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In a broad sense Kartvelology embraces study of Georgian culture,
history and all fields of the humanities: linguistics, literary criticism,
art, archaeology, folklore, ethnography, source study.

“The Kartvelologist” is a bilingual (Georgian and English)
academic journal, covering all spheres of Kartvelological scholarship.
Along with introducing scholarly novelties in Georgian Studies, it aims
at popularization of essays of Georgian researchers on the international
level and diffusion of foreign Kartvelological scholarship in Georgian
scholarly circles.

“The Kartvelologist” is issued both in printed and electronic form.
In 1993-2009 it came out only in printed form (#1-15). The publisher is
the “Centre for Kartvelian Studies” (TSU), financially supported by the
“Fund for Kartvelian Studies”. In 2011-2013 the journal was financed by
the Shota Rustaveli National Science Foundation.

The Editorial Board: Foreign authors, together with their Georgian
colleagues, are members of the Editorial Board of The Kartvelologist,
taking an active part in shaping the scholarly style and form of the
journal, authors of papers, occasionally reviewers of papers to be
published, and popularizers in their home countries and scholarly centres
of topics of Georgian Studies.

Bakhtadze Michael (History) — Georgia; Beynen Bert (Rustvelology) -
Philadelphia, USA; Boeder Winfried (Linguistics) — Germany; Buachidze
Gaston (Kartvelology) — France; Chikhladze Nino (History of Georgian
Art) — Georgia; Chotiwary-Jiinger Steffi (Georgian literature) — Germany;
Doborjginidze Nino (Linguistics) — Georgia; Enoch Reuven (The
Georgian language, Georgian-Hebrew cultural contacts) — Israel;
Fahnrich Heinz (Georgian linguistics) — Germany; Kojima Yasuhiro
(Kartvelian languages) — Japan; Kudava Buba (Study of Manuscripts) —
Georgia; Licheli Vakhtang (Archaeology) — Georgia; Magarotto Luigi
(Georgian literature) — Italy; Melikishvili Damana (The Georgian
language) — Georgia; Nikoleishvili Avtandil (Georgian literature) —
Georgia; Nocun Przemyslaw (Archaeology) — Poland; Outtier Bernard
(Medieval Studies) — France; Ratiani Irma (Literary criticism) — Georgia;
Shurgaia Gaga (Georgian literature) — Italy; Sikharulidze Ketevan
(Folklore) — Georgia; Tuite Kevin (Ethnography and folklore) — Canada.

Editor: Elguja Khintibidze

Each issue of the journal is prepared and published by the editorial
staff: Khintibidze Elguja, Rusieshvili Manana, Melikidze Tamar,
Javakhadze Irina, Vardosanidze Tsira, Guliashvili Sophio.

In some cases the Editorial Board, the staff and the reviewers do not

share the stylistic peculiarities and the views expressed in the papers
published.
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Story of Nuradin Pridon when Tariel Met him -
Aesthetic Experience of the Elevated

Rustaveli brings in the Renaissance thinking of the
medieval ages into the structure of thinking, revealed through
various aspects in the world view of the MPS.

The emotion of the character, the depth of aesthetic
experience is not only a characteristic component of the hero
of the work or an adornment of his artistic image. It is an
essential pointer to the wholeness of the outlook of the artistic



world of MPS. Around this revolves the new thinking of the
Renaissance, introduced uncompromisingly by the poet.
Events such as Tariel's momentary loss of consciousness on
first seeing Nestan-Darejan or the establishment of friendship
between Tariel, Avtandil and Pridon at first sight is not a
fairy-tale narrative or a simple telling of a story, it is rather an
organic wholeness based on the nuances of human psyche.
Exaggeration of the elevated, of viewing the beautiful is the
foundation of that great love and friendship brought into play
by Rustaveli as a new philosophy. Just as Tariel was charmed
on seeing Nestan, so too did the knights of MPS find a liking
for each other. ‘He looked at me, I pleased him’ (578)—this is
how Tariel describes his first meeting with Pridon to Avtandil.
This attraction has an artistic basis since it is not only liking
the beauty seen by the eye but primarily the view of the
elevated however aesthetic experience of the beautiful arising
in the characters and developing into friendship and love that
is Rustaveli’s new credo.

We offer the publication of the extract from the MPS
“Story of Nuradin Pridon when Tariel met him”. The Georgian
version of the text is being published based on the publication
of A. Shanidze and A. Baramidze (Tbilisi, 1966), translations
of Marjory Wardrop (Thilisi, 1966), Venera Urushadze
(Thilisi, 1968), Katharine Vivian (London, 1077); Robert
Stevenson (New York, 1977); Lyn Coffin (Tbilisi, 1915).

The Editor
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Translations:

Marjory Wardrop

The Story of Nuradin P’hridon when Tariel
met him on the seashore

574. “I landed by night; I came ashore where gardens
were seen. It seemed as if there were a city; we came near, on
one side the rocks were hollowed out'. The sight of men gave
me no pleasure; brands were imprinted on my heart. I
dismounted to rest at a spot where there were lofty trees.

575. “I fell asleep at the foot of the trees; the slaves brake
bread. Then I woke sad, the soot (of sorrow) made night in my
heart; in so long a time I had learned nought, neither gossip
nor sooth; my tears pressed from mine eyes wet the fields.

576. “I heard a shout. I looked round, a knight2cried out
haughtily, he was galloping along the seashore, he was hurt by
a wound, his sword was broken and soiled, blood flowed

! Car.,, “large stones cut off from the rocks.”
2 Mogme.

9



down; he threatened his foes, was wrathful, cursed,
complained.

577. “He sat upon a black steed,* the same which I now
posses; like the wind he swept along, enraged, wrathful. I sent
a slave (to tell-him) I was desirous to meet him; I bade him
say ‘Stand! Declare unto me who angers thee, O lion!’

578. “He spoke not to the slave, nor did he hear a word.
Hastily I mounted, I went along to meet him; I overtook him,
I came before him, I said: ‘Stay, hearken to me! I too wish to
know thine affair.” He looked at me, I pleased him, he checked
his course.

579. “He looked me over, and said to God: ‘How hast
Thou made such a tree!” Then he said to me: ‘Now will I tell
thee what thou askest me: Those enemies whom I had
hitherto esteemed as goats have proved lions to me; they fell
upon me traitorously when I was unready, I could not don
mine armour.’

580. “I said: ‘Stand, be calm, let us dismount at the foot of
the trees! A goodly knight? withdraws not when cuts are given
with the sword.’ I led him with me; we went away fonder than
father and son.3 I marveled at the tender beauty4 of the
knight.

Katherine Vivian

The Story of Nuradin-Phridon

I landed at night and was riding along the shore when
some gardens came into view, and hollowed-out rocks that
had the look of dwelling-places. I was in no humour to meet
my fellow-men, and when we came among some tall trees I
dismounted and fell asleep there, while my followers ate a
frugal meal.

1 Taidchi,55,96,201.

2 Dchabuci cargi, 1015,1036.

3 Mama-dzet’hasa, perhaps “brothers,” sons of one father.
4 Sinaze.

10



When I woke it was in wretched spirits — I had searched
for so long without success. Suddenly I heard a shout, and the
sound of hooves beating a swift measure along the shore. As I
looked about me a knightly figure came galloping past, with
so much blood on his clothing that I imagined he must be
gravely wounded. He was mounted on a black charger — the
same that I have with me now. The sword in his hand was
broken — that too was dripping with blood. Haughty and
enraged, he went by like a gust of wind, calling down curses
on his enemies.

I sent one of my men to intercept the rider. “Ask that
horseman to stop,” I told him, ‘and tell me how he got his
wounds.” But the rider did not draw rein, and I mounted my
horse and rode to overtake him myself.

‘Stay! I called out as I crossed his path and wheeled to
meet him face to face. ‘Tell me what has befallen you!

My appearance seemed to please the horseman, and he
checked his pace. ‘God! What a splendid figure of a man is
this!” he exclaimed. Then he unfolded to me the tale of his
misfortunes.

‘It is thanks to some enemies of mine that you see me in
this state — persons I had treated as goats, who proved to be
like lions and treacherously attacked me when I was
unarmed.’

I was able to calm him somewhat and persuade him to
come to my camp. One of my men who was skilled in surgery
drew out the arrowheads and dressed his wounds. When his
pain was eased, I asked him what had happened before I had
seen him pass by.

Before answering me he said, with wonder in his voice:
‘T know nothing of who you are or where you come from. How
is it that someone like yourself should have met — as it
appears — with great misfortunes? How should the Creator
dim the lamp that He has made to shine?’

Then the horseman gave me an account of himself,
telling me that his name was Nuradin-Phridon and that he
was the ruler of the city of Mulghazanzar, whose outskirts
could be seen in the distance. ‘Here, where we are, is the
frontier of my kingdom,” he informed me. ‘It is not large in
extent, but it is rich in the quality of its resources. My

11



grandfather divided up the kingdom between my father and
my uncle, leaving me an island off this coast which was our
common hunting-ground. My uncle and his two sons annexed
it for themselves, but I would not concede them the right to
hunt there. It is to them that I owe these wounds.

‘T was hunting here on the shore today when one of my
hawks flew out to sea. I wished to follow it, and took only five
falconers with me; the rest I felt on shore with orders to await
my return. I crossed the narrows in a barque and found good
sport on my island. I hunted hither and thither, shouting and
calling out without troubling to lower my voice. I had asked
no one’s leave to land there and paid no attention to my
kinsmen — one is not on guard against one’s own people. They
were angry at my disdain of them. They did not show
themselves, but moved against me in secret and embarked a
party of men to cut me off from the shore. My cousins
themselves, my own uncle’s son’s, mounted and gave battle to
my soldiers.

Venera Urushadze

Story of Nuradin Pridon
when Tariel met him

583.

“We landed by night. When we came ashore we saw gardens
before us.

And at a distance there rose steep rocks and a city below it.
Branded by fires, the thought of the sight of people annoyed
me,

Yet we were weary and sought for a place to rest until
daybreak.

584.

“While the two slaves were eating I lay down and dropped
into slumber.

When I awoke it was day but my sorrow dimmed the sunlight.
Hope and all joy seemed dead, every endeavour unavailing.

12



Tears overflowed my eyes and moistened the fields and the
meadows.

585.

“Suddenly I heard a loud shout. I looked round and beheld a
horseman.

Though he was bleeding from wounds he rode proudly along
the seashore,

Holding an upraised sword which was broken and streaming
with blood.

He threatened, cursed and complained; clearly some foe had
enraged him.

586.

“He rode a raven-black courser, the same which I now
possess,

Sweeping along like a whirlwind incensed and wrathful at
someone.

Wishing to know who he was, I at once sent a slave to ask
him.

I bade him stop the horseman and ask him the cause of his
anger.

587.

“But when the slave approached him he paid no heed but rode
onward.

So I remounted my stallion and, urging it on, overtook him.

I cried to the horseman: ‘Stop! Tell me what has befallen
you!”

Turning his head he perceived me; I pleased him, no doubt,
for he halted.

588.

“He looked me over and said: ‘Only God could create such
beauty!”

He said to me: ‘If you wish I will tell you all that has
happened.

The foe whom I thought to be goats have proved to be
treacherous lions.

13



They fell like cowards upon me before I could put on my
armour’.

589.

”’Let us dismount and converse at the foot of these trees, ‘I
told him.

A knight who is truly a knight withdraws not even when
wounded’.

The as a father an affectionate son I led him with me.

So irresistibly fair and so manly was he that I marveled.

Robert Stevenson
How Tariel met Nuradin-Pridon

I made along the shore in the dark, and after a time saw
gardens before me. I thought I could see a city, and then as we
drew near it we some rock-caves. I dismounted to rest under
some tall trees: my wounded heart shrank from seeing any of
humankind.

While the slaves had a meal I fell asleep beneath the
trees. Then I awoke to wretchedness, My heart as black as
night with the soot of my sorrow: in all this time I had learned
nothing, neither truth nor false rumor! Tears poured from
my eyes and flowed forth to soak the ground.

Suddenly I heard a cry and saw a warrior galloping
along the shore, shouting fiercely. He was wounded, and
blood flowed; his hand held a sword that was reddened and
broken; a black horse — the steed yhat is mine now — wrathful
and furious, he swept along like the wind. I wished to have
word with him and sent one of my slaves with the message:
“Hold, lion! Tell me who it is that has aroused you to anger.”
But he did not give the slave any answer or heed what he said.
Leaping on my horse, I rode after him, overtook him and then
got in front of him. “Stop! Listen!” I said. “What are you about
now?” He turned his eyes on me and, pleased with me, reined
in his steed.

14



These were the words he addressed to God after
scrutiny: “In him you have made one who is like a tree in his
splendor!” The he said to me, “I will tell what you wish to
know: enemies I had despised as goats became on a sudden
fierce lions and fell on me treacherously, when I was not in
my harness for battle.”

“Be calm,” I replied; “Let us dismount under those trees
that stand over there: no warrior worthy of the name will
shrink back from sword-cuts.” He came with me; we rode off
like father and son together. — Marvellously fair was this
stranger to look upon!

Lyn Coffin

Nuradin Pridon’s Story

597.
I rode by night. I came to a seashore where gardens could be

seen.
It seemed as if we’d approached a city: cliffs over it did lean.
The sight of men gave me no pleasure; my heart wore a
grieving mien.

I dismounted to rest at a spot where trees were lofty and
green.

598.
“The servants were breaking bread. I was sleeping at the foot

of trees.

Then I awoke sad. Sorrow’s soot darkened my heart. I knew
no ease.

In so long a time, I'd learned not gossip nor truth, nothing of
these.

The fields around us, far and wide, were wet with tears my
eyes did squeeze.

599.
“I heard shouts and looked around. Crying out haughtily came

a knight.

15



He was galloping along the seashore. He’'d been hurt in a
fight.

His sword was broken and soiled. His blood flowed from a
wound out of sight.

He threatened his foes as he came, was wrathful and
complained in spite.

600.

“He was sitting on his black steed, the same black steed that I
now own!

Like the wind, he swept down the path! His anger and his
wrath were known.

I sent a servant to ask of him what or who his wrath had
sown.

I bade him say: ‘Declare to me who angers thee, lion alone!’

601.

“He spoke not to the servant I sent, nor did he listen, indeed.
Hastily, I mounted and I overtook him, despite his lead.

I came before him. I said ‘Stay! I wish to know what made you
bleed.’

He looked at me. I pleased him. He eventually checked his
steed.

602.

“Looking at me, he addressed God: “You have made such a
splendid tree!’

And then he answered me: ‘Now what you are asking I will tell
thee.

The enemies I hitherto regarded as goats turned on me.

They fell upon me — traitors! — when I was unarmed. Now do
you see?’

603.

“I told him, ‘Let us be calm and the foot of the trees alight.
A warrior considers all cuts given by the sword as slight.’

I led him with me. We went away as a father and son might.
I marveled exceedingly at the tender beauty of this knight.

16
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by bs3s¢hom omgHeeko

6gBbomdg: 65dOGMmIo 9dm3b69ds 0dol 0bEHIMO3MYEHOMYOL, 0¥

G0dgao 3bmggwos 29960l yscmlbolgricro 398bo. s3GH™MOL
333039%0m, gb Lbobgwo 56  gmEolbdmdl ™sbsdgtmgy

JoO ol 3953bgL.

1553356dm LoBY3900: ,,39%bobBYsbsbo”, Grylborszgero, 39%bo,
89530.

dmms  OMLmOggwol (6 GMlmggwol, MmamOs
0350 309momgdL) dog® 1190 ol dgjdboero 36mdoero
30m9gdol  Lsmomeol  —  29%3bobdysmbbol 30653060
0563560 Qobszm ,398bOLEYSZ30560 Fodm30“ s 0yo
y39ws §5994396 93Mm3M gbsBg 0momydbgds, MmamM3
335Bob - (399%b30L-) 5530560 3530 (Bs5H™bO, H35060). >
OHMIg 35M056GL 50MBg3L Fmocmdbgwo: 3oL, doGH™bLS
09 506U, Job gLMYEHOIME IOFALDYs TMI0JIYO;
Lo0OOOL  Dmso 3603369 mds  s3om 96  0(33Wgds.
dgmeg dbGmog, MR 96093b69emzsbos ol, My HMYME
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056360l doMadbgwo 29%b-U, @AM 935 bsl/yofbs
0¥ OO 299630, F5OMOE0s, MMA gz9ws d90mbggzsdo
3LodOMBM  35BHOLYOOMS MK sbol Fo®mdmIoygbge ™
3b™3awbY, ®dd 935%3L @sfobfawywo dgfizo o7g3L,
bom  g39g3bgl - bmwosbo.  Ms  mdds b,
399b0b3ysmbbol  dms@pdbgergdls  393doMo  99bgdm@om
0633563 gdmsb, Bopa®od MHmam® dmbs, G®MmI Bmyds
omobds 399%6-0b 93303509bBO© $35Bs 0MB0s S BMYds
30 8956307

Mmzgeo 9dz9wgl Lo@Yzsl Z9%b-0 (96599-
Omgzg  Joeowdo  399%b3-0)  094gbadls  yodol/szs Dol
d6003bg9cmdom, MHmIgog, d9g3bogh o  Mzslsb-
HOLOM, gOHDLS S 00539 3BM3gEL 50bodbsgL (Felis pardus,
50550500 Panthera pardus)'.

by dgo6mg XIXL-ob II 6sb-ob Jos@ormedo Lodyzsd
399%b-0 86009369 mds Fg0335es @O SBWS 0go 50bodbs3L
399%363L. 5Ly O™, L 39300 JoGm3zgwo, Lbgsslbgs
3600GH030Lmb gMms©, doohbggl, Mmd HLmsggeols JogH
Bogmeolbdgzo 3bmgzgwo aobwsgm 399%630. GMLm39w0l
390l Lomom@mol  9mm-gMmo  159939009bm  MsMYD6O
93299360L (36mdoe 3mgBL 3mbLEBEGH0b B9 dmbEL (1867-
1942(5.), ©®m3gedsz 0go MMlvyendo 25050@bs HmymM;s
Nosiashchii barsovu shkuru (o, 30b53 X0Jol/s35bob Gysgo
53309). MM gbsdo GHYMIobgdol — xyodobs s s35BDob
3505 Ms©  9OLYdMBL  Lodygs  bars  (HMIgEos
50b03bogl Mm®03g 3Bz, GmameE xofb, oy 335Bsb).
LHmOgo 98 Lo@yzoLash dmpol bgwbs@msgo barsovyy,
OMIgbsg  094gbgdl 85 dmbEo.  Lo®fidmbms, md b
39653690 B9®mdobo, GMIgoi MmMoggl - s30Bsbs s

L 5Q0300MmdM0350 3sdmgwgbowo dgeebo®dol dgdmbggzsdos 3o,
05500M0Q© — 003517, LooE 935Bs T30 FgMOLs, M350 FbM3gEo
05063 00539 Lobgmdsly 3093291003690s.
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X076 50b08bsgs, HMlmwdo dzgwo oOImwo GgMdo-
Bosb bars 99305 9M9goel  XVIL-bs.  096HJmeo
bo®ygs bars bgoryHo do®osd pars- mbs dmomqy,
OMIgog o, 9308 FBMO3Z, 0060 ©sd330M©
(pars/fars). gb Lo@yzs 50bodbogs IbmEwm© o fl/s3sbsb,
30650056  mmdmwo  GHMooEool dobgzom, oo
bmdol, sfobfizermmo  dgfigol  IJmbg  35@H0LgdMOL

00Y3560l39ds  3393w0bgdm©s  M30MOEIL,  oblogmo-
690 608bs, M3 LAHIMIYdS LEdbOYD SBsG Mool

bmxge Bsmoen 3m0v3do s0dmBgbowo babs@gdoo (VIII-VI
SmLJEgMo). dmy3056900m, wqdugds bars-ds »MGJm-
wdo 3996306 06008369wmds3 Joomm, 0MI3s MMl
96580 dbmm yojol/s3sbol [2, a3. 500-507] 3603369¢0m-
000 9930Qs. FgLsdsdolsE, MMLMEdo 96 50bodbgds
MmO5DM™36905 59 HgMHI0bmsb 3930060 9d0m.
Lo30MHOL30MM g9l 3Jmbs sYowo Jsmovyer

96580 9dugdol 39%b-0/39%63-0 890mbz93530, BHTGEds(3
96003b69cmds  XIXUL-do  dgoagoers.  dz39w o 990

159939969900l JoMmdo gl LoByzs bodbsgs s 3995630,
5059900 0ol (Panthera pardus) 56 535%sL, M3, OHMYMO3

569 503608bgm, 3MOJBHO3Nwe© 9oLy s 08539
3H™39wL 5©0b0dbsgL.

