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In a broad sense Kartvelology embraces study of Georgian culture,
history and all fields of the humanities: linguistics, literary criticism,
art, archaeology, folklore, ethnography, source study.

“The Kartvelologist” is a bilingual (Georgian and English)
academic journal, covering all spheres of Kartvelological scholarship.
Along with introducing scholarly novelties in Georgian Studies, it aims
at popularization of essays of Georgian researchers on the international
level and diffusion of foreign Kartvelological scholarship in Georgian
scholarly circles.

“The Kartvelologist” is issued both in printed and electronic form.
In 1993-2009 it came out only in printed form (#1-15). The publisher is
the “Centre for Kartvelian Studies” (TSU), financially supported by the
“Fund for Kartvelian Studies”. In 2011-2013 the journal was financed by
the Shota Rustaveli National Science Foundation.

The Editorial Board: Foreign authors, together with their Georgian
colleagues, are members of the Editorial Board of The Kartvelologist,
taking an active part in shaping the scholarly style and form of the
journal, authors of papers, occasionally reviewers of papers to be
published, and popularizers in their home countries and scholarly centres
of topics of Georgian Studies.

Bakhtadze Michael (History) — Georgia; Beynen Bert (Rustvelology) -
Philadelphia, USA; Boeder Winfried (Linguistics) — Germany; Buachidze
Gaston (Kartvelology) — France; Chikhladze Nino (History of Georgian
Art) — Georgia; Chotiwary-Jiinger Steffi (Georgian literature) — Germany;
Doborjginidze Nino (Linguistics) — Georgia; Enoch Reuven (The
Georgian language, Georgian-Hebrew cultural contacts) — Israel;
Fahnrich Heinz (Georgian linguistics) — Germany; Kojima Yasuhiro
(Kartvelian languages) — Japan; Kudava Buba (Study of Manuscripts) —
Georgia; Licheli Vakhtang (Archaeology) — Georgia; Magarotto Luigi
(Georgian literature) — Italy; Melikishvili Damana (The Georgian
language) — Georgia; Nikoleishvili Avtandil (Georgian literature) —
Georgia; Nocun Przemyslaw (Archaeology) — Poland; Outtier Bernard
(Medieval Studies) — France; Ratiani Irma (Literary criticism) — Georgia;
Shurgaia Gaga (Georgian literature) — Italy; Sikharulidze Ketevan
(Folklore) — Georgia; Tuite Kevin (Ethnography and folklore) — Canada.

Editor: Elguja Khintibidze

Each issue of the journal is prepared and published by the editorial
staff: Khintibidze Elguja, Rusieshvili Manana, Melikidze Tamar,
Javakhadze Irina, Vardosanidze Tsira, Guliashvili Sophio.

In some cases the Editorial Board, the staff and the reviewers do not

share the stylistic peculiarities and the views expressed in the papers
published.
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Avtandil and Tariel

(The Knight in The Man in a Panther-Skin —
whether Emotional or Rational)

Rustaveli’s characters tend to be various: women,
men, kings and queens, masters, vassals, knights, mer-
chants, warriors, pirates, viziers and servants. The ideal
knights being of the most significant amongst them. They
are ideal not only from the “excellence” point of view but
also as in terms of being created by the author through the
fantasy. These aren’t real-empirical heroes extracted from
the reality but rather the characters produced//created
through the fantasy of the author, based on conventionality
and exaggeration, elevating and rethinking of a human
nature, created through the author’s imagination in
particular. The best friendly couple, created through the
similar artistic style is that of Avtandil and Tariel.

6



When studying the artistic images of Rustaveli
characters, various issues arise, the revelation//formation
of the nature of the characters being the most significant
amongst them. There rises a question: How is the ideal
artistic image of a knight seen by Rustaveli.

This question should be answered through the
interpretation of the whole text of the poem. However, the
theoretical assertion of different opinions by these two
characters is very well provided in the following passage of
the poem, being published in English translations along
with the original version of the story.

Core 69
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Avtandil Finds Tariel
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Wardrop. 846. Weeping and pale, the knight went his way and
spoke; he mounted a certain hill, the plain appeared in sunshine
and shadow. He saw a black (horse) standing with the reins on
his neck on the edge of the rushes. He said: “Undoubtedly it is he;
of that there can be no doubt.”

Urushadze. 856. Once he came to a hill exhausted and haggard
from weeping.

The hill overlooked a plain which lay in sunrays and shadows.
There on the edge of the rushes he beheld a raven-black courser.
“That is his horse”, he thought, “for no other horse can be like it”.

Vivian: On the third day, exhausted and disheartened, he rode
to the top of a ridge which offered a broad view of the whole
region. There he rested his horse and looked about him — and
saw, near a clump of bushes at the foot of the incline, a black
charger grazing with the reins loose on its neck.

Stevenson: Thus did Avtandil lament as, pale with weeping, he
rode along: at last, looking out from a hill-top over a plain filled
with sunshine and shadow, he described a black horse trailing its
reins on the ground by a reed-bed. “That must surely be he!” he
said.

Lyn Coffin. 875. Weeping and pale, the knight went his way,
thinking all his thoughts aloud.

He climbed a hill. The plain appeared in sunshine and shaded by
cloud.

He saw a black horse by the rushes, the reins on his neck, head
bowed.

He said: “Undoubtedly it is he, my brother so tall and proud.”
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Wardrop. 847. When he saw, the heart of the knight leaped up
and was lightened; here to him, distressed, joy became not
tenfold, but a thousand fold; the rose (of his cheeks) brightened
its colour, the crystal (of his face) became crystal (indeed), the jet
(of his eyes) grew jetty; like a whirlwind he galloped down, he
rested not from gazing at him.

Urushadze. 857. When he beheld it his heart leapt for joy and
was lightened.
The grief that gnawed at his heart was changed to a thousand fold
gladness.
The jet of his jet and the glow of his crystal burst into radiance.
Then, with a beating heart, he dashed down the hill like a
whirlwind.

Vivian: His heart leapt for joy and warm colour flushed his
features, that had been pale with fatigue. He galloped like a
whirlwind down the mountain-side, without taking his eyes from
the black horse.

Stevenson: At the sight his heart bounded and was filled with a
radiance: joy flooded in on his melancholy — a joy as great as a
thousand! His cheek’s rose reddened; yet more fair became his
crystal-bright countenance; the jet of his eyes shone. His eyes
fixed on the horse, he galloped down like a whirlwind.

Lyn Coffin. 876. When he saw this, the heart of the knight leapt
up. He felt light and bold.

To him, distressed, came joy at last, not ten-fold but a thousand-
fold.

His rosy cheeks brightened. His eyes’ jet was blacker than can be
told.
Like the wind, he galloped on, as soon as the horse he did behold.
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Wardrop. 848. When he saw Tariel he was indeed grieved;
(Tariel) sat with drawn face in a state near unto death, his collar
was rent, his head was all torn, he could no longer feel, he had
stepped forth from the world.

Urushadze. 858. When he approached the swordsman he saw
to his grief and surprise
Tariel, pallid and haggard, sitting like one who is lifeless.
His clothes were blood-stained and torn; his head was bleeding
profusely.
Ifeless he seemed as he sat there, unconscious of Avtandil’s
presence.

Vivian: Then he saw Tariel, and sharply drew rein. The knight
was lying on the ground, his clothing torn and his hair
dishevelled. Only the tears streaming from his eyes showed that
he was still alive.

Stevenson: But when he beheld his friend, he fell into the grip of
fear. Tariel was lying near to death, his face torn, his collar rent,
his head covered with wounds. Sense was gone; he had stepped
beyond the bounds of this world.

Lyn Coffin. 877. When he saw Tariel, grief came upon
him; keen grew his despair.
Tariel sat with drawn face, in a state near death, beyond
repair.
His collar was badly torn, and he had wildly disheveled
hair.
It was as if he’d stepped beyond this world, sitting unfeeling
there.

X—
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Wardrop. 849. On one side lay a slain lion and a blood-
smeared sword, on the other a panther stricken down a lifeless
corpse. From his eyes, as from a fountain, tears flowed fiercely
forth; thus there a flaming fire burned his heart.

Urushadze. 859. Near him there lay on the ground the corpse
of a slaughtered lion.
Tears in unceasing streams flowed from his eyes as from
fountains,
And by his side his sword, blood-smeared to the hilt and broken.
His woe-stricken heart was writhing as it burned amongst
ravaging fires.

Vivian: The carcasses of a lion and a panther lay near him and
beside them was his sword, unsheathed and stained with blood.

Stevenson: On the one hand lay a slaughtered lion, with beside
it a blood-stained sword; on the other a panther that had been
dashed to its death on the ground. Tears gushed from his eyes as
thought from a fountain; the flames of a fire were consuming his
heart.

Lyn Coffin. 878. On one side lay a slain lion and a sword with
blood on its blade.
On the other side, a panther stretched a lifeless corpse in the
shade.
From Tariel’s eyes, tears flowed fiercely, as if by a fountain made,
Coming from a heart in torment, where all-consuming fire stayed.

*—F
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Wardrop. 850. He could not even open his eyes, he had wholly
lost consciousness, he was come nigh to death, he was far
removed from joy. The knight calls him by name, he tries to rouse
him by speech; he cannot make him hear; he leaped about; the
brother shows his brotherliness.

Urushadze. 860. Oblivious to all around him, he sat staring
before him.
Darkness had spread over his eyes and the gloom of death was
upon him.
Avtandil called him by name, tried to arouse him by shouting.
Swiftly he leaped from his horse and used all endeavours to stir
him.

Vivian: He was lying open-eyed and staring, and Avtandil called
to him by name; but Tariel, near to death, seemed neither to see
nor hear. ‘It is Avtandil, your friend — don’t you know me?’ he
urged, but there was no response.

Stevenson: Understanding had fled, he could not even open his
eyes; he was near to death, he had reached the uttermost bounds
of endurance. Avtandil called him by name to arouse him, but
failed to: forward he hastened, full of fears for his brother.

Lyn Coffin. 879. He had wholly lost consciousness, could not
even open his eyes.
His will was gone. He was close to death, without the power to
rise.
The knight calls him by name; to rouse him with words, he
uselessly tries.
Then like a true brother, he dismounts and rushes to where he
lies.

12
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Wardrop. 851. He wipes away (Tariel’s) tears with his hand,
he cleansed his eyes with his sleeve; he sits down near by and
only calls him by name; he says: “Know’st thou not me,
Avt’handil, for thy sake wandering and mad?” But he heard
little, staring with fixed eyes.

Urushadze. 861. Gently he wiped from his eyes the tears that
were flowing profusely.
Again he called him by name, again he strove to arouse him.
“Tariel”, he cried, “do you hear me? I have come as I promised,
dear brother”.
But he heard not a word and sat staring like one who is senseless.

Vivian: Avtandil continued talking while he smoothed the hair
from Tariel’s eyes and with his own sleeve wiped the sweat and
tears from his face. All that a brother could do he did for Tariel,
until at last he brought him back to some degree of
consciousness.

Stevenson: He wiped away Tariel’s tears and dried his eyes with
his sleeve; he sat down beside him and called him by name once
again. “Do you not know me, Avtandil,” he cried — “I have left
hearth and home for you!” But Tariel did not hear him; his eyes
were still quite closed, he was wholly bereft of his senses.

Lyn Coffin. 880. He wipes away the knight’s tears with his
hand, dries his eyes with his sleeve.
He sits down and calls him name. He does not think to leave.
He says, “Don’t you know me, who for your sake wandered
without reprieve?”
But Tariel seemed at first no to hear, causing the knight to grieve.

13
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Wardrop. 852. This is all thus, even as related by me. He wiped
away the tears from his eyes, he somewhat recalled him to
consciousness; then only he knew (Avt’handil), kissed him,
embraced him, treated him as a brother. I declare by the living
God none like him was ever born.

Urushadze. 862. All I have told you is true; now hear the rest
and marvel.
Tariel by now had recovered and at once knew his brother,
Avtandil
Whom he embraced and kissed as fondly as one would a brother.
Truly, by Heaven, his like has never been born of mortal.

Vivian: Then the knight recognized Avtandil, kissed him and
embraced him like a brother. Truly, two such knights have no
equal among men!

Stevenson: All that a brother could do he did for Tariel, until at
last he brought him back to some degree of consciousness. Then
the knight recognized Avtandil, kissed him and embraced him
like a brother. Truly, two such knights have no equal among men!

Lyn Coffin. 881. This is exactly how it was, as I have related
the tale:
He wiped away Tariel’s tears, brought him back to this earthly
vale.
Then Tariel kissed him, embraced him like a brother without fail.
By the living God I swear, no other man born was of their scale.

N N —
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Wardrop. 853. He said: “Brother, I was not false to thee, I have
done what I swore to thee; unparted from my soul I have seen
thee, thus have I kept my vow; now leave me; till death I shall
weep and beat my head, but I entreat thee for burial, that I be not
yielded to the beasts for food.”

Urushadze. 863. “Brother”, he said to Avtandil, “think not I
tried to deceive you.
You find me alive and waiting — thus have I kept my promise.
Therefore now leave me alone, leave me to mourn my sorrow.
Grant me one favour, my brother, leave not my corpse unburied”.

Vivian: ‘Brother, I have kept faith with you,” Tariel said, ‘and
waited as long as life remained in me. Now that I have seen you
again my oath is discharged. It is only left for me to die — and for
you, I beg, to bury my remains and preserve them from the wild
beasts.’

Stevenson: Tariel said, “Brother, I have not been false to you, I
have honored the oath that I swore. I have looked on you again,
with my soul still in my body; thus have I kept faith. Now leave
me to weep and beat my breast until death comes.... But I beg you
to give me burial, that beasts may not eat me.”

Lyn Coffin. 882. Tariel said, “Brother, I was not false; I have
done what U swore.
I stayed alive, thus I kept my vow to you. I can do no more.
Now leave me; let me weep and beat my head until I reach death’s
shore.
But I ask you burial. Let me not be food for beasts who roar.”

e 5
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Wardrop. 854. The knight replied: “What ails thee? Why doest
thou an evil deed? Who hath not been a lover, whom doth the
furnace not consume? Who hath done like thee

among the race of other men! Why art thou seized by Satan, why
kill thyself by thine own will?

Urushadze. 864. Avtandil said: “What ails you? Why think of
evil, my brother?

Who has not ever known love, who has not burned in love’s fires?

Yet who has done as you have among the race of men?

Why do you kill yourself? Why are you seized by Satan?

Vivian: ‘How can it have entered your mind to think of dying by
your own hand?’ Avtandil protested. ‘To take one’s own life is an
act of Satan! Do you think you are the first to have been in love or
to suffer its pains?

Stevenson: “What is this?” Avtandil replied. “Why have you
surrendered yourself thus to sin? Who has not been a lover, who
has not been consumed in the furnace of longing? But which
among humankind has ever acted like you? Why have you fallen
into Satan’s clutches, why would you destroy yourself?

Lyn Coffin. 883. The knight said: “What ails you? Why would
you do yourself this evil deed?
Who has not been lover, and on whom does the furnace not feed?
Who’s done your like among the race of men, among the earthly
breed?
Why kill yourself by your own will? You must be paying Satan
heed!

— o9
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Wardrop. 855. “If thou art wise, all the sages agree with this
principle: ‘A man must be manly, it is better that he should weep
as seldom as possible; in grief one should strengthen himself like
a stone wall.’ Through his own reason a man falls into trouble.

Urushadze. 865. “If you are wise forget not the wisdom taught
by the sages:

Firmness of mind and spirit sinks not beneath afflictions

But like a rock stands firm amidst all misfortunes and troubles.

Many through lack of fortitude sink down in a sea of disaster.

Vivian: ‘All wise men are agreed that a brave man should show
courage and be sparing of his tears. In time of misfortune he
should stand steadfast as a wall of stone.

Stevenson: “Remember, if you are wise, that all the sages are
agreed upon this; that a man should bear himself like a man, and
weep as seldom as may be. In grief we should strive to show the
strength of a wall of stone; it is the workings of their own minds
that bring sorrow to mortals.

Lyn Coffin. 884. “If you are wise, with this teaching of the
sages, you will agree:
To be a manly man, it is better to weep infrequently.
One should strengthen himself like a rock when he meets
adversity.
Through his reason, a man comes to trouble, whoever he may be.

S PN
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Wardrop. 856. “Thou art wise, and (yet) knowest not to choose
according to the sayings of the wise. Thou weepest in the plain
and livest with the beasts; what desire canst thou thus fulfil? If
thou renounce the world thou canst not attain her for whose sake
thou diest. Why bindest thou a hale head, why openest thou the
wound afresh?

Urushadze. 866. “Wisdom is yours, yet, my friend, you know
not what is true wisdom.

If you renounce the world can you ever fulfil your desire?

Can you attain your desire by weeping and roaming the forests?

Why do you open a scar or bind a sound head with a bandage?

Vivian: ‘You are of the Wise — yet you take no account of what
the Wise have said. What is there to gain from roaming the plains
among wild beasts, away from the habitations of men? Is it in this
way that you can hope to find some trace of her for whose sake
you have come near to dying?’

Stevenson: “You have a good understanding, but do not let the
sayings of the wise give you guidance. Shedding tears on the
plain, consorting with the beasts of the field — what can this lead
to? Turning your back on the world will not win you your lady;
why bind up a head that is whole, why reopen your wound?

Lyn Coffin. 885. “You are wise and yet you don’t know how to
live as the wisest will.

You weep in the plain, live with the beasts. What desire can you
fulfill?
If you leave the world, you can’t attain her, for whom you’re dying
still.

Why beat a head unhurt, reopen a wound and make your blood
spill?
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Wardrop. 857. “Who hath not been a lover, whom hath the
furnace not consumed? Who hath not seen pains, who faints not
for somebody? Tell me, what has been unexampled! Why should
thy spirits flee! Know’st thou not that none e’er plucked a
thornless rose!

Urushadze. 867. “Who has never known love, who has not
burned in its fires?

Who has not seen affliction, nor languished and swooned for
one’s loved one?

Why should your spirit forsake you when all this is life and

living?

Know that a rose without thorns has never been plucked, my
Tariel.

Vivian: Avtandil went on: ‘Where is the man who does not know
what it is to sigh and suffer for the love of a fair one?

Stevenson: “Who has not been a lover, who has not burned in
the furnace, who has not suffered, who has not swooned away?
What, tell me, is there that is strange in your lot — why has your
spirit fled? Do you not know that the rose without a thorn has
never been picked yet by any?

Lyn Coffin. 886. Whom has the furnace not consumed, and

who was not a lover born?
Who has not seen great torment? And who was not from

somebody torn?

Tell me, what has not already been? Why should your spirit be
worn?

Don’t you know now that no one every plucked a rose without
a thorn?
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Wardrop. 858. “They asked the rose: ‘Who made thee so lovely
in form and face? I marvel why thou art thorny, why finding thee
is pain!’ It said: “Thou findest the sweet with the bitter; whatever
costs dear is better; when the lovely is cheapened it is no longer
worth even dried fruit.’

Urushadze. 868. “They asked the fair rose: ‘In face and in
form who made you so lovely?
Why have you thorns, sweet flower, why is it painful to pluck
you?’
‘You find the sweet with the bitter; loveliness cheapened is
worthless’.
Thus speaks the rose that is only a soulless, inanimate flower.

Vivian: ‘When they asked the rose how it is that in all her
beauty she is set among thorns, so that without pain she cannot
he possessed, she gave answer: “It is best that sweet should be
mixed with bitter, and dearly come by: beauty is little valued that
is gained at little cost.”

Stevenson: “They said to the rose, “‘Who made you so fair? —
Strange that you should bear thorns and be won only with pain!’
“The bitter leads to the sweet,’ it answered; ‘there is virtue in
rarity; beauty, made common, has not the worth of a fig.’

Lyn Coffin. 887. They asked the rose: ‘Who made you so
lovely and left you standing there?
I marvel at your thorns: the pain of finding you makes one
beware!’
It said: ‘Sweet is found through the bitter; that which is better is
rare.
When the lovely is cheapened, it is not worth a fig anywhere.’
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Wardrop. 859. “Since the soulless, inanimate rose speaks thus,
who then can harvest joy who hath not first travailed with woe?
Who hath ever heard of aught harmless that was the work of
devilry? Why dost thou murmur at Fate? What hath it done
unexampled?

Urushadze. 869. “Can a man ever harvest joy without the
ordeals of labour?
He who is tempted by Satan can never aspire to be happy.
Tell me has sin been rewarded or the deeds of the devil
commended?
Why do you murmur at fate? What has it done unusual?

Vivian: As with the rose, that has no soul, so it is with greater
joys. First come the toil and the anguish, before we can attain to
the reward. Likewise, nothing good can come out of what is evil:
why complain of the workings of Fate?

Stevenson: Since the rose, which has no soul and is but the
thing of a day, speaks in such fashion, who can hope to harvest
joy without struggle and sorrow? Who ever heard of devil’s work
without any harm in it? Why would you complain of Fate, what
has it done that is strange?

Lyn Coffin. 888. “If even the short-lived and soulless rose
speaks to us in this way,
Who then can reap joy who has not worked for it as hard for it
as hard as they may?
Who has seen this world without the Devil’s deeds for which
we must pay?
Why protest Destiny? Nothing has not seen an earlier day.

e o
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Wardrop. 860. “Hearken to what I have said, mount, let us go
at ease. Follow not after thine own counsel and judgment; do that
thou desirest not, follow not the will of desires; were it not better
thus I would not tell thee, mistrust not that I shall flatter thee in
aught.”

Urushadze. 870. “Listen to what I have said, and now let us
mount and go riding.
Yield to the will of your steed and fling to the wind your
frenzy.
Be not enslaved by the maddened desires of the will of your
judgment.
Follow the counsel I give you, it is wise and judicious”.

Vivian: ‘Listen to what I say to you! Mount your horse — we will
go gently — and do not at this time follow your own counsel or act
upon impulse. You should rather do the contrary, and not best for
you, believe me, I should not say it — I am not speaking for my
own satisfaction.’

Stevenson: “Listen to what I advice: mount now and ride
quietly. Do not heed your heart’s promptings; do what you ought,
and not what you would. If this were not for the best I would not
press it upon you — I speak in all frankness!”

Lyn Coffin. 889. “Hearken to what I have said. Mount, and
let us proceed at our ease.
Don not follow your own counsel and the judgments that seem
to please.
Do what you desire not. What your desire wills, do not seize.
I say this because it’s wise, not to lead you astray, or to tease.”

e o
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Wardrop. 861. (Tariel) said: “Brother, what shall I say to thee?
Scarce have I control of my tongue; maddened, I have no strength
to hearken to thy words. How easy to thee seems patience of the
suffering of my torments! Now am I brought close to death; the
time of my joy draws nigh.

Urushadze. 871. Tariel said: “My tongue strives in vain to
express my emotions.
Anguish has pillaged my mind and I am powerless to hear you.
He who feels not my grief can easily say: ‘Be patient!’
The time of my joy draws near for, brother, death now
approaches.

Vivian: Avtandil ended his appeal, and Tariel answered:
‘Brother, I have hardly strength to move my tongue or even to
listen to you, distraught as I am. How lightly you speak of the
fortitude that I ought to show! Obey the prompting of your
desires. If this were not I am near to death, the hour of my
deliverance,

Stevenson: “Brother,” replied Tariel, “What can I say to you? I
have lost the use of my tongue; I am crazed; for me your words
carry no meaning. — Do you think then that my torture is no such
great thing to bear? But now I am near to death, the hour of joy is
at hand for me.

Lyn Coffin. 890. Tariel said, “Brother, I scarcely have the
strength to wield my tongue.
Maddened, I've no strength to hearken to the words that from
thee have sprung.
It seems easy to you to endure the torments by which I'm stung!
The time of deliverance is near. At the feet of death, I'm flung.
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Wardrop. 862. “Dying, for her I pray; never shall I entreat (her)
with my tongue. Lovers here parted, there indeed may we be
united, there again see each other, again find some joy. Come, O
friends, bury me, cast clods upon me!

Urushadze. 872. “Dying for her I pray that God have mercy
upon me.
Though we are parted on earth God grant we again meet in
Heaven.
There, in eternal joy, we will be united forever.
Only one favour I ask: when I die, bury and mourn me.

Vivian: as I wait for the end I have only one prayer — that lovers
parted on this earth may find each other in the world to come.
Let my friends come and lay me to rest beneath the earth.

Stevenson: “The prayer of a dying man — the rest will be
silence: may lovers parted on earth be reunited hereafter; may we
see each other again, may we once more find joy. — Come,
friends, put me in my grave and heap earth upon me.

Lyn Coffin. 891. “For death, I Pray; and never shall I entreat
God, but with my heart.
In Heaven, we lovers may be united; here, we live apart.
There we may see each other, and again find joy as at the start.
Come, friend, and bury me. Cast clods upon me with a grave
man’s art!

— o9
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Wardrop. 863. “How shall the lover not see his love, how
forsake her! Gladly I go to her; then will she wend to me. I shall
meet her, she shall meet me; she shall weep for me and make me
weep. Inquire of a hundred, do what pleaseth thine heart, in spite
of what any may advise thee.

Urushadze. 873. “How can a lover know joy when absent from
her whom he worships?
Therefore I gladly die for death puts an end to one’s sorrows.
There will we welcome each other with tears of joy and devotion.
Listen to hundreds for counsel but do as your own heart tells you.

Vivian: How can a lover abandon his love, or fail to seek the
beloved? I go to meet her in joy, as she will come to me — joy so
great that it will overflow in tears. Ask a hundred for their counsel
but whatever they tell you, do as your own heart dictates.

Stevenson: “How can a lover forsake and abandon the loved
one? I shall go to my lady in gladness; she will come likewise to
meet me. I to her, she to me; she will weep, and make the tears
flow too from my eyes. — Ask a hundred for counsel, but be ruled
by your heart, whatever any advise.

Lyn Coffin. 892. “How shall the lover forsake his love, and
how abandon his sweet?
Joyfully, we’ll come together. Tearfully, we'll each other greet.
I shall meet her, she shall meet me: the two of us shall surely
meet!
Though you may ask a hundred men, do what makes your own
heart complete.

S
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Wardrop. 864. “But know thou this as my verdict, I speak to
thee words of truth: Death draws nigh to me, leave me alone, I
shall tarry but a little while; if I be not living, of what use am I to
thee? If I survive, what canst thou make of me, mad? Mine
elements are dissolved; they are joining the ranks of spirits.

Urushadze. 874. “All I have said, O brother, is the truth my
heart has prompted.

Leave me, for death is approaching; soon I will yield up my spirit.
Of what avail will I be if I live thus distructed and maddened?
Freed from dissolving matter my spirit will fly up to Heaven.

Vivian: As for myself, I am fixed in my resolve. I look to the
happiness that death alone can bring, and ask you to leave me
until then in peace. It will not be long. What can I achieve as I am
now, scarcely half alive? Indeed, in this love-madness I have
come to detest the world and long for death to release me. May it
come soon — already my elements are dispersed and I go to join
the community of spirits.

Stevenson: “Give ear to what I have resolved; it is truth that I
speak. Death is close upon me; leave me; only a short time
remains now. What can you do if I die? If I live, can you guide my
madness?... I am taking leave of this mortal frame to join the
ranks of the spirits.

