reception of Avtandili’s image is also original - Avtandili
perceived as the knight self-sacrificed to a friend, is conceived as an enamored
character in "Rain performance".

Keywords: "The Man in the Panther’s Skin"; Valerian Gaprindashvili; Apollonian
and Dionysian; Reception.

Many factors influence the perception and interpretation of a literary text.
The values, aesthetic principles, ideals or aspirations of a particular epoch
condition a different understanding of the literary work. It is noteworthy to

1 This research [PHDF-21-914] has been supported by the Shota Rustaveli National Science
Foundation of Georgia (SRNSFG).
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explore a text that has participated in the literary process for centuries. The best
example of such a literary work in the history of Georgian culture, of course, is
Rustaveli's “The Man in the Panther’s Skin”.

What purpose can this type of study have? Such a study will reveal the
degree of influence of analytical literary work on creative writing, and shed light
on the role of analytical work in the creativity of individual authors. In addition,
in the history of literature, in general, such studies are also noteworthy as they
allow exploring the ways the environment influences the interpretation of a text
and the causes of the different reading of a literary work in different epochs. Such
observation, in fact, implies the observation of the ideological worldview,
aesthetic and ethical values of different epochs, which allows me to follow the
history of Georgian thought.

I find the first interpretations of Rustaveli's poem in the sequels of “The Man
in the Panther’s Skin”. As it is indicated in the Rustvelological studies, “the
sequeler is not a falsifier and does not try to pass off his work as belonging to
Rustaveli’, he keeps his own world “[6, p. 77]. For example, an interpolator may
find the idea of a centralized monarchy alien to him although it was completely
natural for Rustaveli due to the political context (E. Khintibidze). Therefore, the
interpolator understands the text of the poem in accordance with the aesthetics
of his contemporary epoch. Thus, the sequels of Rustaveli's poem can be
considered as the first reception of “The Man in the Panther’s Skin”. In this
regard, “The Man in the Panther’s Skin” has not been deprived of attention in
later periods either. In the so- called Renaissance epoch, there are many
receptions of Rustaveli's poem - be it King Archil’s theoretical views on
overcoming Persianophilic tendencies or Vakhtang VI's Christian exegesis of the
poem which was an attempt to protect “The Man in the Panther’s Skin” from
certain clericalists.

The analysis of all epochs or the more or less original reception of
Rustaveli’s poem by any important author requires lengthy research. I'd like to
focus the reader's attention on the era of modernism, which is extremely complex
and characterized by spiritual pursuits and worldview changes, which, of course,
were reflected even in the reception of classical texts by modernist authors.

The attitude of modernist poets towards Rustaveli's poem is completely
different from their predecessors. The poets of the movement of “Blue Horns”
show a critical attitude towards the past and sharply oppose the creativity of the
previous generation. It is not uncommon for them to express a negative attitude
towards both Georgian and foreign classics. All these are evidenced not only in
their poetic heritage but also in their literary manifestos and letters. Against this
background, the interest they showed concerning “The Man in the Panther’s
Skin” is especially noteworthy.
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The epic by Rustaveli has become the impetus for the “Blue Horns” poets to
write many verses. There are also many reflections on “The Man in the Panther’s
Skin” in their literary letters. Valerian Gaprindashvili, a “Blue Horn” poet and
theoretician of symbolism, states in his essay “David Guramishvili”: “Modern
poetry returns to the past” [2, p. 16]. In the past, he implies Rustaveli who is not
easy to approach: “Rustaveli is a closed palace for us, this palace is guarded by
incomprehensible words like lions” [2, p. 10]. The reception of “The Man in the
Panther’s Skin” holds a large place in the works of the “Blue Horns” poets. By
analyzing Valerian Gaprindashvili's concept, I'll try to approach the problem and
discuss some aspects of the modernist reception of “The Man in the Panther’s
Skin” using the example of one verse.