59 035¢LsBOOLOL Yoo OLOdMMYOS FMO3M390S
00000l MoMdobdo, Losg godMomwo Lodyzs namer
(x040/535Bs),  9300™M3me  9bgddo  QoOEOL,  MMYMOE3
leopard/panther, 93> 030 JoOPWMWI© YMm3z9gE»M30L
0056Md690Mm©d, OMAMOG  399%b-0/39%63-0. 5350,
“The wolf also shall dwell with the lamb, and the leopard
shall lie down with the kid”(Is 11: 6) [13]. JoGowo oLy
J0geL: ,85006 Mgl dggeo 3M0gz0s ™Msbs, s 39xbo
00395600 565 49609690l s BEs30 s WMmbo s
376M 9Oe© dmggb...“ [5]; o6 “Wherefore a lion out of
the forest shall slay them, and a wolf of the evenings shall
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spoil them, a leopard shall watch over their cities” (09 5:
6), Jomomdo 9909abs0Me®  godmol: ,530Lm3L
@59Lbs o  @mdo  FopbsMom, s Tgdsh g0Mg
Lobermoedg  dmbfyzbs 0aobo, @s 39xbdsb owzds
Joodms  Fomms  Bgs“. 09Mg30sbmb  330mbmErmdm
(13:23): “Can the Ethiopian change his skin, or the leopard his
spots?” JoMmvyerdo: ,M39mv) 335mb 9o0Mm39edsb GHYsg30
030  ©o 398bdsb  LoFMhggbo dolbo“ s  BdmErm

95250m0: beEMIMbol LodwgMsdo (4:8) 3300mbmEMd:
“Come with me from Lebanon, my spouse, with me from
Lebanon: look from the top of Amana, from the top of Shenir
and Hermon, from the lions’ dens, from the mountains of the

leopards”. Jo@omedo 30 gl sbg FRIOL: ,0m39, Ldogo,
wodsbom.  dmbzg ©s  (omIm3gwm  ©olvdsdom
Lo®HIMbMadoLom Mbgdls Bgs LEbsMOLs @S GMHTIMBOLLLS
LoYMBI 0296 TN O BM5MYD 393bSLS™.!

B3gbo  AmLsBEMGOOL  TbomdF Mo  Bogowomgdo
990090 9m303Mm3mm Glooggeol OO
13oOLMWOEID  JoOMW  MMYTBgdToE,  Togowoma,
30U6s50056d0  (30bMs0sbo.  gobobs s  Bs8obol
bogzs@eiemols  59dsg0) Gmdgwoi XIIb-ob 995 bobgddo
0moMdbs 9B Lom3Mbom 43056 dmEsbols L3sGLlwo
30m900sb Vis o Ramin (Vis and Ramin). 5g 99Lsdhbggz09,
Omd L3sOLMwo Lodyzs palang (yofo/535Ys) Jo@oyendo
4m39wm30l 390003 569ds Lodyzom 399b-0.
35290, ,TIWOHE QS JIWSPO-30M5 0, Logoibgo-
39903b0Logabss Mgoisbgbo” [3, 3. 11](“In strength and
courage like a lion, in fierceness fiercer than the panther”)
[15] 6 ,,39armz9660 FobMM™ms odsb mdmogded 0gy3zbgl

159 890;bggzsdo  obgaeoby®o  msea0sbo  gsblbgsgonds

JoODMobsash odom, M®I sdmmdds “from the top of Amana”,
JoOmmen  0sMdsbdo 96 ELGHMMIYDS. OO BB
bgdofjgzbom dobgal  bgdHersaobBHob (Septuagint), Lsog 396
33O GMobol “from the top of Amana”.
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@5 805md Jogob Bogbgmols 398boLLgdM 0y3bgl” [3, 43.
24](“The heroes in the plain were like lions, and in the
mountains like fierce panthers”). Bggb dbmwmo ®Oo
39250mom  J99M309835Mgd0m, M5YBs3 LB3sOLMEO
&9e3dobo palang JoOommewdo 4m390wm30L
3903M0E0gdMEs,  Omameg  299%b-0.  XVII-XVIIILL-ob
Lodommzgamdo 3o, dsgsroms, XVIIL-do b3smbmeosb
056M360¢ Bsfotdmgddo Jocroems s @sdsbs, L3sOLro
bo@ygs palang (xpofo/s53sBs) 0s6ma0b00s, OHMamO3 3936-
0. 300093 96  96Mam39b@L  dmgzoyzsbo  Bggbo
3303900L/m35wlsBEMOLOL LoLoMAJO M. d39w
JoOomdo goMosgol (Giraffa camelopardalis) s@Usbodbs

390m09g49bgdms  GHgemdobo  sgm9d-39%b-0. gb  GHgMdobo,
Lo35M9M©ME, 0bdoMmgdmEs XVIIIL-0g, o@psbss qb

@w9dbgds  xX9O 300093 @IBGHWOEIdS  LYIEbb-Lods
MM09w0560L 3bmdow wgdlozmbdo, Mmdgwoi 1685-1716
Pangddo dgoddbs [6]. blLybgdmmo Lo@dyzs Bgagdms
©9dbgdgdolysb sfemgd-o s 39%b-0, (yodfo/ s35Ps). 0yo
3obo3m  30M30MH0  MoMRTsbo  dgMIbMo  Lodyzols
kameélopardalis (s5cm9d0 s 0o/ 335s), 0dgEog, o300l
dbcm03, 9903905 gdugdgdol kamélo (sgemgdo) s pardalis
(xp0d0/535Bs). d0dwools Igbmmg bsfoerdo (14:4.5), yzgas
LoFdgwo  39Molo  3bmzgol  Bsdmmzmol O™,
Bobligbgdos d98gy0: b0, b33m0 s ™Mby, batr-oMgdo,
0505¢00 8390, O BIMH0MYdo, 35MgMEo mbs, s pygarg
(00960 BGHOWM3Y), oMo bsdo s xobgo® [13], ,96
bs6o, 3bgzsM0, mbs, 06M9do, JMdEozo, 9390, xobgo,
BGHoM3s, dmol 3b3zsM0” [14]. gdGsmmo zemer (A3
90680 a hapax legomenon) 50b0dbs3s 965 FoGMGH™M
Xobgl, 065990 9b9g3g  BGHOEWM3L s dgMHIbMEs©
0moMadbgdMm©s,  OMAMEOE  FoMoxo o6  kamélopardalis.
3JOMOL 3000530, MHMIYOE  JIODWOE 5T
096 36woEsb  sMol  MIMdbowo, o0gozg Fg3™Iol
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396896900l 8909350, G9Md0bds kamélopardalis doomm
0900920  Lobyg:  990m98-39%b-0.  d0dWOOL  JoMMO
05M3560L dMEm 39MLbosdo gl JgzEMds PobfimM®s s
90MSMwo zemer 3sIMHSb0er0s, GHmammg Bgwo (bsdo,
3H3560 s Wb, 00gdo, JMM3030, 3599P0, JMJMbY, s®R30
©> 939ewo) [1].

d9L505905, JoMIM3919d0 FOMORL IMobligbogdbgb
096 dbmol MeMBg InFHowo  Lsbmasom  Lsbgwoo,

59053 sl Lbgmeo sdwgdl dorasgs s dgfh3o 30
X0J03000 o 935BsLsgom 3Jmbs sfobfzemwmo [7, 43.
270-276; 4, 3. 354-360]. sbens bs07g0s, O™ 0erosEs@sb
5@9gb56MMLOL AbysgLo (“When they were close up with
one another, Alexandrus came forward as champion on the
Trojan side. On his shoulders he bore the skin of a panther”)

[10, Goabo III, 17] s 5939, o¢rossdo, 99bgusmbiols
dbpogLoo (“Neither could Menelaus sleep, for he, too, boded
ill for the Argives who for his sake had sailed from far over the
seas to fight the Trojans. He covered his broad back with the

skin of a spotted panther”) [10, foabo X. 29], Gmloeggeol
3doMol  dogh  dbseBY MAIIMWo  BHYez0  93Mo3bol
3b™3gmb, HMIganbsg 3300 399%6-0, 8650 5J3b (obzwg-
00560 $Hgo30, BMymO3 xoJu/335Dl S 9GS Bmerosbo,
OmamO3 398b3L [11, a3. 59-61].

@5 dmmb, sB939 Mbs g39bbmgEIl, O™ Tuo
Lo 3969930L sOE g 300H3GEL 56 A5BbIOdMPS 9330
0dol  dgbobgd, vy M™dgw  3bmzgwlb  gEolbdmds
0539000 GgMHdobom 399%b-0, osbs3 XVI-XVIILL-om

INM0PGINM  29%b0lHYsalbbol bgebshodl oo
90b0sGMM9gdbg G009l dbsOBg 8sd dmbbdmeo 593l

©sHobf3mmmo s 95 Brmeosbo  bmggol  Bgego.
3mgdol  bbgosobbgs 0936  39Mbosdo  bbgoolibgs
dbs@3Mgool doge dgddboer  0EMLEBHMS30gdBY  Qodmbs-
bmwos MEbmdo MHo0bo, HMmIgulbsg FbMgddyg sbmggmols
sHobf3mmmo  Gyogo od3l Imlbdmwo. gl GHGOOE0S
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3Md9wgds, bLyew Jzocy, Mbymgwo dbsGH3MOL - Jobsogn
bobol (1827-1906(.) dogm 89ddbocro 0wrmliE®mE309d0L
390mPB9bs3g. ymgzger dgdmbggzsdo, XXUL-Go JoOmzgero
dbs@356M0 Lghym Jmdwesdg (1909-1978 §F.), Gmlmsggerols
30mgdol oYM YOOL EOHML MP0bEL BMMAL MBIMOZL
39G0LYdOmS  HoMmIMIsygberol bmerosbo  Gysgom
5H0obf3emmol Bo3ggws. Mo@md 4obs bsFo®mm sbgmo
5035 IM0 (33¢00eq05? boddg ol sG0L, M vy dzo6g
XXU-0b @sbsfigolosb wgdigds 3996-0 3560936 yofobs s
3996306 6H5BMM356 36093690 mdsL,  FogMsd  0dgbL
39%3b30b 8609369 mdsl ©@> b g3gws  JoMoggo-
Loogol  399%263-0 dbMEmE ghomo - 53 60d3bgermdom
0bds6gds.  TgbodsToLO, JoOmM39gwo  FbBsEZM0, Lgham
JmdMsdg, Moobol doge FbomBg JmbbImw  FHysgzol
IxwMd9o 3bM39ol 06@gM36MH9E0MOL sbgbls XXUs-0l
35003900l oba30L¢ M0 39MEIBE00L 3MmD0E0gd0Ib.

Bod®™Mddo  Yggoto  803009e0-000536Gm80bs0o5U
©omboly 56MHgM3539e00, OHMLMOZgol FoghH sRMIMOYS®
©OROBYOME0 MYMEMQ0, 08 M30590900L BsTMMZEOLSL,
OMIgms  Mobobdsoi  9bggembgoo 009096  mdol,
bo60ob, sOfoz0Ls b (3bgbols Labgls, ssls3360L, MM ;56509
3060096  glgbo  dogolvgde  Bmabols  3ds-Loymagen
0gJMINo©  Logmbgdger  doBbsb, 303339090 MdOY
{000l 8080 obbogols Bgioboms dso Lofdools
Lobgoms ambgdsms 83930L Lobgo @olebgols|...} [8, foabo
15; 7, @3. 148] ,05 Goams G90m3wgdvms©  300dv9s,
4m39wbodzs  300GHYMms  3bmggwms  gMdbmdsbo o
936535¢-b5Homdsbo  Mbogmmmsdzs  bgaols  sMLYdSMS
3bmdols s gMom-Lsbols  doeols  B0FsMI30
503999396691 [8, Hoabo 15, 8, 23.149]. s3BHmMo 430bLGOL,
G0 dbg3900L 3096 sba9wMmbIOoL 2oblobogMgds 56 sl
LogMmbol 9993390 5530560BsmM30l, MoYPsbsE 0o
593060908 MoL3L, MM gl M39bsL3Bgo  Fgzmdom
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5004359L, v Gs 005¢gds LoddMEML 356, Physiologus-do
LOABIMEEOLEBHIOO 935Dl VEPIMID,  GmamOE gz
353900l Mobmgl  IgMmodsdL, M™mdgwoi  dbmerm
dmOMmEHOL LOFIMEMGOL, EMOZMBLS S 2439wl IEHOMOL:
53595 {iybodo s 30MMgLls MdOWO FbMzgEos. v
030 3500560 S ©5395YMBOGdME0s, d5dobzg dows
00350905  dmbogdo o  (Bggbo  mxol  AlyogLo)
dogobosb s0lYgds dglsdg EWIL. M) 535Bs Igladg L
3900300900, 020 b3sdss ©I0MWMOsgdl s ol bdsdo
390mbF3030L 09300  LoLosdMmzbm  LwEbBgwo.  Yyzgams
bE0g®L JoL3gds FoLO WMOsO, JMLSS M) SHEM,
y39ws 903ygzgds 50 Lobosdmzgbm LyyMbgerl. 333MgMOm
50 AMI0Lmsbs39, B396L MBowo s G9dmd]dgl B39bomzol
Losdm bmE@bgero 803086930 (3mE. 2: 15) dd30Mds Jom,
3063 mObss s Fom, 3063 sbeombss [cf. Eph 2: 17] [12,
23-42].

SMOLAHMEJgds3 »hymos 535Bsb doge
398mgmaowo byMbgwols dalebgd, MmIgwog sbmggargdl
0039, M5YBs3 030 HgMs: ,000Mmd96, MM 535Bsa
03obL, M™I 3bmzgegdl myzsm0 dobo LyObgwo. MmEgboa
LoboOMME  299doMmMgds, 030  s0ToEgds @S  Lbgo
3b™39w9d0 90v5b™M309g3056. 5d LAHO5GJRH00L
Pgommdom, opgo obgom ULHMsm 3bmggugdbsg 3o 03,
MMM 0690 [9, fogabo 9, 6].
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The Meaning of Vepx-i in
Shota Rustaveli’s The Man in the
Panther’s Skin
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Abstract: The present work refers to the interpretation of
the animal — tiger given in the MPS. According to the
author, the name is not related with the modern Georgian
tiger.

Key Words: Vepxist’qaosani, “The Man in the Panther
Skin”, Rustaveli, tiger, leopard, panther, vepxi.

The literal translation of the title of the famous poem
Vepxist'q’aosani, written by Shota Rustaveli (or Rustveli as he
himself specifies) around 1190s, is “The One clad in the Skin
of a Vepxi” and has been translated into all the principal
European languages and into Russian as The Man (Lord,
Knight) in the Panther’s (Tiger’s) Skin. The difference in the
translation between Man, Lord or Knight depends on the
aesthetics of the translator, but the meaning remains the
same. On the other hand, the translation of wvepx-i as
panther/leopard or as tiger is of far greater significance. It is
true that we are speaking about two animals both belonging
to the family of felines, but the panther has a spotted coat,
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while the tiger has a striped coat. The various translators of
Vepxist'q'aosani were certainly in contact with informants,
but how could it happen that some informants have suggested
translating vepx-i as panther and others as tiger? Rustaveli
employs the ancient word vepx-i (in modern Georgian vepxv-
1, with the meaning of leopard/panther, scientifically the same
animal, i.e. Felis pardus, today Panthera pardus)!. Beginning
at least in the second half of the 19t Century, the term vepxv-i
was reconceptualised in Georgian as tiger, so that many
Georgians — as well as some quite harsh critics — think today
that the animal to which Rustaveli refers is a tiger.

One of the best renditions of the title in the Russian
language was proposed by the famous poet Konstantin
Bal'mont (1867-1942), translating Nosiashchii barsovu
shkuru (The One who wears a leopard/panther skin). Russian
has the terms leopard and pantera, but also bars
(leopard/panther), from which derives the adjective barsovyj
employed by Bal’'mont. This latter term in all probability
entered into the Russian language no earlier than the 16t
century from ancient Turkish bars, where the meaning was
leopard/panther. The Turkish word bars probably originated
from the Hittite root pars-, via an Iranian mediation
pars/fars. It referred specifically to leopard/panther because
in Turkish tradition the worship of a large feline with a
spotted skin was dominant, if not exclusive, as we can see
from reliefs and drawings in the village of Catalhojiik (VIII-VI
millennium BC) in southern Anatolia. In the course of time,
the lexeme bars began to assume in ancient Turkish the
meaning of tiger too, but it entered the Russian language with
the sole meaning of leopard/panther [5, p. 500-507], so there
is no ambiguity in Russian about this word.

The opposite happened in the Georgian language with
the lexeme vepx-i /vepxv-i, which almost certainly changed
its meaning as early as the 19t Century. In the ancient and
medieval Georgian language, this term did not indicate tiger,
but leopard (Panthera pardus) or panther, which is — as we
said above — the same animal. We can find an irrefutable

! Even in the presence of local melanisms, as it happens in Java,
where the panther is black, the animal is always the same.
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proof of this assertion in the translation of the Bible, in which
the Hebrew word namer (leopard/panther), usually rendered
into the European languages as leopard/panther, into
Georgian was always translated as vepx-i/vepxv-i. For
example: “The wolf also shall dwell with the lamb, and the
leopard shall lie down with the kid”(Is 11: 6) [8]. In Georgian
we have: “Masin dzovdes mgeli k’ravta tana, da vepxi tik’anta
tana ganisuenebdes” [11]; or “Wherefore a lion out of the
forest shall slay them, and a wolf of the evenings shall spoil
them, a leopard shall watch over their cities”(Jer 5: 6), in
Georgian we find: “Amistws daesxa mat lomi maynarit, da
mgelman vidre saxltamde mosc’qwdna igini, da vepxman
iywdza kalakta matta zeda”. Still in Jeremiah(13: 23) we have:
“Can the Ethiopian change his skin, or the leopard his spots?”
and in Georgian we find “Uk’uetu cvalos etiop’elman t'qavi
twisi da vepxman si¢’releni misni”. A final example: in the
Song of Solomon (4: 8) there is: “Come with me from
Lebanon, my spouse, with me from Lebanon: look from the
top of Amana, from the top of Shenir and Hermon, from the
lions’ dens, from the mountains of the leopards” and in
Georgian we find: “Moved, sdzalo, Libanit, moved Libanit.
Moxwde da c’armohvlo dasabamit sarc’'munoebisat txemsa
zeda Sanarisa da Ermonisasa saqopeltagan lomtasa da
mtatagan vepxtasa”s.