Lyn Coffin. 893. “But know — this is my verdict. I speak the
truth, so do as I bade.
Death draws close to me. Leave me. The days of my life are
almost had.
Id I'm dead, what use am I? If I live, what use, since I am mad?
My elements dissolve. To the ranks of the spirits, I will add.
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Wardrop. 865. “What thou hast said and what thou speakest I
understand not, nor have I leisure to listen to these things. Death
draws nigh me maddened; life is but for a moment. Now the
world is grown distasteful to me — more than at any time
(heretofore). I, too, go thither to that earth whereon the moisture
of my tears flows.

Urushadze. 875. “What you have I conceive not, nor have I
leisure to hear it.
Leave me, for death is approaching, short is the time allowed me.
There do I go where my tears have flowed in the night of my
SOITOW.
There do I go where my tears have flowed in the night of my
SOTTOW.

Stevenson: “I have not understood your words, nor have I time
to give ear to them: death has drawn near my distraction, life will
last but a moment more. My existence is now utterly hateful; I
will go to that earth which is soaked with my tears.

Lyn Coffin. 894. “What you’ve said, I don’t understand. Your
words sound like surf on the shore.
Death draws close to me, a love-crazed man. Life is a moment, no
more.
The world’s grown distasteful to me, more than at any time
before.
I, too, go thither to that earth, moistened by the tears I let pour.

e o
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Wardrop. 866. “Wise! Who is wise, what is wise, how can a
madman act wisely? Had I my wits such discourse would be
fitting. The rose cannot be without the sun; if it be so, it begins to
fade. Thou weariest me, leave me, I have no time, I can endure no
more.”

Urushadze. 876. “What is true wisdom? Who are the wise?
Can a madman act wisely?
Had I my wits and my reason then such words would be
fitting.
Even the rose deprived of the sun droops low and withers.
Go now and leave me: I am tired unto death by your discourse”.

Vivian. The Wise — who are they, and what is wisdom? What
does wisdom mean to someone who is out of his mind — how can
a madman act like a sage? You weary me with such talk, when I
have little time to live. Go now and leave me in peace.’

Stevenson. “ ‘The wise!” — Who is wise, what is wise? Can a
madman act wisely? If my mind were not darkened such talk
would do well enough. But the rose cannot live without the sun, it
begins to fade if denied it. You plague me — I have no time — leave
me — I will hear no more.”

Lyn Coffin. 895. “Wise! How can one who is mad act wisely?
Who is wise? What is wise?
Had I wits, talk with me would be fitting. I would applaud
your tries.
A rose can’t be without the sun. It fades when the sun leaves
the skies.
You weary me. I've no time left. Go away while your comrade
dies.”

— oMo
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Wardrop. 867. Avt’handil spoke again with words of many
kinds. He said: “By my head! by these empty words I shall do thee
some good! Do it not! It is not the better deed. Be not thine own
foe!” But he cannot lead him away: he can do nothing at all by
speech.

Urushadze. 877. Avtandil strove once again to persuade
him with even more fervour.
“Tell me of what avail is death to you or loved one?
Why be a foe to yourself? Why be the doer of evil?”
But all in vain! No entreaties nor force could persuade or move
him.

Vivian. Avtandil renewed his protests, seeking with a variety of
arguments to dissuade Tariel from allowing himself to die. ‘What
good can come from such an evil deed? Do not become an enemy
to yourself!” he urged, but his words had no effect and Tariel was
unmoved by all his pleading.

Stevenson. Avtandil spoke again, trying every means of
persuasion. “What good will dying do?” he said. “Hold back — this
is the wrong course — do not be your own enemy!” But he was
unable to move him; his words availed nothing.

Lyn Coffin. 896. Avtandil replied. He let words of many
different kinds flow.
He pleaded with him, “If you die, what words can help you?
Do you know?
Do not do it! It is not the better deed. Be not your won foe!”
No matter what he said, he couldn’t change his mind or make him

go.

e o
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Abstract: This article aims to analyze and compare the
narrative forms of textual and visual works by Cristoforo De
Castelli (1600-1659), the Sicilian missionary in Georgia,
who left behind rich materials on the 17th century period of
that country. The works of Castelli include letters, reports
and drawings, created throughout his twenty-five-year stay
in Georgia. Sent to Rome as independent compositions the
works were collected and organized into seven thematically
and chronologically ordered albums by Castelli upon his
return to his hometown of Palermo (1656-1658), where the
manuscripts are kept today. Other works (letters and
reports) are scattered in different archives and libraries in
Italy (Rome, Florence and Naples). Yet, as a single
narrative it combines Castelli’s life throughout his mission
in Georgia with his reflections on the realities of the
country.

Taking the above-mentioned materials as a foundation
for this writings, the article will focus on the set of drawings
of Catholic residences in different regions of Georgia (the
Kingdom of Kartli, the Principalities of Guria and Odishi),
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which could be considered the most telling examples of the
changes in Castelli’s visual narrative forms from 1631
(when he first arrived in Georgia) to 1656 (his departure to
Palermo). The article will try to reveal how each residence
and its setting had captured the missionary’s attention and
will follow Castelli’s textual and visual evolution through
this process of documenting this dynamic relationship
between Catholic missionaries and local peoples.

Key words: Cristoforo De Castelli, Catholic Missionaries,
Word and Image Narrative

The Narrative Forms of Castelli’s Works

The works that Cristoforo De Castelli created in
Georgia - letters, reports and drawings — initially were
designated for documentary recording purpose, which
determined the structure and content of his drawings and
writings.! The mission task he received from Propaganda
Fide, before his long journey to Georgia (1630), was to
describe in word and image the reality he saw in the Orient.
The responsibility Castelli assumes becomes a key focus of
each word he writes and of each sketch he draws. In his
final report — Missioni per Molti Paesi d’Infedeli - Castelli
starts his narrative with the following words:

Havendo Io scritto il mio Viaggio di 25 anni incirca
che fui indegnamente Missionario nell'oriente, e delineata
ogni Cosa con diligenza in Carta conforme lordine havuto
dalla Sacra Congregatione de Propaganda Fide [...] con li
ritratti delle Persone piu degne de Principi, e Re di quelle
Parti, a quail havea servito per medico, et in altre
Professioni, insieme con li nomi, e Cognomi Loro, e [...]
Luogho, Tempo, e Testimondij, che per esser assai differenti

1 Georgian public learnt about Castelli’s drawings from the edition Don
Cristoforo De Castelli. Reports and Albums about Georgia. Edited and
translated by Bejan Giorgadze, Thilisi, 1970 [1].
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di nostri era istoria Curiosissima a sentirla, ma con la
Perdita di queste Fatiche nel Naufragio delle nostre robbe
da Roma a Palermo perdei insieme l'animo di poterle
rifare un’altra volta essendo wvecchio infermo, tutto
lacerato, e guasto, e piit morto, che vivo, con quelle poche
forze che mi sono rimaste andero ricuperando qualche
Cosa di quello che mi ricordo, [...] et al meglio che potro
per obedire a chi devo, e col tempo se piacera al Signore
darmi Vita, daremo qualche ordine a quelle, se cossi sarra
gloria del Signore. [8, pp. 59-60]

As Castelli admits in the text quoted above, he most
likely wrote before drawing, and that is what this article
aims to prove. Also, considering his words we should
suppose, that the image-drawings and word-texts were
produced as a complementary one another.

If analyzing independently Castelli’s works, we find
out that among them the only dated materials we have are
the letters, written during the years 1631-1656 and
addressed to his family and religious superiors in Rome.
The letters initially are full of detailed descriptive
information and confirm Castelli’s first approach to the new
world — the Orient.

The next text is the surviving report — Missioni per
Molti Paesi d’infedeli, written upon Castelli’s return to
Palermo during 1656-1658, and enables to compare it with
his early writings. The report is written in the past tense, as
kind of memoir as Castelli begins writing it away from
Georgia and summarizes the narrator’s life during the 25
years in the Orient lands. The text is divided into Chapters
by theme rather than chronologically, and where the story
has more importance than the description of single things,
meanwhile the letters sent from Georgia are mostly written
in present tense, where the details gain more importance
rather than content.

As regards the visual materials, there are approxi-
mately a thousand drawings and sketches assembled by
Castelli in seven albums. The albums contain portraits of
Georgian kings and nobles, or domestic portraits of male
and female faces, zoomorphic and anthropomorphic figures
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etc. From them among roughly 500 sketches and drawings
represent the narrative scenes, where several activities of
missionaries are depicted, such as healing, baptizing,
preaching, etc. These scenes document the Catholic
missionaries’ duties and lives in Georgia, at the same time
describing the daily lives of the locals, all set against the
backdrop of Georgian architecture and landscape. Castelli
made around 20 sketches on each theme. He later included
these scenes to portray common activities in and around
the Catholic residences in different regions of Georgia.

Between Castelli’s drawings one of the most well-
elaborated and accurate compositions are the set of
Catholic Residences in Georgia according to his movements
between Georgian regions: the Kingdom of Kartli, the
Principality of Guria, the Principality of Abkhazia, the
Kingdom of Imereti and the Odishi Principality. The
compositions assembled almost all activities practised by
missionaries in Georgia and each residence drawing
contains and depicts mostly scenes characteristic of the
individual region. As regards the plot and information
found in the drawings, they add to the narrative on the
topics documented in the earlier letters and the report,
albeit using different forms.

The set of Residences could be considered as the
clearest example of the demonstration of Georgia and
European Catholic’s relationships. In addition they offer a
broad picture of Castelli’'s drawing skills in terms of
composition, figures, perspective and narrative scene
creations. This different methods of textual and visual
narration, such as letters, reports and drawings, could be
arose initially out of the situation and surrounding
environment, rather than carefully planned structures.
However, from the letters we learn that Castelli was
educated in the Colleggio Massimo dei Gesuiti in Palermo
[7], where he learnt the subjects of Artes Liberales, which
included rhetoric and different arts, such as drawing,
fortification, etc.

Arrival in Gori and the Future Strategy
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The first city Castelli arrived accompanied by two
missionaries was Gori (1632). The drawing of Gori Fortress
and its surrounding could be considered as one of the first
of his visual reports amongst his drawings of Catholic
residences and the start of Castelli’s visual narrative about
the Catholic residences in Georgia.

The drawing of Fortress of Gori and its surrounding
[Image 1] is performed in brown ink and framed by the
pencil with several explanatory notes in Italian. Below of
the Fortress composition, on the left side, later was glued
the paper with Latin text, which covers half part below of
the composition. The most of scenes and figures
represented on the composition are elaborated in details
and accompanied with the handwritten phrases in Italian
and Latin. The Fortress itself is drawn in perspective and
covers backdrop horizontally; the flags, towers and the
group of horseback figures on the foreground should
express the military situation in the country. In the center,
below the fortress, on the slopes of hill are scattered the
houses and residences of different missions with own
churches: the Dominicans’, St. Augustinians’, the Theatins’
and Armenians. Few solitary human figures are scattered
into the composition: among them two missionaries from
St. Augustinian order and two of the Theatin missionaries
with traveling bags on their shoulders [Image 2]. This scene
we can consider as the visual narrative story of Castelli’s
arrival in Gori, when they were welcomed by the brethren,
while the wording continues into the Castelli’s letter written
from Gori and addressed to his uncle:

La matina seguente ci venne ad incontrare il Padre
Don Giacomo di Stefano, [...] insieme con quelli di
Sant’Agostino, e ci condussero alla desiata Citta di Gori
nella nostra povera capanna posta sotto terra all’uso del
paese, tanto piccolo che a pena ci possiamo stare [7, p. 6].

It is obvious that the first two years spent in Gori
(eastern Georgia), before moving to the region of Guria
(western Georgia), are the years of study and adaptation to
the Georgian reality, and also the proof of his faith in
Catholicism, his perseverance despite the misery of being a
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missionary in the Orient. The letters written to his uncle
from Gori are full of detailed descriptive texts of social and
local attitudes, but even though, the only one drawing of
the Gori residence depicts mostly its architecture, with the
residences and the churches of different religious orders
represented in surrounding of the Fortress of Gori. It could
be due to Castelli’s insufficient linguistic competence or due
to the on-going war with the Persians at the time that the
drawing includes fighters on horseback and flags on the
Castle. As we learn from Castelli’s reports, the drawing of
the Fortress of Gori was ordered by the Persian General
Rostom Khan, who by that time was occupied with the
restoration works of the city of Gori, damaged due to the
wart:

"[...] non so chi facesse intendere al Generale
dell'esercito che faceva disegni delle fortezze che fabricava
in quelle parti, come fra di noi v'era Pastore eccelente in
quest'arte [...].

Gran generale ci disse [...], et esso m'ando spiegando
il suo pensiero. [...] pensava distruggere il suo paese et
fabricare varie Fortezze e lassarli presidij a nome del suo
Re, e vorrebbe mandarli ogni cosa delineata et colorita [8,
p- 172].

As the above-quoted passage proves, Castelli’s talent
of painter acquires useful function since his arrival in
Georgia, which becomes later the medium to have close
relations with Georgian royal families and foreign invaders,
in order to better understand the internal and foreign
situation of Georgia, while obtaining information for Rome.

It is difficult to affirm which drawings from Castelli’s
seven albums belong to the Gori period and what kind of
drawings or sketches he made during his stay in Gori, a
part of Castles and architectural descriptions, probably few,
because we should consider that Castelli does not know the

t Rostom Khan (1565-1658) was a Georgian prince converted to Muslim
and grew up at the Persian court. In 1633 he was appointed as a Wali of
Kartli and sent to Georgia, in Gori, with a large Persian arm. Soon he
took control of Kartli and reigned until his death.
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Georgian social life yet. He draws what he sees and writes
what he feels. The descriptions in the letters to his uncle are
mostly related to the Georgian religiosity and the liturgy:

Per quello che tocca allanima non credono al
Sommo Pontefice, negano la processione dello Spirito
Santo dal Figlio. [...]

Tengono in Christo Signore nostro una sola natura,
e simili altri errori che per hora tralascio. [...] Tengono le
Chiese poco piu in ordine che le stalle di costi, li Sacerdoti,
e Vescoui si tiene per dotto chi sa leggere, e scrivere, e
dalla loro ingoranza precedono tanti mali.

Pochi giorni sono si scoperse un di questi Vescovi
non essersi stato battezzato, con tutto cio I'anno lasciato
seguitare tutte le funtioni piscopali, come se fusse stato
ligitimamente eletto, e senza di nuovo conferirli lordini li
quali tutti furono nulli, mentre li mancava il fondamento.

[...] Si confessano alcuni in 30, in 30 anni altri mati, e
quando lo fanno per quanto habbiamo potuto intendere, lo
fanno sommariamente, si che subito si spediscono.

Se nell’hora della morte portano a dalcuno il Santis-
simo Sacramento lo portano senza lumi, e senza nessun
decoro, 0 riverenza, st bene non v’e piuu Sacramento per la
raggione sopradetta [7, pp- 8-9].

As the above mentioned quotations shows, Castelli
criticizes the Georgian Orthodox liturgy, but analysing his
works, we have to bear in mind his Catholic thinking. The
letters demonstrate Castelli’s effort to understand the local
people in order to elaborate the strategy of his mission.

Residence in Guria and Word Sculptured into
Image

If we follow Castelli's movement through the
Georgian regions, the drawing of the Catholic Residence in
Guria could be considered his second visual report. Castelli
arrived there in 1934 and stayed for seven years, till the
death of Catholicos Malakia II Gurieli (1616-1639), who was
on good terms with the missionaries [2, 7, 8]. It could be
due to the freedom given by the Catholicos that Castelli
appears to become more familiar with Georgia as reflected
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in his texts and drawings, in the scenes that depict the
social life of the local people and their interactions with the
missionaries which Castelli describes.

The Residence in Guria [Image 3], conversely to the
Gori Fortress, brings together different narrative scenes.
The composition is divided into three levels, where the
most space is dedicated to the scenes of preaching,
baptizing, healing, child burial etc., and where the
missionary's figure emerges in the centre of local people.
Each scene is placed and sized on the drawing according its
importance and represented in zigzag line: preaching and
child burial on the front-view, while in the second level is
placed the healing and baptizing scenes. The narrative
scenes occupy mostly the left part of composition while the
architectural constructions are placed on the right. In the
middle of the backdrop is represented the church and
residential houses, which creates the triangular shape and
concludes the whole narrative.

The first scene which captures attention is the
dimensional preaching scene in multi-figures, where the
missionary with raised hand is attended by surrounding
local people. Represented horizontally it covers whole
front-view and should express the freedom of catholic
missionaries in the region of Guria. Castelli made more
than 20 sketches around the preaching topic with similar
composition, and included it in almost each Catholic
residence, as one of the main missionaries’ activities.

The next scene, represented on the left, narrates the
child burial cases in Guria: the missionary, with raised
hands and alarming posture, catching the couple during
their own child burial [Image 4]. The explanatory text in
Latin, next the scene, announces that the local peasants
bury their newborn child due to the poor life and slavery,
for which they are designated. In fact, in the letter
addressed to his uncle, Castelli describes the Guria as the
sterile and people who have nothing to wear. There are two
compositions about child burial in Castelli’s albums: one is
an independent composition [Image 5], and second scene
included in the Residence of Guria. On the independent

61



composition the scene is attended by animals and birds. In
Castelli’s report there is passage which should refer and
explain the mentioned visual scene:

Le donne poverelle, parturito che hanno i putti, il
padre istesso per liberare la madre de’ travagli prende il
putto li torcie il collo e lo va a sepelire nell'orto, overo
l'involta in straccio e raccomanda ad un’acqua corrente...
Li cani et uccelli di rapina sono avessi a vedere tali
spectacoli e stbito conosciono quando alcuna va a sepelire
putti... e alle volte combatono gluccelli con li cani per
levarsi la preda [8, p. 69].

Similar facts are described by other Castelli's contem-
porary missionaries’, and the representation of child burial
scene on the front-view by Castelli, should underline the
missionaries’ involvement in such cases.

The following composition, on the left of the centre,
represents another main missionaries’ activity - the healing.
The man lies stretched on the ground and held by other
men in order to allow the missionary to heal the sufferer.
Castelli divides the healing scenes into two categories: the
healing of peasants, which happens always outside, on the
landscape background [Image 6]; and the healing of nobles,
which takes place into interior. Castelli interprets the
healing process as the spiritual one, as well. Due to the
mentioned reason, the healing is frequent in Castelli’s
sketches and texts, without specification of medical
remedy, instruments or medicines. As the fact, the most of
the missionaries were chosen for the missions thanks to
their ability of physicians, and Castelli was one of them —
[...] Mossi da Dio domandono al Papa un Medico e Pitore
insieme, e mandarmi a si alta impresa di predicare il
Sancto Vangelo nell'oriente a gleretici et infedeli [8, p.
60].

The same healing process importance gains the
baptizing scene into Castelli’s drawings and texts. In Guria
residence composition of baptizing scene takes place
outside of catholic’s residence yard: the missionary holding
a book in the right hand and the left hand on the child’s
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head. The man and hors, accompanying the child, could
present their arrival from the long distance.

Castelli made more than 20 sketches on the baptism
process, which are similar to each other in terms of
composition and take place outside, on the background of
landscape, near the river, while only few scenes taking place
into interior express the baptism of the nobles [Image 7]. In
fact, in his letters and reports Castelli mentions the
freedom granted by The Catholicos Malakia Gurieli - of
baptizing local people without any oppress:

Ne stiamo senza rossore appresso di lui tanto piu che
ci tiene per persone bone et habbiamo bisogno della
persona sua piu che mai, perché mentre stavammo
appresso di se con bone cose e Chiesa ben visti da queste
genti e con liberta di battizare in publico e solennemente
personi grandi e piccoli, e simil altri progressi [8, p. 21].

To summarize the visual report of Guria, which was
later sent to Rome, is the composition where each visual
scene seems to be elaborated first in words. The document-
tation of his observations and first impressions that we can
observe in the first letters sent from Gori, develop to
become the part of his daily life in Guria. We can say that
the Guria residence represent one of the first most
interesting according his narrative style and multi scenes,
where the alongside the architectural buildings the social
life acquires more importance. And the textual richness
which we could read into Castelli’s letters, now become and
take their forms into images.

Residence in Samegrelo and Routine

After the death of Malakia Gurieli, Castelli was forced
to move to Samegrelo (western Georgia) to continue his
missionary duty and life, and where he stayed until his
departure back to Palermo. Nonetheless of freedom given
by Levan Dadiani (1611-1657) and the respect, Castelli in
his letters and reports often complains of the bad climate of
Samegrelo and of the duties he continually receive from
Levan Dadiani, to whom he refers as Anibal de nostri tempi

[6].
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The days in Samegrelo turn into a kind of routine and
a lamentation of health problems. In his letters and texts,
Castelli often complains about his worsening health and
asks Rome to be returned back home in order to spend his
last years in tranquillity and to prepare for death and final
judgement. All the mentioned depicts on his texts and
drawings, where Castelli refuses to describe the details,
repeats the things written already, which turns to be
routine. In his request to return he seems to feel the failure
in the battle of spreading Catholicism in the Orient.

All his disappointments are obvious in visual report
of Catholic Missionaries’ Residence in Samegrelo [Image
8], very similar to the Residence in Guria in terms of
composition. The narrative scenes are distributed into four
divided space, which are assigned between each other with
the fence. On the front-view are represented: the sale of
slaves, on the left the preaching and on the right the
baptizing scenes, all developing outside the fence of
residence. The background depicts architectural buildings
and new topics such the construction of peasant houses,
while on the left flank is represented the Orthodox Church,
the religious and their parish. Most of scenes are
accompanied by explanatory texts in Latin and Italian.

The scene on the front-view, which unifies the sale of
slaves — Asrguunt vendentes et ementes pueros et hominos
—, and preaching, is represented into two groups, with
catholic missionaries in the middle [Image 9]. The
difference between the similar preaching scenes in Guria
Residence is the missionary with raised hand, that express
denounce towards slave sales. The sale slaves practice was
frequent in Castelli’s contemporary Georgia, mostly by the
Georgian nobles in cooperation with Turkish and Armenian
merchants:

La richezza del loro Principe e venderli Schiavi, a
Turchi e Arment, e con questi venduti s’ha fatto un bon
thesoro. E dona per un Cavallo Turchesco quattro o cinque
Figlioli e cosi per un veste o instrumento di guerre e per un
cane mediocre diede una famiglia intera e per un altro piu
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bello due, e questi schiavi seguono poi la fede del loro
Padrone [8, p. 19].

The passage quoted above refers to the Prince of
Guria and describes the goods that nobles received in
exchange of selling their own peasants. However we can
assume that this way of bargaining was used by the
Georgian nobles in general; at the same time the figure of
the Turkish merchant with the scales on the table
aggravates such activity. Apparently the scene is created to
highlight the slavery sales fact. It is also possible, that same
advantages and deals had the nobles from Samegrelo
alongside with nobles from Guria.

Taking into account the above Castelli’s drawing and
narratives related not only to specific noble, but can be
generally considered as description of slaves’ sale process.
For instance on the Samegrelo Residence composition the
Orthodox and Catholic churches are represented next to
each other [Image 10], separated between them with fence.
The separation is so natural and not distinct, that it should
expresses the cohabitation of Orthodox and Catholics. The
passages related to coexistence of mentioned two faiths, is
mentioned in the letters and reports written from Guria.
Catholicos Malakia II Gurieli, gave to the missionaries the
church and house near his residence. Castelli, to attract the
local people, painted the church with Catholic saints
alongside the Orthodox saints:

[...] Vicino al Palazzo del Prencipe un picolo sito di
mano nell’istesso suo giardino con la sua prottetione, una
casa a modo di convento adornata di figure sante e di cosi
di edificatione, che non vi restd persona in questa
Provincia che non volesse vederla, e la Chiesa guarnita di
picture alla greca cavate all’antichita di queste Chiese che
sono nell'Oriente non poca faticha, il che dava grande
conformita con essi loro e l'inducevano ad orare in Chiesa
nostra com’in la propria [7, p. 20].

The visual scene which would express the above
mentioned passage is not present in the Residence of Guria,
but instead we see it in Samegrelo Residence, that makes us
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believe that Castelli sometime replace his visual and textual
narratives.

* ¥ X

Throughout this comparative study of textual and
visual narratives on an identical topic, we can assume, that
Castelli was elaborating the subject and then, the structure
of his drawings, because as he admits in the introduction to
his report, he most likely wrote up the narratives before
extracting drawings out of them: And I wrote my journey
of around 25 years when I was an unworthy Missionary
in the East, and outlined diligently every single thing.

In order to confirm Castelli's words, we can see that
in the case of the drawing of the first Residence in Georgia,
the Residence of Gori, the composition depicts mostly the
architecture (Castle, churches of different religious orders
and so on), rather than narrative scenes with the locals and
missionary figures involved in it. In contrast, the later
residence drawings of subsequent Georgian regions are
mostly dominated by narrative scenes (scenes of healing,
preaching, locals at work). Here, all scenes are represented
in the foreground of composition, dominating in this way,
the architecture, which is mostly drawn in the middle or in
the background and in perspective. In fact, these late
drawings of the residences reveal more familiarity with the
local customs and more intensity of contact and action in
the relations between missionaries and locals.

In his texts, Castelli comments that he drew the
residence of Gori because of a task received from the
Persians who were interested in the description of the
surroundings of Gori, although this seems to be a
justification on Castelli’s part, as Castelli had just arrived in
Georgia and did not yet speak the language. Thus, he might
not have been able to get in touch with the locals and
consequently avoided their description in drawing.
Notwithstanding, the letters and reports sent simul-
taneously from Gori are full of descriptive texts of the new
world and socio-local attitudes and can hardly hide the
author’s emotions and involvement, which wane in
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intensity in later years. The texts demonstrate Castelli’s
effort to understand the local people in order to elaborate
the strategy of his mission and this is probably true of the
drawings as well. But in later drawings, the interaction
between texts and images changes noticeably: the drawings
of the following residences start to become more
interesting, while the texts grow less descriptive, until we
reach a routine style in both text and image (Residence and
texts from Samegrelo). And this is the time when Castelli’s
health (especially his vision) becomes worse and he asks
the Congregation of Propaganda Fide to grant him the
permission to return to Palermo in order to spend his last
years at home, in peace.
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Image 1. Cristoforo De Castelli, Album II, Gori Fortress
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Image 2. Cristoforo De Castelli, Album II, Theatine Missionaries [detail]
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Image 3. Cristoforo De Castelli, Album II, Residence of Catholic Missionaries in Guria
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Image 4. Cristoforo De Castelli, Album II, Child burial [detail]
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Image 4. Cristoforo De Castelli, Album III, Child Burial
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Image 6. Cristoforo De Castelli, Album II, Healing [detail]
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Image 7. Cristoforo De Castelli, Album I, Baptizing Georgian Prince
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Image 8. Cristoforo De Castelli, Album II, Residence of Catholic Missionaries in
Samegrelo
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Image 9. Cristoforo De Castelli, Album II, Slave sailing [detail]
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Image 10. Cristoforo De Castelli, Album II

Catholic and Orthodox Churches in Samegrelo [detail]
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Composition of Theophany on X-XI cc. Georgian
Church Facades
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Ivane Javakhsivili Tbilist State University

Abstract: The present paper is an attempt to analyze some
samples of Georgian medieval architecture, a small group
of monuments which we believe to be outstanding for their
facade decoration. i.e. churches built in the 10t-11th
centuries, the facades of which are decorated with figu-
rative relief compositions of the Savior’s Glorification, the
Second Coming of Christ and Theophany.