Before discussing the issue, it should be mentioned that in addition to being
a symbolist poet, V. Gaprindashvili is a theoretician of symbolism, and, grounding
on the standpoints expressed in his literary letters or declarations, I can
reconstruct the poet's aesthetic views and poetic concept, which, in turn, are
noteworthy regarding the study of his poetic texts, since the theoretician
Gaprindashvili's views are reflected via poetic hints in the poet V. Gaprindashvili's
verses. Thus, the purpose of my study is to attempt such a complex analysis.

V. Gaprindashvili's goal is to “return the past”, and this important mission,
in his opinion, should be fulfilled by literature. “The renaissance of Rustaveli and
old poets in Georgian poetry begins” which can be considered one of the most
important phenomena on the way back to the past. In my opinion, for V.
Gaprindashvili to “return the past” means the return of Rustaveli. This implies
approaching the text, assigning Rustaveli's creative work to the symbolic
mythology, like the European modernists and symbolic characters, the full
participation of the world of “The Man in the Panther’s Skin” - characters,
toponyms or other realia of Rustaveli's poem - in the common modernist mytho-
poetic world. That is why V. Gaprindashvili tries to implement the thesis in his
own poetry formulated in a literary letter a “Declaration (New Mythology)” dated
1922 - “Georgian poetry must create the myth of Rustaveli” [3, p. 12]. According
to Maia Jaliashvili: “Rustaveli took the first place in the New mythology created
by the Blue Horn movement” [7, p. 347].

The poem ”"Rain Performance”, dated 1918, begins with the lyric hero's
admiration for the “rain cloth”. Despite the bad weather, the poet's imagined
picture gives rise to a positive expectation - “as if the beautiful and snow-winged
young girl, // waits for her Avtandil with a smile in this bad weather” but this
beautiful picture will not long infatuate the lyrical hero bored with other dreams.
The change of mood is followed by a dream of “old poets”, towards whom the
heaven is ruthless:

"Verlaine goes forward as King Lear
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And is followed by the doomed
Rimbaud, Rollinat, Corbiére, our Paolo,

And their hearts do not burn with fire."
[5, p. 72]

Unlike Avtandil, who is depicted in the exposition of the poem, “they have
no charming ladies accompanying them” - this phrase is repeated with minor
changes in the text and, in fact, serves as a refrain, encouraging a reader to pay
more attention to the named verse line. Indeed, the variation of the above lines
“they do not have tournament ladies with them” helps me to clarify the aesthetic
position of the lyrical hero and, in my opinion, through this repetition, Avtandil's
artistic image depicted in the first strophe. I believe that the “tournament ladies”
is an allusion to chivalrous novels. The protagonist of a typical courtly novel is a
knight enamoured of a queen or noblewoman. This lady often attends a
tournament of knights, and the knight dedicates the success in the competition
to her.

What can be meant in the analytical verse, on the one hand, the allusion to
a novel of courtly love and, on the other hand, the depiction of the hero of the
medieval chivalrous novel? - Avtandil - and what relation do the named artistic
characters have with the modernist authors mentioned in the verse?

In an essay “Two Elements”, dated 1922, V. Gaprindashvili brings the
following analogy: “There are happy and cursed poets in poetry, just as there are
two elements in nature, two origins - Apollonian and Dionysian" [4, p. 1]. In my
opinion, the contrast of the Nietzschean dichotomy is presented in the “Rain
Performance”: on the one hand, the world of medieval literature, which denotes
the Apollonian origin in the named text, and, on the other hand, the procession of
the cursed poets manifesting the Dionysian origin. My opinion is supported by the
following lines from “Two Elements”: “The surface of the cosmos is clear and
beautiful. There are poets like Pushkin, and Rustaveli; they show this surface to
us, blind us with rays and make us tremble with happiness. This is the Apollonian
form of poetry" [4, p. 1]. On the contrary, the cursed poets, “doomed knights”, as
V. Gaprindashvili refers to them in the same essay, are poets named in the
analytical verse - Verlaine, Rimbaud, Rollinat, Corbiére. I consider it noteworthy
that they are mentioned as knights in the theoretical paper since this fact
underlines the correctness of linking the artistic image I have explained -
“tournament ladies” - with medieval chivalrous novels. It is not generally
uncommon for modernists to depict the worshipping characters as knights, e.g V.
Gaprindashvili mentions Baudelaire and Lautréamont as knights in “Fragments”.