In support of what we are saying we can find
encouraging examples in translations in Rustaveli’s time of
literary works from Persian into Georgian, for example
Visramiani (Visramiani. The Story of the Loves of Vis and

1All quotations are from the King James Bible. Authorised Version -
http://www.kingjamesbibleonline.org/book.php?book=Deuterono
my&chapter=14&verse=4 - retrieved 2.01.2015.

2We do not quote in Georgian the Bible from the last translation,
Biblia, “Sakartvelos Sap’at’riarko”, Tbilisi 1989, but from Mcxeturi
xelnac’eri  (EK’lesiast’e, Sibrdzne Solomonisa, Keba Kebata
Solomonisa, C’'inasc’armet’qvelta C’ignebi — Esaia, Ieremia, Baruki,
EzeK’ieli), “Mecniereba”, Thilisi 1985.

3In this case the English translation differs from the Georgian with
regard to the expression “from the top of Amana”, which we do not
find in Georgian. The Georgian version of the Bible closely follows
on the Septuagint, where we do not find “from the top of Amana”.
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Ramin). Translated in the mid-12t Century, about one
century after the creation of the original Persian poem Vis o
Ramin (Vis and Ramin) by Gorgani, we notice that the
Persian word palang (leopard/panther) is always translated
with the term vepx-i. For example: “Dzalad da gulad — vita
lomi, sapicxed — vepxisaganca upicxesi” [15, p. 11](“In
strength and courage like a lion, in fierceness fiercer than the
panther”) [16] or “Guloanni mindorta Sigan lomtaebr iqvnes
da mtata Sigan picxelisa vepxisaebr iqvnes” [17, p. 24](The
heroes in the plain were like lions, and in the mountains like
fierce panthers). We restrict ourselves to just two examples
because the Persian term palang is always rendered by vepx-i.

Even in the Georgian of the 17%-18% Century, for
example in Kilila da Damana (Kilila and Damana), a work
translated from the Persian into Georgian in the 17th Century,
the Persian word palang (leopard/panther) was translated
with vepx-i.

We shall point out one more argument in support of our
thesis. In the ancient Georgian, to indicate the giraffe (Giraffa
camelopardalis), the term aklem-vepx-i was employed; the
term was in use probably until the 18t Century since this
lexeme is still attested in the famous dictionary by Sulxan-
Saba Orbeliani, compiled between 1685 and 1716 [12]. The
word was composed of the lexeme aklem-i, camel, and the
lexeme vepx-i, leopard/panther (in modern Georgian giraffe
is Zirapi). It is the literal translation of the Greek word
kamelopardalis, composed in turn of the lexeme kamelo,
camel and pardalis, leopard/panther. In Deuteronomy(14: 4-
5), where all the animals we are allowed to eat are listed,
those mentioned are: “The ox, the sheep, and the goat, the
hart, and the roebuck, and the fallow deer, and the wild goat,
and the pygarg, and the wild ox, and the chamois” [8] or “Ox,
sheep, goat, deer, gazelle, roebuck, ibex, antelope, oryx,
mountain sheep” [14]. The Hebrew zemer (in ancient Hebrew
a hapax legomenon) is usually identified as the ibex, but it
has also been identified as oryx or mouflon and it was
translated into Greek as giraffe or kamelopardalis. In the
Gelati Bible (Gelatis Biblia), clearly translated into Georgian
from Greek, the same mistake was made and the term
kamelopardalis has become aklem-vepx-i. In the last version
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of the Bible into Georgian we can see that the mistake was
corrected and the Hebrew zemer was translated as svelli, roe-
deer (xari, cxvari da txa, iremi, kurcik’i, K’ameci, &ixvi,
garetxa, arcvi da Sveli) [2].

Georgians defined therefore the giraffe with a common
name modelled on the Greek word because its body looked
like a camel and its skin or fur was spotted or patched as a
leopard/panther [3, p. 270-276; 10, p. 354-360]. At this point,
it is quite clear that, following the tradition of Alexandrus in
The Iliad (“When they were close up with one another,
Alexandrus came forward as champion on the Trojan side. On
his shoulders he bore the skin of a panther”) [6, Book III, 17]
and Menelaus (“Neither could Menelaus sleep, for he, too,
boded ill for the Argives who for his sake had sailed from far
over the seas to fight the Trojans. He covered his broad back
with the skin of a spotted panther”) [7]* in The Iliad, the skin
borne on the shoulders of the Rustavelian hero is that of an
animal called vepx-i, but spotted as a leopard/panther and
not striped as a tiger [9, p. 59-61].

Finally it should be remembered that no medieval
reader would have had doubts about which animal Rustaveli
meant by the term vepx-i since in the miniatures that we see
in the manuscripts of The Man in the Panther’s Skin (albeit
dating back only to the centuries 16t-17%), the hero Tariel is
always depicted bearing on his shoulders the skin of an
animal spotted and not striped. Even in the illustrations by
the different painters that accompany the poem in various
printed editions, we find the unknown knight, who bears on
his shoulders a skin of a spotted animal and this tradition
continues at least until the pictures of the Hungarian painter
Mihaly Zichy (1827-1906). In any case, in the 20t Century the
Georgian painter Sergo Kobuladze (1909-1978), illustrating
Rustaveli’s poem, paints a knight having his back covered
with a skin of a cat striped and not spotted. Why this radical
change in the interpretation of the cat? The fact is that at least
from the beginning of the 20t Century the lexeme vepxv-i no
longer maintains its ambiguous meaning of leopard and tiger,

! Ibidem, X, 29. In both quotations the lexeme employed by Homer
is pardaleé (skin of leopard/panther).
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but assumes only the meaning of tiger and today for every
Georgian vepxv-i just means tiger. The Georgian painter
Sergo Kobuladze interprets the animal whose skin the knight
wears on his shoulders, with the linguistic perception of a
Georgian man of the 20t Century.

In his work The Celestial Hierarchy, Dionysius the
Areopagite, the theologian so beloved by Rustaveli, after
listing the properties according to which the angels are
sometimes represented by a lion, an ox, an eagle or a horse,
concludes “the sacred explanation of the Divine
representations of the Heavenly Minds through wild beasts”
[4, Book XV, 7] asserting that it would be possible to “adapt
the particular characteristics of the aforesaid living creatures,
and all their bodily representations to the Heavenly Powers,
upon the principle of dissimilar similitudes [...] referring all
the sensible perceptions, and many parts of irrational beings,
to the immaterial conceptions and unified Powers of the
Heavenly Beings” [7]. He explains that the representation of
angels by the figures of beasts is not dangerous for the human
being as it avoids the risk that he will be mistaken about the
true nature of what is concealed behind the symbol.

In the symbolism of the panther described in the
Physiologus, it is a close friend of all animals and is the only
enemy of the dragon and the snake, symbols of the devil:

The panther is a quiet and most exceedingly mild
animal. If, however he has eaten and is satisfied, he falls
asleep immediately in his lair and arises from his sleep on the
third day (like our Saviour). If the panther awakens from his
sleep on the third day, he roars out in a loud voice and many a
pleasant fragrance issues from his voice. Those who are far
away and those who are near, hearing his voice, follow its
pleasant fragrance. Our Lord and Saviour rising up from the
dead became a pleasant fragrance for us [cf. II Cor 2: 15],
peace for those who are far away and those who are near [cf.
Eph 2: 17] [13, p. 42].

Even Aristotle knew about the special scent of the
panther that attracted animals, for he writes:

They say that the panther has found out that wild
animals are fond of the scent it emits; that, when it goes a-
hunting, it hides itself; that the other animals come nearer
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and nearer, and that by this stratagem it can catch even
animals as swift of foot as stags [1, Book 9, 6].
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“Of the various sources that we have considered, it is Love and
Fortune which presents this scheme of things most fully and most
consistently, and which should, in consequence, be regarded as
Shakespeare’s primary source or impulse” [19, p. XXVII].

2“It would be unwise to attach too much weight to such parallel
features as a banished lover, a banished duke, a cave and a sleeping
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potion, for these are part of the stock-in-trade of every writer of
romance” [19, p. XXVI].

“Precisely what led Shakespeare to this ramshackle old play in this
first place, I do not pretend to know” [19, p. XXV].

2Kenneth Muir: “The plot was inorganic and arbitrary, with too little
complication and dramatic tension. It lacked also solidity of
background” [17, p. 259].
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1t Robert Detobel: “But Fidele and Fidelia are fairly common names
in romances (see, for example, Anthony Munday’s play Fidele and
Fortunio, licensed in 1581). There are a few parallels in act II but
Nosworthy makes far too much of them. They may be accounted for
by the similarity of the situation” [5].
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“Imogen contemplating her Bracelet”.

2“In Frederyke the wife has ‘a girdle of fyne golde set with costly perles
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1 “What is important about this is the change in setting; the pastoral
countryside of the first play becomes the hunting country of
Philaster, and the concoins are not loves of literary shepherds but
the loves and related dynastic complications of princes and courts”
[9, p. XLVIII].

2“Both Philaster and Cymbeline mingle pseudo-history with
romantic invention... each contains allusions to hunting, the King’s
favourite sport; each has a girl disguised as a boy... the forbidden
marriage of a princess... movement from court to country...” [1, p.

4].
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English literary criticism has long been aware that
Shakespeare tended to transpose, rethink and modify both
previously unknown and fashionable plots of his time in their
entirety as well as separate passages, thus creating
masterpieces of “novel” inspiration and world view. A
multiplicity of literary sources is one of the defining
characteristics of Shakespeare’s dramatic works. Cymbeline is
especially noteworthy in this regard. In the introduction to
Cymbeline in Volume VIII of his Narrative and Dramatic
Sources of Shakespeare, Geoffrey Bullough pays particular
attention to eight sources: the first book of Holinshed’s
Chronicles; the second book of Holinshed’s Chronicles,
History of Scotland; Boccaccio’s The Decameron; Frederyke
of Jennen; the comedy by Lope de Rueda Eufemia, Bandello’s
Discourses; The Rare Triumphes of Love and Fortune, and
Jerusalem Delivered by Torquato Tasso [18, pp. 38-114]. The
relationship of Cymbeline to these sources is not
homogeneous. Extracts from several of them (Eufemia;
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Bandello’s Discourses; Jerusalem Delivered) are considered
to be analogous to several passages in Cymbeline.
Shakespearean literature also points out the likeness of
Cymbeline to other sources. It has also been noted that, like
other plays of Shakespeare, here, the traditions of ancient
narrative, especially those of Greek romance, are also visible.
Specifically, the following parallels are indicated: the story of
the wager; the disappearance and eventual reappearance of
King Cymbeline’s sons; Imogen’s mistaking the corpse of
Cloten for Posthumus; the war of the Ancient Britons against
Rome; the central line of the plot of the play: separation of the
couples; intricate adventures; and finally, the couples’
reunion. The following sources are named for the play:
Chariton’s Chaereas and Callirhoe, Helidorus’ Athiopica,
Longus’ Daphnis and Chloe, and Xenophon of Ephesus’
Ephesiaca [8; 2, p. 8]. In this tradition, we can only see the
ancient prototype of the plot of Cymbeline or its separate
episodes. Scholars also point to reminiscences or allusions
from plots closer to Shakespeare’s time: Sidney’s Arcadia,
and Macbeth by Shakespeare himself [10, p. X]. I have
already discussed two allegorical sources, the reminiscences
of which in Cymbeline are more probable (the fairy tale of
Snow White and the seven dwarves on the one hand, and the
story of Caesar Augustus’ family on the other).

In addition to these literary sources for Cymbeline, 1
would point to a mediaeval Georgian epic — the love story of
Nestan and Tariel, which is the central plot of Shota
Rustaveli’s The Man in the Panther Skin (MPS). Moreover, I
believe that this cycle from MPS occupies a substantial place
among the literary sources of Cymbeline. In order to develop
my argument, I shall proceed to consider the love story of
Nestan and Tariel as a source for Cymbeline alongside its
other essential sources.

Among the plot sources of Cymbeline, an anonymous
play — The Rare Triumphes of Love and Fortune - occupies a
special place. This play was first staged in 1582, published in
1589, and republished many times between 1610 and 1670.

Its special place is conditioned by the fact that, unlike
other sources, The Rare Triumphes of Love and Fortune
overlaps with Cymbeline to a significant extent regarding
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compositional modelling. For instance, the intrigue at the
royal court: the falling in love of the heiress to the throne with
a courtier of a more lowly background but reared in the
palace; the banishment of the lover; the development of the
action beyond the palace; and a happy ending. Other sources
for the same play by Shakespeare overlap regarding either a
certain episode of Cymbeline (the episode of the wager — the
ninth story of the second day of The Decameron) or serve to
mark temporal or spatial localisations of the plot (Holinshed’s
Chronicles).

The Rare Triumphes of Love and Fortune as a plot
source for Cymbeline is also unique in terms of differing
scholarly opinion towards it as a source. This anonymous play
was first named as a plot story for Cymbeline in 1887 (Boodle,
R. W.,, Notes and Queries, 7th Ser. IV, 1887 — [see. 5]). This
opinion was also shared by J. M. Nosworthy, who presented
solid arguments in favour of such an approach in his 1969
edition of Cymbeline. Moreover, Nosworthy is of the view that
this anonymous play also acted as the main source for
Shakespeare’s Cymbeline as it “presents this scheme of things
most fully and most consistently, and which should, in
consequence, be regarded as Shakespeare’s primary source or
impulse” [19, p. XXVII]. At the same time, it has also been
noted that this play is extremely banal, and all the details that
it shares with Cymbeline (“a banished lover, a banished duke,
a cave and a sleeping potion) are part of the stock-in-trade of
every writer of romance” [19, p. XXVI.]. The same author
maintains that “It would be unwise to attach too much weight
to such parallel features” [19, p. XXVI]. This conclusion was
followed by an important indication of the fact that
Shakespeare relied on this “banal” primary source for some
unknown reason, and it has yet to be defined what led
Shakespeare to such a ‘ramshackle old play™.

The supposition that Cymbeline must have another
(unknown) source was put forward in the literature dedicated
to the issue quite early on. As early as the 19th Century, it was
supposed that there may have existed something like Pre-

“Precisely what led Shakespeare to this ramshackle old play in this
first place, I do not pretend to know” [19, p. XXV].

58



Cymbeline, or some other unknown source, which was
associated with Beaumont and Fletcher (H. R. D. Anders,
Shakespeare’s Books, 1904). Shakespearean studies of the
second half of the previous century did not consider The Rare
Triumphes of Love and Fortune a sufficient, or the
indisputable, source for Cymbeline. Along with the
resemblances between these plays, it was also noted that the
plot of The Rare Triumphes of Love and Fortune was
inorganic and arbitrary, did not possess sufficient intricacy or
dramatic tension, and lacked solidity of background [17, p.
259]'. As mentioned above, these banal parallels, features or
images (an ousted lover or nobleman; a cave; a sleeping
draught), were considered to be regular tools and
commonplace tricks used in romances. The resemblance
between the main protagonists in the plays (Fidele and
Fidelia) was explained by the popularity of the name over a
vast area, whereas a number of phraseological or semantic
resemblances was accounted for by the similarity of the
situation [5]2. Owing to these circumstances, this anonymous
play is referred to only as a probable source for Cymbeline in
contemporary Shakespearean literature [18].

I believe Shakespeare must have been familiar with this
anonymous play (although it is still difficult to postulate
whether in published or staged form). The overlap with The
Rare Triumphes of Love and Fortune is obvious in other late
romances by Shakespeare (The Winter’s Tale, The Tempest).
As indicated above, however, the parallels are of a different
nature: the resemblance between protagonists’ names, an
orphan raised in the palace, the princess’s oafish brother; the
nobleman ousted from court; the cave, and the arrival of the
princesses. In spite of the fact that each of these details is
indeed banal and widespread in works of the period, all of

Kenneth Muir: “The plot was inorganic and arbitrary, with too little
complication and dramatic tension. It lacked also solidity of
background” [17, p. 259].

2Robert Detobel: “But Fidele and Fidelia are fairly common names
in romances (see, for example, Anthony Munday’s play Fidele and
Fortunio, licensed in 1581). There are a few parallels in act II but
Nosworthy makes far too much of them. They may be accounted for
by the similarity of the situation” [5].
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them taken together point to their interrelation. However, the
most significant thing is that the subject matter and
composition of these works reveal this connection: the
princess falls in love with a commoner raised in the palace;
the king banishes this young man from his kingdom; the
action moves to the cave; and finally, the king makes his
peace with the couple in love.

Such compositional similarity is of greatest interest
here. The fact is that all the obvious plot sources for
Cymbeline (Holinshed’s Chronicles, the story from The
Decameron) are but fragmentary sources for the play. The
Rare Triumphes of Love and Fortune shows more or less
complete similarity to Shakespeare’s play. The question is
whether The Rare Triumphes of Love and Fortune is the
principal or sole basis for Shakespeare’s Cymbeline, or
whether this particular play provided the Stratford playwright
with the theme and idea for the play which he then processed
and combined with other sources. I believe the answer to both
questions is negative for the following reasons:

Cymbeline presents a number of the author’s ideas, the
most important of which is the issue of the heir. By seeking to
marry Imogen, Cloten has royal power in his sights. This is
one of the goals of the queen, Cloten’s mother. She desires
either to marry her son to Imogen, or to get rid of Imogen
altogether by having her poisoned to clear the way to Cloten -
her son, and Cymbeline’s stepson — to become sole heir to the
throne. The author’s thoughts and attitude openly
demonstrate his preference for rightful heir: Cloten is killed
by Guiderius, heir to the throne and Cymbeline’s eldest son.
This is a detail of extreme importance. It is patently obvious
that the same political idea is also prevalent in Philaster by
Beaumont and Fletcher, a play unanimously considered in
English literary circles to be principally close to Cymbeline. In
Philaster, the invited bridegroom also disappears, and the
issue of heredity is resolved through the marriage between the
united heirs of two kingdoms. In The Rare Triumphes of Love
and Fortune, the issue of royal heredity is not considered at
all, and King Phizanios /Phizantius has an heir - Armenio.

This development in the plot brings about the specific
modelling of the main plot line in the play: the king has an
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only daughter, and he, together with his queen, has found a
suitable prospective groom for her. The princess refuses to
marry the man. However, the theme does not receive similar
treatment in the anonymous play. The king has not chosen a
groom for Fidelia, although her brother and father are
annoyed at her decision to marry a commoner, and advise her
to select a lover more appropriate to her station (Act 2) [21].

Thus, it is obvious that neither the theme nor the idea of
Cymbeline is based on this anonymous play.