Key Words: Composition of Theophany, relief, facade
decor, Svetitskhoveli, Nikortsminda

First of all, we must determine the significance of this
group of monuments and the peculiarities to be concerned
below. The 10th-11th centuries have been regarded as the era
of the development of picturesque, baroque-like style. Not
surprisingly, with regard to facade decoration, one of the
principle artistic tendencies of this epoch evinced in the
diminished role of figurative representation and the
increased role of ornamental decoration: in that period,
within the scope of development of the same picturesque
style, more and more murals appear in church interiors.
Since the 11t century entire walls were painted and the
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ideological burden shifts inside the churches. The facades
are freed from thematic compositions and become
extensively decorative.

From this point of view, the monuments we are
willing to pay our attention to make somewhat of an
exception from the overall trend: the significant figurative
images on their facades are rare for the above-mentioned
epoch. Moreover, the iconographic scenes (Theophany) are
rarely met of the facades of Georgian churches built in
different periods, but this is not true for the examples of the
world’s Christian art. As opposed to this, in other spheres of
Georgian fine arts, e.g., in monumental painting, different
versions of Theophany and the Savior’s Glorification
represent one of the most widespread programs among
apsis compositions. It is commonly known that in Medieval
Europe (especially in Romanesque examples) the scenes of
Theophany, the Second Coming and Last Judgment are the
most widespread ones in church exterior decor.

It is widely known that the thresholds of millennia
have always been associated with the end of the world in
some way. In West Europe these associations were reflected
immediately by fine art (multiplicity of the scenes of
Doomsday, the Second Coming, Repentance, the Divine
Scourge, etc.). It is obvious that such tendencies were not
so evident in Georgia, though at the verge of the millennia,
similar themes acquired urgency to a certain extent. There
are three churches of this period in Georgia, where the
scenes of Theophany appear on the facades as the most
important iconographic program which a visitor must
recognize as soon as he/she approaches the church:
Joisubani Church, Nikortsminda and Stvetitskhovel
cathedral. It must also be mentioned that, beside Joisubani
and Nikortsminda, there is yet another example represent-
ting a similar scene in Racha region. It’s Skhieri iconostasis
(early 10t c.) [8, p. 91-100] the reliefs of which have so
much in common in content and style with Joisubani
facade decoration that they might be considered to be
pieces of art of one and the same school [10, p. 105-108,
115-116, 122], but as far as Skhieri reliefs adorn a
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iconostasis, a minor architectural form, we won'’t discuss it
in detail.

The reliefs (the 15t half of the 10t ¢.) [2, p. 70-71; 3, p.
228-231] of Joisubani or Jvarisubani (so-called Mtskheta
St. George) one-naved church are the most ancient ones
among the examples mentioned above. They adorned the
window trim of the eastern facade of the structure
(currently preserved at Oni local Museum). [Pic. 1.
Joisubani church reliefs]

Notwithstanding the common practice in Georgia,
these reliefs depict Theophany and Doomsday scenes: in
this culture, window trims were rarely used for figurative
images of such importance.

The image of the Savior appears above the window
between the images of the Apostles Peter and Paul who
carry their traditional attributes, the Key of Heaven and a
book. On the background of the relief one can read the
carved in stone names of the Apostles, and the inscription
beside the image of St. Peter reads: “Judgment”. Lower, we
can make out the figure of the Angel Trumpeter who’s
known as one of the principal characters of the Doomsday
scene, and another angel with scales in his hand. There also
are some naive but amazingly expressive naked figures of
the sinned and the righteous. Below, the relief depicts a
bearded man, the donator of Joisubani church, with the
model of the building. The corresponding inscription is:
“Oh Holy Church, have mercy upon Gabriel ealdorman.”

Joisubani church reliefs represent a rather laconic
version of the comprehensive iconographic program of Last
Judgment scenes. Such adaptations were characteristic of
Georgian fine arts in the Early Middle Ages, exclusively
depicting the key moments: In the scene of the Theophany
we see only Peter and Paul, the greatest among the
Apostles, while in the extensive versions, as a rule, all the
twelve Apostles are represented (e.g., the apsis mosaic of
San Aquilino chapel of San Lorenzo Maggiore in Milan (the
4% c.) [24, p. 158]. [Pic. 2. Apsis mosaic of San Aquilino
chapel of San Lorenzo basilica in Milan]
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Of all the scenes of Doomsday, the reliefs from
Joisubani represent the scene of Weighing Sins together
with the figures of the Angel Trumpeter, the sinners and
the righteous. Besides, we can see the images of the Holy
Horsemen (St. George and St. Theodore), who necessarily
appear in the art of the mountainous parts of Georgia. In
this case, beside their general mission in Christianity, they
personify the most ancient rider deity who saw the souls of
the dead to the other world.

So, the archaic and laconic versions of Theophany
and Doomsday represented by the master of Joisubani
originate from the depth of the Paleochristian art:
catacomb paintings, mosaics and frescoes of Rome,
Ravenna and Milan of the 4t-6t cc., sarcophagus reliefs,
etc. (paintings at Commodilla (the 4t ¢.), St. Peter and
Marcellinus (the 3rd-gth cc.) catacombs, mosaics of the
churches of Saints Cosmas and Damian (the 6t c¢.) and
Santa Costanza (the 6t c.) in Rome, etc. [27, p. 161-162].
[Pic.3. Painting from St. Peter and Marcellinus catacombs,
Rome]

On the contrary, at Santa Pudenziana church (the 4th-
5t cc.), Rome, [23, fig. 3a], like at San Lorenzo Maggiore in
Milan, we can witness a more extensive representation of
Theophany. Notwithstanding the fact that the mosaic of
Santa Pudenziana church was later modified, the principle
elements of its scheme, like the sketches made before the
restoration works, have still been preserved. Stylistically as
well as from the point of view of artistry and formal
expression, Joisubani reliefs reveal the tendency of
archaizing: laconic composition, hieratism and sche-
matism, absolute focus on the principle moments instead of
the less important ones... The characters are represented
with the utmost expressivity, on one hand, and, on the
other, the shapes are simplified, schematic and dispro-
portionate. These are the signs of the early Christian art [7,
p. 21-22] the stylistic elements of which were still preserved
in the early 10t century, in Joisubani church reliefs which
date back to the transitional period.
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More complex and developed versions of Theophany
reliefs characteristic of the High Middle ages are
represented at Nikortsminda church [19, p. 3, 17-23], which
has no analogue in Georgian medieval art. First of all, all
the four facades of the monuments and their decor have
been almost completely preserved: none of the figures in
the relief compositions have been shifted from their initial
places due to later modifications, the program of the entire
facade decoration belongs to one and the same period and
is a manifestation of a single idea, which is a rather rare
case. As for the exterior adornment, it unveils a single
iconographic program where the plot develops from a
facade to another until it envelopes all the four facades. The
Savior’s Glorification [13, p. 25-28, 29-30] and Theophany
are the only idea realized through the decoration.

On the apex of the southern pediment we can see a
scene of the Second Coming, in the angels are raising Christ
sitting on his Throne to the Heaven (two of the angels are
carrying the Throne, while the other two have trumpets in
their hands). [Pic. 4. The Second Coming scene on the
southern facade of Nikortsminda church]

In this case the image of the Glorified Savior is
represented as one of the Pantocrator-Judge because
according to the Holy Scripture, the Second Coming is
associated with the end of the world [15, p. 165-165]. The
inscription above the relief scene reads: “Here’s the Second
Coming of Jesus Christ”. This triumphal interpretation of
the composition of Theophany [30, p. 54-56] perfectly
conforms to the elevating, festive and monumental nature
of the facade decoration. Due to the peculiarities of the
architectural decor, the master tries not to resort to a multi-
figured narrative composition and offers a brief
iconographic version: the Savior on his Throne, with two
angels raising him, the Dextera Domini [18, p. 189, 206]
and two Angel Trumpeters. The master prefers not to
portray any other characters (Mother of God, Apostles) of a
more comprehensive version of Theophany, the so-called
historic Theophany [12, p. 35] often represented in
monumental paintings, miniatures or samples of icon-
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painting (Adishi church frescos are samples of such
comprehensive version) [13, p. 252, note 19]. [Pic. 5.
Theophany, a miniature from Rabula Gospel - the 6t c.]

The iconographic details of the characters of
Nikortsminda relief are based upon the corresponding
fragments from the Gospel of Mathew and the Book of
Revelation (Mathew 14:30-31; Revelation 4:2-3, 7:1). In the
entrance tympanum of the same facade we can see the
composition of the Exaltation of the Holy Cross which also
represents four angels. Here the Exaltation of the Holy
Cross is a symbolic interpretation of the Glorification and
Revelation of Jesus Christ and echoes the scene on the
fronton [15, p. 165].

On the western facade of Nikortsminda church we
can see another interpretation of the Savior’s Revelation,
where Christ is represented as the Judge of the Universe
with his right hand raised as a sign of benediction and the
Gospel in his left one. [Pic. 6. Relief of the western facade of
Nikortsminda church]

Though there is no explanatory inscription appended
to this scene, we can find a quite close parallel in Georgian
art, which provides us with substantial information about
the relief from Nikortsminda. The inscription of the scene
represented on the western facade of Martvili church (the
10t c¢.), where the image of Christ is almost similar to
Christ on Nikortsminda relief, corresponds to the
Apocalypse (“I will raise my hand to the heaven and swear
by my right hand and declare: I live forever and ever”)
[14, p. 42]. [Pic. 7. Relief of Martvili church]

There are some pine cones on both sides of the image
of the Savior on the western facade relief of Nikortsminda
church. Cones are the most ancient symbols associated with
the eternal life both, in pagan and Christian cultures. In
this very relief cones highlight that Christ is the source of
the eternal life [31, p. 16-23].

There is a similar image on the eastern facade of
Odzun church, Armenia, where on both sides of the Savior
Judge we can see stalks and fruit. Besides, there are the
figures of the Archangels on the window arch. Notwith-
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standing the fact that Odzun church was more than once
subjected to reconstruction, this very composition most
likely belongs to the end of the 10t century and thus has
much in common with Nikortsminda reliefs. [Pic. 8. Reliefs
of Odzun church, Armenia]

The scene of the Transfiguration of Jesus on the
eastern facade of Nikortsminda was also meant as a
prototype of the Second Coming. In case of this scene, the
plot is abstracted from the narrative context (the Gospel
narrative) and conveys the generalized, symbolic content.
This facade also represents a further interpretation of the
subject of Theophany: After the scene of the Second
Coming and the representation of Christ as the Judge of the
Universe, the composition of the Transfiguration is a
manifestation of the idea of Theophany too, however it’s
based upon the symbolic interpretation of the plot of the
Gospel [15, p. 165-166]. [Pic. 9. Transfiguration scene on
the easterns facade of Nikotrstminda church]

It is known that all three reliefs were chiseled by one
and the same master but it is also presumed that three
different masters took part in the decoration of the whole
building. Scientists are mostly inclined to believe that all
pediment compositions [19, p. 17-23] were cut in stone by
one master. In Nikortsminda church which is the
outstanding sample of the picturesque style, figurative
reliefs, decorative arcades and rich ornaments are
integrated into an organic, meaningful and harmonious
ensemble. In general, the stylistic development of the
facade decoration in Georgia, revealed the tendency of
proceeding from separate unrelated images or decorative
details represented on wall surfaces to a single ideological
artistic system, a uniform architectural ensemble. So, the
evolution of exterior decoration since the transitional
period till the early 11th century might be briefly assessed as
a shift from separate elements to a uniform ensemble the
examples of which appeared as early as in the 10t century,
e.g., the absolutely magnificent Oshki cathedral [15, p. 153].
Notwithstanding its richest fretwork for Georgian Middle
Ages, the artistic emphasis here is placed on ideological
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reliefs which contain information about the principle
provisions of the Christian dogmatic theology [15, p. 154].

We believe that Nikortsminda is well-preserved
enough to facilitate the partial reconstruction of the
decoration of Svetitskhoveli which was built in the same
epoch. As it is known, the facades of the cathedral in
Mtskheta were more than once remodeled [5, p. 144-148].
They contain elements which belong to different periods
and are mostly replaced from their original places [9, p.
133-142; 11, p. 101-102]. According to G. Patashuri, the
western facade of the structure was completely remodeled;
however, decorative elements and reliefs of the 11th c.
(figures of Christ and angels, vines, etc.) have still been
preserved. The image of a bigger fan together with the
inscription of Catholicos Melkisedek, five false arches and
the figures of a lion and an eagle on the western facade
represent the layer of the 11th c. (however, all these figures
have been replaced); from Arsukidze construction layer on
the southern facade the central part of the facade and three
windows have been preserved. As for the northern side, the
central window, the space within the central arch and the
trim of the upper window gave been preserved
(fragmentarily).

Many researchers are interested in differentiating
these layers and specifying the initial places where the
decorative elements were set, e.g., G. Patashuri thinks that
the relief composition now represented on the western
facade initially decorated the eastern one [11, p. 112]. [Pic.
10. The Eucharist scene on the western facade of
Svetitskhoveli cathedral]

This composition, together with other images
scattered on the facade, is our particular line: we believe
that, like Nikortsminda, the facade decoration of
Svetitskhoveli initially complied with a single theological
program and, similar to Nikortsminda again, was dedicated
to the idea of Theophany. Indeed, it was impossible for the
monument of this high artistic merit and paramount
importance not to have an ideologically significant
iconographic program, but, naturally, due to the
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importance and scale of Svetitskhoveli, this program was
much more complex, diverse and pompous than the one at
Nikortsminda.

It’s our point of view that the composition of the
western facade and the figures of angels on the eastern
facade must be the starting point in the attempt to
reconstruct this iconographic program. The images of the
Savior and angels on the western facade might be
interpreted quite differently: in this composition Christ is
represented as the Pantocrator (sitting on his Throne, with
the blessing right hand and the Gospel in his left hand)
while one of the flying angels carries a jug and another has
a sacramental bread in his hand. All these objects point to
the Eucharist content [15, p. 202], but the composition
itself reminds of the Savior’s Glorification, the Revelation
scene. Similar to the Second Coming scene at Nikor-
tsminda, the scene of the Eucharist lacks the Communion
of the Apostles and the whole is generalized. The Eucharist,
the idea of consecration [Revelation 5:11-14] is associated
with the Glorification of the Lord. The composition finely
fits the pediment apex of the western facade and is
perceived as the climax of the system. But is the apex of the
pediment the place where it was initially set within the
completely remodeled facade of the cathedral? According to
G. Patashuri, there are obvious traces of reworking on the
stones and the nimbus of the Savior has been slightly cut by
the cornice. Maybe, the composition really was placed on
the eastern facade first [11, p. 112]. If we take this argument
to be true, then we shall presume that the Eucharist was
initially placed under the apex of the pediment, on the
eastern side: There is no appropriate place elsewhere on the
facade. And which was the initial place of the two angels
now decorating the eastern facade and revealing an obvious
stylistic similarity with the angels in the Eucharist scene (it
presumably belongs to the layer of the same 11th century)?

Or maybe the facade owes its damages and
inaccuracies to decoration replacements and the relief was
initially meant for the western side? It is clear that the
figures of the Eucharist scene as well as the angels at the
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eastern facade, the large scale of the images of a lion and an
eagle, all the generalized and monumental shapes, intense
modeling, alto relievo and rich shades were calculated for
being recognized from afar: the figures were placed at the
top of the facade. [Pic. 11. Figures of angels on the eastern
facade of Svetitskhoveli cathedral; Pic. 12. Figures of a lion
and an eagle on the eastern facade of Svetitskhoveli
cathedral]

We presume that the eastern facade of Svetitskhoveli
was decorated with the scene of the Second Coming
[Revelation 4:5:11] and, in compliance with the Eucharist
on the western facade which also conveys the idea of the
Lord’s Glorification, the Theophany decorated the eastern
side of the structure. Today, we can still see separate
replaced fragments of this Theophany on the facade of the
cathedral (flying angels with a scroll and a trumpet, figures
of alion and an eagle which are considered to be symbols of
Evangelists in the context of the Second Coming) [22, p.
11]. According to the rules of Christian iconography, the
winged lion symbolizes Mark the Evangelist, but in the
Middle Ages lion and bull symbols of the Evangelists Mark
and Luke were sometimes depicted without wings, e.g., the
so-called Echternach Gospels (presumably from Lindis-
farne Abby, circa 690) (Paris. Bib. N. MS. Lat. 9389). The
image of the lion without wings, together with the symbols
of other Apostles, is also represented on the western facade
of the basilica of St. Francis of Assisi.

Many researchers have already noticed that all these
images have been randomly placed on the eastern wall [15,
p- 204]. We might presume that initially, as is common in
the iconographic program of the Theophany, the figure of
the Savior sitting on his Throne among the angels and the
symbols of the Apostles was placed above the false arch,
within the quite spacious area under the apex of the
pediment. As for the symbolic images of the Scroll and the
Angel Trumpeter, multiple samples of Medieval fine arts
prove that they are necessary attributes of this scene. In
this case we’d refer to Beatus manuscripts which have been
regarded for the most comprehensive and extensive
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versions of the Apocalypse illustrations in the Christian
world [25, p. 84-106; 26, p. 135-186; 28, p. 10-13, 15-16].

The group of so-called Beatus manuscripts
(manuscripts of the 10th-15% cc.) represents copies of the
commentaries to the Revelation of St. John the Divine
written by a monk, cartographer and theologian Beatus
from Asturias (786-796). We focused our attention on the
samples of the 10th-12th centuries, which, maybe, have much
in common with the material to be considered
(manuscripts from the Metropolitan Museum as well as
manuscripts of El Escoreal, Saint-Sever and Facundus).

As far as Georgian reality knows no such manus-
cripts, we find interesting the parallels with the Medieval
European art. Many researchers focus their attention on
the fact that manuscript illustrations have appreciable
influence upon the iconographic programs in the
decoration of the Medieval monumental architecture (e.g.,
the reliefs of Moissac church [34, p. 100] or Saint-Benoit-
sur-Loire gateway [29, p. 13-14]). Due to their specific
character, miniatures generally represent extensive
versions of different iconographic programs, where, unlike
facade sculptures, none of the details is ever neglected.
Besides, manuscript illustrations are inseparable from the
text and depend on its context alone instead of the goals
which are topical for the other forms of art (compliance
with architectural forms, viewpoint, and the neglect of
detalization which is more important in case of monu-
mental art).

In the illustrations mentioned above, the most
important fragments of the Revelation of St. John the
Divine, we can see many elements which are chaotically
distributed on the facade of Svetitskhoveli cathedral.
However, we can presume that initially they were parts of a
single meaningful system. We'll try to consider all these
elements below:

The scene of the Second Coming is one of the most
important in the Apocalypse illustrations. [Pic. 13. The
Great Theophany, the Saint-Sever Beatus (the 11t c.) Pic.
14. The Angel Trumpeter, the Facundus Beatus (the 11t c.)]
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The characters of this scene, the angel Trumpeter
[Revelation 8:5] and the angel with the scroll in his hand
are also depicted on the eastern facade of Svetitskhoveli
cathedral, together with two of the four symbols of the
Apostles (the lion and the eagle). So, if we aren’t mistaken
in our judgment, the architectural decoration of the 11t
century lacks the figure of the Savior sitting on his Throne
and the symbols of the two other Apostles (the man and the
bull). Like the similar scene on the western facade, the
Savior on the eastern facade might have been depicted
without a mandorla. If so, it becomes clear why the
hovering angels weren’t carrying the mandorla and had the
scroll and the trumpet in their hands (e.g., reliefs of
Angouleme cathedral (1108-1128)). [Pic. 15. The Savior’s
Revelation scene in Angouleme cathedral, France]

It is also noteworthy that from the point of view of
some researchers, the story depicted on the eastern facade
of Svetitskhoveli cathedral was absolutely different and
represented one of the most important episodes of the
national ideological program, the scene of how Svetitskho-
veli (the life-giving pillar) was erected [4, p. 92-95, pic. 48],
described in the Life of St. Nino [6, p. 8, 16, 47-49, 171; 12,
p. 8, 16, 47-49, 171]. The episode of erecting the pillar has
more than once been reconfirmed in Georgian fine arts: the
refectory murals at Udabno monastery, the seals of
Patriarch Besarion and Catholicos Anton, Guljavarashvili’s
frescos on the legendary pillar in Svetitskhoveli interior.
This episode also appears in the murals of Tigran Honents
Church (1125) in Ani.

From our point of view, such story [1, p. 23; 4, p. 95;
17, p. 30-32] could hardly appear on the facade decoration
of a cathedral (notwithstanding the fact that the scene of
erecting the life-giving pillar tells the story of how the
foundation of the Svetitskhoveli cathedral was laid and
symbolizes the origins of Georgian Church in general,
echoing the fact of establishing the title of the Catholicos-
Patriarch [4, p. 95]). We think that an iconographic plot
common to all Christians would be more natural in this
case than the national one and should have the festive,
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triumphal character responding the splendor of the
cathedral’s exterior. As for the context, it seems that the
composition of Theophany would be the best response of
the Eucharist scene on the western facade: They both
represent different interpretations of the Glorification of
the Lord and Nikortsminda church considered above
resembles this approach most.

Interestingly, the relief compositions on three
(eastern, southern and western) facades of Nikortsminda
thematically echo one another. There are no reliefs under
the pediment of the northern facade which, in accordance
with the traditions of Medieval Georgian architecture, is
less decorated. Within the architectural composition the
facade decoration repeats the quadruple symmetry to a
certain extent, which is characteristic of smaller multi-
facade constructions. In case of Svetitskhoveli, the
eschatological relief composition is placed on the western
facade (21) and presumably there was another similar
composition on the eastern facade too. We draw parallel
between this composition and the appearance of the lamb
from the illustrations of the Apocalypses (Morgan Library
Beatus (the 13t c., MS M. 429, fol. 86v-87) and Manchester
Beatus (1170).

Formulated differently, we have to deal with the
bilateral symmetry which we consider to be a quite logical
artistic solution with regard to the elongated shape of the
plan of the cathedral. As is known, the present cross-in-
square structure of Svetitskhoveli is a reconstructed version
of the big basilica constructed by Vakhtang Gorgasali. The
master maintained the form of the plan and turned the
arcade which determines the rhythm of the facade
decorations into the principle artistic accent. That’s why we
can see a couple of equal facades unlike the four more or
less identical facades of Nikortsminda church and the idea
of accentuating two narrow facades, the eastern and
western ones, by means of the most important stories in
Christian dogmatic theology seems quite logical. We
exclude the possibility that there was a scene of the
Assumption of Mary on the eastern facade: if we assume
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that the Eucharist was initially placed on the western
facade, it would violate the hierarchy, which logically
foresees appearance of more important characters and
iconographic plots on the eastern facade.

As for the longitudinal facades, we unfortunately have
no sufficient data to talk about the figurative compositions
of the 11t century which might have continued the
eschatological cycle. It may well be that there were no such
reliefs on the these facades of Arsukidze’s Svetitskhoveli
and the master focused on decorative effects (fans, window
trims, the festive rhythm of the arcade, etc.)

Other minor details of Svetitskhoveli’s exterior
decoration as well as the details belonging to later periods
evidence the fact, to some extent, that the composition of
Theophany was present on the facade of the cathedral, e.g.,
there is another image of an eagle under the arcade of the
northern facade, which has obviously occurred at this place
by accident. [Pic. The figure of an eagle on the northern
facade of Svetitskhoveli cathedral]

The smaller dimensions of the eagle on the northern
facade and the stylistic peculiarities of the method of
execution make us believe that this figure wasn’t included
in the decoration of the 11t century but (presumably)
echoed it thematically. On the northern facade we can also
see another image which stylistically resembles the samples
of the Late Middle Ages. It’s a figure of cherub and is
proportionate to the eagle described above. [Pic. 17. Cherub
on the northern facade of Svetitskhoveli]

An absolutely similar cherub is also represented on
the southern facade. We're inclined to think that both
details once created another iconographic version of the
Savior’s Glorification which complied with Ezekiel’s Vision
(Ezekiel 1:1-15; 10:1-22: Daniel 7:1-8) instead of the
Apocalypse. Today, it isn’t easy to determine the place
where the composition presumed by us was set, but
because of the smaller dimensions of separate images it
most likely decorated the lower part of the facade. The
mosaic of Latomu Monastery (the 5t-6th cc.) may be taken
for one of the best and most ancient artistic expressions of
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Ezekiel’s Vision, as an interpretation of the Savior’s
Glorification. The appearance of the Prophet’s image in the
mosaic at Latomu Monastery (Hosios David Church)
unquestionably proves the fact that it is an illustration of
Ezekiel’s Vision.

The frescos of Dodosrka (the gth ¢.) [16, p. 3-4] and
Sabereebi #5 (the oth ¢.) churches as well as the relief of the
iconostasis of Tsebelda [20, p. 90-92] are regarded as the
earliest samples of Ezekiel’s Vision in Georgian art. [Pic. 18.
Apsis mosaic at Latomu Monastery, Greece]

Similar compositions as parts of tympanum deco-
ration are widely spread among the Romanesque churches
(e.g., Moissac church (115-1130), Saint-Foy church (1050-
1130) [32, p. 34], etc). However, in the monuments of the
classic Romanesque style the scenes of the Lord’s
Glorification are represented in a more extensive context:
in complicated, multi-figure compositions figures are
disposed in several tiers around the central figure of the
Savior. So, the decoration of Romanesque tympanums
differs from the laconic decoration of Georgian churches,
where compact relief compositions are easily noticeable
against the wall surfaces. [Pic. 19. Reliefs at Saint Foy
church in Conques, France]

Figures of vine (the Tree of Life) are also included in
the illustrations depicting the Revelation of St. John the
Divine and are integral parts of the Last Harvest theme.
[Pic. 20. Escoreal Beatus miniature (the 11th ¢.)]

Such vines appear twice in the exterior decoration of
Svetitskhoveli cathedral, on the western facade (the 11th ¢.)
and on the southern facade (later than the 11th ¢.). [Pic. 21.
The Tree of Life on the western facade of Svetitskhoveli
cathedral]

Images of a chalice and the souls of the dead depicted
in the form of birds are also significant elements of the
Apocalypse illustrations. Such images appear on the
southern facade of Svetitskhoveli due to its later
remodeling. [Pic. 22. Cadefia Beatus miniature (the 12t c.);
Pic. 23. Decorative details of the southern facade of
Svetitskhoveli cathedral]
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To summarize the above said, we’re once again
putting forward the hypothesis that it’s possible to
reconstruct the original form of the 11t century facade
decoration of Svetitskhoveli cathedral to a certain extent in
accordance with the similar reliefs of Nikortsminda. We
believe that the relief decoration of Svetitskhoveli was more
eschatological and thus echoed the decoration of some
earlier and contemporary Georgian monuments as well as
the tendencies spread throughout the Christian world in the
same period.
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1 Kate Aughterson: “The plays of Shakespeare’s late career... have been
the focus of fierce critical and theatrical debate. Are they the acme of a
brilliant career, or the signs of a playwright who has lost his way and his
audience? Are they about the Jacobean political world or Shakespeare’s
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0do 99339 M50bME0 Lo MA0boMmYRL [6, 23. 4].