2 Rustaveli's poem is not a typical example of a medieval chivalrous novel. In this regard, see
M. Elbakidze, To define the genre of “The Man in the Panther’s Skin”, Sjani, VIII, 2007.
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The “overcast sky” mentioned in the “Rain performance”, which, in my opinion,
is a symbolic marker, opposes the bright and beautiful surface of the cosmos, and
Rustaveli is the very creator who, according to V. Gaprindashvili, shows the bright
surface of the cosmos.

In addition, I believe that the character, who is portrayed as Avtandil and
who is “waited for in the rain,” is somehow associated with the knight of a
medieval novel in the lyrical protagonist's consciousness, and the cursed poets
who “have no tournament ladies next to them” form an opposition to him.” My
conclusion is based, on the one hand, on the allusion discussed above and, on the
other hand, on the view expressed by V. Gaprindashvili, as a theoretician of
symbolism, on Rustaveli. This kind of understanding of Avtandil's image is also a
novelty when writing a verse. In general, Avtandil's link with the Western
chivalrous novel is found late not only in the creative work but also in
Rustvelology studies3. Of course, the shown link is expressed through hints, as is
characteristic of artistic creation in general, and symbolic poetics, in particular.

In the verse, there is a reception of Avtandil's image, different from the
traditional one. My attention was focused on the fact that in the given text,
Avtandil is the image of an enamoured man which is different from the traditional
understanding of his image. Although being enamoured, Avtandil appears from
the very beginning of “The Man in the Panther's Skin” (“The beauty of T'hinat’hin
and of the host of her eyelashes was slaying him” (translation by M.Wardrop), he
is still perceived by the reader as a selfless knight ready to sacrifice himself for a
friend. The typical lovelorn character in Rustaveli's poem is Tariel. This is logical,
because Avtandil's love is not in danger and thus this aspect of his artistic image
is somehow overshadowed in the reader's perception of him. In my opinion, Aka
Morchiladze's phrase from “The King and I” is a good example to illustrate the
traditional reception of the heroes of “The Man in the Panther’s Skin”: “here is
nothing left of the Man in the Panther’s Skin about this fictional country...
Avtandils were killed in this country, the boys who went to help a friend, Tariels,
the truly enamoured boys, were killed in this country,” [1, B5]. Obviously, the
contemporary writer turns the view of Georgian readers to the characters of “The
Man in the Panther's Skin” into a metaphor. A reception of Avtandil's image
different from the traditional one is not accidental in V. Gaprindashvili's verse,
that can be seen from the fact that in the text dated 1919, “Rain profile”, Avtandil
appears again:

3 See. E. Khintibidze, “Avtandili and Lancelot”: The Wordview of Rustaveli’s Vepkhistqaosani
(“The Man in the Panther ‘s Skin”), Thilisi, 2009, p. 582-613.
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“And if I become Avtandil,
I'll take possession of his obedient hands.”
[5, p. 80]

Avtandil is an image of love here as well. It is noteworthy that in the title of
this verse, rain is depicted and the mood is related to the text discussed above.
In particular, the author pictures the unhappy reality and desired perspective
through contrast, and in this controversy, Avtandil is associated with light, beauty
and harmony.

To summarize, as a result of the reconstruction of Valerian Gaprindashvili's
theoretical views and the analysis of poetic works, it was outlined that V.
Gaprindashvili intended to create a myth on Rustaveli. He discussed Rustaveli's
literary work as work with the aspects characteristic of modernism. He
understands “The Man in the Panther’s Skin” according to two origins of
creativity given by Nietzsche and attributes the poem to a series of Apollonian
works. Via allusion to chivalrous novels, the poet links Avtandil to the heroes of
courtly novels (at least, the mood and context of the verse are freely relevant to
such an interpretation). The reception of Avtandil’s image is also original -
Avtandil perceived as the knight self-sacrificed to a friend, is conceived as an
enamoured character in “Rain Performance”.
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