The plot of Cymbeline resembles that of The Rare
Triumphes of Love and Fortune, although the latter should be
considered as only one of the sources, and not the principal
one. The structure of Shakespeare’s Cymbeline is far more
complex: (1) intrigues at court; (2) shift of the action to the
“other space”, intrepid and dramatic adventures of the ousted
lover and the lost princess; search for the lost lover; (3) the
cave scene (narration of old tales from the palace); (4) the
great battle and military perseverance of the heroes; (5) the
scene at the royal court: the happy end - defeat of evil, and
reconciliation and forgiveness. On the other hand, The Rare
Triumphes of Love and Fortune does not exhibit such plot
development: the action is initiated and ended by the gods;
scenes are set alternately in the royal palace and the cave.
Moreover, neither is the strict compositional scheme of
Cymbeline present here: the conflict in the palace; shift of the
action to the “other space”, far from the palace, Welsh woods
and the cave, the battlefield; discharge of the conflict, and a
happy end at the royal court. In the anonymous play, the
main collision of Cymbeline - the dramatic adventure verging
on the tragic — is not present, either. In addition, the prelude
conditioning the happy end of the play — heroism and the
patriotic tenacity of the heroes - is not obvious, either. I
therefore propose that the conclusion is quite -clear:
Cymbeline does not owe its compositional structure to this
anonymous play.

The romance narrative on which the main theme and
idea, as well as the compositional structure, of Cymbeline
must be based is the love story of Nestan and Tariel told in
MPS. I believe that this story depicts the political ideal and
the main thematic pattern discussed above: the throne is
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retained by the heir to the dynasty; the king and queen choose
a prospective husband of royal descent for their only
daughter, the heiress to the throne. The daughter defies her
parents’ decision, and the action moves to “the other space”:
the search for a lost lover; the prospective groom is killed by
the heir to the throne; heroic prowess and tenacity, and the
final battle; safe return to the kingdom, and the happy ending.

Thus, the resemblance between Cymbeline and The
Rare Triumphes of Love and Fortune does not provide a
convincing foundation for us either to believe that the theme
and idea of this anonymous play formed the basis for
Cymbeline, or that Cymbeline was written according to this
play. I certainly believe that Shakespeare was familiar with
this story. The likeness is especially obvious in the
construction of one episode — the ousting of the princess from
the palace. However, the overlap with this episode is much
less than that with another episode in a well-known story in
The Decameron by Boccaccio. In addition, I find
Shakespearean reminiscences regarding the selection of a
name for Imogen, disguising her as a man, and constructing
the cave episode, also obvious.

English literary criticism has advanced interesting
suggestions regarding the main plot story of Cymbeline. As
mentioned above, the existence of some romance structure
has been proposed, for which Beaumont and Fletcher were
held responsible (H. R. D. Anders). At the same time, it has
been maintained that Cymbeline does not rely on Philaster
(This approach was discussed by A. H. Thorndike). However,
it is also worth noting that the opposite idea is maintained by
Nosworthy — that Beaumont and Fletcher are indebted to
Cymbeline. In Cymbeline, as well as earlier in Pericles, the
processing of some dramatic romance plot was noted which
later emerged in Philaster [19, pp. XXXVII-XL]. Scholars who
have investigated Cymbeline suppose that Cymbeline and
Philaster may share a literary source [1, p. 4], as there is a
surprising structural similarity between them. Moreover, it
has been pointed out that these two plays show a tendency to
change the established style in drama, and to revive or restore
interest in romance drama [9, pp. XXVIII, XLVI, XLIX].
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These theories put forward by literary critics would
indicate that the secret of the main plot source for Cymbeline
should be resolved together with that for Beaumont and
Fletcher’s play. Philaster may also be an attempt at turning
some mediaeval romance plot into a dramatic play, as
supposed by English literary criticism [22, p. 15]. In order to
identify the probable source for Philaster, we should also
examine the tragicomedies of Beaumont and Fletcher created
in tandem with Philaster (or rather created in the same
period) — first and foremost A King and No King. English
literary critics have also discussed plot resemblances between
Philaster and A King and No King [20, pp. 111-114, 179; 22,
pp. 132-133]. It is directly indicated in A King and No King
that the plot is set in Georgia. That The Man in the Panther
Skin (which, as I have shown, is the plot story for Cymbeline,
Philaster, and A King and No King) depicts a Georgian story
is based on the following: (1) it is written by a Georgian
author in the Georgian language, and (2) according to a
widely held belief in ancient Georgia, allegorically, it narrates
a story about Georgia.

There is one further striking feature which gives the
love story of Nestan and Tariel the edge over the rival
proposed literary sources for Cymbeline: the signs of the
narrative from MPS are obvious in several passages of
Cymbeline, even when their obvious proposed sources are
other stories.

In this regard, the episode of the exchange of gifts
between Imogen and Posthumus (Cymbeline, 1, 5. 110-120),
which I discuss elsewhere [14, pp. 21-24], would appear
particularly significant. The theme of exchanging gifts does
not appear to be predominant Shakespeare’s early works.
However, it does emerge in his later plays (Troilus and
Cressida, Othello, Cymbeline), acquiring a compositional
function as early as Othello. However, it is worth noting that
in Cymbeline, unlike the two other works, the theme of a
memento (love token) pervades the entire play. In the final
scene, it is the gift by which the rogue Iachimo’s misdeeds are
revealed. (V, 5. 130-160). The fact that the exchange of gifts
carries a specific significant meaning is clear from the
emphasis this scene receives, as well as from the recognition
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by Posthumus of the bracelet he gave as a token to his wife,
together with the specific emphasis the author places on
Posthumus’ extraordinary emotions (II, 4. 98-110).

In Nestan and Tariel’s story, the exchange of tokens has
exactly the same function: (1) in Cymbeline, as well as in
MPS, the lovers exchange presents as a token of fidelity and
remembrance in the event of being separated; (2) after a
lengthy period of separation, the male lover receives certain
information about his female counterpart from another
participant in the story, which the former does not believe.
However, as soon as he sees the memento he presented to his
sweetheart, he becomes convinced of the truth of the
information, and expresses surprise in an extraordinarily
emotional fashion.

Yet other circumstances must be considered to be of
greater significance here. The acts of stealing the bracelet
(given to Imogen by Posthumus) and winning the wager are
part of the episode taken from the ninth story of the second
day of The Decameron. This particular likeness between
Shakespeare and this source has been discussed many times.
Scholars have also proposed that in this episode, Shakespeare
follows two sources: The Decameron by Boccaccio, and
Frederyke of Jennen, an anonymous German story translated
into English [7]. Several details of the episode from
Cymbeline demonstrate a connection only to the text of The
Decameron, whereas others show a link only to Frederyke of
Jennen [1, pp. 17-18]. In spite of this, there is additional detail
in the episode in Cymbeline which has led scholars to the
conclusion that Shakespeare may have used another
intermediary source [15, p. XIX]. At this stage, what is most
striking to me is that neither The Decameron nor Frederyke
of Jennen makes mention of the bracelet presented by the
husband and later stolen from the sleeping wife by a rogue.
There is no mention of an exchange of tokens between the
spouses either in The Decameron or Frederyke of Jennen. At
the same time, as mentioned above, the bracelet has a most
significant function in Cymbeline, a fact emphasised not only
by Shakespeare himself, but also brought out in European art
inspired by Imogen’s literary image. I am thinking here of
paintings in which Imogen is depicted wearing a bracelet (for
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instance, the 19th-Century portrait of Imogen with the
caption “Imogen contemplating her Bracelet” [16, p. 50], as
well as the cover of Nosworthy’s 2014 Bloomsbury edition of
Cymbeline [4]).

Scholars have been at pains to explain the appearance
of the bracelet among the items stolen from Imogen, when a
bracelet does not feature in the generally accepted literary
sources for this passage. For instance, in Frederyke, the wife
has “a girdle of fyne golde set with costly pearls and stones”.
This may have suggested the bracelet stolen by Iachimo, it has
been argued (II. 2. 33). However, clearly, first of all,
Cymbeline mentions a bracelet and not a girdle, and secondly,
Frederyke does not contain a single word regarding the
exchange of tokens between the spouses. The precious girdle
referred to in Frederyke of Jennen is specifically stolen from
Bernabo’s wife’s bedroom by Ambrogiulo. It is also presumed
that Shakespeare may have been acquainted with another
version of the wager story from Westward for Smelts, known
only from its 1620 printed version. This work also presents
the story in a similar manner to Frederyke of Jennen.
Although some slight differences between these sources have
also been discussed, neither work contains any reference to a
bracelet given as a gift by the spouse [6, p. 8].

Therefore, the episode describing the wager — one of
the central episodes of Cymbeline — is clearly based on one of
the tales from The Decameron by Boccaccio, and also on a
modified version of this tale well known in Shakespearean
England — that of Frederyke of Jennen, and probably on
Westward for Smelts as well. Shakespeare makes one
extremely important deviation from these literary sources
which is an organic part of the episode in order to express the
strength of love and devotion between the spouses (the
exchange of mementos, and the intense emotions triggered by
the recognition of the gift presented by the lover). It is my
firm belief that this deviation from these literary sources was
engendered by the reminiscence of the literary image of
Nestan and Tariel’s love story.

This episode in Cymbeline displays a further deviation
from these same literary sources. According to The
Decameron, the rogue Ambrogiulo dies a horrible death by
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torture. A similar fate awaits the rogue in Frederyke of
Jennen. Although the rogue is not executed in Westward for
Smelts, he is imprisoned and forced to pay triple
compensation to the aggrieved family for their loss. However,
Iachimo in Cymbeline is forgiven, which, as I see it, cannot be
explained only by the specificity of the genre (tragicomedy).
In Cymbeline, Shakespeare does not shirk from the death of
his characters: Cloten is murdered. I propose that the final
scene of forgiveness in Cymbeline (V, 5), which organically
fits the general spirit of Shakespeare’s late plays, may have its
partial analogue in one (surprisingly indulgent, for mediaeval
times) episode in MPS. In MPS, King Ramaz of Khataeti,
obliged to pay tribute to India, not only betrays that country
by his arrogant manner of speech and by challenging the
Commander-in-Chief of India, Tariel, to a duel, but also
makes an attempt to have the latter arrested by wiles and
treachery. Tariel defeats King Ramaz, and delivers him,
together with his noblemen, to the King of India, who, after
discussing the matter with Tariel, forgives him his treachery,
and not only returns Ramaz and his noblemen to their
country, but also indulges them with gifts. This extraordinary
episode of forgiveness continues to surprise scholars pursuing
mediaeval studies even today [12, pp. 50-51].

In this way, the norms of vassal institutions are
preserved in MPS: the country still pays tribute, but against a
backdrop of surprising tolerance. The ideology of Cymbeline
reveals a similar principle: despite defeating Rome, Britain
still pays tribute to the Empire. In terms of vassal norms,
these two works clearly show similarities. Certainly,
Shakespeare follows historical chronicles. Ancient Britain’s
resistance to Rome ended in a truce in the 1st Century as a
result of which Britain remained a tributary, although
Cymbeline does not follow the Chronicles to the letter: here,
Britain does not defeat Rome. The final forgiveness scene in
Cymbeline resembles the episode in MPS even more closely.
In Cymbeline, the hostages — including the rogue Iachimo —
are set free. This sets Cymbeline apart from all the other
sources describing the wager episode. I believe that this
demonstration of tolerance makes Cymbeline closer to MPS.
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In the final scene of Cymbeline depicting how the rogue
Iachimo is forgiven appears the legal term nobly doomid,
which, interestingly, does not appear in any other play by
Shakespeare, yet finds its parallel in another uncommon legal
term martali samartali (true justice) in MPS.

I believe that the opinion of English literary criticism
regarding the relationship between Cymbeline and Philaster
from the point of view of plot construction and setting
deserves attention. The setting and plot are of interest in that
they bring out the new style these plays (and their authors)
brought to English dramaturgy, thereby also changing the
playwrights’ own creative style.

While discussing the emergence of new trends in
Philaster compared to earlier works by Beaumont and
Fletcher, particularly The Faithful Shepherdess, Andrew Gurr
emphasises the change in setting of this play, and maintains
that “the pastoral countryside of the first play becomes the
hunting country of Philaster, and the concerns are not the
loves of literary shepherds but the loves and related dynastic
complications of princes and courts” [9, p. XLVIII]. In
addition, while discussing the relationship between Philaster
and Cymbeline, the prominent Shakespeare scholar Geoffrey
Bullough pays particular attention to the fact that “Both
Philaster and Cymbeline mingle pseudo-history with
romantic invention... each contains allusions to hunting, the
King’s favourite sport; each has a girl disguised as a boy... the
forbidden marriage of a princess... movement from court to
country...” [1, p. 4].

All these features which unite the two English plays
and differentiate them from earlier works by the same authors
also characterise the source they share — MPS by Rustaveli:
hunting appears as the only sport and entertainment for kings
in MPS; the love story of Tariel and Nestan begins at the royal
court, and then the action shifts outside the country; the work
presents a pseudo-history: allegorically depicting life at court
in 12th-Century Georgia, it also narrates and emphasises the
romance between the couple. The same romance further
describes a conjugal vow between the main protagonists, and
a desperate, devoted struggle to ensure that vow is upheld.
MPS also features Nestan disguised as a man, and almost all
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characteristics shared by Philaster and Cymbeline [14, pp. 12-
24].

It should be emphasised in conclusion that of the
literary sources for Cymbeline, only the love story of Nestan
and Tariel should be considered as the principal literary
source as regards the main theme, and compositional
modelling of Cymbeline. All the other plot sources of the play
are devices employed in order to construct the plot of a
separate episode, and arrange it on a certain temporal and
spatial axis, or serve as specific reminiscences of a certain
literary image, situation, or proper noun.

Shakespeare’s use of this literary source — the love
story of Tariel and Nestan — seems logical, as this theme is
also used by Beaumont and Fletcher in two plays, composed
during the same period as Cymbeline. The plot of these plays
by Beaumont and Fletcher is a slightly modified version of the
same romance found in MPS. I believe the story of The Man
in the Panther Skin — the main plot source, as I have
demonstrated, for three English plays (Cymbeline, Philaster,
and King and No King) — is likely to have been introduced in
to England along with other material via the British
expedition to Persia led by Sir Anthony Sherley [11].
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dmy3560¢ bso3goebobgamms blbols ogdsds MM Fm®Is:
503306 ©S 3963300:

oM + 306 > 565300:.. Lobstryero 09960 s65306 dogomel
09196856. Sinai Polycephalion:Sin.Mr., 1, 3, 29 (1v); s&s +
306 > 563306: ©336958500: ...3303000 3065 ©360I¢v0,
GHdgerls 3560 SOMSF0b sy ©mIoer s6b. Tetraevangelium
(redactio athonensis): NT, Lk., 19, 30; s&@s®s + 306 >
SOSM5300: 3009(00gsb  sOOSM06 sy I90GHML
350sbargse 0go dpbgdsorse... Sinai Polycephalion: Sin.Mr.,
17, 91, 13 (85v); 396 + 306 > 396306: 396306 J9ddc989¢»
oL @otGls 339)030b-690s¢0 Gobs. Sinai Polycephalion:
Sin.Mr., 23, 139, 36 (135r); 396H®s + 306 > 3960s30b:

3900306 0350005 bodyzb-8985¢0 pdoobs  Bsbogrobs
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http://titus.fkidg1.uni-frankfurt.de/texte/etca/cauc/ageo/mravtavi/sinmr/sinmr017.htm#Sin.Mr._17_91_13_85v
http://titus.fkidg1.uni-frankfurt.de/texte/etca/cauc/ageo/mravtavi/sinmr/sinmr017.htm#Sin.Mr._17_91_13_85v
http://titus.fkidg1.uni-frankfurt.de/texte/etca/cauc/ageo/mravtavi/sinmr/sinmr023.htm#Sin.Mr._23_139_36_135r
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05300789 033560s6 Sinai Polycephalion: Sin.Mr., 11, 71,
28 (68v); b« + g06 > boj306: @5 679306 ©5S3¢7©9006
p2c0985b5 5A3b bobs@enemobsbs. Sinai Polycephalion: Sin.Mr.,
24, 141, 24 (136v);

005 + (05(Q) > 5M5M3Q: 5 533 Jorgm Isb sMgs
Jmoobs bodyzUs050... Tetraevangelium (redactio
praeathonensis): NT, Mt., 27, 14; ... @s s(5(s 0y 5900025
dobs Gobors. Vetus testamentum iberice, redactio Gelatica:
VT, Ju., 14, 6 (376v, 1921); s(@s5 + (M52 > SOOSMSQ: SGRIMS
306 0350005 G096 ©EOmZsh 00b350 dobs sGH@sGSQ.
Tetraevangelium (redactio athonensis): NT, Mt., 22, 46; 396 +
D3Q > 39M5(25Q: OS5 300050 3905052 bstg 8¢ 9906980,
dsdobes poer-o0gb. Sinai Polycephalion: Sin.Mr., 19, 106, 7
(100r); 629 + Gse > bytsa: ofn boymse 3dmbse IHobs
Jdods®o> s dm339y. Sinai Polycephalion: Sin.Mr., 38, 214,
36 (204v); 695 + o2 > b9B3650: 5 3095 Js0: bryHsMse
35996 3 bsbs Ygo... Tetraevangelium (redactio athonensis):
NT, Lk., 9, 3.

dzgc»  Jsoorgendo  Mvtygmxzomo  HBabobgwogdol
LAOMIGHYOG MIOYMB0m bo3gzsLObgwms 5390 gdol
abaogbos:  @wdympomo  bspoerszo  + 3000630000
bdbo byos/56b. bsbgero. IboBggdol Momgbmdsls s
3390x8035305bmsb  ©y353d06M9000  dgabogMms  dmMob
SHOMs Bbgoalbgomdss [19, ag. 141; 13, a3. 159; 6, 33. 64].
Y39ws  335ebyBOOLOL  gomgzswolfiobgdom Mstygmzgomo
B360BYg00L LodMWMM BsIMBsMZoo SBGM0S: @b,
3905bss,  b9bsgs,  stscagl, 39059l byeagogl,
33U,  5M3750bs, MBS Losbswobm  Fgmbgmem
A9J3H9030 LGN YdS OO TombO:

505 + U@ > 5G3bsqs:

L308Uss  JpbgBsls dgbls 3sm333590, @S 49 50~
bs@s dmdgs 003560 9Hm0,  Gocosdps 49808560 Bgdors
0565 30bsM9.  Tetraevangelium (redactio praeathonensis):
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http://titus.fkidg1.uni-frankfurt.de/texte/etca/cauc/ageo/mravtavi/sinmr/sinmr039.htm#Sin.Mr._38_214_36_204v
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NT, Lk., 15, 29; bo+bscos > babss: ... bbss
Dotb3g J30bs Bg®30 9bo. Tetraevangelium (redactio atho-
nensis): NT, Lk., 4, 11.

o0sbss BIbobgs Y43z9wsbg bdomo 43b39ds
LObMOH IM535¢™o3d0; 909y Fgodegds bbbyl
LobosMgdol  3Mgommbmo s  SMMBMMO  M9og30gd0.
br9bss 439wsBy 3MMEIBH0I05 JEsmol d0dE05do.
Lobo®gool  smmbMO  Mgsdaosdo  a3bzwgds  dobo
399myggbgdol Mo, bmerm LobM® IMsZ35wdsgzdo - 9gMHMO
99dmbgags, L bdoGo od3b  beyenm9/bey  bsfowszol
3939056

oboer  Pooier  9bsdo  vseym@l  93mbo@egls
29309R0m0  bsp35erbsbgemgdo s bdbo bgogdo,
O0Igms  BoffoMdmgdmo@  god8mygbgdmmos boflowrszgdo:
30(5), 390(s) 5 b699((s). Bomyob gPm-9Brm0 ymz9wm30l
d9g0b  oMYmBomo  bo3zoebobgmol b BbobBgob
0905009960530, 39MAM, “WoBYR00> bspocrs U 90sHg8s
200063000 b5335¢7bsbgem980 (306/5): 365306, 3965300,
629(95306; 565635, 3903635, 62955 36 gOMZ0L LoEYz9do:
R9(0/65060/30005(0:  5M3RIH0,  39P3R9OH0,  brIrSRIHO;
303650650, 390565060, 629565060;  5(I530005(90,
390530005090, 69653000500 [500L Tglsbgd 0b.18, 93. 44].