0lg3g OMAMO3 30d89obols d90mbgg3sdo, dgdu3o-
Mmoo 53 3gHomol bbgs Bofomdmgdgdols dodstrmsa
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Brawos, O™ 3960079 93mAbgds 33mEmbonl GsogMgaols
IbOMOSL - The Tale of Apollonius [5]. bsdor&Gob bpsdtob
doM0MOEO §ysdrms MHMIIOHE Mobols 3sbmbhm. Bodem-
096, O3 Fsm0dbsrl 565 593L MMM FSOMEIMEO Fysem,
05650 bdoo d0ds0r9d900 593l 03 OHMOLMZOL sbogw -
1609 fiemols 2990L 35¢3sLEHOMGOL 538900056.1
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Q09X 09B0M 5x30JLBOMYOL, G 53 309L9dL JMMTBYN6
539300690L OMAMOE (390390 LoWgIBIM0 ImE03900,
3939 9Oosbo oMo Bsbsgodmo. x9gM 3Jogy XIX
L593mBol d9gL3oOMEMY0s8 960865, MM draenm JgMmom-
©ob 58 mmb 30gLs8o (39039, Ysdo®Hol  bEs3s6o,
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1 R. Lyne: “Pericles is based on the story of Apollonius of Tyre as retold
in Lawrence Twyne’s Pattern of Painful Adventures ... The Winter’s Tale
has as its main source Robert Greene’s Pandosto... The Tempest has no
source as such but is often connected with the narrative of a New World
shipwreck in 1609 [14, p. 138].”
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OOR35YY.

(ob.: http://www.shakespeare-online.com/sources,/tempestsources.html)
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UEBYOML  dmoEegl. d9bodbreos, ®MI  ;30889e0bbs S
YsdoGol Bsdsml Abgoglbo 5930, bodgxm 3500 QoM9dms -
605699000 3303900, 033056MB0MS s FMB0m (FoMGHob
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360303580 30889¢70bb ,,c0505% B3O MBOM K-
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d94u306MH0L doge, GOl I3H30E90LSE 990369ds Bgdo dmenm
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39000 b5TIBM oGO OSTSGE JoORsDg. 29%b0bBHYs-
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1 Kenneth Muir: “He was looking, we may suppose, for a plot through
which he could express the theme of forgiveness and reconciliation“[15,
p- 258].
2 J. M. Nosworthy: “Here we can detect one external circumstance which
may very well have reminded him of a yet untried way of handling
dramatic material, and have led him to Pericles and then, via Love and
Fortune, to Cymbeline without further prompting” [16, p. XXXVIII].
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t F. D. Hoeniger: “Pericles, Cymbeline and The Winter’s Tale are
characterized by a peculiar kind of double plot which is found nowhere
else in Shakespeare, and hardly anywhere else in Elizabethan drama.
Two actions are intertwined, the protagonists of which are a king or a
duke and his daughter...” [7, p. LXXII].

134



AO5303000 053350001530 900 BsdgGRML FoMgm; dgbogmo
3LOOME0: 39MH03gl 999330M0L, JoM0bSL Jmdfowo. gl
Joogo  89b6560BMbgdMmos  Jsmodbserdop:  3mbgarod@o
dosbol  9domm3geol 300Dy,  3OHML3gO™ML s  dolo
Joe0830¢0l oMbl 45d93905; 09390BOZEgdO ,b3o
LogM3gd0“; 09b0gMHO ILLLG™MEO: FgM0dgds, 93330MY
5008300l gmGobgds. FgjudoMol dmenm 3oglgdols 59
30930D0309M0 JoMyol BMLEO sboermaos bgliBobols s
96090l HMIsbol 3m3mbogool Imgeoa. 3Mmbxgwerod-
A0 0bmgmol dgxol 396y (BgxolL 9O Simels
BgLBHOBL 5 39960l STOMLB3IBIWSML - BOM0GEL 9Oy~
00 Jg350m. 39BJ ©5 EIVMBI0 BELodgE dmofizgzd
dgbmdgro g43994bols MBobfrwl. bgl@sbo s GoMogwo
39050939396 Lobodml Im33WslL, Gobog GHoMogwo T9ol-
e g0L). 99939609390 §yz0eol LodgBmD 2os3atmy3s
(BgLEGBL MYBM-330ME R9W356MY5390; BHIGM0go Joob
ol 1odgdes). bglBobols s GoMogwrol 8dodg 039~
5193900 LYAIBML FoMgm, ,Lbbgs LogMgdo“; dgbog®mo
Q3LOLOMEO: 53HY39390I0 BglBIBOL 3m3bs, Fobmogo-
b3engds. 4306900l LGB0 EdMWBYdS s Jmefowo.
d9Ju306M0L MmmMbogy 3oglsdo Abs3Lgds BBL 303~
D000 BORML  sLsfigol  LEBOOosBgE3 (3MbBEojBo
LodgRM 396HBY). BoTIBRM 3500 3OMEIYMbOLE 39MOLMbos-
0 390535035 5655 F98bz9g30m0, 563 bgdogmBwMdomo.
o 9399600sb 59939996, 96 93500 96056 0dMgdbo,

©5@™M3mb  4399sbs.  3bGHMIMLL  J399b0b  5d93909b.

00mx9b0 0399 gd0s, J3999bs OGMZMUL ((30889¢»0b0).
36OHmL3gOML s 80MmBELL  J39Yybosb 3939996  (Fs®od-

bs¢r0). Lo0EP00oL GHMOIHMO 9933000609 - b dmdoo
Jowodzowo  390o@s  J399bol QoMo o356l
(Bsbormolb bEs3sm0). 39003y 0099 gdME0d, ©IGHMIML
0530L0 939956 BH30MMLo (396020m9). MdEs, d9gdudoMol
Bobogod®om, G ogm 580l dobgbo, MEbmdos. dgdudomm-
WOYms  SHBOOM, 39002¢79b 3060390 mOO  dmddggds

135



bbgol 809655 MO0, 5edsm, ©935MRRMEo boffoerol
00bOYYbs® vy FgbogLgds. YMMOEgds 0dslsi w9bs
909d39L, O™ 359939090 3OHMESRMBOLEOL oY~
megds 4z9ws d9dmbggzsdo MLsdsMmEmE bgds. MBOH™
39903390000 39933000609 J5¢00d3000l  MsdsMmNE MO
b5 gds:  0dmxgbl 850>  30mb7dMdOL  godm
5096585993, bmerm dgmmerg - sws@do Lsdgdl Gowb.
396030, 9bg3g 9OHMOEIOm 3993300MGL  Loowools,
0595  M396mbm  (BgmmEol  owsGHom)  oBgbows
Bomgols. 3md3mbBogom®o Jodaol gl 306390 9&e303
BB  39%bobBysmlbolgemos.  BglBobl,  Lodgzml

0903300069 Joeodzoemb, dmfj3gmeo Lobodml fobssmdwgy
3900940900l 29MH LoY35MYeMsb IMMIMILSE ILHo-
39096 (Mbog 8m3gzs LYIgBM JoOBY IMIbEIGO MdgE™M-
905) QS ©99353MB LR 0D - A500350MY5396.

dbsGH3OMo 3NWobBos, OHMIgEog 3 Mmmb 3oglsdo
3033mBo30m0 BsGMBML 306390039 LE905BY 4900339~
0905, ©30M5GJU© JONTobgmol TQ93B0s, GO0 3OHMBEGIoL
0o60msBgbL, GmIgwos bmy Fgdmbggzedo  boffo®dmgdols
dbmwmE  gobserdo  359m03390090s,  350d0xM9ds. gL
30e0b0s 99933000609 300639LsLMBS  ©535306M9dEO.
abgs  30089e0bdo. 03039 #5dM0339M90s  Ybsdorol  bs-
35(330. LoLObEPOL 3500 0bGHMOYS LoEoWw ool JgBgl Wgmb-
Aob 9999330006MOM® OGH™39JBL. LoLObEEOl 53d9gdOL oS-
@IXYOQ 5ZAMOL 5d396¢0 39J3L BIWVIRVIONWIQ
d0Bbgmo  3Mm0obiglol  39MmOEL  MHMIsbby. dyboghHo
Q5LBLOWMOL MmO MBM3MYLO SgBH0 99933000609 3G0639-
Lol sdMBYOs s Jobo JrMfowos. 3960 2em9b dgbogho
R0bsEoll  ghm-ghmo  MImszcmglo  2oBs30Mmdgdgwo
0903300069 3500651 50MBgbs s dobo  ogmemobgdss.
00539  39M03¢m9d0  356¢93m@obol  dgxol  Lodmbogls
39M5330s©  JoBbgME0  Joe0d30w0ol Moolsl  dog-
69053 090b0gM0 ELHLOEOL gPHmo MBMI3MYBO bofo-
Wo0o. F3(0dbserdog Bowsbol 3356039l 39603wgl dol
136



9605090 J50d30wmsb JoMmIbEILMB gMmoE @osdg-
39996, bmwm d90bogMo gobsgrols ghmo dmszsmo sgGo
9065608 ©odMm®jobgdss. 593500 FbOEGZGMWO 30~
D053 (0980l J5e0d30wmb  ©H353d0MHGdMo  LsdgRm
3900oL 3mbxwodEHo s dobo Jmdfowom dgwbogho sL-
Me9ds) 29%3b0bGYysLboLgrIeros. BgbBsbobs s GoM0g-
ol GMIsBol Fbs@3OWMwo Jmwobool »dmegmglo mgds
06mgmol 999330069 Lol bgliEsbolmgol Laddmmls
dogdols 3MMdgdss, Mo Bobordo dgyzsm9gdmEms Jm)-
fowom dms3mgds.

360bzodmwo  36093bgcmdolss ol gog@o, OmI
39%3b0bdgsmlbol 89y35090ms  GMIsbol  sbisfigolols
5 3LOLOMEOL gl ImEgo BMLESE, JOHPO JONDBYS
3903ME560w0 dMAMbEHOLS s BWgEBIOOL FoslH HIOo
Q> G9Bg @9 905 G98980. ©> 9L bEYds 08539 VWOV
39609930 s 08 O™, GMEs 99JudoMol dergrm 3gMHomEOol
309900  0()gMgds.  Focrslihgmdo, OMIMOG  39%boldys-
mbsbdo, 59O »00bgdMo  Lsdgxnml  3993300MJ©  MmMO
3693960960 BbBL - 8gx30L gOHMOEIOO S0 s Tgdm-
9609090 bsIgRMb  MBwoLFwo. dsmo Loygzsermeols

090060960 EsLILOWO Joeols S 3970L FJMVYdSS. §9%9
@5 M5 Jgrol, HMaMOE  29%3b0bdyslbol gds dgzob

9OMSIOMO  SLoly s dgnol  doge 399330009
653300900 3550L LgbE0TgbEHOW MO MMT60s. LG~
o 09bogMos. LoYMMIEOIOMS, MMI OMIHBol sdy350M0
Jo6o (395308 9MHsEIMHMO SLvEolmgol Lsdgxzm Homdm-
003mdol  Lodddml  dogds)  Lo3MM03  399%bolByseb-
b60b99¢005 (€0 BHYOHSGIOI-109)9GO0 FYsrml gocmgdgs
5B 900): gl JoGgs GHmlomggeol dog dgddboeros XII
159360l Logo®mM39mlb  LsdgBM  396MH0L  OLEGHMOOIO
950900 Log3wydz9wby.

090330069 J5¢0d30¢00l d9boge HMABL Mrymes
39%3bobdysmlsbdo, 515939 99Ju306MH0L 58 MbHMWgdgddo o
0mIMbGHOLS s BrgBHRIMHOL MmM039 309580 (RO SbHYHO;

137



a9%9 @35 365 §99%39) 9O LogMmm 650wsbloi sbalosMYdL -
Jo@0830@gdo 99)RewEgdosh FbmwmnE YBwobfrwgdl
b d399bol  BBommM3gegdl:  BgbBobo  JmMfobwgds -
060mqm3do 999m9m009d9eo Lsdgxzml 39333000609 GSM0gE-
b9 (29%b0bBYs2L360); 509BH DS 35sdM05d0 FgImgMH Y-
3o L5IIBML YBWOLFIL BoabhyOdy (Bosldy®o);
3sbngs  0dgMool  Fgxnol  Joge  LLdgnmE  Bsdzowqgd
50dB9LBY (F9%9 ©s M5 G939); 39OGS - d™m39gdo0lL dg30l
d9 BmO0bgby  (bsdomol bs3s60); Mo0by - GHZ0MM-
Lol 9989 396M03wgbY; o065 - FoBowgbols 533939
ob0dsdgby (39G03¢m9); Bo60bs - Bgodmeols Ma3eolifmen
139600656 Bg  (JoModboero). 9MmMY35M0© 49dMbs3ol0s
3098gerobo.  0dmxgbo  Fgmogds  dgxzol  doge
SOBOOE (FogMod 565 65d309d) 3G mAmLL. M3,
g4o965000g0s 0dsLs3 bs d09d3gl, Mmd dgmol  sbvyeo
00mx 960 3090l B0bsETo 56 50BMPBEYdS LsdgRM BSbEHOL
090330009.

Lobioberols 3960l 0bEG®oyl  399%b0U3ysmbsbls o
394300l MmMb0gg 309Usdo 3OMESFMBOLEOL gos35MA3S
dmbg3L. BgbBoboly s BHoM0gEol MHMAs6do gl 250356~
330 03580 J3BM-33WME FIPHHRIVOM I ObEIBo.
503356150039 30MoMYds Imddngds dggudoMol 30glgddo:
3MHMB3YOML @S 0MBEIL B350 JoIZIMR9390 (Fo®0d-
bsero); wgmbGo ™30l sbsdmdo Joerodzowl brgom
3905535613306900 (Vsdor@mol bsdsto); 5300 bsdgBMLL
3905350 3900309 B03000 FMgHBIOMOL s Mo30l
BB PoMOOEILO IGMMEGBSE - Mo0LOL DO3sls Josb-
©MBL (39(903¢m7). BOIST0 56155 ROWIYPIIN0 3088910~
6ol 00mxgbo, 093 030 bg@0swmdl gebol 3yqqddo
@5 BMYogMmo 9331935600 53 HYGHO0OMOL oMWW
Mool BHimOgo 39603wgl Bw3zsdo bg@oswby. 0dm-
X960U 53 bgBoseols 30Bsbo 30 LoGMFBML dgobss. BoGMBMUL
dgobsls o MRABM-33m©  bgBHoswbgs 53900

138



BaLBHOboLs s BHIM0gEol MMAsbo. bgbdobloig 30 ybm
3956980 o5@s6909b.

39%3b0bBgsmbs6do  BYLBBOL  BOZ0  F939MAZ
9600 1393080353 SbEgL. T9Y356M9g0me Joe il dolo
396M0LbgdMwo  sEIBOHEIo 30MdET0 (oo yMmo,
Bobm30) Bos1dY30690L O 300YRobM Bzsdo Foolso-
39650 gofoMsgl: ,fsdmagl m®bo dmbsbo, 3oMHoms doom
Jox 900, o 300MdB0  dMm3Jmbeos...“ (583); 003569
MRS J0MDOBL... (628); 000 Mg A5MIML3IL
3000Md5boms* (1131). gl b3g3013035 B9du30c0Ol JsHodbser-
dog 0Bgbl  mogl. 3MML3GOML  Jo0dz0W ™Mb gHmo©
B350 0MT> 8909435696 s 0 W3z56M0L0 (Moswdbm,
56dm 5 MObm) Bogol 3o635L80, PmbhbIo! o@m3gd96
(The Tempest 12). 9gb @©9BHIWO 5Mds d9dmbzg30m0.
d9Ju3060 5L 39M02¢m9003 550mddggdl: 3903wy sboe
3905330 3979l 39dME d3060FBSLO bols dFoMmm©
©obdme b3l (coffin, chest) dmmIbogdl s BEZLL
dobgqdL (Pericles, II. 1).

300690060l 309300306 IMEIE0oMgdsdo wdbod-
369em3569L  Bodboss  doBbgemo  Lslsberols  35G0sb
9mgd9q00L 2oo@obs g39ybols qotmgm, ,bgs LogMEgdo®.
OmamO3 003000 9dom, 53 bodbomsg 29%b0bGYsLsb-
0256 b 53L9d5 5935605, MROM I9BHOE, OMYMOG 39%bolys-
mbsbdo, 939  30889crobdo  LELbEEOIL  AYTMLYYIEO

9mgd9gqds  go8mdzs0edo  3005MEYGDds.  Q9dMmI350w0,
O3  bsdmddgom 5RO, doHY  3M3YWIOHO
AM3bos HMPMOE 00dwoMe, 5939 bowbyMo bodyzo-
96900L d9gddo S 300 FbsBZOHI OEIMIEHWEMSTdo.

390Mmd300mdo 99056 91393900 V3MLYIM030 Boov)ad-
@b dgLsEbmds. Lbgs d9dmbggzqddo  gsdmdlsdwerdo

1 A rotten carcass of a butt, not rigg’d, nor tackle 0%y, sail osgrdsbo, nor
mast B¢, 5605 [19, p. 656.]
139



390056 153Mma 3003693500  BoLOO®MBI39dIWO®© O
04036 299Mm@0b gMmY35M0© QoMmJabobo. godmdzs-
0Mdo 990sb  dgdudoMol  ado6qdoE. 9530930  dgol
000300930 5¢0doxg0dmab LollomdMH™ME s LO3MMMO dgEOL

390LoF30gBo©. boyzsGaerobs s Bgcoobpgiob  0dzoson
O6020%300 350md350mwdo xXsmJs®o dmdgmwom 3bmg-
0L, bgbs3do (cell) X 5MJOHMBL 3OHMUB3IOMG (FsH0Tbse0).
00 gmbby  oblogMmm®gdmer  360d369wmdsl  dgodgbl
30989¢m0bol 350mgd350mo. 0 bbgs 5@ImlggMms: Lobob-
0sh 2sdmag3zboo s mBOEg0o  dmdobsw®mgbo
OEbbL 3bM3MMBdI6 s M3l bobsoMgz00 0MHBgbgb. o,
53 MBOM 805356005, 35dMJ350medo bgds ddMds 0d
5300bs, Mo dmbs Labobwgdo. 53 b3g3013030053 Lo
AbaogLgdss  29%b0bHYsMUsbSb.  BSG0gwo dob  dmobeng
Jomb gMHmo© godmdzs09edo d6535¢0 fierols dsbdoby
3bM3OMBL, M3l Bobsomgzom 06mBgbab. madm 9603d369-
m3560 0bvs, OMI GMAmGE 30d89erobdo, 1939 39%3bob-
OYs2b3600, 50mdzs09do bgds 03 5dd0l ddMds, o3
Lobobegdo dmbs. gb 9JBHog GH03MMos FggudoMol dmerm
396M0m©ol  309Lgdolmzol:  1Ybs3do  HF330MYOIMYO
36OML3gOHM  ModdMIL  ™Mo30L  Joewodzowls - FoMmIbEIL
Lobobeools 53390l (Fomodbsero);  39(ho¢mgdo 30 Mo0bd
05306 5335000b535¢L  39MH03gl  ©958dMBL  M530LLS39
239690 mE  Lsdymxzgedo - O0sbsl  Gods®do.  bgos
LoyM5M9dm bogbo bowmsblgdog BsbL 30d8g¢0bobs s
329%3b0bBgsmbb0ol  350tmd350gddo:  5dgsb  godmlivyero
3906900 5060 FgdsMmgdom LsdbgM™ M3gMo30-
9080 Bogm 390056 o 2535(X390wbo mMs3056m0 Lodggzm
396M0L  256M9dmE39L  IMWMBYd0s6. Lobmasmo  mbs
500b03bml, M3 godmdzsdmol  Gm3mbo  dgdudocmols
399mgd9ggdol dmm 3960Mm©ol MbBMEgdgddo dosddo-
MOEYOs @5 0bs3g 98 13930803 MNM0 IGO0,
F360Fbsendop s 39603cm9005 BbBL gl b3gE0g03s: 3GIM-

140



3960mb 390000  ©5  ©0sbsL  BodM0Esb  Qedmbivyeno
3306930 1530560 J39969dL dgb0gMHgdo MdMHBLId0b.
3093 9OH»0 LovIgEBIOHO Bosblos LygMom dgdudo-
6ol 3 3gHoMmEOL MDY GOSMoM30L - FIMPIE3WO-
Wi doRbgmo 3gOlmbogol gomEbwrgds. 30ddgerobo:
3mbEMIMLL 0dmx9gbo J0sBbos Q9033w 0Ms©, 08mY bl
30 - 30LGH¥INLOo. 3900309l 1300 MO S Jogrodgzo-
@OG  POPIGILOWO  JRIWY0d  (39P03¢%g).  bsdorGols
Bs3sdo 39Rg €gmb@Ho ™530L sbodmdo Joserodgzoml
OILOVM3O©  ROWI9RIO06JRL @O FIMOIBFILWOWS©
0M3W0L, (3MWOG3 FIMOIBGILOWS© d05Rb0s. Jsmodbserdo -
B993meol 8939 sermblim Jo®modberol 99990 o3P
3979L B9MEO0BBEL 2oMHI3E3LOWS MZOL. Boffo®IMgdms
530boedo yzgws gl 39OLMmbogo FMEbswos. gl IGIOE
3055 Mbm BglBobols o BHIM0gEwol  Mog35old3w0-
Lomgz0l: 3oM09wwo bgbBobl AoMEI3E3L0MWsE MIWOL
500l OO BsgMdzgeo 53l BPZHTO  FOWIYRWLIOIEO
BalBsbo IMogz5¢fierosbo dgdbols dombgszs@ sMLs@ BbUL.
BofomBmgdo 30 dobo 3mgbom s 9dgbogMdom M-

Q©q0o.

MmO3 3590930, Y3gws LoIgGHWIOO s 3I3MDo-
BOIO0 35650, Mmdwgdos Lsgemms dgJu3ocmol draerm

39600m©ol  mmbogg  3ogbobmgzgol, BBL  GMLl;m3geol
39%3b0bBYysmbsbdog. 58 356199mgdaly 2obbo3MMMGOME o
3606303 8608369 mdsL olio 56039dL, M b LogHonm
3sbsl0sMYdWgdo FgJu30c0OL 53 39MOMPOL 309LYdoLy 56
©M30bo6Mydl dgdbdo®mol 98mgddggdol MBOMHM sEM0bogwn
G®5390090b5 S 313)09dd0. HMA gU oMgdmgds 56 b
0yml d9dmbgzg3000, 530 bsomgabsgmzs 30wg3 9goHm
3909995l 035J393  YIMOE®IOSL.  dgdldocmol  dmE™
3960m@OoL  309LsMOYD  ghmo  M3oM39wglos  39M03¢79,
a91%9 A300@bobs. HmymOE Bgdmnom dogwmmomgm, dgdudo-
HEMY0NEOH 0@ gModesdo d9bodbreos, MH™A LmeMgo
39(03¢7980 BBl Gomo3 Ebmdo (igosdrm (v go6gdmgds),

141



Mmdgwoi 9999 30089¢0b600 §sb30ms6M©9Yds. 39(0,2¢m9
56 0ym 9gEobowo 9.f. 300390 Bmmwomdo. 00 30039
dgbodg Bmomdo 0093y 1664 Fgaob. 93309350900
03056, OHmI dobo 3oM3gwo 1Egbgdo ULb3zol Toghss
(9000, 099 5000w 0. HmymeE Bgdmo dmyzsbowo
052500090056  BBL,  39M0cm9do 9300  LoWyHgEHMEO
©9EHOo  Bbl,  OMIgWmE  39M0gwwo  8mMmg3m39050
GMOE d0ME® 3gMHomEol bgs 309Lgddo, 1939 39%bob-
OY502b356d0 (goMmBwoL DBP35d0 39dMMO MY gMoOm
39BPYV, PN FoBbIN®s  d3MEbErgdo,
9930l sbyemms  3M0b(39dDg  odm®fobgds,  dgbogeo
3LBLEOMEOL B39xE0BOZS - GOFM0ID YoToMIX3IOMWDS
23900 Mms  LogmOfomo  L3MMe®  LodMAbgdgwrdo
50M169d). g3z9ews BgIMmm 965¢0BYdME0 F0BMMYOS
59 309L0OL LOYYFYEHBO 3569 GEGOOLS 29%7b0UAYsMbS6SE
39(03¢m9b 00 bsfloaby dmol, Gmdgwoi dgdudoMolgywy-
1S oBRbYME0. 53 9MO 35050 293boldYsMm-
bsb60s6 53 3090l 306390 139bgd0B, MMIgwos 9339
9bEHomdol s dobo sleErols Bbgm Logzs®myenl ggbgds
(39003079, 1,1), 56 0d90bgds.

30093 960 360b3039o 360dz6gw™mdol JsMowgels
9065 3035J30M 4IM50M9ds. 30889060 S3EBHMOMO gobls-
3990060909 GZ0OMZsL 560F90L LoEOBRMMs JogM Lodsb-
LgOM BoBMIOIOOL 233l Mo F9dudomol sMoboge
309Lgddo o6  BsbL. LobbmgGms dodmzboer  Bsd3svEls
LovIIGIO0 IGHZOMOMIs 59J3L, 0000 bgds Fg3bmds o
M(3Mbgds 00abEHMOMdST0. FgdudoMol dmem 3gMom-
©Oob  @MB5BH Mool gl 0bmzsos BBL  39M0zcmgdos:
050b5 036MdL 585d0Lol Joge b5BMFo BgFJL 39603egls
bbby ©s s8om 3BH30390L IJM0Egl 5308 3065MmdSL

142



(39603079, V, 2).1 Bgd 3096 Logobagdmess dglfsgeroro 59
10997993 IO0 IGHIWO? 0IBIcrobol 36063030 F0dsc-
0905 39%b0l9Ys0bbolb 999350900 Y300l 053950~
bogowmsb [12].

©5 ¥, MmMomEg 99608365 Fgduido®ol dgdmd-
990900l 30gLoms FboGZOHWO BEGOEOL Logeom Fobsolins-
090 90Dg. HMYMOE Bgdmo 500bodbs, 53 LEHOEOL bogh-
0™ Jobsllosmgdws© ol GFobESBOMOHMBL  SLobgegdgb.
39608605, GMI 30gLsms OMYMOF (35390 930DM-
©9%0, 515939 39MOLMbsMS J3930 IR IMIOIW0S, 5SS~
@obGMH05 O 93EGHMMOLIME0 0EJIXODOMGO0m oL~
905 [3, 33. 25; 2, 33. 6]. 59 309LoMS YoMl dodbo-
3900 Joewo 3960Lmbsggdo dgdudoMol BsbEsboom, Foedm-
Lobg00 dMsbBMYdMo Mm369d0LgMo Lobggdos. Tbo@zMv)-
o 993Y39w9gdol 53 LAHOEL 35MmoEgwos 39%boldyse-
bsbdo  Bsbl.  Hmlomggo 9990l 39969900L  LOTdMEOME
Abmxzwbggzsdo d99mo@sbl HMAsbEH039wo 89539H0mdOol
M95obGHME bggol. 93 MgoolEMMOL, 53939960 Mob,
5005305660l 59396G0MJdS BYds 00YI MOl 3039HdM-
0HoMgdom. 3995L5m 39969900 G®bL (39696
sBM™3690530 5J396G0L 39IEbS 599399boE, HgoErME
LodygsmmbY, 9RsBs 9@056DBY FoMdmbobzom, g3sb@EsBo-
“)6, 0009506 FboGZO Lodygs®ml d9ddbol. glss bygMomm
bLEHowo  Ggbgloblol  »dmsemm  fobstry  3gMHomoob
93603990 OO WOoGIMGHMOOLS s Jobo gHmo Bmozs-
6o dbo@3OWwo  Fobslosmgdgwo  LmMgo  BsbEsbowm-
MMdss.  OMLb;zgos  MEbgdolyme  Bsdystml  Jdbob.
Mlo3zgo mEbgdmdl 53Jd3994bom® Lobsdwgomgdo Mzms-
90603 35600Mb0sBY: dmOHMEGHDY Lo3gMOL  Yodsrx3905bY;
10Yg35MmIWom, FJGMIOMOOM, 35535300  TM3M3GOVIE

1 “Thaisa: Now I know you better. — When we with tears parted
Pentapolis, The King my father gave you such a ring” [17, p. 612].
143



0gbogMgdsbg [11, @3. 761-786]. dgdudocol  dmerm
39600m©obL 309Lsms FbsB3BMWo Lobols Foedmbobgzommds
5035615 39659l 30wy mdl BglBobols o GHoMoguols
MMISBoL 53EHMMOL Mm36900Lgw9e TbSEZMME LsTGsOHMBMSD.

50239050, 0U LYgMMNM YEHIWIIO, HMAMEMF 0OIM6-
0995GMO0 s BoHgBHOO, 91939 TBIEZO-25dMABob-
3900000, M3 99gdudoMol 999mddggdol dmem 3gMHom-
©ob  309L9gdL  gMMTBIPL  BsMgLEgzxdL s  FgJudoGm-
WM BOGODM 5V0MYO0? Bom GHMO 39MHOMEOL (303~
o oMdmoygbl, Loghmms 299bobHysmlboligryer bal-
A9Bobs s BHoMm0gmol MMIBME o393 Msb. Bgdo
933033990, 59 39653690l doBsBgs F9ddboero dmImb-
AobS 5 BgBHRIMOL FoerSUBIHO ©S G959 @5 SOS J939.
03039 bglBobols s BHoMogmol MMIsbos LowggBMOo
0950 dgdudo®ol 30d89¢r0bol INsz35600 M9YAoL, 0IoL s
10997930 3MI3MBoEoOLS.

Omam®3 BBL, XVII Lom3mbols obsfyobol obyerolols
1539BM MJOGHOIXYOHO EILOL OSToBHIORMS FoM3Z)IWO
POHoLIM30L  LOHYEYMBOWSESS bgErdolsfgmdo Fwsliovy-
399699008 JoOomo  Moobmeo  MHMAsbol  39%bol-
OYs02bbol  36rrBo3mbolBms  LobogzsM MM  M335obS-
35¢0. d0mIMbEOLs s BEYEHRIOHOL MmO 30glol LovyggEoL
doM005O0 bsHo 98 WoBHIMsGHOMEo Fyomrml gsdmEols
Lbgs 9M9dmdo s Bb3s 39MLMbogdBY A9EbsS. Tgdudo-
6ol 30889¢r0bol GYMEE 3m33MBOo30s, 91939 0IME-
0995G6O0 Bsbsg3odMo 08539 §9ormsb dmIobsegmdl.
bmem dobo 999mddgogdol dmwm 3gMomol bgs 3og-
19330 593565 9906086935 H9d0bolEYbEYdO 53539 LoGroob-
©®  H0IBoL  3MIZMBogoMo s LoygBYOo  ©YEHS-
@9d0Ls.

144



5&8('133506‘3@0 @oBIMEGHGS:

2.

0.

10.

11

12.

13.

14.

15.
16.

. Aughterson Kate, Shakespeare: The Late Plays, 2013, p. 1.
Brown R. and Johnson, D., Shakespeare 1609:
‘Cymbeline’ and the ‘Sonnets’ .The Open University
(USA) 2000.

. Bullough G., “Cymbeline. Introduction”: Narrative and

Dramatic Sources of Shakespeare (Edited by Geoffrey
Bullough), vol. VIII, London, New York 1975.

. Butler M., “Introduction”: Cymbeline. (Edited by Martin

Butler). Cambridge University Press, 2015.

. Confessio Amantis. Vol. 1. (Edited by Russell A. Reck).

Medieval Institute Publications, Kalamazoo, Michigan
2000

. Forsyth J., “Editor’s Introduction”: Cymbeline. (Edited

by Jennifer Forsyth). —
http://internetshakespeare.uvic.ca/Library/Texts/Cym/
Hoeniger F.D. (ed.), Pericles. London 1963, P. LXXii.

. Khintibidze E., Rustaveli’s The Man in the Panther Skin

and European Literature, Bennett and Bloom, London
2011.

bobm0d0dy 9., »,39%bobBYs2bsbO - gJb3oMHOL WOoE M-

AMOMO §Yserm’: JoGorzgermermgo, #19, md. 2013.
bobm0d0dg 9., ,OWBMZgoL 39%b0lBdYsbsbo s d9d-

B30MOOL 30389¢P0b0": JsB039¢PePMZo, #20, M. 2014.

.bobm0d0dy 9., ,39%b0UYsbboL“ 0~ Fbrrgzerdbyco-

39¢P280000 bsdgseer, »dogrolo 2009.

bobmod0dy 9., ,,39%b0bBHgsbs60 ©s 0d89cr0bols o-
AIOGHMON@O FYoOH@mgdO“: J3B039¢rmaerMmzo #25, 0.
2016
Leonhardt B., “Uber Beziehungen von Beaumont and
Fletcher’s Philaster...zu Shakespeare’s Hamlet und
Cymbeline”: Anglia, vol.8, 1885.
Lyne R., Shakespeare’s Late Work, “Oxford University
Press“, 2007.
Muir K., The Sources of Shakespeare’s Plays, London
1977.
Nosworthy J. M., “Introduction”: Cymbeline. (Edited
by J. M. Nosworthy), Bloomsbury, London 2014.
145


http://internetshakespeare.uvic.ca/Library/Texts/Cym/

17.

18.

19.

20.

146

Pericles, Prince of Tyre: The Complete works of
William Shakespeare (Edited by Arthur Henry Bullen),
London 2005, pp. 597-612.

Pitcher J., “Introduction”. Cymbeline. “Penguin
Books®, 2005.

The Tempest: The Complete Works of William
Shakespeare. (Edited by Arthur Henry Bullen),
London 2005, pp. 613-634.

Thorndike A. H., The Influence of Beaumont and
Fletcher on Shakespeare. Worcester, Massachusetts
1901.



JoOM39MEmy0 @ THE KARTVELOLOGIST
JOURNAL OF GEORGIAN STUDIES, 26, 2017

A AR A AT A A A TATATA T AT A SR PASA SATATASATATA

33W3900:6HNL o3 g mEmy 0
STUDIES: RUSTVELOLOGY

The Plays of Shakespeare’s Late Period
and The Man in a Panther-Skin

Elguja Khintibidze
Professor of Ivane Javakhishvili Tbilisi State University.
Head of the Institute of the History of Georgian Literature.

Abstract: The last plays by Shakespeare reveal reminis-
cences from the love story of Nestan and Tariel from the
MPS being the direct literary source of Shakespeare’s 3
plays by his contemporaries: Cymbeline, Philaster, A king
and No King.

Key words: “The Man in the Panther-Skin”, “Cymbeline”,
“Pericles”, “The Winter’s Tale”, “The Tempest”.

As a result of four hundred years of research into
Shakeapeare’s legacy, three distinct periods have been
identified in the Bard’s opus. The first period, approxi-
mately up to 1601 is characterised by the revival of ideals
and a surge of optimism. In addition to this, the characters
are strong, fun-loving, and cheerful. The second period
lasts up to 1608, and reveals the clash between unfairness
emerging in real life on the one hand and the glorious
ideals of fairness and kindness on the other. This period is
also characterised by sorrowful dispositions and an acute
feeling of human helplessness. The third period begins in
approximately 1608, and is characterised by the creation of
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a dream world, as well as by the development and
transformation of realistic drama into an unreal fantasy
world culminating in a happy ending.

I believe that all three periods of Shakespeare’s works
make up a single cycle constructed against the background
of his previously expressed optimism: hope and love are
opposed by disillusionment, ruthlessness and unfairness
experienced in real life. In later works, unreal escape from
this reality of wickedness and evil is accompanied by the
introduction of dreamlike happiness, justice, and harmony.

The third period of Shakespeare’s works gives rise to
a number of questions, such as what triggers this sudden
longing from a dreamlike towards a Utopia like state of
mind, perhaps the progression of the author’s life from
adolescence to maturity or social and political changes in
the country? Is it new literary styles and demands of
theatre-goers or all of these together? These questions are
actual even in the latest Shakespeare studies. These issues
are still important for the latest Shakespearean literary
criticism?.

One further important question is the literary or
world-view foundation which the playwright relies on, and
which inspires him to enter the dreamlike world. This
question is also preconditioned by the fact that Shakes-
peare’s dramaturgy was always closely connected to plot
sources. One significant characteristic of Shakespeare’s
plays is transformation, rethinking, and novel construction
of certain episodes, topics and stories. English literary
scholars are of the opinion that the author of Cymbeline
was inspired by an as yet unidentified plot story. It has also
been noted that this problematic play by Shakespeare is
characterised by certain similarities with Beaumont and
Fletcher’s dramaturgy of the same period. The plot source

1 Kate Aughterson: “The plays of Shakespeare’s late career... have been
the focus of fierce critical and theatrical debate. Are they the acme of a
brilliant career, or the signs of a playwright who has lost his ways and his
audience? Are they about the Jacobean political world or Shakespeare’s
own aesthetic biography?” [1, p. 1]
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of these authors is also unknown (or was until quite
recently). Moreover, critics have noted that Cymbeline is
connected to other plays of the same period (Pericles, The
Winter’s Tale, and The Tempest) as regards not only the
ideal and creative world, but also the topic and plot
nuances.

It is considered that Pericles starts this new trend in
Shakespeare’s works by showing considerable divergence
from the literary and ideal style of the playwright’s prior
works: controversial and tragic characters are replaced by
simple ones; problems arise regarding the progress of
events, and not from the complexity of the characters’
psyche; plots are constructed in a style similar to that of the
early Renaissance; longing for reconciliation, forgiveness
and harmony are clearly felt and noticed. What is more,
there is an apparent turning back from the style of comedy,
tragicomedy or romantic drama to the ideals and knightly
comportment of the Middle Ages or the Renaissance. In
Pericles, these knightly ideals are shaped against the
background of pastoral life: a change of this type is also
visible in Philaster and A King and No King by Beaumont
and Fletcher. The dominance of a knightly soul is distinctly
visible in the cave in Cymbeline [6, p. 4].

Similar to the case of Cymbeline, Shakespeare studies
also refer to the main plot sources on which Shakespeare
relied while working on other plays of the same period. It is
claimed, for instance, that Pericles is based on Gower’s The
Tale of Apollonius of Tyre [5]; the main story underlying
The Winter’s Tale is considered to be Pandosto by Robert
Greene; and whilst The Tempest lacks a direct plot source,
it is frequently linked to a New World shipwreck in 1609
[14, p. 138]".

In spite of the fact that the plays of the last period of
Shakespeare’s literary works, as English literary critics have

t Other presumed sources for The Tempest are as follows: a)The Fair
Side - a German play by Jakob Ayrer; b)Winter Nights by Antonio de
Eslava; c¢) Virginian expedition of Sir George Somers (see:
http://www.shakespeare-online.com/sources/tempestsources.html).
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pointed out, possess different plot sources, Shakespearean
studies consistently claim that they are still linked to
certain plot motifs as well as scholars a common ideal link.
As early as the XIX Century, Shakespeare scholars had
clearly demonstrated that the four plays belonging to the
last period of the Bard’s creative activity (Pericles, The
Winter’s Tale, Cymbeline, and The Tempest) showed a
philosophical calmness and harmony of the other world
(Edward Dowden) [4, p. 6]. At the turn of the XIX and XX
Centuries, Shakespeare scholars added Pilaster by
Beaumont and Fletcher to these four plays on the basis of
ideal and plot similarities [13; 21]. In addition, the novelty
of the literary style of these plays not only in Shakespearean
dramaturgy, but also in the common space of the drama of
the first decade of the XVII Century, was particularly
pointed out. It was also noted that, despite earlier existing
dramas connected with love, the emergence of a senti-
mental lover ready to sacrifice anything to save their love,
was still a novelty. Never had such incredible, sentimental,
and heroic adventures by a female protagonist been
attested before. By introducing this novelty, Shakespeare
not only differed from the older style of his own works, but
also from that of most of his contemporaries. Similar
differences emerged in Philaster by Beaumont and Fletcher
[21, p. 106-108]. Shakespeare’s late period plays reveal plot
and ideal similarities as well. It has been pointed out that
Cymbeline and The Winter’s Tale contain a similar
atmosphere at court: romantic motives, jealousy, and envy
(Martin Butler) [4, p. 4].

Cymbeline depicts a completely new world with
unbelievable characters [18, p. LXIII]. These unreal,
incredible characters and plots, regarded as “more
improbable than a fairly tale” by English literary critics [3,
p. 25-26; 2, p. 6], are typical of the last period of
Shakespeare, which is generally marked by a dreamlike,
fantasy-driven search for human happiness: reconciliation,
forgiveness, and fairness. What is more, Shakespeare was
supposed to have been looking for a plot through which he
could express the theme of “forgiveness and reconciliation”
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[15, p. 258]. It has also been claimed that “one external
circumstance” Shakespeare was looking for “may very well
have reminded him of a yet untried way of handling
dramatic material, and have led him to Pericles and then,
via Love and Fortune, to Cymbeline without further
prompting” [16, p. XXXVIII].

In order to facilitate the search for the “one external
circumstance” I would like to attract the attention of the
English literary critique to the fact of employment of
Nestan and Tariel’s love story by Beaumont and Fletcher as
well as by Shakespeare, discussed and verified in my recent
works [8, 9, 10]. The Man in a Panther-Skin presents the
love story of the protagonists against the backdrop of the
royal court. In addition, MPS is a sentimental, heroic epic
whose dramatic situations depicting tragic events finally
end in dreamlike happiness of incredibly harmonious
proportions. Owing to this, I find it important to discuss the
ideal, topic and plot characteristics of Shakespeare’s plays
of the last period and their relationship with MPS, the
Georgian chivalrous epic from the Late Middle Ages.

Shakespeare studies focus on one innovative,
compositional peculiarity emerging in the late period plays
- combining two story lines, two plots in one play by
interweaving one into the other, not presented in either any
earlier plays by Shakespeare or in any other work of the
English dramaturgy of the time, in general (Pericles,
Cymbeline, The Winter’s Tale )'. As discussed above, this
trait can be considered to be a principal compositional
peculiarity of Rustaveli’s epic.

Let us consider the Bard’s compositions from his
last period. The fact is that all four plays share the main
principle of compositional pattern (expressed in a more or

1 F.D.Hoeniger: “Pericles, Cymbeline and The Winter’s Tale are
characterized by a peculiar kind of double plot which is found nowhere
else in Shakespeare, and hardly anywhere else in Elizabethan drama.
Two actions are intertwined, the protagonists of which are a king or a
duke and his daughter...” [7, p. LXXII]
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less precise way): intrigue at court — banishment
(vanishing, disappearance) of the protagonists from the
country — adventures beyond the court, in the so-called
“other space” — happy return to the court (or marriage
with the prospect of return). This is the compositional
model of Cymbeline. This same model is clearly visible in
The Winter’s Tale: the conflict at the court of Sicilia;
disappearance of the new-born heiress, Perdita; adventures
beyond the country in the “other space” - Bohemia; the
happy end: return to the court, reconciliation, and
marriage. A similar compositional pattern is obvious in
Pericles: the drama at the Royal court; disappearance of
Pericles; tragic adventures beyond the kingdom; the happy
end: the wedding of Pericles’ heiress, Marina. The same
pattern is also present in The Tempest: the conflict at the
court of Prospero, Duke of Milan; banishment of Prospero
and his daughter, Miranda, from the country; their
adventures in the “other space”; the happy end: reconci-
liation, and the marriage of the heiress. Rustaveli draws a
precise analogue of these compositional patterns in Nes-
tan’s and Tariel’s romance: the conflict at the Indian Royal
court (the king’s only daughter, Nestan, and his comman-
der-in-chief, Tariel, are in love with each other. However,
the king and queen invite a prince from a neighbouring
country as their daughter’s husband-to-be. Nestan and
Tariel decide to Kkill the prospective groom and Tariel does
so). Both Nestan and Tariel disappear from the country
(after Nestan’s disappearance, Tariel leaves in search of
her); Nestan’s and Tariel’s trying adventures beyond the
kingdom, in the “other space”; the happy end: the discovery
and liberation of Nestan; the return of the couple to their
homeland, followed by their marriage.

Similarity in compositional pattern in the four plays
by Shakespeare is quite obvious at an initial stage as well
(the conflict at the royal court). The disappearance of the
protagonists from the court is neither unintentional nor
accidental. They either vanish from the country, or are
forced to leave it by themselves. Posthumus is banished,
whereas Imogen is forced to leave the country (in Cymbe-
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line); Prospero and Miranda are banished from the country
(The Tempest). The only heiress to the throne of Sicilia, the
newly born Perdita is banished from the country (The
Winter’s Tale); Pericles is forced to leave his country, Tyre
(Pericles). The fact that the banished protagonist is always
wrongly blamed also deserves attention. Interestingly,
heiresses are more frequently seen to be forced to take the
blame: Imogen is accused of being self-willed by her father,
and of being unfaithful by her husband. Perdita, a sole
heiress to the throne of Sicilia, is considered by her father
to have been born through adultery. In MPS, Nestan, the
heiress, is accused of plotting against the invited husband-
to-be, as well as of carnal love with her lover as a result of
(this, tragic events ensure at court). In the end, Nestan is
severely punished and vanishes from the country.

Literary collision distinct at the very first stage of the
plot development mostly reveals similar features, refer to
one and the same issue, which, in certain cases, is decoded
only in the final part of the story. Such collision is usually
connected with the heiress princess. Both Cymbeline and
The Winter’s Tale follow the same pattern. Intrigue at the
royal court leaves the King of Sicilia, Leontes without an
heir (The Winter’s Tale). Simultaneously with the events at
the palace, the playwright draws attention to the romance
of the princess Perdita, believed to have been removed
when young. The most important element of the happy end
here is the heiress princess’s return to the kingdom and her
marriage. One of the most important parts of the happy
finale in Pericles is the discovery and marriage of the
heiress, Marina. Additionally, in the same play, the
discovery of King of Pantapolis’s daughter Thaisa, conside-
red to be dead, is one of the main parts of the happy ending.
In The Tempest, Duke Prospero is banished from his
kingdom together with his only daughter, Miranda, and her
marriage also constitutes one of the important parts of the
happy end. Such literary collisions (the conflict at court
connected with the princess, and the happy ending with her
marriage) come from Rustaveli’s MPS. The primary topic of
the literary collision regarding Nestan’s and Tariel’s
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romance is the search for Nestan’s future husband, which
ends in the wedding of the lovers (Nestan and Tariel) in the
final of the poem.

This model of starting and finishing parts of the story
from MPS is precisely transposed in both plays by
Beaumont and Fletcher — Philaster and A King and No
King. This happens in one and the same cultural
environment, and at a time simultaneous with the creation
of Shakespeare’s last plays. Two candidates for the throne
are clearly seen in Philaster, as well as in MPS: the only
daughter of the king and the prince from the joined
kingdom. The happy ending of their love is their marriage.
The topic of A King and No King, as well as of MPS, is the
sentimental love between the king’s only daughter and the
young man adopted by the king as a prospective successor
to the throne. It is worth noting that such a narrative
pattern (the search by the groom-to-be of royal background
for the king’s only daughter) also comes from MPS and this
pattern is created by Rustaveli on the example of the
historical realias of the XII century Georgian Royal court.

The happy love of the heiress in MPS, the plays by
Shakespeare discussed above, and both plays by Beaumont
and Fletcher (Philaster and A King and No King) also
shares one common feature: the daughters marry princes
or rulers of a country — Nestan marries Tariel, the heir of
the joined kingdom (MPS); Arethusa marries Philaster,
prince of the joined kingdom in Calabria (Philaster);
Panthea gets married to Arbases, adopted by the King of
Iberia (A King and No King); Perdita weds Florizel, Prince
Bohemia (The Winter’s Tale); Thaisa gets married to
Pericles, Prince of Tyre; Marina to Lysimachus, Governor of
Mytilene (Pericles); and Miranda to Ferdinand, Prince of
Naples (The Tempest). The only exception is Cymbeline.
Imogen marries Posthumus, raised (but not adopted) by
the king. However, it should also be remembered that at the
end of the play, it turns out that Imogen does not have the
status of heiress to the throne.

Intrigues at the Royal court are followed by the
vanishing of the protagonist in MPS on the one hand and in
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the four plays by Shakespeare on the other. In the case of
Nestan and Tariel the act of banishing is expressed through
throwing Nestan into the sea. The plot develops in the same
way in Shakespeare’s plays: Prospero and Miranda are also
thrown into the sea (The Tempest); Leontes arranges for his
newly born daughter to be thrown into the sea (The
Winter’s Tale); Pericles, banned from his kingdom, travels
by sea and throws his dead wife Thaisa into the sea as well
(Pericles). Although Imogen from Cymbeline is not thrown
into the sea, she wanders in woods of Wales and scholars
draw parallels between her roaming and Pericles’ voyage by
sea. The reason for Imogen’s wander is the search for her
lost lover. A similar search for the lover and wandering
around serves as a basis for Nestan and Tariel’s romance.
Nestan also roams in the open sea.

There is one more specific detail to be mentioned
regarding Nestan’s vanishing in the sea. The furious nurse
puts her into a huge trunk and throws her in the sea to die:
“..two slaves... appeared, with a great chest. Inside this
they put the sun — fair lady” [19, p. 70].

This specific feature emerges in The Tempest as
well. Prospero and his daughter are taken into the open sea
and left in “A rotten carcass of a butt, not rigged, nor tackle,
sail, nor mast”, (The Tempest, 1.2) [20, p. 656]. This detail
cannot be accidental. Shakespeare employs it in Pericles as
well: Pericles puts the body of his newly dead wife into a
coffin made from a valuable tree and throws it into the sea
(Pericles, II. 1).

The shift of the action from the palace to beyond the
country, to the “other space”, is considered to be the most
significant trait of the compositional modeling of Cymbe-
line. As I have already pointed out, it is absolutely clear that
by this Cymbeline also resembles MPS. Moreover, the
action beyond the palace in both of the plays, in MPS as
well as in Cymbeline develops in the cave. The cave is a very
popular topos for the action to develop in Biblical stories,
folklore and even in literature. Hermits enter the caves in
order to delve into the depths of their personality and leave
the caves in a somewhat transformed state. Shakespeare’s
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characters also enter the cave. Macbeth visits the grotto to
speak to the witches and contemplate his fate. Bomelio, the
wizard from The Rare Triumphes of Love and Fortune lives
in a cave. Prospero (The Tempest) also lives in a cell.
Against this background the cave of Cymbeline acquires a
special meaning. It presents a different atmosphere:
residents of the cave are banished and kidnapped from the
palace and live on hunted game. What is more, it is in the
cave where the story about what has happened in the Palace
is retold. In this respect this play is similar to MPS. Tariel
lives in a cave together with his maid and they also live on
hunted animals. What is more significant is that in both
Cymbeline and MPS the story of the Palace is retold in the
cave. This is also typical of Shakespeare plays of the last
period. Prospero living in a cell retells his daughter,
Miranda, a story of the Palace (The Tempest); Thaisa retells
Pericles about her adventure in her secluded place, the
Temple of Diana. Other significant, similar nuances are also
visible regarding the caves of Cymbeline and MPS. The
characters leaving the caves get involved in military
operations and return triumphant to the Royal court. It
should be noted that the topos of the cave becomes even
more active in the plays by Shakespeare of the last period
and reveals these specific features. The same trait is visible
in The Tempest and Pericles: the characters come out of
Prospero’s cell and the temple of Diana to return to their
countries, full of happiness.

There is one more plot nuance which the plays of the
last period share: ‘enlivening’ of the character who was
considered dead. In Cymbeline Posthumus believes Imogen
to be dead whereas Imogen thinks vice versa. Pericles from
Pericles presumes that both his wife and daughter are dead.
In The Winter’s Tale Leontes arranges for his newly-born
daughter to be thrown into the sea; in The Tempest Alonso,
king of Naples considers his son Ferdinand to be dead in
the tempest. In the finale of the plays all of these characters
are actually alive. This detail is not uncommon to Nestan
and Tariel’s adventure: Tariel considers Nestan to be dead
and he has a good reason for this: after a long search
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Nestan, who has been thrown in the sea, is nowhere to be
found. The work finishes by Nestan's appearance and the
couple’s happiness.

As we can see, all the plot and compositional parallels
shared by all four plays belonging to the last period of
Shakespeare’s works, are also visible in MPS. This is parti-
cularly important due to the fact that the above discussed
features shared by the plays of the last period do not prevail
in tragedies and comedies belonging to the earlier period of
Shakespeare’s works. The fact that the above mentioned
circumstances cannot be accidental may be proved by the
following fact. One of the first plays of the last period in
Shakespeare’s creative works is Pericles, Prince of Tyre. As
it was mentioned above, it is noticed in Shakespearean
literature that Pericles reveals some unknown source (or
circumstances), which is later developed in Cymbeline.
Pericles was not included in the so-called first folio but was
first published in the third folio in 1664. The scholars
consider that its first scenes were either written or restored
by someone else. It is clear from the above examples that
there are a number of plot details in Pericles with parallels
in other plays of the last period as well as in MPS (the
woman is put in the coffin or a box and thrown in the sea;
the people who are thought dead appear alive; princesses
marry princes; a happy end is also shared: victorious and
happy people leave the temple and return to their palace).
All the above mentioned parallels to MPS in the plot of
Pericles are revealed in the part of the play, which is usually
considered to be by Shakespeare. None of the parallels is
found in the first scenes of the plot dedicated to King
Antiochus and his daughter’s immoral love (Pericles, I, 1).