3525000900 Joromwo 960l 96036wmwo
3060310 sb:

30M3QIQ B9dosb  stsgob 56 dealsrgems
(id=240075157464347&cpos=28744449&corpus=grc); 6«36

b9m3306 d2960985
(id=240075206005831&cpos=84723278&corpus=grc); g«9c0s
393655 390 904355

(id=240075206005831&cpos=175642838&corpus=grc);

JOAsbg00l 39052900 333589606900 (id=24-
0075206005831 8&cpos=285328088&corpus=grc); 629653960
398350920200980 (id=240075206005831&cpos=19252237&
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http://clarino.uib.no/gnc/document-element?session-id=240075157464347&cpos=28744449&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=84723278&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=17564283&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=28532808&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=28532808&corpus=grc
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corpus=grc);  39Msbso®o 939 Hobs 396 B985
(1d=2400752060058318&¢cpos=536080058&corpus=grc); dsor 56

SMSZ005(0 ®pd9bs oM 30560500...
(id=240075206005831&cpos=824551128&corpus=grc);
39053000500  302¢P0H0FNH0 95000 39050 330330
(id=240075206005831&cpos=1413526858&corpus=grc).

295(YIRO000 YIboYgwgdol  LoGoMIMYGO©I3
399Myg9gbgdmos 03039 bsfowszgdo s®(s), 3960(s), b(s),
OHMIgOLsE IYMNZ0L sEOCOl, HMObs S 3000569800
3o8mdbsB3gmo BIbobggdo: -Ls, -®mb, -bsoGs, -
3Yoo: sGbs, 390bs, bGbs; sGsbGMl, 39(msbcoGemlb,
b62905bBMl; 5565005, 390565005,  629H5650(5;
o05Ug bom, 390563 oo, b3msbg boo:

o®Ls@ 30490520
(1d=2400752060058318&¢cpos=286361258&corpus=grc);

3905 39056 3050239
(id=240075206005831&cpos=10773036&corpus=grc); (0%

30609b bogzs crmBo®gds gbsdwdgds, bwymbso odyz0b
(id=240075206005831&cpos=55302476&corpus=grc).
Bdbobgs @MU, Moz0L FbM0g, Labgwol doggdomo
06MHMb30L (33O BMMTss, 39630l BoTsbo -b 9ds@gds
AoLb godmyqbgdrem Boffoslzlog: s®s-li+®mm-b, 396(s-b+-
©®2-b, 629%5-b+@0M2-b. J3g.: 362sL@OMb 56 002dbsendgdos
(id=240075157464347&cpos=1403280988&corpus=grc);
8OO0 30 390sbo®ml  0fbgbraos  0bhFoggdols
930696900
(id=240075206005831&cpos=45943848&corpus=grc); 89L030b
&b b695bgoteals 333demol
(id=240075157464347&cpos=1076010688&corpus=grc).
30056090l ©dboBgoL 390dMUs3905
399my9g69d90s Bobgero 30msMmgdomo 3630l BmMIoom -
b35065: 556505  5(F  RsL0R0F5305b0056 s SOB
bo®obbosb st gzsd3b  Usddg  (1d=240075206005-
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http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=82455112&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=141352685&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=28636125&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=10773036&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=55302476&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075157464347&cpos=140328098&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=45943848&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075157464347&cpos=107601068&corpus=grc
http://clarino.uib.no/gnc/document-element?session-id=240075206005831&cpos=2062884&corpus=grc

831&cpos=2062884&corpus=grc); pergorolbeagzcmols
@300RGer  fa@sh 390365005 39056 398
(id=240075206005831&cpos=140371533&corpus=grc).

MoGymxzom  HBIbobgsdo  999s35¢00  ghm-9Md0o
©@9gb03MM0 9ODIMWo JMIG9I8000 drb30L FMEDss -
3Yoo: sOslgbo  sH  2bs  35pg9b0bmor  Jmlbigb s
3300000 boerbls
(1d=240075206005831&cpos=31613055&corpus=qrc);
B8remBryemols  gsermdolb  dealiGgbol  Gbeytggero  g3s530U
9056(9s¢r00 3905b3 bols 330593000 JdS
(id=240075206005831&cpos=527646528&corpus=grc).

50600350, Jodmme  9bsdo, x9gem 3093  d39¢0
JoOMo@sb ImB0bsmyg, Momymazom bsrgowbobgums
@5  BIB6oBgoms  BoBMYo0odgdMEo  3M535E 030
dm@Iwo  sOBYOMOL  oPymzomo  Bofoemszols o
30mbz000 LoEYy3900L/bobgagdols dmbsfowgmdoo.
33w930L5L  OILEHMMHPOMWO  MIOYMBoO  byE3oW-
Lobgegdo  89¢)-bszangdo  3OHMmOMIGHOMW™Mdom  bobosm-
©905. 3390 Jo®0rYeob oMo mdoo dgawgddo yzgwsby
bdoMo 23b39gds:  3Ms306,  29M306, 69306, GG,
390552 Bs335¢Lobgmgdo.  slsbodbsgos, ®md  dggew
Jomoredo 399my9bgdero 94390 MOMHYMBOO
B53350Lobgeo sboen Jormem 96590 56 goIMUvems; Boy.:
0(5M30, 239M5(52, 390306, 691306, 3G@Gs0. BMPOJODO
ROl sOLYdMds Imgwol dobgz00 dmbowmobgwo
0ym 939 JoMmvewdogg, dopcod Bggb dogm Jglfogwrown
A9JuGHYO30 96O EOIPIVEGHWOS: SOEMSC, SOEOS, 39036,
6905, bpmse, b-9Mpsmse, 6963306, 3903503006,
b629(3353306.

d98Go9cndo  Bo3Mm®O3  edymzom  bogzswloby-
WS  3LOLYGOME0s  Jos 565306 s  Fwyors

»30589M0“ 9JL03MHO JOHMYMEYd0, HMICIO0E OO
9902960030l 560056 s BBl gmzgwmM30L HIOOMO
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Rm®dom dgofiymdgb (Gos F«il 565306 dmol//dmgs,
A5 3ol ,5605/[5058900 MTogl®). 99 9E0dmEmyools
dobgz0m, ,,doms”, 99350p9bge Bofloms gomgzawolfo-
B9d0m, 89009abs06Ms© ©0dgds: do = ,,306% (3ombzomo
Bo335¢Lobgen0), + 0o = ,,3(5)“ (B0FsBrgdoMO bosfogrszo) +
5 < 35(0) (1956HYmBomo bs{ows3o). g.0. doors < Go-00-35(6)
(LoGYazsLoGHY300: ,306-3 30 =,505306°). 159395 Jods bo-
335Lobgwois: d99 =,600° + 0wy (< o) + 5 < 35(B) - g.0.
Jnoms < d9-029 (<o0) 25(B)JLoGY3L0GHY30 o3 5O
=,005%2900“ [10, @a3. 256]. 530 53 bsggoelsbgwwoms
990500996 ™d5d0, 09bs3 658mol Lsbom, MoGymazomo
Boffoemszol  s®LYdMds 03509 Yds,  3BOJOMdM, U
39653060Md9g3L  Bommob  BIboL  Jgbsdgosl  OYIODO
agm®dom: bgsbo G9cho doms 39163605 ... ,,d96L dgho 363306
33953Uc2... “Megrelian Texts ed. Qipshidze: 1Q, ZS, XIII, 5 (31,
20).

MoMYyma3ol 1gdsb@GHozs 99MMETo 2oIMO(3gds 9GO
doOGM  Modymgzomo  bosgombsbgmmgdom, 965990

3961LsBPZMHIMmdoNO Bogowlbobgengdols
dmbsffoergmdomsi. 3gMdm, Lsrds®os dooobo ,30609°
Jyo9bo »0509°, bsd~00bo »OMJ9e0d9“

3961mLsBO3MgMdom  bo33owlobgwgdby,  MHMIgEms
3990092, OmamO3 F9bo, 3mbLEHOWMJ305d0 AL BB 35(6)
»965°/,83965°  Mo@Ygmzom  b5ows3zmb  ghmo©. ™s350
396mLsBO3MgMmdomo  Boggombobgwrgdo  dgyGerdo

OO 5390MEgd0LLy  ©@d  Loyhgbs  3Jombzom
Bo339ebobgergdls 0ygbgdls [16, ag3. 049; 12, 3. 224-225]:

«..02900960 35002502500 TbR5LOY! ,....503RIHO 5 OS353C200
bb35bm!“(Megrelian Texts ed. Xubua: MX, 21, 86, 6).
506095, “oMYMBomo  Bsgzsbsbgol gdsb@ogs
d9pMMewdo  5dmoigds 89090  3M535@03w0
Mmoo gsbls berg®germbooo  bspzserbsbgero  +
2930YR000  bspoers30, mobsz ILGHMM©GOs MrMamO3
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30653060, 0lg 8906MHbgdmo Fymds, 0mdzs LszMmeog
MOMYMBoMo  bozzolsbgwo  doIm3gdueos  dbmeErmo
30603000  fymdom, 9. 0.  3sb«ybs brzmgcrmbooo
65635¢7bsb90 + P95BYR000 b3foers30: J000060 356, O3
65036s3L ,,905306%. g0dewgds 00935, HMI MMz Hymdol
©OML  Momygmzombsffoszosbo  Bdbs  3OEMdL oG
©5IMMHEIL gobmlsbrzmgemdom bozzswliobgwl, MHowysb
o 06@Mbs30MH  9M05bMBSL  Fgdmod3l  MaMyma3ols
19g3obEH03s.

396mLsDPZOIWMO0MO bogzswliobgergdo dga®vendo
MOMHYMBomO  b335wlobgegdols  g3mbdoomsg  4edmoyq-
Bgds,  Bopa®sd gl o gbgds  g3gws  XaMBoL
3961L5BL3OgMdOm Bo339eLobgls; 3963dm,
dogosmybo ©s Jogos ,30053 (MM s6MHOL) Godols
3MBMOGL 96 EILEHMEIdS  S0bodbwo  GMbd000,
2obLbgs3980m dooobo, Jroobo, bsd9000b0
3961LsBEZMgMdONO B3390 Lobgegd0lsysb. 50
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Abstract: This article is dedicated to one of the topical
issues of linguistics —the means of linguistic expression of
negation in the Kartvelian (Georgian, Megrelian, Laz, and
Svan) languages. This type of research, from the typological
point of view, is conducted for the first time; based on the
data taken from old and modern Georgian and unwritten
Kartvelian languages grammatical models of negative
pronouns and adverbs are singlued out andanalysed with
particular emphasis on the expression of the double

!Under the lead of the research worker staff of the Georgian
Language Institute, the students of the different stages of the
programme “Kartvelian Linguistics”, listed below,participated in the
project: Maia Maduashvili, Nino Keburia, Maguli Ghambashidze,
Elene Kadagishvili, Tamar Chankseliani and Giorgi Jgharkava.
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negation and normalisation issues related to it in the
modern literary (standard) Georgian language. The
empirical material of the corpus-based and printed texts is
processed in the diachronic and synchronic contexts,
employing descriptive-statistical, historical and
comparative methods. Frequency of the use of linguistic
means expressing negation is also estimated. By
comparison and collation of the research results, common
Kartvelian consistent patterns and the specifics of each of
the Kartvelian languages, in this regard, are revealed.

Key words: Georgian, Megrelian, Svan, Laz, Negation,
Category, particle, morphology, model, pronoun.

In 2015, within the targeted grant project in Thilisi State
University, the linguistic means of negation in the Kartvelian
languages was explored. The presented article is a part of the
work performed. It introduces the grammatical models
expressing negation on the ground of the linguistic data of
Old Georgian, Modern Georgian and other Kartvelian
languages not having alphabets. Additionally, on the
synchronic level the questions related to the derivation of
double negation are discussed; empiric material is supported
by the language corpus. The data of TITUS, ARMAZI and
GEKKO were used'as well as the Laz and Svan printed texts.
The data of the Old Georgian languagewere investigated
according to the pre-Athenic and Athenic redactions of the
Sinai Polycephalion and Tetraevangelium, and the Bible of
Gelati. Comparing the data revealed common Kartvelian
regularities and specific factors from each separate language
of this family related to the issue under analysis.

Negation is a universal category though the means of its
expression differs not only in the non-related but in the

lhttp:/ /titus.Uni-frankfurt.de; http://www.Uni-frankfurt.de./armazi/;

http://clarino.uib.no/gnc/document-element?session - The last access
date: 20.01.2016
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related languages as well. It is urgent to conduct research in
this field in accordance with the diachronic and synchronic
data of the Kartvelian languages. The results of such
researches are very important,not only for investigating and
defining the history and typology of the Kartvelian languages,
but also from the standpoint of the general linguistics,
cultural studies and practical use. The empirical material was
processed in diachronical and synchronical views, using the
descriptive-statical, historical-comparative and
distributional (syntagmatic) methods. The results received
are interesting and useful for linguists, psychologists and
psycho-linguists and also for those concerned about the
problems of Georgian language history and normalisation of
standard Georgian. The complex researches were conducted
taking into consideration specific issues.

The article consists of two parts: I. Grammar models
expressing negation, II. The issues regarding double negation.
I. Grammar models expressing negation
> structure of the negative pronouns
> structure of the negative adverbs

Old Georgian shows the following grammar models of
negative pronouns:negative particle+interrogative
pronoun:vin/ra -who/what; negative particles may be
represented by the following alternatives:
ar||ara||ara(ra)||arts"(a)||artshara approximately meaning:
not||not+||no more||neither||not anymore;
ver||vera||verya(ra)||vertsh(a) cannot- it is impossib-
le)||cannot+||cannot  anymore  (at  al)|| cannot
either;nu||nura||nuya(ra)||nursth(a)||nurtshaya—do not||do
not any||do not anymore. The following negative pronouns
are also evidenced: aravin, vervin, nuvin, aryaravin,
veryaravin, araraj, veraraj, nuraj, aryaraj, nurardj-
nobody, not anybody, nobody ever, not anybody anymore,
nothing, nothing at all, not anything [14, p. 73]; though the
negative pronoun veryavin- nobody at all ever was not
revealed in the four texts we have investigated, it is notable
that two new forms of pronouns aryavin, veryavin - nobody
anymore and not anybody anymore were added to the list of
the pronouns above:
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ara+vin > aravin-not+who>not anybody: ...sixaruli
thk'ueni aravin migiyos t'khuengan- let not anybody take
away your joy from you Sinai Polycephalion:Sin.Mr., 1, 3,

29  (1v); arya+vin > aryavin - not any
more+who:dahrkhuamath: ..hpovoth k’itshvi dabmuli,
romelsa k’ats"i aryavin dadzdomil ars- Saying, . . . you will

find tied there a colt that has never been ridden
Tetraevangelium (redactio athonensis): NT, Lk., 19, 30;
aryara+vin > aryaravin - not anymore+who >not anybody
any more: amierit'gan aryaravin aquedros gardaslvaj igi
mtshnebathaj... —sincenow not anybody any more reproach
for deviation from commandments Sinai Polycephalion:
Sin.Mr., 17, 91, 13 (85v);ver+vin > vervin - can’t+who:vervin
Jemdzlebel ars yirsad p’at’ivis-tshemad misa- anyone can’t
respect him properly Sinai Polycephalion: Sin.Mr., 23, 139,
36  (135r);verya+vin > wveryavin - not anybody
anymore+who>not anybody whoever: veryavin ik’adra
sit'qvis-gebad ts'midisa basilisa matshilobelthaganman- not
anybody from those who were arguing dared to answer St.
Basil Sinai Polycephalion: Sin.Mr., 11, 71, 28 (68v); nu+vin >
nuvin - don’‘t+who > don’t anybody: da nuvin daak’ldebin
ts'odebasa amas sixarulisasa- and let not anybody miss this
call of joy Sinai Polycephalion: Sin.Mr., 24, 141, 24 (136v);
ara+ra(j) > araraj- not+what>nothing at all:da araraj
miugo mas artsta erthisa sit’'q’visat'vis.. - But he gave him no
answer, not even to a single charge Tetraevangelium
(redactio praeathonensis): NT, Mt., 27, 14;...da arara iqo
geltha [ina mistha - and nothing at all was at his hands
Vetus testamentum iberice, redactio Gelatica: VT, Ju., 14, 6
(376v, 192r); arya+raj > aryaraj - nothing what>nothing at
all anymore:artstaya vin ik’adra mier dyithgan k’it'xvad
misa aryaraj - nobody dared to tell him any word, nothing
at all since that day. Tetraevangelium (redactio athonensis):
NT, Mt., 22, 46jvera+raj > veraraqj - not any
(impossible)+what> impossible something:da vithar veraraj
sargebel ek'mneboda, ma|inya ts’il-igdes - and only when it
was impossible to have any benefits then they cast lots Sinai
Polycephalion: Sin.Mr., 19, 106, 7 (1001); nu+raj > nuraj -
not (don’t)+what>not any:thk'u nurajgmobaj ymrthisa
mimart" da mohk’ude- Don’t say any blasphemy about God
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and die Sinai Polycephalion: Sin.Mr., 38, 214, 36 (204v);
nura+raj > nuraraj - let be nothing+what>nothing at all: da
hrkhua mat": nuraraj gak'un gzasa zeda... - And he said to
them: take nothing to your journey Tetraevangelium (reda-
ctio athonensis): NT, Lk., 9, 3.

In Old Georgian the negative adverbs’ structure is much
like one of the negative pronoun’s: negative
particle+interrogative adverb/noun. The scientists regard the
number and qualifications of the adverbs differently [17, p.
141; 14, p. 159; 6, p. 64]. Taking all the existing opinions into
account, the final list of the negative adverbs is as
follows:arasada, verasada, nusada, araodes, veraodes,
nuodes, arasadajt', arazamsa- nowhere, not anywhere,
never impossible ever not ever, from no side, not any
timesthough in the texts chosen for analyses only two are
revealed:

ara+sada > arasada - no+where>nowhere:...arasada
mtshnebasa [ensa gardavhghed, da me arasada mometsh
thik’ani erthi, rajthamts"a megobartta tfemtha thana vixare -
I have never (in nocase,nowhere)disobeyed your command;
yet you have never given me even a young goat so that I

might celebrate with my friends
Tetraevangelium(redactiopraeathonensis): NT, Lk., 15, 29;
nu+sada > nusada - not+where>nowhere, not

anywhere: ...nusada tsarstshe k'vasa perghi [eni - so that
you will not dash your foot against a stone (anywhere)
Tetraevangelium(redactioathonensis): NT, Lk., 4, 11.

The adverb arasada —nowhere is mostly evidenced in
the Sinai Polycephalion; next by frequency are pre-Athenic
and Athenic redactions of the New Testament; as for the
adverb nusada - nowhere Gelati redaction of the New
Testament shows most productive in this respect. In the
Athenic redaction we discovered only two cases of its use and
in Sinai- only one. It often has the meaning of the particle
nuuk’ue/nu - let it not/do not.