One more parallel of great importance must be paid
attention to. In Cymbeline the author pays particular
attention to the exchange of memorable gifts which does
not appear in other, earlier plays by Shakespeare. Jewellery
given as a gift plays an important role in the development
of the plot as with the help of it identity is verified. This
particular detail of the plot is shown in Pericles as well.
Thaisa recognises her father’s ring on Pericles’ finger and in
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this way proves her identity to her husband (Pericles, V, 2)
“Now I know you better. — When we with tears parted
Pentapolis, The King my father gave you such a ring” [17, p.
612]. Cymbeline’s reference to the love story of MPS
regarding this plot detail has been thoroughly studied by
myself [12, p. 35-71].

Finally, I would like to make several comments
regarding common features of Shakespeare’s literary style
expressed in his late plays. As was mentioned above,
fantasising is a common feature and it is also noted that not
only certain episodes but also the characters’ behaviour is
unbelievable, unrealistic and is characterised by the
idealisation. Extremely attractive women from these plays
are dreamlike characters fantasised and made up by
Shakespeare. Parallels to this literary style shine though
The Man in the Panther Skin as well. Rustaveli introduces a
realistic vision “tinted” with romanticism into the medieval
symbolic world view. This realistic, worldly and humane is
emphasised by the hyperbolic expression of the idealistic.
In the medieval transcendental thinking the shift of the
accent towards the realistic world, emphasis on the human
being creates a fantasised, ideal artistic world. This is the
common style shared by a great number of literary works of
the Pre-Renaissance period and the main literary para-
meter of this literature is fantasising. Rustaveli also creates
a dreamlike world. He dreams about a divine harmony in
this reality which means the victory of ‘kind’ over ‘evil’;
happiness won by love, friendship and courageous
behaviour [11, p. 761-786]. Literary creativity of the charac-
ters in Shakespeare’s plays of the last period reveals
obvious parallels with the dreamlike literary world of the
author of this Medieval Georgian romance.

Thus, ideal-thematic as well as literary-imagery
shared details which bind the plays of the last period of
Shakespeare’s works together reveals common features
with Nestan and Tariel’s romance in MPS. I suggest that
Philaster and A King and No King by Beaumont and
Fletcher rely on MPS as their source. The same material is
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used as a source for the topic, idea and plot composition in
Cymbeline by Shakespeare.

The romance of the protagonists of The Man in a
Panther-Skin, a Medieval Georgian chivalrous poem must
have been perfectly available to certain circles of dramatists
in England at the beginning of the XVII century. The main
plotline of the two plays by Beaumont and Fletcher is to
transfer the plot of this literary source to other setting with
other characters. The same source provides composition as
well as the main idea and the topic for Shakespeare’s
Cymbeline. In addition, in other plays of the same period
by Shakespeare, reminiscences about compositional and
plot details of the Georgian romance are also obviously
observed.
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Abstract: During investigating the development trends of
the Azerbaijani literature arose in Georgia in 1960-2010t
years, we can see that our scientists, lived-created here,
have conducted a number of successful researches in the
field of literature and literary criticism and got achieve-
ments in the development and research of Azerbaijan-
Georgian literary relations. If in 50-60t% years of XX
century Z. Borchali, A. Mursaloglu and others worked hard
in this field, but after 1970 this tradition was followed by
professors such as H. Valiyev, A. Musayev, M. Hajikhalilov,
F. Khubanli, Sh. Shamioglu, T. Isabalagizi and others
honorably. They published numerous articles in different
press organs, as well as gave these research works to the
discretion of wide range of readers in books form. Looking
through the Azerbaijani-speaking press organs, literary
journals and collections published in Georgia in the second
half of the 20t century, as well as the books of separate
authors published in Baku and Thilisi, it is clear that artistic
translation takes an important place in the creativity of
writers, lived-created in Georgia and they do not work in
this field, no less.

Whereas they fulfilled such a glorious task adequately
as translating of number of the samples from Georgian
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literature into our native language, delivering of spiritual
word wealth of the neighboring nation to Azerbaijani
readers and so firming of spiritual friendship bridge arches
existed between our nations for centuries. That’s why we
call them “Friendly voices — Translation Masters”. The path
of late D. Aliyeva, T. Huseynov, M.H. Bakhtiyarli, A. Sarajli,
I. Ismayilzadeh, V. Rustamzadeh, A. Abdulla, Z. Yagub with
special contributions in the field of literary translation, was
maintained by D. Karam, A. Binnetoglu, M. Chobanzadeh,
H. Valiyev, E. Elsevar, S. Suleymanli, N. Nasibzadeh, V.
Hajiler, Sh. Mammadli, I. Mammadli, N. Abdulrahmanli, E.
Allazolgu, M. Mammadoglu, R. Hummat, A. Khansultanli,
J. Mammadli, O. Kazimli and others successfully and they
acquainted themselves in this direction. Their translations
published in different press organs periodically, especially
in some newspapers such as East Lights, Georgia,
Existence, in some collections (Spring, 1980; Morning
Star, 1987, 1989, 1990; Two hearts in a chest 1981;
Literary Georgia, 2007, 2012 and so on.) are interesting
and mentionable in terms of not only qualities of literary
translation, but also artistic- aesthetic capacity and the
position in the national literature. In particular, the
translation creativity of our compatriots who know fluently
the Georgian language, Georgian literature, the history of
Georgian people, future and psychological mood, is heavier
and more successful.

Key words: Georgia, Azerbaijan, literary contacts,
translation

Through the centuries, literary and cultural relations,
mutual affection and connection have existed as a natural,
necessary and harmonic process of reality, and also as an
important and crucial factor of historic development. It
encompasses a broader meaning in our lifetime. Therefore,
studying problems related to interaction and mutual
influence between national literatures both in modern and
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historical aspects has always been highlighted among study
subjects in literature.

Like other nations with ancient culture, Azerbaijanis
have constantly been in touch with different peoples for
centuries, especially with Georgians who are both friend
and neighbor. As a result, our literature and culture have
developed; either influenced or was influenced, got en-
riched or enriched [5, p. 11]. True that interaction of
literatures is not conditioned by individual artists’ and
public figures’ desires; these relations come out as a result
of multifaceted historical development [3, p. 3]. Neighbor-
hood and friendly relations between Azerbaijani and
Georgian peoples have also impacted a lot literary relations.
With the words of late professor Dilara Aliyeva who was
one of the first researchers in this field: “sources of these
relations stem from ancient times, its echoes come from
our legends, myths, bayatis, poet-minstrel (ashiq) creativity
and songs” [3, p. 3]. Azerbaijan national poet Mammad
Araz rightly wrote: “Since when have Azerbaijani and
Georgian peoples’ relations started? The first fire was given
by them or us? Or found at the same time? Hard to say. We
have been neighbors of light, water, air, soil for thousand
years...” [1, p. 4]. The history of literary relations between
Azerbaijani and Georgian peoples is as ancient and rich as
their history.

Like noted by the well-known researcher and
promoter of Azerbaijani-Georgian literary relations, a
talented poet and translator, a prominent researcher in
Borchali Studies, Ph.D in Philology, professor Suraddin
Mammadli: “similarities between geographical and
environmental conditions and being neighbor of light,
water, air, soil for millenniums have got together these two
nations in summer pastures in the mountain, in plains and
in winter huts and also reflected in their literature. We have
a “Giin, ¢ix, cix” (meaning “Sun, get out, get out”) and they
have “Mze, amodi, amodi” (which is the same name). In
Georgian planting and harvest songs the words Ganja,
Baku, Blue Khazar are often come across. In one of the
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4

ancient Georgian songs it is said: “Tatarits seni dzmaa’
that is “Azerbaijani is also your brother” [4].

Such similarities are mutual. In The Book of Dede
Korkut Bashiaciq (Georgia), Dodduz tuman Georgia,
Tatiani, Tuman castles are remembered. Similar texts of
Dede Korkut in Georgian language are also known. Some
events in Azerbainaji tales including Sheikh Sanan, Ashig
Garib, Shahriyar, Ashig Mahammad and Georgian girl
happen in mainly Thilisi and other regions of Georgia.

The character Gurjuoglu (Georgian boy) in our
heroism epos Koroglu is the embodiment of this relation.
The Georgians promoted the national version of Koroglu as
well.

Topologic proximity between Georgians’ and
Azerbaijanis’ maxims also raises interest. For example:

“Atasi meqgobari tsodaa, erti mteri bevria”
“A thousand friends are few, but one enemy is too many”
[5, p- 15]

Sources indicate that the Georgians loved our
national songs Ay bori bax, bori bax (“Hey, take a look”),
Qalada yatmis idim (“I was sleeping in the castle”),
Qalanmn dibind> (“At the bottom of the castle”), Bagcada
giillbr (“Flowers in the garden”) as much as theirs. The
Georgians also decorated and decorate their pages with
funny stories of Mullah Nasraddin. Influenced by Azerbai-
jani minstrel art, ashigs came out in Georgia as well and
minstrel art and poetry developed. Friendship and spiritual
connection between our nations have left more specific
traces in the written literature. Back in VII century
Georgian poet Ioane Sabanidsdze praised the movement
led by Babak. Immortal works of our great poet Nizami
Ganjavi aroused wide interest in Georgia even in his
lifetime. Some Georgian writers turned to Nizami in their
works, and wrote new works with the same topics. They
saw and appreciated Nizami as their master.

Being inspired by fertile land, pleasant nature, brave
men and beauties of George prominent poet Nizami praised
Georgia as a land which is “fruity” and “lightens eyes as a
lamp”. He called Thilisi “a beautiful land with paradise
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decorations”. Nizami’s Khamsa was translated into
Georgian language and prevailed even in his lifetime.
Having alike themes, mutual ideas and other similarities
between Nizami’s Khamsa and well-known Georgian poet
Shota Rustavelli’s The Knight in the Panther’s Skin is a
good example of our nations’ literary relations. Alongside
with Shota Rustavelli’s The Knight in the Panther’s Skin,
Nizami’s Khamsa was being put in bride’s dowry. Among
the Georgian followers of Nizami, Chakhrukhadze from XII
century, writers Teimuraz, Nodar Tsitsisvili, Parsadan
Gorgijanidze, Sulkhan-Saba Orbeliani and others from
XVI-XVII centuries are remembered. Expanded friendly
relations were seen in the creativity of Khagani Shirvani
and Falaki Shirvani in the XII century, Molla Panah Vagif,
Molla Veli Vidadi, Shikeste Shirin and others in the XVIII
century, and developed into a new phase by Mirza Fatali
Akhundov, Abbasgulu Aga Bakikhanov, Mirza Shafi Vazeh,
Ismail bey Gutgashinli and others who were lived-created
in Georgia. The relations further strengthened through the
work of Nariman Narimanov, A. Shaig, Omar Faiq, Hussein
Minasazov, J. Mammadguluzadeh, Huseyn Javid, Samad
Vurgun, Mikail Mushfig, Suleyman Rustam, Rasul Rza, M.
Rahim, H. Arif and others in the XX century. It should be
noted that the activities of Georgian literary classics
Sulkhan-Saba Orbeliani, Ilia Chavchavadze, Mikheil
Javakhisvili, Nodar Dumbadze, Giorgi Leonidze, Karlo
Kaladze and others were also commendable in this sense.
We know that prominent Azerbaijani poet Molla Veli
Vidadi lived in the governor’s palace in Tbilisi for a long
time. At that time, the famous poet Molla Panah Vagif had
been more closely linked to Georgia; the poet was inspired
by sorvi-dilarah, tiirf> tamasali Georgia’s beauty and
glorified the city with love saying “Hello, Thilisi was the
heaven of the world”. So, the first steps of our realistic
literature, national drama, prose, as well as first national
secular education, the national press, the national theater
were directly related to social and cultural environment in
Thilisi. Abbasgulu Bakikhanov, Mirza Fatali Akhundov,
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Mirza Shafi Vazeh and others became experienced with the
impact and influenced the social environment as well.

The creativity of M.F. Akhundov, who lived 44 years
of his 66-year-lifetime in Tbilisi and wrote his world
famous comedies in this city, occupies an important place
in the literary relations. Since it has been talked about in a
number of scientific works, we briefly discuss here.
Georgian writer of that time Nikoloz Baratashvili (1817-
1845) spent the most beautiful period of his life in
Nakhchivan and Ganja. He participated in the literary
assembly Qonceyi-Ulfst held in Nakhchivan, got acquainted
with the poems and life of the young poetess Gonchabeyim
and wrote about her in his letters.

Grigol Orbeliani used Azerbaijani words in his
mukhammases and showed his interest in Azerbaijani
singers.

On the pages of the 19 century Georgian periodic
newspapers and magazines, important articles were
published concerning Azerbaijani oral and written litera-
ture, as well as our literary relations. In terms of our
literary relations works of Ilia Chavchavadze, Akaki
Tsereteli (who are founding fathers of the Georgian
literature) are interesting. M.F. Axundov’s Vizier of
Lankaran khanate being translated into Georgian language
by A. Tsereteli and integrated into Georgian stage are
noteworthy. At the beginning of the XX century J.
Mammadguluzadeh’s Molla Nasreddin magazine, begun to
be published in Thilisi, shook the Eastern world and
Europe in this very city. In the works of J. Mammad-
guluzadeh, N. Narimanov, O.F. Nemanzadeh, H. Mina-
sazov, A.B. Hagverdiyev, A. Shaiq and others the topic of
Georgia took the leading position. Later, variable patterns —
Azerbaijani Folklore, Anthology of Azerbaijani Literature,
Azerbaijani stories, Azerbaijani poets, Friendship Melo-
dies and others were included in the Georgian language and
from Azerbaijani literature Georgian Literature Samples,
Georgian Stories, Brothers, Friendly lands, friendly songs,
I loved Azerbaijan, Two hearts in one chest, Kura reaches
Caspian, Gift and others were included into the Azerbaijani

184



language. Azerbaijani-Georgian literary relations, built in
such a solid historical foundation, further enriched and
developed in the twentieth century. As well as in poetry — in
the verses of Huseyn Javid, Samad Vurgun, Suleyman
Rustam, Mikail Mushfig, Ahmed Javad, M. Rahim Osman
Sarivelli, Ahmed Jamil, Mirvarid Dilbazi, Nabi Khazri,
Hussein Arif, Mammad Araz, Nariman Hassanzadeh, Jabir
Novruz, Zlimxan Yagub, Abbas Abdulla, Isa Ismayilzadeh,
Vilayat Rustamzadeh, Eldar Hajiyev and others there are
warm lines and feelings of deep love. In this sense works by
Georgian writers Zurab Antonov, Rapiel Eristavi, David
Givishvili dedicated to Koroglu and works by Gomeli, Ivane
Mchedlishvili, Haziran, Aleksandre Kazbegi dedicated to
Gachag Nabi are of utmost value. Mikheil Javakhishvili,
originally born in Borchali, described lifestyle, ethnog-
raphic traditions of the Borchali Turks.

In particular, the story Innocent Abdullah can be
considered as a masterpiece in this return. So, M.
Javakhishvili his characters — Abdullah in Innocent
Abdullah, Mashadi Hasan in Lambalo and Servant, Jalil in
Kvachi Kvachantiradze, Dali Hasan in Marabdeli Arsen
are inextricably and directly connected to Borchali
environment. In other words, in the Georgian literature,
many works came out related to the economic and social
situation of Azerbaijan.

In the works of Giorgi Leonidze, Aleksandre Abasheli,
Sandro Shanshiashvili, Ioseb Grishashvili, Simon
Chikovani, Ioseb Noneshvili, Revaz Margiani, Khuta
Berulava, Anna Kalandadze and others among the Georgian
poets, and Leo Kiacheli, Konstantine Gamsakhurdia, Shalva
Dadiani, Nodar Dumbadze, Guram Panjikidze and others
among the Georgian prose-writers there are quite a lot of
details related to Azerbaijan.

How beautifully Giorgi Leonidze said:

“Rest, saz’ of pearl, speak, tar2 of ivory,

t A Turkic stringed musical instrument popular in Turkic countries such
as Turkey and Azerbaijan.
2 A long-necked, waisted, string instrument, famous in Azerbaijan.
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Glorify this land, this native province,

Let's sing, let’s sing sincerely,

Like Ganjali and Rustaveli” [5, p. 48].

While studying the development trends of Azerbaijani
literature in Georgia in the second half of the twentieth
century and in the beginning of the twenty-first century we
witness successful researches of our scientists that lived
and worked in Georgia as well as already mentioned above,
they had accomplishments in the study and development of
the Azerbaijani-Georgian literary relations. Articles of Adil
Mishiyev, Madad Chobanov, Valeh Hajiyev, Suraddin
Mammadli, Hamid Valiyev, Ali Musayev, Shahbaz
Samioglu and others have been published in various media
outlets. The professional work of Madad Chobanov (1937)
who is a well-known Turkologist, linguist, scientist, Ph.D in
philological sciences, author of more than 60 books,
hundreds of scientific and journalistic articles, worked in
Thilisi State Pedagogical University named after A.S.
Pushkin (then S.S. Orbeliani) for a long time, draws
attention. Thus, for the first time, the scientist studied both
Azerbaijani and Georgian languages and the first time in
the history of the peoples of the South Caucasus,
Azerbaijani-Georgian dictionary (together with M. Chin-
chaladze) was prepared and published twice in 1977 and
1991. These dictionaries are of significant importance in
culturally and spiritually bringing together Azerbaijani and
Georgian peoples. Professor Madad Chobanov is an author
of valuable articles like A. Bakikhanov and Tbilisi
environment, A. Haquerdiev and Georgia, Azerbaijani
poets and Georgia, Koroglu epic in Georgian language,
Georgian scientist learns Fuzuli etc. Alongside with that,
him preparing and publishing almanacs I love Georgia
(Baku, “Azer-nashr”, 1977) and Friendship Melodies (Tbili-
si, “Merani”, 1978) are significant steps in the relations [5,
p- 881.

In the first book called I love Georgia (1977) sincere
feelings and emotions of Azerbaijani poets on Georgia and
Georgian people have been collected. In the second one
called Friendship melodies (1978) poetic examples of
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modern Azerbaijani poets on Georgia were gathered. Both
books were met with great interest by the readers of
Azerbaijan and Georgia.

Nevertheless, Professor Madad Chobanov was obliged
to move to Baku due to the known events occurred at the
end of the last century in Georgia, and pressure from some
Georgian chauvinists that tried to damage Azerbaijan and
Georgian peoples neighborly and friendly relations of
thousands of years. He always served to expand and deepen
these relations and wrote numerous articles and published
his two books called Historical friendship between the
peoples of Azerbaijan and Georgia (Baku, 2010) and 2-
volume Azerbaijani-Georgian literary relations (Baku,
2012, 2014).

Hamid Valiyev (1938), the author of many prominent
scientific and journalistic articles, the Georgian veteran
journalist, Ph.D in philology, also played a great role in the
promotion, expansion and development of Azerbaijani-
Georgian literary relations. Back in 1980, his article A.
Tsereteli and Azerbaijan was published in the newspaper
Soviet Georgia (now Georgia) on November 18, as well as
his book Azerbaijani folklore and literature in Georgian
sources has been dedicated to little-studied aspects of
Georgian-Azerbaijani relations. The author ushered some
entrancing facts based on the materials from the XIX and
XX century to reflect the bond between these two nations.
Within a short period of time positive reviews and
feedbacks were given about the book. The first chapter
called Azerbaijan’s folklore issues deals with the collection
of folklore samples, its research, translation into other
languages etc. Some studies and considerations on
Koroglu, Layla and Majnun, Ashiq Garib, Shah Ismail
epics, Molla Nasreddin jokes, stories, proverbs and riddles,
bayatis and songs, minstrel creativity and so on are being
interpreted.

The theme of Azerbaijan in Georgian literature
occupies a special place in the book; the following works,
articles and others have been touched upon in the book:
Fugitive from Karabakh — Aslanbek by G. Dvanadze,
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Gachag Karam by I. Mchedlishvili, Where fugitiveness
comes from in Caucasus? voluminous article, poems Tar,
Kabab and other poems, stories Grandmother Fatma,
Unhappy mother by V. Saatashvili, The teacher paid his
debt by V. Mikaladze, as well as others by I. Chavchavadze,
A. Tseretli, R. Eristavi, I. Evdosvili, M. Javakhishvili.
Alkhan Binnatoglu’s (1936) articles had the role of
shaping the new stage of literary relations. Such articles
include M. Mushfig and Tbilisi (30.07.1987), J. Jabbarli
and Georgia (29.07.1969), M. Javakhishvili and the public
life of Borchali (03.01.1987) and others that were published
in the newspaper Soviet Georgia in the second half of the
20t century. In his article The topic of Azerbaijan in M.
Javakhishvili published in the collection called Literary
Georgia (2007) Azerbaijani realities have been shown for
the first time in Georgian writer’s works. The researcher
rightly stresses that in the stories, novels of Mikheil
Javakhishvili, who was born in Borchali, precisely in the
Cherakvi village of Borchali, the lifestyle, ethnographic
traditions of Borchali Turks have been fully expressed. In
particular, the Innocent Abdullah can be considered as a
masterpiece in this sense. So, M. Javakhishvili his
characters — Abdullah in Innocent Abdullah, Mashadi
Hasan in Lambalo and Servant, Jalil in Kvagi
Kvacantiradze, Dali Hasan in Marabdali Arsen are
inextricably and directly connected to Borchali
environment. Theatricalisation of Innocent Abdullah in
Azerbaijan shows that Georgian literary environment was
not limited to the borders of the country. Speaking of
which, on the eve of the 200th anniversary of M.F.
Axundzadeh, his creativity began to be learned from a
different aspect. In this sense, new facts were revealed in a
talented poet and translator Alkhan Binnetoglu’s book M.F.
Akhundzadeh and Tbilisi published in Thilisi in 2012. The
materials included in the book analysis developments in
Mirza Fatali’s life beginning from him coming to Thbilisi and
working as a translator in oriental languages in Baron
Rosen’s office, improving himself day-by-day. Along with
governmental job, he also worked in Kafgaz newspaper in
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the Russian Emperor Geographic Society, involved in
Archeological Commission activities, cooperated with
prominent people of that time and became a more
experienced and prominent writer, philosopher and public
figure, founded dramatic literature, realistic prose and
critical thought. Even though all these thoughts are
interpreted in connection with Thilisi, their foundation is
highlighted to be on the national roots. A part of the articles
included in the book are materials used in a completely new
context. Examples can be Downsides of playing a prog-
ressive role, Creation of Caucasus Viceroyalty, Imperial
Russian Geographical Society. Archeological Commission
of the Caucasus, M.F. Akhunzadeh’s comedies in Azer-
baijani theatres in Tbilisi, Mirza Melkum Khan, or Mirza
Agha Tabrizli and others. Alongside with the researcher’s
studies on The role of I. Grishashvili in studying M.F.
Akhundzadeh’s legacy in Georgia and Celebrating the 1st
anniversary of Mirza Fatali in Georgia, his articles on the
200th anniversary of Mirza Fatali published on the
magazine Meydan have also been included. The
information on Mirza Fatali’s friends, colleagues,
acquaintances, relatives, loved ones, and the list of his
ranks and awards have been given in the Addition section.

The creativity of Ali Musayev (1954), one of our
researchers who constantly involved in the study of
Azerbaijani-Georgian literary relations, is very rich. Ali
Musayev, the one who dedicated his life to the education
and its development, is the author of numerous pedagogical
works, as well as more than 50 books - monographs and
scientific-methodical books. It should be noted that he
gained his success by being the author of Georgian
language textbooks from the 2nd grade to the 12th as well
as a 3-volume Azerbaijani-Georgian Dictionary, Azerbai-
Jjani language, Akhundov and literary environment of
Tbilisi, Akhundov and Eristavi, Georgian literary and
critics about Akhundov textbooks for students of Georgian
sector at the universities.

Professor Ali Musayev studied mutual public and
literary relations between Azerbaijani and Georgian peoples
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in his book M.F. Akhundov and G. Eristavi published in
Thilisi in 1990. Professor Sh. Mammadli rightfully noted
that in this book “our literary relations haven’t been
described from the similar and repeated point of view by
laying out known and unknown facts, yet from the new
perspective by comparing the creativity of Azerbaijani and
Georgian drama and theater founders”. According to the
conclusion of the author as a result of the study, Mirza
Fatali Akhundov and Giorgi Eristavi met each other in the
late 30s of the century in Dimitri Kipiani’s house. They
could also meet while working in Caucasus Viceroyalty. In
general, Thilisi cultural environment got these two great
artists together both personally and in terms of creativity.
In particular, the opening of Russian and Georgian theaters
in Thilisi played an important role. The news proudly noted
by the newspaper Kavkaz “George Eristavi has begun to
write comedies in Georgian language and Mirza Fatali
Akhundov in Azerbaijani” is not a coincidence either.

In the studies of Alkhan Binnatoglu (1936) typolo-
gical parallel analysis has been conducted in term of genre,
subject, content and narrative between the literary legacy of
M.F. Akhundov and G. Eristavi, in particular, between
comedies Haji Gara by M.F. Akhundov and Stingy by G.
Eristavi. In both works whose main characters are quite
alike stinginess has been scourged. Both denounce while
laughing. As noted by the author, the first work describes
Azerbaijani version and the second one Georgian version of
stinginess. Other similarities are also discernible between
Mirza Fatali’s The Tale of Mollah Ibrahimkhalil the
Alchemist, The Tale of the Bear that Caught the Bandit,
The Adventures of the Vizier of the Khan of Lenkeran, The
Tale of the Defence Lawyers, The Deceived Stars and G.
Eristavi’s Division, Invisible hat, Tilsim Khan, Nagging
and others. Ali Musayev’s (1954) tireless activity, inexhaus-
tible energy, and his selflessness in the field of science have
always been on the spotlight. Hence, he has been awarded
many times. In 2003, with the Order of the President of
Georgia he was presented the Honor medal by the
President himself. He was also awarded with the honorary
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diplomas by The Days of Georgian books in Azerbaijan
and Due to the activities in the development of Georgian
literary relations.

It should be noted that Azerbaijani-Georgian literary
relations, its history, current stage and issues have been
analyzed in the following articles published in the
newspaper The Dawn of the East: Azerbaijani friends of
Tbilisi (XII-XX) (9.04.1958), Literature unites nations
(26.06.1958) by Aziz Mirahmadov, I. Chavchavadze in
Azerbaijani language (06.05.1958) by S. Aliyev and Z.
Mammadov, Memorial night of M.F. Akhundov
(19.03.1958), Opening of M. F. Akhundov’s monument
(11.07.1958) by Madad Chobanov and others. On the issue
of the newspaper dated 26 April 1958, the page with the
title of Azerbaijani writers in Tbilisi draws attention. On
the same page the readers see the photo of M. Huseyn and
N. Lisashvili together, The unwritten, Days pass by by B.
Vahabzade, 1906-1956 (dedicated to Samad Vurgun) by I.
Safarli, Land of Heroes by A. Sarajli, To the friends by M.H.
Bakhtiyarli and an excerpt from the novel Morning by M.
Huseyn.

Among the weighty articles published in the
newspaper Georgia there are S. Vurgun and K. Kaladze
(28.01.1986) by A. Huseynov, The versions of “Koroglu”
epic and Azerbaijan-Georgian relations in them
(24.02.1970) by Z. Huseynov etc. It is the fate of the
Azerbaijani Turks and Georgians, home owners of the
South Caucasus, to be next to each other in their
motherlands. And being alike in terms of spirituality and
morality has always helped to be a friendly neighbor. This
fondness continues and will continue as the time passes.
Fortunately, studying, analyzing and promoting Azerbaijani
and Georgian literary relations have developed recently
among both Azerbaijani and Georgian literary critics, even
would say, has become one of the important branches of
the literature. Professional researchers and scholars have
succeeded in this field. Weighty dissertations and scientific
monographs written at that time with the following names
are now valuable topics for today’s researches: The
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Georgian version of Koroglu, Georgian musicians who
wrote poems in Azerbaijani, Turkish folklore traditions in
Georgia, Nizami and Georgian literature, Rustaveli and
Azerbaijani literature, M. P. Vagif and Georgia, Borchali
Ashigs environment, Borchali literary environment,
Modern literary school in Borchali, Azerbaijani press in
Georgia, Ziya, Chenlibel, Azerbaijani-Georgian literary
relations in the nineteenth century, M.F. Akhundzadeh and
Georgia, Azerbaijani literary issues in Georgian media,
Azerbaijan in Georgian sources at the end of the 19th and
at the beginning of the 2oth century, Azerbaijan literary
environment in Tbilisi, The topic of Georgia in Azerbaijani
Soviet poetry, In the Soviet period literary issues in
Azerbaijani press of Georgia etc. As it was noted by
professor Vagif Arzumanli in 2.12, as well as by Shuraddin
Mammadli in 4, researches of the following Azerbaijani
scholars are considered successful: Abdulla Sur, Aziz
Mirahmadov, Panah Khalilov, Dilara Aliyeva, Shamil Gur-
banov, Aflatun Sarajli, Vali Osmanli, Abbas Hajiyev, Adil
Mishiyev, Madad Chobanov, Hamid Valiyev, Valeh Hajilar,
Badirkhan Ahmadov, Shuraddin Mammadli, Gulnara
Gocayeva-Mammadova, Elkhan Mammadli, Razim Mam-
madli, Mushfiq Chobanli, Shahbaz Shamioglu, Asad Aliyev,
Gultakin Aghajanqizi, Tinatin Isabalaqizi and others. In
this sense, from the Georgian side there are Aleksandre
Khakhanashvili, Aleksandre Baramidze, Korneli Kekelidze,
Shalva Nutsubidze, Magali Todua, Aleksandre Gvakharia,
Konstantine Paghava, Giorgi Shaghulashvili, Lia Chlaidze,
Leila Eradze, Zezva Medulashvili and others.

We are confident that as our relationship goes on,
friendship between the Azerbaijani and Georgian peoples
founded on the ancient and rich history will be far richer
and stronger in the future!
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Nikoloz Baratashvili’s poem “Napoleon”
and its approach to Byron’s poems from
“Napoleonic Poems”

Eka Vardoshvili
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Abstract: Baratashvili is a national poet, his lyrical -world
responds to mankind’s values and thoughts. Regarding the
essence of his works, he stands side by side with Russian
and European poets, namely: Byron, Shelley, Mewes,
Lamartine, Hugo, Heine, Pushkin, Lermontov, Mickiewicz
and others. George Gordon Byron is the most remarkable
representative of Romanticism in Europe, likewise Nikoloz
Baratashvili in Georgia. In 1815-1816 Byron writes
Napoleonic Poems. In Childe Harold's Pilgrimage he
repeatedly speaks of Napoleon. In 1838 N. Baratashvili
writes a poem Napoleon, which is presented as a lyrical
monologue and depicts Napoleon’s impressive and
powerful character. Napoleon’s face in the world literature
has become the image-idea, which, in the European
consciousness, is related to the new and the progressive. N.
Baratashvili poem’s Napoleon joins the West-European
literary tradition and makes the poems of Napoleonic cycle
even more impressive.

Key words: Byron, Baratashvili, Napoleon, world poetry
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Romanticism, as a universal and literary pheno-
menon, was deeply reflected in the cultural life of the
people of the world. It is also noteworthy that the term
World Literature was first employed in the works of the
Romanticists. Johann Wolfgang Goethe was the first to
introduce the term World Literature. Goethe remarks in
the conversation with Eckermann that the national
literature was a rather meaningless term; the epoch of the
world literature is was approaching, and everyone had to
strive to hasten its approach. However, according to Goethe
“while we thus value what is foreign, we must not bind
ourselves to some particular thing, and regard it as a
model.” [1, p. 2].

In spite of the fact that N. Baratashvili is a national
poet, his lyrical universe responds to the mankind’s
thoughts. With the essence of his works, he stands side by
side with Russian and European artists, such as: Byron,
Shelley, Mewes, Lamartine, Hugo, Heine, Pushkin, Ler-
montov, Mickiewicz and others.

In Georgian literary studies Ilia Chavchavadze was
the first to associate Baratashvili with the genius of Byron.
In the Letters on Georgian Literature he writes: “Doesn’t a
rather restless life of a human, whose mind sharpened with
suspicion constantly builds the temple of faith and then
destroys it with his own hands, requests the same place of
coziness, like our poet? Is not the heart of the mankind
tired of this building and destroying, since the beginning of
the world till today, of this search for the place to rest and
isn’t this general thirst for discovering this place universal?
Is not the grief of humanity that has gives rise to search of
this place of rest, and cannot find it? That’s where the
human despair, selflessness, confusion of intelligence
begin, and that is where the denial of everything can be
found, which, at times, conquers the whole intellectual
mankindand fills the life of a human with black,
rapidlyflowing thoughts. Isn’t Byron and the whole era of
spiritual life of Europe he conquered ashining example of

this?” [2, p. 541-542].
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George Noel Gordon Byron is the most remarkable
representative of Romanticism in Europe, likewise Nikoloz
Baratashvili in Georgia. We do not come across the name of
Byron either in Baratashvili’s poems or his letters, but his
environment and literary interests during the period of his
study at the Gymnasium lead us to think that he was aware
of Byron’s literary works, although through Russian
translations.

Ideological and artistic affinity between Baratashvili’s
and Byron’s works is clearly seen.

As noted in scholarly literature dedicated to Georgian
Literary studies, The orphaned soul by Baratashvili
reminds us of the first verses in the seventeenth song in
Byron’s Don Juan, whereas the horse described in Mazeppa
looks like Merani. In addition, “Merani by Baratashvili is
believed to be related to the famous lines from Byron’s
poem dedicated to Mary Chaworth, The Dream [3, p. 31],
known as a prelude of Manfred in the literary works of the
English poet” [4, p. 174].1t is also noteworthy that “Still
young Byron bitterly complains about the vanity of this
world in his letters and poems: “Though I am not old, I still
feel that life is not for me”... “I am an old soul, though I
have just left the school desk”... Thirty years old, I feel that
there is not much for me anymore”.

All the mentioned has an analogue in Baratashvili’s
letters: “Alas, those poor men, who are twenty-eight years
old and no longer expect satisfaction from this world”.

“I have no friends, no comforter and no person who
would give me hope or encourage me” — complains Byron
to his friend.

“I have a father, a mother, sisters, many relatives too
and my heart still doesn’t feel attached to any of them, it is
still orphan in this vibrant and wide world!” — Georgian
poet writes to his confidant, Maiko Orbeliani” [3, p. 29].

The fact thatByron knew about Georgia is confirmed
by his works such as Don Juan and Giaour. “The fact that
he was determined to travel to the Caucasus in 1813 reveals
Byron’s certain interest towards Georgia [3, p. 6]. In this
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regard I. Merabishvili’s letter Byron and Georgia is also
very significant for our purposes [5, p. 20-53].

In 1815-1816 Byron writes the Napoleonic Poems. In
Childe Harold's Pilgrimage he repeatedly speaks of
Napoleon. His poem Napoleon’s Farewell has a form of
monologue. In general, the image of Napoleon is typical for
the world literature. Heinrich Heine considered Napoleon
as a symbol of struggle for freedom and dedicated Two
Grenadiers to Napoleon. In 1838 N. Baratashvili
alsodedicates a poem toNapoleon which is composed as a
lyrical monologue and expressing Napoleon’s impressive
and powerful character.

In this poem Napoleon summarizes his actions and
asks himself, what his absolute power” has give to him. And
when he observes the victims of this glory, he understands
that his desire has come true, he has become famous.
Having crowned himself with glory, he acknowledges that
he has created his own fate and arrayed it with halo of
glory. However, like all great men, he also has doubts, “his
fate might get bored with him” and might choose someone
else, prefer someone else to him. Napoleon doesn’t believe
in hypocrisy of the fate and acknowledges that he will not
stand rivalry, no matter how strong and “scientific” is the
other king. Even the grave may seem to him narrow if there
is anybody in the world equal to him. N. Baratashvili shows
that the personality of Napoleon is not yet well identified.
The poet compares Napoleon’s “fiery soul” and “great heart
to ‘extinguished fire and rough sea’.”

“Many days will pass, so that we cannot much know of them!
The death will perfectly represents them:

Extinguished fire and rough sea will represent

His miraculous fiery soul and great heart”.

The poem is psychological and describes the internal,
spiritual world of Napoleon.

The feelings of this great military leader, sense of his
own power are fully represented in it. In the six-stanza
poem Baratashvili managed to depict an impressive image
of Napoleon.

207



Ode to Napoleon Buonaparte is especially notewor-
thy from Byron’s Napoleonic Poems. Byron wrote the Ode
when he heard about Napoleon’s abdication from the
throne. In the letter as of gt of April 1814, dedicated to
Thomas Moore we read: “I will not write poems — to be
precise, do not expect them from me”. Napoleon’s
abdication made Byron break his word. On the next day the
rhymes poured from him. On the 10t of April Byron wrote
in his diary: “To-day I have boxed one hour — written an
Ode to Napoleon Buonaparte — copied it — eaten six
biscuits — drunk four bottles of soda water”.

Thus Byron created Ode to Napoleon Buonaparte, a
judgment written with cold mind and passionate sense of a
poetic genius to the person whom Byron considered as his
idol. On the 16t of April Ode was published anonymously”
[5, p- 252].

Ode is preceded by a quotation from Gibbon’s
History of the Decline and Fall of the Roman Empire. It
should be noted that Byron applies to Edward Gibbon as a
historian. We should recall that Byron added the word
Georgia to the English historian, Gibbon’s words in the
comments of Don Juan: “It is in the adjacent climates of
Georgia, Mingrelia, and Circassia, that nature has placed, at
least to our eyes, the model of beauty, in the shape of limbs,
the colour of the skin, the symmetry of the features, and the
expression of the countenance: the men are formed for
action, the women for love” [3, p. 6].

Let us go back to the Ode, which consists of nineteen
chapters. In the beginning Byron applies to Napoleon
‘Yesterday a King’, whom nobody obeys and fights for lifein
vain. In theOde, the poet’s anger regarding his decision is
obvious. In addition, he reminds Napoleon about the s
decision by which he had sacrificed all loyal people,
freedom wasput in question and tyranny wonagain.

Byron tries to explain the phenomenon of Napoleon
on the basis of the examples from the world history. The
poet’s attitude to Napoleon and to the reality is perfectly
described in the X chapter of the Ode:

And Earth hath spilt her blood for him,

208



Who thus can hoard his own!

And Monarchs bowed the trembling limb,

And thanked him for a throne!

Fair Freedom! we may hold thee dear,

When thus thy mightiest foes their fear

In humblest guise have shown.

Oh! ne’er may tyrant leave behind

A brighter name to lure mankind!” [5, p. 137]

Ode to Napoleon is full of deep regret and sorrow of
the poet.

We may say that in the poem Napoleon, N.
Baratashvili describes Napoleon’s personality and his inner
world with more splendor than Byron in his Ode.

From Jewish Melodies by Byron the poem On
Napoleon’s escape from Elba is particularly noteworthy.

“Once fairly set out on his party of pleasure,
Taking towns at his liking, and crowns at his leisure,
From Elba to Lyons and Paris he goes,
Making balls for the ladies, and bows to his foes.”
[5, p. 165]

In this poem Byron draws attention to the personal
character of Napoleon. However, Ode to Napoleon and On
Napoleon’s escape from Elbamake it obvious that the poet
thinks that the overthrow of monarchy was Napoleon’s
greatest contribution.

In this small poem y Byron we read that Napoleon
“arranged a ball for a beautiful woman on the way”. In the
essay Napoleon of Novel of Goethe’s life K. Gamsakhurdia
writes: “You should try not to get used to a beautiful
woman, says the poet to Eckermann, for they easily entrap
us to the boundlessness of ..., Napoleon, when he was still
on Elba was sent numerous bills from Parisian cosmetic
traders [7, p. 241]. In thisbook the chapter Lord Byron also
attracts the reader’s attention. In this instance Gamsa-
khurdia mainly relies on Goethe’s Conversation with
Eckermann when characterizing Byron.

It is interesting to see how Goethe describes
Napoleon: “Napoleon was the man! Always enlightened,
always clear and decided; his life was the stride of a demi-
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god, from battle to battle, and from victory to victory. It
might well be said of him, that he was found in a state of
continual enlightenment. On this account, his destiny was
more brilliant than any the world had seen before him, or
perhaps will ever see after him!” [1, p. 40].

Goethe addresses Eckermann: “Every extraordinary
man has a certain mission which he is called upon to
accomplish. If he has fulfilled it, he is no longer needed
upon earth in the same form, and Providence uses him for
something else. But as everything here below happens in a
natural way, the demons keep tripping him up till he falls at
last. Thus it was with Napoleon and many others. Mozart
died in his six- and-thirtieth year. Raphael at the same age.
Byron only a little older. But all these had perfectly fulfilled
their missions” [7, p. 243].

On This Dayl Complete My Thirty-SixthYear is the
last poem Byron wrote in Greece, in Missolonghi on the
22nd of January 1824. Dutch Gamba writes: “This morning
Lord Byron came from his bedroom into the apartment
where Colonel Stanhope and some friends were assembled,
and said, with a smile, “You were complaining, the other
day, that I never write any poetry now: - this is my
birthday, and I have just finished something, which, I
think, is better than what I usually write.”

Although N. Baratashvili also died very young, he also
fulfilled all his duties towards the generations to come.
Presumably, N. Baratashvili was well-aware of the perso-
nality of Napoleon through oral stories. It should be noted
that in 1805-1807 Pyotr Bagration fought against Napoleon.
In 1813-1814 Alexander Chavchavadze participated in a
battle against French soldiers together with Barclay De
Tolly. When entering Paris Chavchavadze was Barclay De
Tolly’s aide-de-camp.

Napoleon’s face in the world literature has become
the image-idea, which, in the European consciousness, is
related to all of related to the new and the progressive. N.

Baratashvili poem’s Napoleon joins the West-European
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literary tradition and makes the poems of Napoleonic cycle
even more impressive.
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and Georgian translations of the hagiographic
composition
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Abstract: Books of the Maccabees belong to the non-
canonic books of the Bible. These books retell about heroic
battles fought by Jews. On the basis of these stories
hagiographic literature was created which deserves to be
explored from a number of points of view.

Although the research of the Martyrdom of t
Maccabees in Georgian has a certain history the monument
has not yet been studied from the point of view of literary
theory. The article raises the problem of interrelation
between the Martyrdom of Maccabees and scriptural
books. Based on the overview and study of the more or less
complete collections of the Bible existing in our country
from historical and philological stand points, we conclude
that the Books of Maccabees have been translated much
earlier than are currently believed. In particular, one of the
Georgian manuscripts of the 10th century (K-1) confirms
the existence of the work containing the 4th book of
Maccabees. According to the description, a similar text was
maintained in the Georgian manuscript preserved at
Bodleian Library, Oxford (Bodl. 1). Thus, we propose that
these scriptural books were known in Georgia much earlier.
Moreover, the Maccabees were translated before they were
included into the list of Bakar’s Bible (1743).
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The Study of the Books of Maccabees II and IV
confirm the opinion stated in the scholarly literature that
the main content of the hagiographical work was taken
from the seventh chapter of the Book II. In our opinion, the
hagiographer took into consideration the Book IV of
Maccabees to no less extent. Moreover, in the Martyrdom
not only many stories and characters but even the phrases
coincide with the Biblical text.

In the end of discussion of the above-mentioned
issues, it is of interest to note that only the Martyrdom
contains the name of the martyrs’ mother. In our opinion,
this fact provides a basis for the offer that the authors must
have employed other sources as well and supposedly, this
illustrates that the stories of the martyrs were widespread
and of great significance.

Key words: Hagiography; The Bible; Books of
Maccabees, the Martyrdom

The common title of the books of Maccabees I, II, I11
and IV, which are outside of the Jewish law, must have
been conditioned by the relationship of stories that are
retold in them. Each of them describes the events of III-II
centuries BC, Hellenization and heroic fight of Jews against
the Seleucid invaders. Presumably, Jews, who were fighting
for their homeland and religion, were referred to as
Maccabees according to the nickname of the commander of
the rebellion, Judas Maccabeus!.

1 There are different opinions about the meaning of this word. Some
think that ,,Maccabeus” is an anthroponym whereas others believe that
it is a nickname. There exits an opinion, according to which ,,Maccabeus”
is an honorable title. As for the etymology of this word, opinions also
differ: ,,Destroyer”, ,,The one with weird nostrils”, ,,The Chosen one”
,,The Hammer [1, p. 17].
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The fact that the literature about Maccabean battles
was spread beyond Palestine is also quite interesting. The
interest of Georgians in the stories of Jews fighting either
physically or religiously can be confirmed by the fact that
we have biblical translations of the books of Maccabees,
(Bodl. 1; K-1; A-529; S-332) as well as a hagiographic
composition reflecting the Martyrdom of the Maccabean
infants and their mother (Sin-62; A-95). In addition, there
is an abundance of hymnographic material about the
above- mentioned martyrs, created and translated at
different times (A-1; A-16; A-87; A-92; A-109; A-181; A-
292; A-1338; H-2251; S-383; K-9; Jer-15; Jer-43).

As pointed out by Kurtiskidze [16, p. 52]. the biblical
books of Maccabees most likely were not translated into
the ancient Georgian language. The reason conditioning
this opinion is that the books, which our ancestors
translated and were guided by, did not contain information
about Maccabees. Despite this, the researcher recalls the
episode of The Life of our Fathers John and Euthymius, in
which there is a list of books, which were gifted to big laurel
by Athos fathers. Kurtsikidze argues that these books must
have been written in the Greek language, otherwise, it is
unclear what benefits would the workers of Laurel have
found in books, written in Georgian. It seems that the ,,0ld
books” must have meant a collection of the books of the
Old Testament, which did not contain the Books of
Maccabees and therefore, it had become necessary to
transpose them (Maccabees) as a separate book. At the
same time, the question arises if the books of Maccabees
were not translated into Georgian, Euthymius would’n have
noticed this fact, moreover, would not he have filled this
gap? [13, p.19].

We fully share the researcher’s opinion, that
Oshki//Athos Bible (9778) may have contained the Georgian
translations of Maccabees which were eventually lost (as
well as some other books and ,,the Psalms”). In addition, it
should also be noted that Oshki Bible contains all non-
cannonical books, except the books of Maccabees.
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The second full collection of the Bible — the so-called
Mtskheta Bible (A-51), which we refer to as the Saba
Bible:, similar to the Oshki Bible, contains all the non-
canonical books except the books of Maccabees. It is
interesting, that we can find the titles of the mentioned
books in Sulkhan-Saba’s Samotkhis kari (The Gate to the
Paradise) In the Old Testament law, Saba mentioned the
first two books of Maccabees, although said nothing about
the 3" Maccabeans.

According to Kurtsikidze’s observations, by the law of
the Catholic Church the I and II books of the Maccabees
are non-canonical, but the IIT book is not included into the
Bible. Therefore. the researcher notes that Saba’s definition
of the Old Testament’s law cannot have been accidental. It
must also be noted that Sulkhan-Saba was not against
Catholic Church. [13, pg. 32). It is also well known, that the
books of Maccabees (I, II and III) were already known from
the Bakar Bible (1743) although it must also be mentioned
that that Georgian versions of these Biblical books were
known before, in particular, from the collection, copied in
Moscow in 1735-1736 (A-529). All of the three books of
Maccabees were translated from the Slavic language by
King Archil and followed the text of 1663 year’s Slavic
edition. The revised list (A-529) is included in Bakar’s
Bible.

All of the non-canonical books were included in the
Bible published in 1743, This edition is preceded by
foreword written by Bakar Batonishvili in which he talks
about the contribution of King Archil to collecting, editing
and translating of the Biblical books. Specifically, it is
mentioned that a complete collection of the Biblical books
did not exist in Georgian and some of them were even
considered to be lost (e.g. Jso son of Zirak and Maccabees).
Apparantly, Archil had to solve a number of problems
when translating these books' due to the fact that their

1 Both Ts. Kurtsikidze and N. Melikishvili remark, that Archil translated
not only these 4 biblical books (Jso son of Zirak; I, IT, IIT Maccabees) but
24 books in total [13, p. 38; 8, p. 279).
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texts had been altered by the scribes. In addition, the
Russian Bible was not translated from the Greek language
and because of this , the amount of mistakes was quite
prominent [8, p. 277].

As we mentioned in the beginning, four books with
the name titled the Maccabees are known in Bibliology. All
of them are present in a printed format, in the Bible
published by the Georgian Patriarchy in 1989 (in New
Georgian Language). It also turns out that similar to
Greeks, the text of IV Maccabees was considiered by
Georgians as a hagiographic composition, and therefore,
was included in Mravaltavi (Miscellany (Bodl. 1, XI c) [1, p.
25].

Nowadays, there are two manuscripts (Bodl. 1; K-1),
presenting Georgian translations of the IV book of
Maccabees. As pointed by Arabidze the book, known as
Maccabees IV and philosophical work about a pious mind,
which was included in Joseph Flavius’s collection, presents
one and the same text. Georgian translators, living in
Russia, did not pay attention to this fact and David
Inanashvili translated the text from Russian again.

We didn’t have access to the manuscript kept in
Oxford (Bodl.1). Therefore, having explored both
Manuscript N K-1 and the description provided by Bodl.
s [19, p. 312]:, we argue that both of these texts
(Maccabees IV) in the last one and in the manuscript (K-1),
which is kept in Kutaisi State Historical museum (with
minor rthographic differences). are identical with minor
orthographic differnces. However, the manuscript,
preserved in Oxford (XI ¢) must have been written earlier
than Kutaisi’s Mravaltavi (XVIc.).

It must be mentioned that Georgian Orthodox
Church does not recognize any of Maccabees books as

1 The electronic (pdf.) version of this description was sent to us by Natia
mirotadze, my scholar -coworker from Korneli Kekelidze National
Centre of Manuscripts,. We are wholeheartedly thankful to her for this
help.
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canonical, but like other churches, it publishes all of the
four books of Maccabees under the name of non-canonical
books.

Apart from fierce battles fought by Jews one can
find stories about spiritual strength and sacrifices for
relligion in the books of Maccabees. In particular, in the IT
and the 1V books of Maccabees there is a story about the
Martyrdom of seven Jewish children and their mother.:

As it turns out, the Maccabean Martyrs were popular
in old Georgia and their Martyrdom was also ,,translated”2
[1, p. 25]. In Korneli Kekelidze National Centre of
Manuscripts there are reserved two manuscripts (Sin-62, X
¢; A-95, XI c.), which contain hagiographic texts about the
Martyrdom of the above mentioned Martyrs. Prof. Ivane
Imnaishvili dedicated special research to the correlation of
these manuscripts. In conclusion, he points out that the
text presented in Sin-62 and A-95 must belong to one and
the same edition. Moreover, difference between them is so
minor (lexical-grammatical and orthographic), that we can
consider Sin-62 as the original of A-95 [5, p. 40].3

Korneli Kekelidze also discusses this issue and argues
that the texts kept in Sin-62 and A-95 are of kimenic

1 According to the religious calendar, Maccabees were tortured 166 BC.
As for their names, they are not mentioned in the Biblical books and
,Martyrdom”, but we read their names in the calendar: Abim,
Antonine, Guri, Eleazar, Evsevon, Alim, Markele [9, p. 225].

2 As pointed out by I. Arabidze Martyrdom language is translated into
Georgian [1, p. 25], but he does not name the source (according to him,
there are also translations of Martyrdom in Russian and Armenian
languages), E. Gabidzashvili also thinks that Martyrdom was translated
into Georgian [4, p. 267].

3 Iv. Imnaishvili also considers Martyrdom to have been translated into
Georgian ,We think our reasoning about grammatical forms and
vocabulary of this script monument must agree with our tproposition ,
that it must have been translated earlier , than suggested by the date of
copying this manuscript (X ¢, X-XI c¢). THis must have happened , no
later than IX-X cc
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character , whereas texts in Bodl. 1 and K-1 are metafrastic
[6, p. 132]. His opinion is shared by Enriko Gabidzashvili
[4, p. 267-268].

Therefore it turns out that texts of Maccabees
Martyrdom kept in Oxford and Gelati in fact are different
editions of one and the same Georgian translation of Old
Testament’s IV Maccabees. [1, p. 25].

Despite the above mentioned scientists’ authoritative
researches and opinions, the literarture reflecting
Martyrdom of seven Maccabean children and their mother
has not yet been studied. The subject of our article is to
define relationship betwen Biblical and hagiographic
compositions.

The II and IV Biblical books of Maccabees contain
not only the literal description of battles, but stories of
spiritual strength and legends about self-sacrifice of
Mosaic Law’s defenders.

The II book contains 15 chapters. The sixth chapter
retells us about the martyrdom of Eleazar — Jewish Scribe,
connoisseur of Law and Head Priest. In the seventh chapter
the story about Martyrdom of seven Maccabean children
and their mother is retold. From this chapter we learn, that
»,a handsome (II Mac. 6:18) [20], 90 years old scribe was
forced to eat the forbidden meat and to worship the idols.
Eleazar did not surrender due to his age, he thought that
young people could follow him and therefore, he preferred
a glorious death over a shameful life.

As for the Martyrdom of children, as we noted above,
the seventh chapter fully describes their stories. Unlike the
IV book of Maccabees, the II book briefly tells us about
their Martyrdom.. The author tells us how mother was
encouraging her children, who were doomed for torture
and how the brothers were firmly defending the Law of
their ancestors. Like the words of Eleazar the Head Priest,
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we can see here the address which is permeated by the
idea of resurrection. [II mac. 7:14] [20].

From the brothers’ reply we learn that the king fights
not against them, but against the lord (I Mac. 7:19) [3],
and who fights God, cannot remain unpunished. They are
full of joy, because they are sacrificing themselves for the
love of the God and they hope that they can redeem the sins
of their brethren too. So their joy is special, because they
expect the resurrection.

At the end of the story, the author focuses on the
torture of the youngest brother and his speech towards the
king. Despite the fact that Antiochus promised the seventh
brother friendship and a high position in return of
obeyance to his orders, the Jewish child, after his mother’s
encouragement, answered him strictly. Because of this, he
was tortured more severely than his brothers.

As for the mother of the children, according to the
author “she exhorted every one of them in her own
language, filled with courageous spirits; and stirring up her
womanish thoughts with a manly endeavour , she said unto
them” [II Mac. 7:21] [20]. Here is highlighted that despite
the opinion that women were inferior to men, and
possessing a merciful and compassionate character [7, p.
6], the parent of Martyrs strengthens her feminine way of
thinking with a masculine soul, acts courageously and does
not reveal her tender nature. On the other hand, nothing is
said about the way she died. We know that after the
torture of her children, she also passed away. (“Last of all,
after the sons’ death, the mother also died” [II Mac. 7:41]
[20]).