In modern Georgian negation is expressed by means of
negative pronouns and adverbs by addition of the particles ar
(a), ver (a) and nu (ra) - no, cannot and let not (nothing).
One of them is always included in a negative pronoun or
adverb, namely, negation particle adds to the interrogative
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pronouns (vin/ra - who/what): aravin, veravin, nuravin -
nobody, nobody at all, let nobody;arara, verara, nurara -
nothing, not anything, nothing at allor some other words add
pheri/nairi/vitari- colour/kind of/like: arapheri, verapheri,
nurapheri - nothing (no kind of/ no colour of), aranairi,
veranairi, nuranairi; aravithari, veravithari, nuravithari-
nothing like that/nothing of that kind/not any kind of that
[see16, p. 44].

Examples from the Georgian Language National
Corpus: piradad tf"emthan aravin ar mosula—nobody didn’t
come to me) 1d=240075157464347&cpos=28744449&corpus-
=grc;nurts'nuravin [eetshdeba- Let not nobody try to do
thisid=240075206005831&cpos=84723278&corpus=grc;
gulma verara ver [eiqvara- heart could not love anything
(nothing at
alDid=240075206005831&cpos=17564283&corpus=grc;-
erthmanets verap'eri gavagebineth—we could understand
each other nothing at all id=240075206005831&cpos-
=28532808&corpus=gre;nurapteri  [egvafphottebs-  let
nothing worry us id=240075206005831&cp0os=19252237&
corpus=gre; veranairi ekhsp’ertiza ver tfhat'ardeba- no
expertise (not at all any)can be done id=24-
0075206005831&cpos=53608005&corpus=gre;mat®  artsh
aravithari rts’'mena ar gaat['niath...- they do not haveno (not
any) belief at all
id=240075206005831&cpos=82455112&corpus=grec;veravith
ari politik'uri rezimi veyar dagitshavs- not any political
regime will be able to protect you
id=240075206005831&cpos=141352685&corpus=grc.

The same particles (no, not, do not, not any) are used to
derive negative adverbs by adding the adverbs of place, time
and manner:-sad—where,-dros-time,-nairad, -gzit'-manner,
means): arsad, versad, nursad - nowhere; arasdros,
nurasdros, verasdros — never; aranairad, veranairad,
nuranairad - by no manner; arasgzit', verasgzit" - by no
way:arsad vmufaob- nowhere I work
id=240075206005831&cpos=28636125&corpus=grc; versad
veyar vip'ove- could not anymore find it anywhere
id=240075206005831&cpos=10773036&corpus=gre; thu
vinmes sitqva lobireba examufeba, nursad it'qvis- if
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anyone does not like the word “lobbying” let him never say it
anywhere id-
=240075206005831&cpos=55302476&corpus=grc.

The adverb dros - during, in time of is itself an
unchangeable dative case form of the noun and the case
marker -s adds to the particle and is used with it: ara-s+dro-
s, vera-s+dro-s, nura-s+dro-s- never, cannot be ever, let it be
nevere.g..arasdrosarts® momsalmebia- even never greeted
me id=240075157464347&cpos=140328098&corpus=grec;
burduli ki verasdros ik'neboda intrigebis ep’itshentr[I -
Burduli could not ever be in the epicentre of intrigues
id=240075206005831&cpos=45943848&corpus=gre; besik’is
t'oms nurasdros gada/lis- let him never open the book of
Besiki id=240075157464347&cpos=107601068&corpus=grc.

To deliver an adverb of manner the nouns in adverbial
case form are used nairad- in manner: aranairad arts
phalsiphik’atstiasttan da arts' xarisxthan ar gvakhvs sakhme-
in no manner we have dealings neither with falsification nor
with quality
id=240075206005831&cpos=2062884&corpus=grec;
ts’uthisophlis dafip"rul ts’eras veranairad veyar ugebda-
could not any more get the meaning of script of the life
id=240075206005831&cpos=140371533&corpus=gre.

One of the lexical units constituting a negative adverb is
a noun in the instrumental case form-gzit" (by means):
arasgzith ar unda vats’q’eninot" moses da davittis xalxs-
weshould by no means hurt the people of Mosesand David
id=240075206005831&cpos=31613055&corpus=grc; bulbulis
galobis mosmenis msurveli qvavis qrantalith verasgzis
dak’'maq’ophildeba - by no means can anyone who wishes to
hear a nightingale be satisfied of the raven’s croak
1d=240075206005831&cpos=52764652&corpus=grc.

Thus in Georgian, beginning from the Old Georgian
language traditions, there has been anestablished grammar
model of negative pronouns and adverbs compounded with
the negative particles and interrogative pronouns/nouns. The
negative pronouns evidenced during the research are
characterised by relative productivity in the Old Georgian
written texts. Most frequent in the Old Georgian written
monuments are the following pronouns: aravin, vervin,
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nuvin, araraj, veraraj - nobody, nobody at all, let anybody,
nothing at all, cannot anything. It is noteworthy thatall the
negative pronouns using in Old Georgian did not move into
the Modern Georgian; e.g.:araraj, veraraj, vervin, nuvin,
aryaraj- nothing at all, can’t be anything, let nobody,
nothing any more. Some such forms were expected to show in
Old Georgian but in all the texts we have studied the following
negative pronouns are not evidenced: arts'raj, arts'ra,
vertshra, nurtshra, nurtshraj, nurtsharaj, nurtshvin,
vertshayavin, nurtshayavin.

In Megrelian the lexical units mit'a- nobody and mutha
- nothing are considered native negative pronouns, which are
of compound structure and verbs with them are never in
negative form but in positive mitha murs- nobody comes/will
come, mut'a ut[’irs- nothing matters. According to this
etymology mitha, will separate in the followingway,
considering its constituents: mi- who (interrogative
pronoun,+t"i relative particle+a <var— not negative particle).
Thus, mitha<mi-thi-var literal meaning: who+ relative
particle+not = nobody. The same is true about the pronoun
mutha: mu - what+tu<thi+a< var. Thus, mutha<mu-thu-var
meaningwhat+relative particle - nothing [11, p. 256].

Due to the fact that, arguably, a negative particle, even
in a reduced form, is still present in these pronouns, we
believe that this results in their agreement with the
affirmative forms of verbs. sk"ani meti mithap’unania... - we
have nobody but you. Megrelian Texts ed. Qipshidze: 1Q, ZS,
XI11, 5 (31, 20).

Negative semantics in Megrelian is expressed not only
by means of the negative pronouns but also by indefinite
pronouns. In particular we mean mithini - anyone, mut'uni -
anything, namuthini—any generally followed by verb “ to be”
together with the negative particle “no”, “not”. Indefinite
pronouns in their turn are of the complex construction in
Megrelian and are based on the interrogative pronouns [8, p.
049; 13, p. 224-225]: muthuni vadvark’at’ [xvasielet’s not
refuse anything to other_for anything) Megrelian Texts ed.
Xubua: MX, 21, 86, 6.

Thus, semantics of the negative pronouns in Megrelian
is expressed in accordance with the following grammar
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model: indefinite pronoun+negative particle, and it should be
noted that both direct and reverse orders are possible, though
negative pronouns show only the direct order, i.e. indefinite
pronoun-+negative particle: mithini var, which means nobody.
It can be said that in both cases the verb with a negative
particle tends not to be separated from the indefinite pronoun
as their intonation unity introduces semantics of negation.

In Megrelian the indefinite pronouns can also be used
in the function of negative pronouns, but this does not imply
all groups of the indefinite pronouns; namely, migidareni and
migida of the type “somebody (that who it is)” are never
evidenced in the above mentioned function, unlike the
indefinite pronouns mittini, muthuni, namuthini. For more
information about the three groups of the discussed pronouns
see L. Kipshidze [8, p. 049].

In Megrelian there is a negative adverb sota — literally
meaning nowhere: “where+relative particle will not/will be
not it” which, regarding the structure is much like the forms
mitha andmut'a, containsan interrogative word and a reduced
form of the negative particle.Adverbs agree with verbs in
affirmative forms: sot"a vorek! mantebeli - I am not running
anywhere (I do not mean to run anywhere) Megrelian-
Georgian Dictionary Kajaia: Megr. Dict., m, mant'ebel-i,
11579 . Besides that, in order to deliver negative semantics, an
indefinite adverb sot"ini is also used, to which a negative
particle var - not is added (comp. delivering negative
semantics by means of the I group indefinite pronouns):seri|i
giothanaptalkhsothini vamafiis- we could not get any shelter
for the night Megrelian Texts (from C60opHUK MaTepuUasioB):
SM, 10/2, 4, 331, 67.Like the case of the indefinite pronouns,
here the reverse order is also possible although the direct
order prevails and is used to express the semantics of the
negative adverb, comp.:sothini var - nowhere.

In Megrelian the adverb of time dyas- today, with the
negative particle var- no also bears a negative meaning (dyas
var — etymologically:“onnoday” —never; here day denotes
time in general). This adverb of time can be evidenced pre-or
post-positionally, though a direct order is more productive
edzgura dyas vaap'ue bo[iis nadzirephi - This boy may have
never seen something like this)
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http://gnc.gov.ge/gnc/document-element?session-id=2393208-
44747656&cpos=67662.

Thus, in Megrelian, negative pronouns and adverbs are
of complex structure; they contain interrogative words and
particles, including the remainders of negative particles. In
order to express negative semantics a certain group of the
indefinite pronouns, containing interrogative words and
adverbs is used in combination with the negative particle.

In Laz proper negative pronouns are not evidenced.
Simplified forms of the indefinite pronouns mithi - nobody
and muthu - nothing are used in this function, containing
interrogative pronouns. To express negation,var - no particle
is added. The grammatical model is constructed as follows:
indefinite pronoun+var negative particle, which is
immediately followed by a verb in constructions like: mit" var
doskhidu-doren- nobody did not stay [4, p. 72]; ma skhan
sayluyifen bafk'a muthvar minon - I do not want nothing
but your health) [4,p. 72].

In Laz, soti which is a simplified variation of the
indefinite adverb sothini is wused, which contains an
interrogative adverb and adds a negative particlevar/lazuti
sothi var ort'u - maize was not nowhere [7, p. 219]. The
Turkish negative particle hit[ 7is also used in Laz, in the
meaning of the negative adverb daha hit|” hamdora[khule va
bidi him tf%oifa- since that I never go to this village [7, p.
220].

Thus, the grammatical model containing the negative
semantics in  Laz is as  follows: indefinite
pronoun/adverb+negative particle.

Svan, as compared to Georgian, is richer in the number
of negative pronouns and the range of their employment also
differs not only in different dialects but also in different
modes of speech.

Many variations of negative particles in Svan
correspond semantically to Georgian particles ar, ver, nu -no,

Ycomp: dyas in the noun meaning: dyas vaseruans t'q'urae -no day he spends

idely [9, p. 221-231].
Zcomp: dyas in the noun meaning:dyas vaseruans t'qurae -no day he spends
idely [9, p. 221-231].
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cannot, do not: no - ma, mam(a), mom(a), mad(e), mod(e),
madma, mad(e), mad(e), madm(a), modma, mode, mad/,
ma/ajth, maf, des(a), detsh(a), dem(a), dema(m), demis,
deme(g), dem, dema, demis, bai...;

can’t- def, defsa, def/ma, me/mam, do]...;

do not - no, nos(a), nom(a), nos(a), nom(a), nu/om(a),
no/emeg, nem...

The majority of the mentioned particles reveal minor
differences in some details, nevertheless it is often advisable
to exchange them in texts; consequently, the pronouns,
containing those particles show the similar situation in
semantic viewpoint, e.g. negative pronouns cotaining negative
particle mam(a), as compared to the pronouns containing
madma (‘madma’particle, are less categoric and is used to
Expressneutral negation. As for negative pronouns with
madma-particles they express negation more categorically,
against some specific fact. The causes of such semantic
differences lay in the particles’ structure: categoricalness
(“strong language”) is emphasised by the units, which
simultaneously contain two different components of negation
(m,d) (mamagwe| - no or nothing, madmagwe |- nothing at
all. mam mak’u- I dont want, mad mak’u- I don’t want at
all, not a bit (specific fact or thing) [9, p. 27]. It is often
impossible to deliver their exact meaning in Georgian.

The Svan language uses the following grammatical
models to express the negative pronouns:

(1) negative particle+interrogative pronoun: diar- nobody =
de- no+jir - who; defjar- no one = def- can no+jir- who; nor-
let no one = noma- don’t+jiar+ who; dé/esama- nothing, no
thing at all no+anything =desa- no+(h)esa+mij -
what/something; de/ma - nothing (cannot anything) =de| -
can’t+maij - what; no/osama- let nothing= no/osa - let it not +
méj - what, dexeda- no one = de- no+xeda- which, de/ma-
cannot anything (=nothing) = def, dof - can’t+ ma - what,
xeda—which and so on;at'cxe drojzi dr igem amgi k'otol
ktorolars - In this time nobody builds (sets) such asmall
house) SPT, 1V, 49, 64, 5; 5t dexeda t[’ikhs lomdgo[illi - it
turned out that he did not fill no glass)(SPT, III, 126, 116, 13
);mit[ha jexws defma axmeqralvne, de ifgens es - could not
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explain anything to his (own) wife and to others) SPT, IV,84,
123, 20;

(2) negative particle+noun gwe/- Jjob:
mamgwe [/mamagwe [/madmagwe =mam/madma - no+
gwe[comp. Georgian no+color):madmagwe/ chofk’ena- he/she
has eaten anything Sv-dict, A. Shgni, 1957; laid tf"u nomoyw
adgdr I ler[wnid eser dem xor[wni demgwa w Don’t kill me
and I will never say a word about it to you [19, p. 316];

(3) negative pronoun+particle expressing possibility-mo/f/
ddrmo|- let nobody can comp. model (1): dejar;

The structural model of the negative adverbs in Svan is
similar to that of the negative pronouns:

(4) negative particle+interrogative adverb: dem(e) - nowhere -
de-m-no+imewhere: mahwréne muxwbemi tshxwi déme
xegwbenixthe arrow of the younger brother cannot be found
anywhere [2,p. 158]; demeg-imeg- nowhere, demeg— no+ imeg -
where: afxw sophels nent[hayalisgdxi demegimeg xar- one
village has no forest near it Svan Prose Texts II (Lower Bal):
SPT, II, 125, 250, 3. defoma- neve, de(me)- no+Jfoma- when:
yorda et["xent [hu, demeg xo[idda—devi(a mythological giant)
never went in that direction (that side) he was not allowed Svan
Chrestomaty: SC, 245, 225, 4.

(5) negative particle+preposition-postposition: démthe -
nowhere to - dem- no+the -towards: ywa/drs qtalaz demt'e
xarax- the wild goats had nowhere to go [2, p. 84];

(6) negative particle +noun [hkh-  time: demtShikh-
s/demt [hikhkPa! - never= deme— not+ [hikP-s, tfhikhkha on time:
dzwinald methxwjdr harid demtfhikhkhat'exenda- in old times a
hunter would never return without anything (empty) [2, p. 831;
(7) negative adverb + particle expressing possibility mo/:
demthe-mof - no direction: dzgdrdgs esndar Jukw
t[hwat"kharw’n I kha demthemo [xexoli - it is said St. George lost
his way and cannot find it anywhere) [2,p. 132].

Thus, grammatical models used to express negation in
the Georgian language and other Kartvelian languages which
do not possess scripts, are similar by their composition;
namely, interrogative words and particles are parts of the

'The second component tfhikhmeets only in the structure of adverbs:
amt fhikhkha - this time, amt fhikhd - till this time, edzt [tik"kha - that
time...
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models. The negative particles with the meaning “no” occupy
a definite position: in Georgian and Svan, such a particle
precedes an interrogative word whereas in Megrelian and
Lazit follows the interrogative word. Judging by the richness
of particles and their semantical diversity, Svan stands
outfrom other Kartvelian languages. It is noteworthy that in
addition to the above mentioned, both in pronouns and
adverbs,the following different model is evidenced: negative
pronoun/adverb+particle of possibility.

II. Issues of the double negation

In the Georgian language we have the evidence of single
and also double negation. Negation is single where only one
negative word is used: either a pronoun, adverb, or a particle.
Negation is double if, besides a negative pronoun and a
negative adverb, there is a negative particle too, e.g. ar
movida- did not come;aravin movida- nobody came; comp.
aravin ar movida- nobody did not come; versad ver vip ove-
could not find anywhere.

Theoretically this issue is investigated thoroughly in
Georgian linguistics in diachronic and synchronic planes.
Besides that a particular attention is paid to grammatical-
stylistic aspects of using double negation [20; 3; 15; 12; 5; 1;
21]. According to the research by V. Topuria, double negation
was not used anywhere in original Georgian texts or
translations from Greek of the X-XI Centuries. The scientist
acknowledges only one case of double negation in “Adishi
Tetra evangelium“which he considers to be accidental.

According to V. Topuria, double negation is a secondary
phenomenon for the Georgian language and begins from the
Middle Georgian period. In the epic poem Vepkhistkaosani
(Knight in the Panther Skin) both kinds of negation coexist.
The famous scholar suggests that such forms did not develop
under the influence of the foreign languages and “double
negation is a natural phenomenon for Georgian” [20, p. 322].

Concerning usage of single and double negations, their
“mutual substitution is free and belongs to the sphere of
stylistics” [1, p. 178], but nevertheless there are some cases
where the choice does not depend on the author’s will and
where double negation is necessary: 1. When a negative
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pronoun or adverb stays apart from the verb; 2. When a
pronoun is a pre-positioned determiner; 3.When negative
words — a pronoun, or a noun adds a relative particle -tsha
[12; 1, p. 178; 21, p. 124-125]. The cases of misusing of this
type in mass media were studied by L. Geguchadze who
emphasised that journalists prefer single negation even in the
cases where double negation is necessary [5, p. 32-40].

The data of the Georgian Language Corpus enables us to
ascertain frequency and peculiarities of usage of single and
double negation in Modern Georgian as the corpus
methodology provides a reliable statistical picture.

All the negative pronouns, either used separately or
with particles, were evidenced in the Georgian language
national Corpus: arapheri, verap’eri, nurap"eri- nothing, not
anything; aravin, veravin, nuravin - nobody, cannot any;
aranairi, veranairi, nuranairi- no kind;aravithari,
veravitari- no way;arara, verara- no means, etc. The
pronouns nuravithari andnurara -let no kind of and let
nothing are relatively rarely used pronouns (nurara- let
nothing is sometimes divided in nura ra). In oder to express
double negation the negative particle ar-ts", ayar-tshis used
with the pronouns. Only rarely those particles precede the
pronouns.

Statistical data of the negative pronouns usage
(separately or with the particles) are given below:

[Pronou | Total g)‘;‘;klee Particles used with the pronouns First a particle, then a
ns given pronoun
number)

larapteri | 36,49 3,840 r—not rtsh— ayar - |yartshot | artsh+pronou pyartst+p

o 5 meither, not any fany n- neither ronoun -

nothing leither more more hot  any

Imore

verapteri | 4,621 261 er - pertsh - wveyar - [|veyarts vertsh+prono |veyartsh+

[ cannot annot  cannot cannot - | un- cannot pronoun -

lanything leither lany more  fcannot either cannot
any ny more
Imore

nurapheri| 27 5 mu - do [nurtsh - do [puyar - do nurtsh+prono  puyartsh+p

I let nof mot mot either ot any [uyartsh un ronoun -

lanything more - do not either o not any
do not more  or
any either
Imore or
either

aravin— | 21,24 2,177 r - not rtsh — fyar - not |yartsh - |artsh+pronoun pyartsh+pr

nobody 8 meither, ny more ot any fneither onoun -

either [more or not any

noteithe more  or
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r not either
veravin 6,301 611 er -vertsh- veyar - fyartsh - |vertsh+pronoun |eyartsh+p
Fnot cannot  cannot cannot  fannot | cannoteither  fonoun -
lanybod either any lany cannot any
v more Imore or more  or

cannot cannot

either either
uravin 4 383 46 mu-do |nurtsh- do | nuyar-do uyartsh mnurtsh+pronoun puyartsh+p
et not mot or let [not either not any | do not | donot either ronoun- do
lanybody mot more lany not any

Imore or Imore or do

do not not either

either
aranair 9,661 87 lar - not  fartst-not ayar-not |yartsh artsh+pronoun  pyartsh+pr
i - no either any F not [ not either noun -
kind of more lany ot  any

Imore or more  or

not not either

either
veranai 655 4 er - ertsh- veyar- eyartsh ertsh+pronoun  |veyartsh+p
1 - cannot cannot cannot cannot | cannot either ronoun -
lcannot either any lany cannot any
lany more Imore or more  or
kind of not not either
either
nuranai 8 7 mu-do o o nu+pronoun
(1)- let mot or - do not or let
ot any let not not
kind of
aravitha | 7,489 52 lar-not  fartsh -not | ayar -not artsh+pronoun  pyartsh+pr
i - no either any yartst not either bonoun -
kind more ot  any
not more  or
any not either
more
or not
either
veravith 402 3 er - ertsh veyar- ertsh+pronoun  veyartsh+p
art - cannot |  cannot cannot eyartsh | cannot either onoun -
lcannot either any cannot any
any more annot more  or
any cannot
more or either
cannot

either
nuravit" | 7 6 mu-do o [ INu+pronoun o
lari - let not or let I do not or let
not any ot not
arara - | 125 2 r - not rtsh -not | ayar-not rtsh+pronoun  pyartsh+pr
nothing either any yartst | not either onoun -
lat all more -not ot any

any Imore
more
verara - | 35 12 er -vertsh- veyar eyartsh ertsh+pronoun  |veyartsh+p
nothing annot annot - cannot fannot | cannot ronoun -
can leither any any either+pron. cannot any
more Imore or more  or
cannot annot
either either
Hpron.
nura..ra- 3 o o o o o o
et
nothing...

Examples:dser arap’eri ar aris dakarguli - nothing is not
lost yet (1d=240075781283829&cpos=28666052&corpus=grc); am
protstess verapheri veyar [eatf/ferebs- nothing cannot stop this
process (id=240075781283829&cpos=68224037&corpus=grc);
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piradad tftemttan aravin ar mosula- nobody did not come to me
(id=240075781283829&cpos=28744443&corpus=grc); axla k7
mat* xels veravin veyar feu/Iis.

- and now nobody will not interfere with them)
(1d=240075781283829&cpos=54866641&corpus=grc); nuravin nu
Imuk’reba da nu gvafinebs tsasvlit" - let nobody do not scare us
and do not threaten with leaving (id=2400757812838-
29&cpos=46169246&corpus=grc); t/7iri aranairi ar varga- nothing
harmful Is good (1d=240075781283829&cpos=51154-
703&corpus=grc); masze verts'veranairi ek'spertiza ver
tfhat ardeba - not any kind of expertise cannot do with it (id=-
240075781283829&cpos=53608005&corpus=grc); mat*
artstaravit'ari rts’'mena ar gaat/tniat" - they do not have no belief
at all (id=240075781283829&cpos=82455112& corpus=grc);
veravitiari politik’uri rezimi veyar dagits’avs- no political

regime cannot protect you any more (id=2400757812838-
29&cpos=1413526808&corpus=grc); g«perds 5M3Gs 56 3o05MS
gulma arara ar gaik ara - the heart did not let nothing close to it
(id=240075781283829&cpos=17564207&corpus=grc); magis nura
geplikirebatt-ra - do not worry anything about it
(1d=240080269683483&cpos=143562809&corpus=grc).

In the corpus all the negative pronouns were revealed,

independently or with the negative particle, except for two of
them:nuranairad andaragzit" - by no mannerand by no way:
arsad, versad, nursad, arasdros//arasodes, verasdros//verasodes,
nurasdros//nurasodes, aranairad, veranairad, arasgzit®, vera(s)gzit"
- nowhere, cannot anywhere, neveretc. In order to express
double negation, negative particles with or without relative
particlets® are used with the named adverbs: ar(zs?), ayar (ts")—
no, not more ).

The statistical data of using the negative adverbs are given
in the table below:
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double out

IAdverbs Total  pf the given particles used with those adverbs a particle, then an adverb
umber
larsad— 5,095 981 far -no artsh- ayar- not | ayarts" artsh+adv. ayartsh+adv. -
nowhere neither anymore - not - neither not
either either
1,507 181 er- verts" veyar veyarts" verts'+ad | veyarts"+adv.
ersad cannot | - cannot | - cannot any | - cannot V. - cannot any
cannot either more any more - cannot more or cannot
lanywhere or cannot either either
either
ursad - 27 7 nu-do | O nuya-donot | O nu+adv.— 0
owhere not more do not
nurasdros | 8,718 962 far-not | arts" ayar - not | ayarts" - | arts"adv. | ayarts"+adv.
- not | any more not any - not - not any more
never either more  or either or not either
not either
larasodes- | 13,219 | 1,504 lar arts" -not | ayar ayarts” arts"+adv. | ayartsM+adv.
never I not either - not any [ - not any - not - not any more
more more  or either or not either
not either
1,230 173 er - verts" veyar veyarts” - verts"+ad veyarts"+adv.
/erasdros - cannot - cannot - cannot any cannot v.-cannot | - cannot any
impossible either more any more either more or not
ever - af or not either
lany time either
/erasodes 302 er verts" Vveyar- veyarts" verts'+ad veyarts"+adv.
2,077 I cannot| - cannot cannot any - cannot V. - cannot any
cannot either more any more - cannot more or cannot
ever or cannot either either
either
nurasdros- | 32 8 nu- do nurts" - nuyar nuyarts” nurts'+ad nuyarts"+adv.-
let it never not do not - do not any - do not v.- do not do not anymore
either more anymore either or do not either
or do not
either
nurasodes { 87 19 nu-do | nurts"- nuyar- do nuyarts” nurts'+ad nuyarts"+adv.-
let it never not do not not any more - do not v.- do not do not anymore
either anymore either or do not either
or do not
either
laranaira 1,461 1,228 ar-not | arts" not ayar -not any ayarts" arts"+adv. ayarts"+adv. -
- by no either more - not any - not not any more or
enas more or either not either
not either
703 567 er- verts" veyar veyarts" verts"+ad veyarts"+adv.
eranaira cannot | - cannot - cannot any - cannot V.- - cannot any
d -cannot either more any more cannot more or cannot
by any or cannot either either
means either
nuranair 0 0 0 0 0 0 0 0
lad- by no
manner
lrasgzit" 117 91 ar-not | arts" ayar - not | ayarts" arts+adv. | ayarts"+adv. -
I by no - not | anymore - not any -not not any more or
ay either more  or either not either
not either
laragzit" - 0 0 0 0 0 0 0 0
by no
ay
erasgzit 153 99 er- verts" veyar - veyarts" verts"+ad veyarts"+adv. -
P - cannot | - cannot cannot any - cannot v.-cannot | cannot any
cannot either more any more either more or cannot
by any or cannot either
ay either
eragzit" 7 3 ver- [ 0 0 0 0 0
I can not can
by any not
ay
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Examples: arsad ar aris nat'k'vami- it is not said
nowhere (id=240075781283829&cpos=49986401&corpus=gre);
Jen nursad nu ts’axval xval- do not go nowhere tomorrow
(id=240075781283829&cp0s=141951921&corpus=gre); igini
arasdros ayar[eiqrebian erthad - they will not assemble
together never (id=240075781283829&cpos=8386282&corpus=-
gre); ymertho, nurasdros nu dagvatshileb! - Oh God, let not

part us never!
(id=240075781283829&cpos=82886349&corpus=grc); aseti
problema aranairad ar ats’'uxebt" - such problem does not
trouble them no manner

(id=2400757812838209&cpos=45196232 &corpus=grc); rusethis
revolutshiis ist'oria sakharthvelos gamoritshxvittarasgzit" ar
daits’ereba - history of Russian revolution couldnot be
written  without  Georgia by no way  (id=-
240075781283829&cpos=75971720&corpus=grc).

Altogether 121, 859 contexts expressing negation, are
found in the Georgian Language National Corpus (GEKKO),
11,233 of them contain double negation (about 9.21%). These
data confirm the scientists’ observations about co-existence of
single and double negations in Georgian, though single
negation cases prevail. According to the GEKKO-data, literary
texts show scarcely any examples of single negation in the
place where double negation is needed. Unlike this, the media
language revealed the cases where a negative pronoun
aranairi, veranairi, nuranairi; aravithari, veravithari,
nuravithari - no kind of, cannot any kind of, let no kind of,
nothing of the kind, nothing like that, let nothing like that is
in the role of the attribute, e.g. dek’anosidzes thithq'mis
aranairi problema ar [eq'mnia -Dekanosize had almost no
problem (id=240075206005831&cpos=28557759&corpus=gre).

The data of the corpus also shows with which pronoun
or adverbis often used with single negation. (e.g.arapheri —
“nothing”): out of 36,495 contexts only 3,840 are double) and
also, which double negation is favored (e.g..,aranairad — by
no means) from 1,461 examples 1,228 are double).

Double negation is absolutely unacceptable for the Svan
language. There are no such forms as nobody did not come —
the correct form is: dr anqdd - nobody came. As well as this,
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it is not correct to use a negative pronoun and a negative
adverb in the same context, e.g. nobody nowhere goes in Svan
will be d’rimth’esxri (<d’rimtte esxri), literally: — nobody
where goes; never no one came but instead it:
defomajdranydrda; literally: never who came.

Double negation is also not used in Megrelian and Laz
languages. The negative particle var -not/cannot, standing in
an initial position is considered both a part of the
grammatical model expressing negation and a determiner of
negative semantics. For example, mittini vamurs, which
literally means: whoever there be that is not coming.
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Resume: The issue regarding word-combinations in
subordinate clauses with the following subordinating
conjunctions as if, although/even though, because/since,
even if/even, while, or else/otherwise, before/until/till, as
though, even (if), that, if is interesting to explore. These
conjunctions establish a meaningful correlation with the verb-
predicate and in this way create word combinations: While
they were caressing each other ...; While he was...; since I
had...; otherwise I should have killed...; Even you tell me...;
Even if a killer would have hold...; though they respected ...;
as if there was... In these word-combinations a subordinating
conjunction agrees only with the verb-predicate. In such cases
there is a correlation similar to an amorphous word (adverb
or prepositional nouns) and the predicate referred to as
parataxis. Contextually, the verb-predicate is linked to the
given subordinating conjunctions so that it does not possess
any grammatical function. A similar type of word-
combination occurs between subordinating conjunctions and
the verb-predicate, similar to the type existing between
amorphous adverbs and the predicate.

From the given subordinating conjunctions as if and as
though are particles and they cannot form a syntactic relation
with the word to which they are added. However, in the given
sentences they are subordinating conjunctions and not
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particles. Due to this, similar to other subordinating
conjunctions (so —as if, so — as though), together with a
correlative word they also link with each other the parts of the
subordinate clause as in the case of other subordinating
conjunctions (as though, as if) . Therefore, I propose that they
create word-combinations together with the corresponding
verb-predicate in a hypotactic sentence. Obviously, this is not
true in the case of singling out word-combinations in a simple
sentence, because being particles and not conjunctions, the
subordinating conjunctions if, that cannot create word-
combinations with the verb-predicate. The reason for this is
that they do not relate to one member of the sentence, but to
the whole sentence (the main clause). Being conjunctions they
cannot create a syntagm.

Key words: System, Word combinations, Hypotax.

In the linguistic literature different authors make an
attempt to solve the issue of word-combinations based on
different methodologies. To explore the essence of a syntagm
is one of the important issues of the theory of syntax. In the
Georgian language the principle of singling out syntagms
based on different types of a sentence (simple, compound and
complex) is quite specific. The principle of singling out
syntagms is based on this specificity.

Arn. Chikobava noted that the word combination is not
a mere set, sequence of words: “A word combination is a
sequence of words revealing a certain relationship with each
other. Only this relationship turns a string of words into the
word combination”. The study of a word combination aims to
analyze the interrelationship between the words. In order to
discuss the issue from this standpoint, it is essential to
determine the role of a certain word in this interrelationship
[5, p- 941.

Thus, each pair of words originating from a word-
combination is the smallest syntactic unit. As noted above, a
multi-word sentence usually consists of such units. The
number of pairs in a sentence is always fewer than that of the
members. The conclusion is reached according to which in a
simple sentence the number of pairs is equal to that of the
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members minus one [3, p. 16]. As to a complex sentence,
since it consists of several homogenous members, thereby
each homogenous member is included in the syntagm as a
group and not separately. For example, homogenous subjects
syntactically related to the verb-predicate, homogenous
attributes — to a determinant as one syntagm, etc. The
analysis of a syntagm in a complex sentence reveals that the
number of syntagms in a paratactic sentence is considered
separately in each of the member sentence [3, p. 17].

Georgian professional literature has not yet analyzed
the issue regarding how many or what kind of syntagms can
be singled out in a complex subordinate clause. As well as
this, it has yet to determine what kind of rules and principles
should be employed to single out a hypotactic structure or
word combinations in a complex sentence. This problem is
topical since a complex subordinate clause is both structurally
complex and long. We believe that in the complex sentence
the method of selection of syntagms successfully employed
with other types of a constructions cannot be effective.

In addition, it should also be taken into account such
sentences are characterised not only by independent clauses
but they are also always accompanied by the subordinate
ones. It is also important to reveal the means the main clause
is linked with the subordinate one, whether this is by means
of subordinating conjunctions, relative adverbs or relative
pronouns. In addition, it has not yet been explored whether
relative adverbs and relative pronouns can be considered
parts of the word-combinations or what role the subordinate
conjunctions play in syntagms. It is also debatable syntagms
can be singled out separately in the main and subordinate
clauses of a complex sentence.

I argue that any word-member of a complex
subordinate clause is considered together with its
corresponding member in a syntactic pair. Like a complex
coordinate clause, here syntagms are considered separately
(both in the main and in the subordinate clauses). This
opinion is based on the fact that such words are
simultaneously a conjunction as well as a member of the
clause. At the same time, it plays a certain specific function in
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a hypotactic sentence: sometimes that of a subject, an object
or an attribute, etc.

In addition, in a relevant pair they agree with the verb-
predicate in the case and number. In the syntagms in which
the relative words express the main members or a simple
object of a sentence, the correlation with a verb-predicate is
that of government. If a member-conjunction, expressed by a
relative adverb, expresses any kind of adverbial modifier, it is
parataxis: Ussg dogos (where smb arrived); Gmgmdg
abom@s (as smb liked) Goborgobsg wsbFoms...(what smb
needed for). [1, p. 57].

In the following word combinations the same syntactic
relationships are observed: s dmzo@s ©s Usog dozo@s;
(smb arrived here and where smb arrived) 3906 353089 ©>
Gagbsg 853089; (I got to know smth yesterday and when I
got to know smth); #y;385@ 3590B6s ©5 G3mG; 3590B60s;
(smb/smth appeared suddenly and as soon as smb/smth
appeared) odo@dmd §g6B0365 5 Gogobsg dymBogbs; (that’s
why I preferred and as I preferred) sdoborgol @sg3omHs ©s
Gobogobsg sdods (I needed it for this and what I
needed it for).

At this stage of the research I will focus on word
combinations regarding the type of subordinate clauses in
which the following subordinating conjunctions occur:
oomgmb, (as if although/even  though) 0«99,
(because/since), g0bs0@s6,( even if/even), owybosg/w9bo
(even if); while, (bsbsd), or else/otherwise, before/until/till,
30009, bsbsd as though), g00md, momdmb; (even (if),
306/ 30bsg, (that), Gmd, oy (if).

In most cases, they link the parts of a subordinate
clause together with the correlation word (in some cases, the
above-mentioned conjunctions occur separately, without a
correlation word):

oly — ®momdmL (thus — as if)
olymo — momgmb (so - as if )
oby — ®m3 (thus - that)
obgymo — Mmd (such - that)
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05659 — Lobsd (before - until)
obg — 3omma (thus — as though)

Out of these, while, until/till are the time conjunctions,
because/since is a causal conjunction, even, even (if), though
— deductive conjunctions, as though, until/till, as if-
circumstantial - resultative conjunctions:

»300009 0obobo gMMIbgNL  JLoY3z5MMEgdm©bgb, d9
29030069 350035¢09M9dEO 53 3oL (0mb.) (While they
were caressing each other, I was observing this man
attentively) (Tos.);

»U3650 Bo@Ss 50 sDBMHGdOL 2o9m 33093500 0gm, 39705
0lgg  2593MAgs 356530 (9obd.) (While Natasha was
clarifying these thoughts the boy continued speaking”
(Qazb.);

»09 05000  9mdMIsBYds  sM9RMO©  9930¢D390M Y,

30650056 Mo  3Hyg-00636mq0Ls s LadfygdlMologzgb
94bs” (53930); (I did not like their arrival, since my heart
longed for the forest, fields and pastures) (Akaki);

»96 300939000, 0MH9d 56939 09 Bgdol bgwrolisgsb
29L6053909w0” (0ros); (I was sorry for him, otherwise I
would have killed him earlier) (Ilia);

»0296@ 8053dM, G5 EoLEIMb0s?” (0e0s) (Even you tell
me, so what!) (Ilia);

#3060 X9 30093 ULFgOHMm©s Lolbosbo  @sbs
933gl, dmBos byl 85063 3960 ©odYd®S* (Even if the

killer was holding a bloody knife, Bochia would not have been
able to put the blame on him) (Chil.);

»0005053980  ©ob30bMbgb, s ol gbgGyosl
35¢03Lb  1Egdb6“(3o6x.); (Comrades ridiculed him,
although they respected his energy) (Panj.);

»Jo0d30ds 0Ly B, ool Jmbsdo  35:30L
6533w by 0ys” (wdd.); (A young woman passed by him,
as if there was a tree instead of a man standing there)
(Dumb.);

obg 89h396s5, 30mds LYo T9BHY3gWwgds L33 M
(0@o0o). (It just seemed to me as though his facial expression
was changed) (Ilia).
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I believe that in the given sentences the word
combinations are singled out in the following way: (Below
there are several examples):

»0005053980  ob30bMbgb, «ydzs ol gbgGyosl
35¢303b b3gBwb6“ (396%.); (Comrades ridiculed him, though
they respected his energy).