1 The particular section from 12th chapter of IT Maccabees is inspired by
the idea of resurrection, from this we learn that Judas Maccabeus prayed
for spirits of the dead [II Mac. 12:44-45] [20]. We think, that this must
be the condition for the fact, that the books of Maccabees are under the
name of ,,non-canonical” but still printed in Bible.
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This is how the IT book of Maccabees represents the
Martyrdom of Jews.

As for the IV book of Maccabees, it is lengthier.
Besides that here is a detailed description of each child’s
torture, of a lengthy speech to the king and mother’s
admonitions. This book differs from the IT book with
extended philosophical reasoning about a pious mind
before the Martyrdom.

The IV book of Maccabees consists of 18 chapters.
The introduction is dedicated to the author’s proclamation,
according to which it is necessary to follow Philosophy,
,,Because this subject is mandatory to everyone, who seeks
knowledge, at the same time it contains praise to the
highest virtue, such as reasonable thinking” [Mac. IV 1:2]
[3]. The author tells us that the Maccabees neglected the
lethal torture and with that, they confirmed that the mind is
above the passion. Before that, he defines the meaning of
the mind and the passion emphasising the multifaceted
nature of the latter. In fact, the refrain of the whole book
and the narrative is that a pious mind can defeat passions.
[12, 243r]).

After this theoretical reasoning, the narrative goes to
Seleucid King’s and his son’s — Antiochus Epiphanes’
attitude to the Jews: how first the father and then the son
fought against them, how they demanded obedience and
rejection of their law and how they appointed ideologically
likeminded High Priests.

In 5-6t chapters the author tells us about the
Martyrdom of Eleazar the High Priest and then Praises
him.

Generally, we must say, that the IV book of
Maccabees is loaded with a dialogic form of narrative,
which, with the increasing emotional background, also
increases the size of the text. The author assesses the
actions of connoisseur of the Law in this way “For like a
most skilful pilot, the reason of our father Eleazar steered
the ship of religion over the sea of the emotions”)[IV Mac.
7:1] [3]. Therefore, he did not die, and will live on into God,
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like Patriarch Abraham, Isaac and Jacob. [IV Mac. 7:19]
[3].

The Martyrdom and Praise of Eleazar is followed by
the scenes of the children’s torture and encouragement of
each other. (8-13% chapters). The author compares the
sons andtheir mother to people gathered to feast. We learn
that their parent is old right from the IV book of
Maccabees. (IV Mac. 8:3; 8:20; 16:1) [3], and that they
(,recently” - IV Mac. 8:5; 9:5; 16:15) [3] together witnessed
the torture of Eleazar the High Priest (II book says nothing
about this fact).

The IV book of Maccabees tells us about the mother
of the martyrs. We may say, that this is not an ordinary
narrative, it reminds us more of a hymn. The author
occasionally provides the facts which are not present in the
IT book. For example, we know from these facts that some
of the martyrs were married, some — not. (16:9) [3], but
none of them left descendants. In addition, the author tells
us that mother became a widow early (18:9) [3]. As for the
death of a parent, we also know it from the IV book: as one
of the guards says, when he intended to take the woman to
kill her , she threw herself in the fire. (17:1)[3].

As we mentioned, the IV book is extended by
dialogues, additional information and details of torture.
Besides, the narrative is highly artistic and expressive here
and it affects the reader. This is not the case regarding the
IT book. In the IT book the whole story, which is told in the
IV book, is transmitted in only two chapters. (6t chapter —
Martyrdom of Eleazar, 7t chapter - adolescents).

It is hard to answer the following questions: which
Biblical book was written first — the II or IV Maccabees;
did the author of one book know about the other book; or
were both books written by one and he same author? If not,
who wrote the other book? . To clarify these issues we

 The researcher Hugo Willrich in XX century argued that the author of
IT and IV books of Maccabees is the same person (Hugo Willrich,
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must study each book from the point of view of the text
which has not been done so far.

As for the ,,Martyrdom”, as remarked by Imna-
ishvili,,General content” of hagiographic composition ,,is
taken from the 7t chapter, the II book of Maccabees” [5,
391

We share this opinion, but would like to add , that
after the comparison of texts, the author must have taken
into account the IV book of Maccabees. Moreover, in
,Martyrdom” there are many cases of identical artistic
methods, phrases and etc. Which resemble the Biblical text
of the Maccabees.

It is clear, that a hagiographic composition is not a
simple reiteration of the biblical books of the Maccabees
and it is methodologically unjustified to compare two
different fields (Bibliology — hagiography) of religious
literature, but in this case only tentatively we group the
general information, which reveals similarities or
differences of Martyrdom about the Maccabees in the
Georgian language and Biblical books. We believe that this
will help us to see how early Georgians knew about the
martyrdom of Maccabees and, in general, about biblical
books

The author of Martyrdom provedes no information
about Eleazar the High Priest, he does not even mention
him. If the reader does not know the bibliological material,
he will not understand whether the mother was a widow or

Urkundenfalschungen in der hellenistisch-jiidischen Literatur, Gétingen,
1924), but this opinion is not shared by everyone [1, p. 16].

t The researcher remarks, that he is aware of the manuscript which
includes Maccabean Martyrdom and was named by K. Kekelidze (Bodl.
1), but he himself could not reach it. The Scientist does not say anything
about the manuscript K-1. We mentioned above, that we argue that K-1
and Bodl. 1 are one and the same text, The IV book of Maccabees. So,
publishing this script monument, I. Imnaishvili considered only the IT
book of Maccabees.
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not, how she passed away and etc. Instead, only
Martyrdom provided with the martyrs’ mother’s name —
Solomonia (Biblical books of the Maccabees do not give us
any information about the name of the mother).

As it was said, Martyrdom was considered as a
sample of translated hagiography. However , we do not
have any argument to prove this proposition.

For now we have many unanswered questions: when
was the original manuscipt written? Who translated the
Martyrdom into Georgian and when? (If it was really
translated from any language); Is Georgian Martyrdom
inspired by the Biblical Maccabees, as an example of an
attempt to remake the patreric books to materic
(considering the character of compositions included in
Parkhali Mravaltavi (A-95) enables us to maintain this
opinion)?* Of course, to display this script monument in its
complete form, we need to analyze all of these issues,
explore them and justify them by solid arguments. This is
the work that must be done at the next stage of our
research.
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Uns ist in alten maeren wunders vil geseit

von helden lobebaeren, von grozer arebeit,

von fréuden, hochgeziten, von weinen und von klagen,

von kilener recken striten muget ir nu wunder hoeren sagen.
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To us in olden story are wonders many told
Of heroes rich in glory, of trials manifold:
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Of joy and festive greeting, of weeping and of woe,
Of keenest warriors meeting, shall ye now many a wonder know.
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“Nune welle got von himele”, sprach do Gernot.
“ob unser tusent waeren, wir laegen alle tot,
der sippen diner mage, e wir dir einen man
gaeben hie ze gisel: ez wird et nimmer getan.”
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“God in heaven forbid!” cried Gernot. “Though we were a thousand,
gladly would we all die by your kinsmen, than give one single man
for our ransom. That we will never do.” [cf. 1, p. 209]
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“I believe that you did well not to break the oath that you did swear.
One should manifest strong love for a friend, even one that’s not
there,
To uncover the mystery, seek for his cures as best you dare.
But if the sun in my Heaven’s hidden, I'm sure to feel despair!”
[5, verse 711]
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Abstract: The present paper
refers to the most important epics
of the High Middle Ages in
Germany and Georgia: The
Nibelungenlied (NL) and The
Man in the Panther Skin (MPS).
Both poems were composed
around the year 1200 in very
similar ~ social = environments
(feudal system, court life, chivalry,
Christianity), and both were
unique secular poetries in those
days.

A comparison of their characteristics seems therefore

appropriate.
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Plot: Both poems can be divided into two parts of
approximately equal length.
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In the NL, these two parts are often named Siegfried’s
death and Kriemhild’s revenge. The first part recounts the
wooing of Kriemhild by the hero Siegfried, their eventual
marriage and his treacherous homicide. The second part
tells of a second wooing of Kriemhild, this time by the
widowed Hun king Etzel (Attila), their marriage and
Kriemhild’s ultimate revenge on the Burgundians for
Siegfried’s murder. The Klage (the lament), a poem written
a couple of years after the NL, can be considered an
accompanying commentary of the NL and describes the
aftermath of the carnage at the Hun court.

If one considers the NL as story of the Burgundian
downfall, then the plot of the NL develops straight forward
until the disaster.

The poem consists of approx. 2350 stanzas.

The two parts of the MPS consist of two quests of the
hero Avtandil, and they are the framework for the story of
Tariel. The first quest tells of Avtandil’s search for Tariel,
the man in the panther skin. The second one describes the
search for Nestan-Darejan and finally her rescue together
with Tariel. The poem ends with a double wedding of
Avtandil to Tinatin, and Tariel to Nestan-Darejan.

The MPS is a highly interlaced story of Tariel’s win,
loss, and retrieval of his bride, and their eventual marriage.

The poem consists of approx. 1600 stanzas.

Literary genre: It is rather difficult to determine
the genre which both epics belong to since they are unique
for the period when they were created, and both “are in a
transition phase from heroic poetry to romance” [4, p.
546f.], which applies more for the MPS than for the NL.

The main protagonists of the NL, Siegfried, King
Gunther and Hagen, do not show real courtly or chivalric
behavior. Therefore, Ursula Schulze [16, pp. 104-112] calls
the NL simply “epic” without any additional adjunct. But it
should be considered that the NL includes extensive
descriptions of the courtly life with vassals, servants,
banquets, jewelry, and fine clothes. This is like a mirror of
feudal life. By contrast, Cecil Bowra claims that there are
enough romantic elements for considering the NL a
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“mixture of heroic and romantic elements” [4, p. 547].
However, there are in fact only few romantic elements in
the NL. Finally the NL is named sometimes “heroic epic”,
which depends after all on the definition for “heroic”.
Stephen L. Wailes provides an adequate definition:
“Heroism is defined as the exemplary behavior of promi-
nent persons. It is important to understand that this is not
limited to consideration of admirable or laudable actions,
those viewed by the audience with favor, which are
associated with the general usage of terms such as ‘hero’
and ‘heroism’.” [19, p. 123]

Under consideration of all above aspects the NL may
be characterized as heroic feudal epic.

For the MPS a lot of definitions for its genre can be
found. Gigi Tevzadze [17, p. 1] locates the MPS somewhere
between the Shahnameh and the Song of Roland (Le
Chanson de Roland). The translator Marjory Wardrop [20]
uses the subtitle ,romantic epic“ on her book, and Helmut
Birkhan believes that the MPS is “more novel than epic” [3,
p- 145]. Maka Elbakidze lists in his paper [6] nine different
definitions for the literary genre of the MPS but concludes
that the MPS “is not a typical specimen of medieval
romance of chivalry”.

Since Rustaveli has composed his poem in singable
rhymed stanzas, the term “epic” is more appropriate than
“novel” or “romance”. The best definition may be romantic
chivalric epic.

Metre: The NL consists of quatrains but the lines
rhyme in pairs with a caesura in the middle. This stanzaic
form distinguishes the NL from almost all German
medieval narratives verses, the normal metre of which is
the short rhyming couplet as applied for the The Klage [see
10, pp. 16f.]. The first stanza of manuscript B is provided as
example:

Uns ist in alten maeren wunders vil geseit

von helden lobebaeren, von grozer arebeit,
von fréuden, hochgeziten, von weinen und von
klagen,
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von kiiener recken striten muget ir nu wunder hoeren
sagen.

George Needler has translated the Middle High German
text into English, using the NL metre [12, verse 1]:
To us in olden story are wonders many told
Of heroes rich in glory, of trials manifold:
Of joy and festive greeting, of weeping and of woe,
Of keenest warriors meeting, shall ye now many a
wonder know.

The MPS also is written in quatrains but with
rhyming lines of sixteen syllables, named “shairi”. Lyn
Coffin’s translation uses the shairi form as demonstrated
with the following stanza [5, verse 89]:

He sent a slave to speak to the knight, whose heart was
stricken with woe,

Who with downcast head was weeping, and it was clearly
not for show.

From the jets of his eyelashes, clear waters could be seen
to flow.

The slave approached, but could not speak to a knight
who was weeping so.

The similarity of the metres is not unusual because
“epics of the sort of MPS and NL are composed in singable
stanzas. This is characteristic for medieval poems which
were performed by some kind of singing voice” [cf. 11, p. 2].

The Austrian Eberhard Kummer conducted extensive
studies on the singability of the NL until he started to sing
it. The accompanying instruments which he is using are the
lap harp and the wheel fiddle. Eberhard Kummer has
already performed the NL in Middle High German in its
entirety several times, singing each time five days with six
hours each day.

The MPS could have been sung to the ,Davidic“ harp,
which may have come to the Caucasus with the Jews of the
Babylonian captivity [20, p. IX].

Literacy: The communication in the NL is based
on verbal messages. Ahead the war of the Burgundians with
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the Danish and the Saxons verbal messages are exchanged,
and Etzel’s courting of Kriemhild is performed by the
matchmaker Riidiger von Bechelaren. Only one exception
can be found in the NL, when Etzel invites the Burgundians
to his court. The messengers had a letter with them as we
can read in the poem: “Letters and kindly greeting, now to
them they give” [12, verse 1421]. This fact leads to the
assumption that the NL was composed mainly for an
illiterate society.

The communication in the MPS is completely
different. A lot of letters pass continuously between all
acting persons or groups in the poem. Among the sixty-
three chapters (prologue and epilogue not included) of Lyn
Coffin’s MPS translation are fourteen headlines referring to
a letter. Some are e.g. love letters between Tariel and his
beloved, or letters between Tariel and the Khatavians.
Helmut Birkhan [3, p. 146] comments this circumstance
with the following words: “In contrast to our heroic epic [he
means the NL, A/N] Rustaveli’s poem is addressed to a
mostly literate society for which a frequent exchange of
letters sounds plausibly.” This could be an indication that
the literacy in Georgia around 1200 was further advanced
than in the today’s German-speaking countries.

Demeanor: The demeanor of the acting persons is
completely different between the NL and the MPS: The
protagonists of the MPS exhibit excessive outbursts of
emotion with some kind of artificiality. They cry in 16% of
all stanzas, and sometimes they even weep bloody tears. A
similar behavior cannot be found in the NL but only in the
Klage where the heroes moan during 40% of the poem.

Loyalty and friendship: The common general
orientation of both epics is loyalty and friendship. The
Middle High German word “triuwe”, the fundamental
theme of the NL, means “unswerving personal loyalty and
devotion, which manifests itself above all in the characters
of Kriemhild and Hagen” [12, p. XXVI]. Kriemhild holds
faith with Siegfried beyond his death which is finally the
motivation for her revenge on Hagen. Hagen’s absolute
loyalty towards Brunhild results in the homicide of
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Siegfried, and the Burgundian kings place their loyalty to
Hagen above their obligations to their sister, leading to
disaster and the complete destruction of the Nibelungs.
Verse 2105 from manuscript B reads in this respect [2]:

“Nune welle got von himele”, sprach do Gernot.

“ob unser tusent waeren, wir laegen alle tot,

der sippen diner mage, e wir dir einen man

gaeben hie ze gisel: ez wird et nimmer getan.“
This verse reads in English prose translation as follows:
“God in heaven forbid!” cried Gernot. “Though we were a
thousand, gladly would we all die by your kinsmen, than
give one single man for our ransom. That we will never do.”
[cf. 1, p. 209]

With respect to the MPS we find in Marjory War-
drop’s translation [20, p. VI]: “The poem is a glorification
of friendship [...] even the gratification of the tenderest love
must be postponed to this high duty.” Wardrop hints with
these words at Avtandil who does not stay with his beloved
Tinatin after his first quest but leaves her again in order to
help his sworn brother Tariel. And it is interesting to see
that even Tinatin agrees with Avtandil with following
words:

“I believe that you did well not to break the oath that you
did swear.
One should manifest strong love for a friend, even one
that’s not there,
To uncover the mystery, seek for his cures as best you
dare.
But if the sun in my Heaven’s hidden, I'm sure to feel
despair!” [5, verse 711]
Ending of the stories: The MPS ends with the
“Happy End” of the weddings of Avtandil and Tariel to their
ladies while the NL sinks into blood and total chaos. Only
the Klage has a propitiatory ending with the coronation of
Gunther’s and Brunhild’s son to the new king of the
Burgundians.
Historical relations: They are very vague in both
poems and are more distinct in the NL with the characters
of the Burgundian kings and the king of the Huns, Attila
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(Etzel), and, limited, with Dietrich von Bern (= Theoderic
the Great). The only historical relation in the MPS may be
the coronation of Tinatin which can be regarded as
synonym of the coronation of Queen Tamar. The reigning
kings — Rostevan in the MPS and Giorgi III. of Georgia -
have in both cases no male successor that is why they
appointed their daughters as co-regent and future sole
ruler.

“The showplaces of the MPS are sort of a map of
fantasy” [13, p. 464], except the country designations
“Arabia”,” India”, and “Khatay”. In contrast all locations of
the NL can be rediscovered on actual maps of Germany,
Austria, and Hungary. Although some names have changed
after the NL was composed, they can be identified [15, pp.
82 —91].

The lack of historical relations and sources in the
MPS can be explained by the fact that the MPS is not
derived from folk tales and sagas, but just the opposite is
the case: Georgian folk tales and sagas are derived from the
MPS [cf. 8].

Folk wisdom: Rustaveli is unsurpassed for his
metaphors and aphorisms, and some have found their way
from the MPS into the language of Georgian people. One
famous example is “The lion’s whelps are equal, be they
male or female” [20, verse 39]. Pavlé Ingorokva [8, p.
XLVIII] recites additional verses adopted by people during
“historical times of difficulty” (the figures in brackets are
the No. of the verses in Marjory Wardrop’s edition):

“A friend should spare himself no trouble for his friend’s sake, he
should give heart for heart, love as a road and a bridge.” (685)
“Better a glorious death than shameful life.” (781)

“In grief one should strengthen himself like a stone wall.” (855)

More examples of aphoristic speech in the MPS can
be found in [9].

The NL has no metaphors or aphorisms. This may be
the reason that German ordinary language does not make
use of quotations from the NL. But there are two popular
phrases relating to the NL. One reads “Dolchsto in den
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Riicken” (stab in one’s back). This term was created after
World War I and refers to Siegfried’s assassination by
Hagen from behind. Nowadays the phrase is used in
Germany if someone wants to accuse somebody of an
underhanded deed.

Another German phrase is “Nibelungentreue” (Nibe-
lung loyalty), expressing an absolute, unquestioning,
excessive and potentially disastrous loyalty to somebody.
This phrase refers to the NL where the Burgundian kings
refuse to hand over to Kriemhild their loyal vassal and
murder of Siegfried, Hagen, leading to the complete
destruction of the Burgundians/Nibelungs.

National epic: The precondition for a poem to
become a national epic depends on the definition of
“national epic”. There is one definition among others which
applies to both the NL and the MPS: “Heroic epic, which
plays an important role in the awareness or educational
canon of a nation [...] because it seems that the national
characteristic is marked clearly” [18]. This definition offers
a large variety of interpretations. German scholars believed
that the heroes of the NL picture typical German features,
whilst Georgian people recognize the MPS as reflection of
their soul. This is why Marjory Wardrop says that the MPS
is “[...] a book which is the mirror of the soul of a cultured
people with great past” [20, p. iii]. The MPS was conserved
in the awareness of the people during centuries and was
passed on both orally and by writing. It has been virtually
part of the Georgian people and became with good reason
its national epic. This evolution was supported by the royal
court, and the aristocracy.

In contrast to the MPS, the NL vanished into oblivion
for almost three centuries until its first edition in Modern
High German 1807. It was then elevated to German
national epic by scholars and later on by politicians only in
their belief that this poem reflects German character such
as defined by Friedrich Heinrich von der Hagen [7, n.p.]:
loyalty and friendship till death, generosity, daring, and
superhuman bravery, among others. The national ideology
of the Nazi regime was based on the NL, and it is hardly
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surprising that present-day German people cannot identify
themselves with such definition and hence with a national
epic being based on it. However, some people still call it
“national epic”’, and the German philologist Friedrich
Panzer argues: “National epic is the one epic which is
perceived and admitted by the nation concerned” [14, p.
468].

Memory of the World: Both epics belong to the

UNESCO Memory of the World Register, the NL since
2009 with the main manuscripts A, B, and C. It was
decided by UNESCO on the following reasons:
The Nibelungenlied (the Song of the Nibelungs) is
probably the most famous heroic poem in Middle High
German. It is comparable with other world-famous epics
such as the epic of Gilgamesh of Ancient Babylonia, the
Mahabharata of Ancient India, or the Heike Monogatari
in medieval Japan. It tells the story of dragon-slayer
Siegfried from his childhood days and his marriage to
Kriemhild to his murder and the subsequent story of
Kriemhild’s revenge, finally culminating in the extinction
of the Burgundians or Nibelungs at the court of the Huns.

Currently, 36 manuscripts of the NL are known,
among them 11 complete codices. All the rest are fragments.
Manuscripts of the 13% and 14% century (written on
parchment) are distinguished by capitals, those of the 15T
and 16™ century (mainly written on paper) received small
letters. It is assumed that the three main manuscripts A, B
and C, rewritten between 1230 and 1280, are based directly
on the unknown original. All other manuscripts are derived
from A, B or C.

The MPS was included in the UNESCO Memory of
the World Register in 2013 under the title Knight in the
Panther's Skin. It incorporates a collection of 96
manuscripts and early printings (94 in Georgia, 2 in
England).

This collection consists of a mixture of Georgian,
oriental and European cultural traditions created during
major political, socio-economic and cultural changes
throughout the Caucasian and Middle East regions. It
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provides unique information about the lifestyle, traditions
and characterizations of different social groups in the
Middle Ages from the royal family to merchants and
peasants. It can also be characterized as the peak of
development of neo-Platonic thinking and a hymn of
human nature, friendship, love, equality and struggle for
freedom.

The nominated collection added to the UNESCO
Memory of the World Register is only part of a total of 164
survived manuscripts rewritten in the 17t century and
after. Some of them are entire, some exist only in
fragments. The oldest manuscript dates back to 1646.

The reason for nominating only three manuscripts of
the NL but ninety-six manuscripts of the MPS for the
UNESCO Memory of the World Register is that the MPS is
represented by a collection whilst the NL is represented by
the three individual main manuscripts from the 13t
century.
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Anthony Bryer Obituary

A famous English scholar of Byzantine and Georgian
studies Anthony Bryer died in 2016, October 22. The
obituary released by the journal The Guardian is being
printed in the current edition of The Kartvelologist. The
material was provided by Anthony Bryer’s English
colleagues.

Key Words: Anthony Bryer, Byzantine Studies

If Britain today provides a flourishing base from
which to study Byzantium, the eastern Roman Christian
empire that flowered between 330 and 1453, Anthony
Bryer, who has died aged 78, is the individual responsible.
He was an inspiring teacher and the pioneer in promoting
the growth in interest in medieval Greek and Turkish
culture in the 1960s, when “Byzantine” was more often
used as a term of abuse.

Through his creation in 1976 of a centre for Byzantine
studies at the University of Birmingham, he built a beacon
of excellence and revolutionised the subject’s appeal.
Accompanied by generations of students, he led expeditions
exploring the Byzantine and Ottoman buildings and culture
of north-eastern Turkey, the Pontos and the Pontic Alps
behind Trebizond. In 1975 he founded the journal
Byzantine and Modern Greek Studies. His energetic
enthusiasm generated worldwide devotion among scholars
and the very large number of Byzantine PhDs he trained.
The annual spring symposium he established was noted for
its hospitality to visitors.
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Born in Southsea, Hampshire, the elder son of Group
Captain Gerald Bryer and his wife, Joan (nee Grigsby),
Anthony spent part of his childhood in Jerusalem, and
visited the historian Sir Steven Runciman, a family friend
then in the city. They later worked together to promote the
study of Byzantium under the auspices of the British
Academy.

Bryer attended Canford school, Dorset, did his
national service and studied history at Balliol College,
Oxford (1958-61). When he chose the empire of Trebizond
(1204-1461) on the south-east shore of the Black Sea for his
DPhil research, it might have identified him with the
periphery of Byzantium. Instead, his great work, written
with David Winfield, The Byzantine Monuments and
Topography of the Pontos, published in two volumes in
1985, brought that eastern frontier region into the centre to
enrich its entire history.

These volumes document many spectacular churches
and monasteries, notably the one dedicated to the Virgin of
Sumela, one of the oldest Greek Orthodox foundations in
the world, hewn out of a mountain rock face like those of
Mount Athos and Meteora in Greece. Bryer was the first
modern historian to identify many of the Byzantine villages,
castles and churches with important frescoes known from
medieval records of the Vazelon monastery, in what
remained a predominantly Greek area until it was aban-
doned after the exchange of populations in 1922-23. Yet he
remained deeply committed to Constantinople as well as
distant Trebizond.

While he was completing his doctorate (1967) under
Professor Dimitri Obolensky, Bryer moved with his first
wife, Liz (nee Lipscomb), to the University of Birmingham
in 1964. There, aided by local Hellenists such as Ellis
Waterhouse, George Thomson, Sebastian Brock and Meg
Alexiou, and nationally by David and Tamara Talbot Rice
and Runciman, Bryer created a programme of Byzantine
studies that immediately attracted students.

Philip Whitting, an expert on coins and seals, later
donated his collection as well as his library, and in 1976 the
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centre was established. Bryer served as the university’s
professor of Byzantine studies between 1980 and 1999.

He demonstrated his capacity for generating support
for his chosen field in 1966, when he expanded a one-day
adult education spring symposium. This became the venue
for internationally famous Byzantinists and graduates to
present their research in an egalitarian setting. The
champagne double-decker bus that ferried speakers from
the university to the Bryers’ home in Harborne for lunch
with Liz and their daughters, Theo, Anna and Katie,
brought publicity to the event.

It produced a series of impressive volumes: the 16th
symposium was published as Continuity and Change in
Late Byzantine and Early Ottoman Society (1985), and
other titles included Diplomacy, Orthodoxies, Trade,
Travel, Desire and Denial, Eastern Approaches, and History
as Literature.

Bryer acted as chairman of the British committee of
the International Association of Byzantine Studies (1989-
95) and served on the managing committees of the British
School at Athens and Institute at Ankara, while continuing
to write and review for 40 years. In 2007, he was honoured
with a festschrift, food and wine in Byzantium and in 2009
was appointed OBE.

Liz died in 1995, and three years later he married
Jenny Banks.

She survives him, along with Theo, Anna and Katie
and four grandchildren; two stepchildren and four step-
grandchildren; and his brother, Robin.

Anthony Applemore Mornington Bryer, Byzantinist,
born 31 October 1937; died 22 October 2016.

Source:
https://www.theguardian.com/education/2016/nov/23/anthon;

-bryer-obituary
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