The word combinations of the main clause:

2. 53bsbop g0 ab30bm@b6 (comrades ridiculed him)
The word combinations of the subordinate clause

1. o99dps 35¢h03b bgdwobyb although they respected

4. 3oL 9b9MaosL (his energy)

5. 96960 35¢03L b3ndwbgb (respected his energy)

2

. »300009 0bobo gHMBsbgNL GLoY35M¥gdM©bID, dg -
9m©0b9@ 35035¢09M90©0 59 3oL “(0mb.) (While they were
caressing each other, I was observing this man attentively)
(Tos.);

The word combinations of the main clause:

5. 99 3503509930 I was observing

6. 249IMEOY0b69© F5m350gMHgdo (I was observing...
attentively)

7. 59 35 (the man)

8. 35035096900 353L (I was observing the man)

The word combinations of the subordinate clause:

1. 300069 9boy35(9c98mb9b (While they were caressing)
4. obobo gboyzsmHgdmEbgb (they were caressing)

5. 2. 96O»3sbgomnl gloygzseMegdm©bgb (they were caressing
each other)

»09 05000  9mdMAsBY0s  9MBOI©  F9303)b5390M s,
30650056 Mo (Hyg-006@36mqdLs s LodfygdLMmolozgh
9Jmbs“(03930); (I did not like their arrival, since my heart
longed for the forest, fields and pastures) (Akaki);

The word combinations of the main clause:
1. 99 d9303bs390ms (I liked)
2. 95000 dmdGOIsbgds (their arrival)

131



3. 3M5gMs 3930¢6og9dmes I did not like

The word combinations of the subordinate clause:
4. 30650@56 dfmbgs ( since I longed)
5. 2990 ddmbs (my heart longed)
AY9-90603MgdLs © LodFYgaLYMOLS39b dJmbs (longed for
the forests, fields and pastures)

»3000056 X9O 300093 ULFgOm©s Lobberosbo  sbs
833@9b, dmBos byl 85063 396 ©9Yd©s“ (Even if the
killer was holding a bloody knife, Bochia would not have been
able to put the blame on him”(Chil.);

The word combinations of the main clause:

1. d3mBos 396 ©5©JYds; (Bochia would not have been able to
put the blame)

2. byl 396 ©sgd©s (would not have been able to put the
blame)

The word combinations of the subordinate clause:

1. gobosg LFgommeos (Even if ... was holding)

2. bFgOHMEs s6s (was holding a knife)

3. Lobbeosbo @sbs (a bloody knife)

4. bI9HMEs d33e gL (a killer was holding)

All the above given conjunctions are semantically
related to the verb-predicate.

These subordinating conjunctions establish a semantic
correlation with the verb-predicate. Due to this all the above
given subordinating conjunctions create word-combinations
— they establish relations only with the verb-predicate: 300®9
9boyz5Go9em98mb96,(While they were caressing...) bobsd oy,
(While Natasha was)...; 20650056 djmbes, (since my heart
longed...); om@9d 3obs60s3989¢r0 oger (otherwise 1 would
have killed...) 0«96 dosd8m, (Even you tell me...) ...; 00«95
3569030 bgdbyb, (though they respected...) ooogmlb owgs.
(as if there was...). Since a syntagm is the smallest unit, which
is based on the syntactic correlation between two words, and
is expressed by the agreement, government and parataxis [4,
p. 214], in the given word-combinations there is a syntactical
correlation - a subordinating conjunction is in relation with
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the verb-predicate. In these cases there is a correlation similar
to that between an amorphous word (adverb or prepositional
nouns) and the predicate - parataxis. Contextually the verb-
predicate is linked with the subordinating conjunctions so
that it does not have any grammatical function.

The same  word-combination occurs between
subordinating conjunctions and the verb-predicate, similar to

that between amorphous adverbs:

29806 dmgows (Yesterday smb
came )

b gobfogero (I'll learn
now)

89099 55896900 (Smb will
build then)

29M9m gogos (went out )
599096 §ogs (will go from here)
35a0056 359M3b96 (they
increased in number greatly )
23096 odMMBs (came back

L6538 dmgos (before smb came)
306500056 gobfagang (since I
learned)

206 55896mL (even if smb builds)
0196 go3009b (even smb’d go out)
om0 §ogs or else (smb will go)
0mJmb 3o9Mgwbb (as if they
increased in number )

099935 adOMBs (though smb
came back)

30069 dmofggos (before reached

late) here)

53999 dmsfjos (reached until | 30008 8j8smds (as though it
now) worked)

858 dmBsmds (always

worked)

I believe that in both word-combinations there is a
similar situation. Therefore, while singling out the word-
combinations of a complec subordinate clause a position of
subordinating conjunctions in a syntagm should be
considered.

Of the subordinating conjunctions goomd (as if) and
oomgmls (as though) are particles. It is well-noted in the
professional literature that a particle does not have a syntactic
correlation to the word to which it is added [3, p. 325].
“Prepositions and particles are not independent members of a
sentence, therefore they cannot be components of a syntagm.
Together with those words they are added to, they relate to
other words and wholly they are a syntagms” [4, p. 213]. This
is true, but in the given sentences they are subordinating
conjunctions and not particles. Due to this, like other
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subordinating conjunctions (so—as if, so—as though) together
with a correlative word, they link the parts of the
subordinating clause. Therefore, I believe that they a create
word-combination together with a verb-predicate in a
hypotactic sentence. Obviously, the situation is not similar in
a simple sentence, because there they are particles and not
conjunctions: ob 00029l 5351 dobgs; (“As if he understood
it”); 3530 30038 LOIsHMEIgL SABMBds. (“As though a man
was telling the truth”). cf. ,Jo0830¢8s 0bg Bs9s®s, 00cIFmls
JmPs80o 3530L Bogges by 0y (©dd.) (“A young woman
passed by him, as if he was a tree instead of a man” (Dumb.));
»09 0oLy 09h39bs, g0™ds Lobol I9EY3zgergds Tgb33EMEs*
(0oeo0ys). (“It just seemed to me as though his facial expression
was changed” (Ilia)).

The subordinating conjunctions o, &md (if, that,)
cannot create word-combinations in relation to a verb-
predicate. The reason for this is that they do not relate to one
member, but to a whole sentence (main clause). They are
conjunctions, and due to this they cannot create syntagms.
For example, ,89 &md Bgdo Loyzs@weo s 9bgtaos dmge
39GMOMHOMdL  253mbsfloerm, Bgdls ddsl gMmo  dgdoosd) -
@IOE O 990mEs(x3.); (“If I allot my love and energy to
all mankind, my brother would not have the one billionth of
it”’(Jav.)) ,, 93560 dobgs, HMmI M530Lv9RBse0 LbogsMdgewo 0d
3Ho20MEL 93Mm3bms” (3s6x.). (“Levan realized that an
empty seat belonged to that young man”(Panj.)); ,896¢
©S0XJMJO, Hd MbEOMIWMdS  MbIgMmeowo  MHdbmdss
3560L° (Joe.); (“You will also believe that the mistrust is an
inherent sense of man” (Chil.)); , 09 535605380 3535353900
999U5G9dMm@om, dgolgg BsBMAYdM©EI6“(¢gmb.); (“If men
entered they immediately stopped talking” (Leon)). ,dseosb
39020  09690m@s, 0y 535L  WOoBHIMOGHMOME  gobymago-
wqdsdog 890969d@b96« (Gmd.); (“It would be great if the
literary department realized it” (Rob.)). It is well-known that
the conjunction that is poly-semantic. According to the fact
which linking word occurs in the main clause, the subordinate
one which contains this conjunction, could be of various types
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[2, p. 222]. Obviously, its poly-semantic nature cannot
determine the creation and non-creation of a word-
combination.

Therefore, in a complex subordinate clause the
subordinating conjunctions together with relative pronouns
(relative adverbs, relative pronouns) create a word-
combination in relation to a verb-predicate (except the
conjunctions that and if ) in the form of parataxis. Therefore,
when discussing the word-combination of a complex
subordinate clause this principle should be considered.
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LHmMgo 980l 498m 8905MH0 300093 MBOM  453d306-
39609005396 IMYficmgdl LGoJosl:

“Raset ihr Winde, flammt herab ihr Blitze
Thr Wolken berstet, giesst herunter, Strome
Des Himmels und ersauft das Land! Zerstort
Im Keim die ungeborenen Geschlechter
Thr wilden Elemente werdet Herr...

... Zu zielen auf des eignen Kindes Haupt,
Solches ward keinem Vater noch geboten!
Und die Natur soll nicht in wildem Grimm

Sich drob empdéren...“ [4, ¢3. 64-65].

»Kpyrurcs, Buxps! ['opu, HebecHBIH cBOAB!
Bymyii, rposa! Bel, Tyuu rpoMoBbIf,
3aJeiiTe BCe MIOTOKOMD OYPHBIXD BOID!
Pas6eiiTe Bb mpax®b rpAAYIINI HOBBIH POIB!
BeI mapcTByliTe CBUpeNbIsA CTUXUU!

[IycTUTh CTpeIy B IJ1aBy POJAHOTO ChiHA!
Kakoii orel Kb TOMY ObLTH IPUHYK/IEHD?
W xax® Ha TO He BO3CTaBaTh CTUXUAXE? [3, a3. 129].

»(0@H0sY, 3M035wM! 030 301 Mowm!
00MdMIMY, Fgdo-Jbowm! mdzgb, Jmbowosbm wemdmgdm,
55390 0sdM fyarolb d8gmm3z56g bs3sgdoom!
933M5 5930900 IMT535¢00 sboero Bmds!

9396 005¢™bgm, LobBHO M LEGJombgdm
... ©30d 930l 39LMMEM OLOGO?!

60900 8595 509 gl gl ™A 3593909d0bs?
MMAMO 56 MBS 50IRMMNEYL 535Bg bLGHoJombo?)“ L.
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b5 goL36MdMS, LMY 530l godm, 3§35MxMEo MsMATsbo Bzgb dogH
bmeEo 960 Mol FgbHmEgdmEwo. MIEs, s©Labodbsgos obog, MH®I
OEgbs3  Pows3G0mbol mgdbo  I0fYMs, 93 MHMOLIMZOL  goer3gerd
90 JoOm gbsby 339 G8Ibx Mg 0gm Bomamydbo. dowgmol g
©M535@ Mo bofaMdmado Lbgaalbgs mHmb 0smadbgl: b. s35e0dz0ds
(1872), o. dodcmsdgd (1905), L. 8s630sd30¢mds  (1927). @os3G0mbol
BOoMob  Jogmol  BsfomIMgdmb  odoMmgdsby  AbxgEmdoLSL,
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Stormy Weather by Galaktion Tabidze
and William Tell by Friedrich Schiller
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Abstract: A poem by Galaktion Tabidze, Stormy Weather,
is analysed in this article. The poem was inspired by one
passage from William Tell, the drama by Friedrich Schiller.
Understanding the main message of William Tell as a
primary source helps us to analyse and appreciate the deeper
layers of the Georgian poet’s work. With reference to
Schiller’s work, Stormy Weather can be interpreted as an
allegory. It also becomes obvious that Galaktion Tabidze
points to tyranny and cruelty of people and divine retribution
from Mother Nature. It can be said that Stormy Weather is
the poet’s evaluation of the 30s of the 20t Century.

Key words: Galaktion Tabidze, Friedrich Schiller, “Stormy
Weather”, “William Tell”.

Part of Galaktion Tabidze’s poetic work was composed
through the impressions and inspirations which the poet
received while reading a certain author. “Galaktion himself
was the source of inspiration for many poets. However, not
infrequently, he too welcomed the creative sparks from other
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writers,“ argues Teimuraz Doiashvili, a literary critic [1, p.
148].

Sometimes the poet explicitly points to the source he
got the inspiration from and in most cases such references
are preserved in his manuscripts. Certainly not all the notes
made on the original manuscript are equally significant but
each reference of this kind that has survived in a manuscript
deserves special attention.

The collection of Galaktion Tabidze’s works, consisting
of twelve volumes, fails to depict a complete picture of his
marginal notes and thus makes it difficult to perceive clearly
what was happening in the creative laboratory of the poet.

A recent study of Galaktion Tabidze’s manuscripts
yielded several interesting facts. There were cases when we
found out about the sources of the poet’s inspiration in his
marginal notes.

Our article deals with one such case.

* 3k 3k

The poem by the title Stormy Weather is included in the
first volume of the above mentioned collection of Galaktion
Tabidze’s works. The poem in question was first published in
1940 although the author himself dates it back to 1916. The
editors shared his approach and this poem, together with
other pre-1917 poetic works by Tabidze, became part of the
first volume of the above-mentioned edition.

Two author manuscripts of the poem have survived to
the present day. One of them (kept in the Galaktion Tabidze
fund, N 1572) reveals some alterations while the other one is
presented without any changes from the author.

According to the scholarly edition the poem title in the
first version of the manuscript is entitled William Tell and is
followed by the subtitle The Fourth Praise [2, p. 489].

Having studied Galaktion Tabidze’s manuscript I found
out that the information provided by the editors’ commentary
of the scholarly edition was not accurate since the words
William Tell. Act Four written instead of the title at the top of
the manuscript were crossed out by the author himself.

However, this is not the main issue. The problem is
that there is no reference to the connection indicated
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between Stormy Weather by Tabidze and Friedrich Schiller’s
William Tell in the commentary accompanying the poem.

After studying the poem it became obvious that
Tabidze’s manuscript contains the reference to the
inspirational source of the Georgian poet; namely, to the very
first scene of William Tell, Act Four, by Friedrich Schiller
where a severe thunderstorm is described. It depicts the
stormy weather with the lake growing tempestuous, the
thunder roaring together with the lightning flashes and a
heavy hail.

Galaktion Tabidze’s poem also portrays stormy
weather with frighteningly rising waves and a gale, the darkly
overcast sky, tall pines as they moan while being broken by
the hurricane, the moon’s reflection caught in the leaden
muddy water..

While comparing the Georgian poem with the specific
episode from William Tell, one circumstance attracted my
attention: Schiller does not describe the stormy weather from
the author’s perspective but the reader learns about it from
the characters. It is not possible that the stormy weather thus
represented in the dialogue could have inspired Galaktion
Tabidze.

While exploring, however, it became obvious that there
may have been a deeper bond between the two texts than
suggested by the first reading..To define the type of
relationship between the two pieces of writing it was
necessary to analyse the whole content of Schiller’s drama
and determine the significance that the stormy weather,
depicted at the beginning of Act Four, bore.

The alternation of sunny and stormy weather bears a
great significance in the plot development of William Tell.
The main protagonist makes his first appearance against the
background of the raging stormy weather. William Tell
braves the tempestuous waves, the storm and safely steers
the boat to the other side of the lake and thus rescues the
man who flees his adversaries while defending the honor of
his family. This episode clearly demonstrates William Tell’s
remarkable physical strength and courage against the stormy
weather.
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As for the scene of the stormy weather in Act Four it is
not merely a depiction of the stormy weather.

According to the plot, Gessler, the Governor of the
Swiss cantons, forces William to shoot an apple from Tell’s
own son’s head or both father and son are to die. William
shoots the apple with his arrow without harming his son.
However, at Gessler’s command William Tell is still captured
and taken aboard a boat in order to be moved to prison. At
this very time the storm breaks out.

Another character of the play, a fisherman gets greatly
upset when hearing this story. He thinks that even nature has
revolted against such injustice to force the father to risk his
son’s life. The fisherman considers the stormy weather as a
divine retribution and he wishes the storm would get worse
and fiercer. This is how he addresses the storm:

“Rage on, ye winds! Ye lightnings, flash your fires!
Burst, ye swollen clouds! Ye cataracts of Heaven
descend, and drown the country! In the germ
destroy the generations yet unborn!
Ye savage elements, be lords of all!
To level at the head of his own child!
...Never had father such command before.
And shall not Nature, rising in wild wrath,
revolt against the deed?” [3, p. 120].*

Careful exploration of the poem by Galaktion Tabidze
proves that it does not depict only bad weather but the poem
also begins with the phrases full of apprehension:

“WPA horrible waves,
What a horrible gale...” [2, p. 355].

Both the portrayal of the stormy weather — the overcast
sky wrapped inblack, two pines creaking atbeing broken by

1Tt is our supposition that Galaktion Tabidze must have got acquainted with
the Russian translation of Schiller’s drama. However, we should mention
the fact that by the time Galaktion Tabidze’s poem was written, William Tell
had already been translated into Georgian several times. At different times
it was rendered by Nicko Avalishvili in 1872, 1. Baqradze in 1905, and
Sandro Shanshiashvili in 1927. Talking about the connection between the
two literary pieces, the fact that William Tell was performed many times on
the stage of Rustaveli Theater in Thilisi should not be overlooked either.
The fact is confirmed not only by contemporary press but also by the
translator’s preface written by Sandro Shanshiashvili.
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the storm, a desolate house lit by the mournful moon and the
wording that the poet employs — a captive, mournful, black
attire, squalor, decayed, desolate, leaden (used twice) suggest
something ominous:

“...The sky too is wrapped in black,

leaden clouds set in rows.

The tall pine is creaking on the shore

as it is broken down.

The lightning is here to splash again

and the thunder is ready for another lightning bolt.

The moon, the captive of the leaden pond,

now and again shines through

among the clouds.

And then it lights up

the abandoned house,

desolate and decayed,

left withouta yard or trees...” [2, pp. 355-3561].

Like the fisherman from the German play, Galaktion
Tabidze’s lyrical hero also wished the stormy weather would
get fiercer (“The lightning is here to splash again”) as he also
thinks it is a divine retribution (“The sky shoots lightnings of
wrath...”).

William Tell goes back to the shore to the fisherman’s
hut through the untrodden paths and steep, hazardous rocky
cliffs; as for the lyrical hero in Tabidze’s poem, when seeing
the small house he says: “I, a stranger came here, through the
mountains and ravines”...

Schiller’s drama is dedicated to the struggle against
tyranny and deals with the essential issues of freedom and
violence.

The questions that arise are the following: when and
under what circumstances was Galaktion Tabidze influenced
by this work of Schiller and what are the issues it deals with?
When was Tabidze’s Stormy Weather written?

As T have already mentioned, the poem dates back to
1916. Yet, it was first published in 1940. The manuscript of the
first draft of Stormy Weather is preserved in the poet’s
sketchbook of 1935-1940. Thus it will be more trustworthy to
assert that the poem was written during this period.

Another entry into this sketchbook made by the poet on
the next page of the manuscript B speaks in favour of our
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supposition: “1937. August 27. There was a heavy hail in
Thilisi that lasted nearly 10 seconds. Hailstones were large,
like walnuts and it was hailing very hard. I was standing on the
balcony and thought that the hailstones that were blasted onto
the windowpanes would smash them completely”.

With reference to Schiller’s work, Stormy Weather can
be interpreted as an allegory. Galaktion Tabidze points to the
tyranny, the cruelty of people and the divine retribution. It can
be said that Stormy Weather is the poet’s evaluation of the 30s
of the 20 Century. When we look at the poem from this
viewpoint the reason why the poet included Stormy Weather
in the separate section of Volume III entitled From the Old
Motives, published in 1940 becomes obvious. When his
Selected Poems came out in 1954, Tabidze must have indicated
a fictional date — the year of 1916 as the time when the poem
was composed.

Finally, we believe that the endings of both pieces of
writing are very significant and meaningful; in Schiller’s
drama evil gets punished, and Tabidze’s poem ends on the
note that suggests eternity of the stormy weather:

“The second pine is creaking

on the shore

as it is being broken down.

The sky shoots

the lightning of wrath.

The gale is still roaring” [2, p. 355].

Thus, to conclude, our research revealed that Stormy
Weather by Galaktion Tabidze was written as a result of the
inspiration sparked from reading Schiller’s drama.
Understanding the main message of William Tell as a primary
source helps us to analise and appreciate the deeper layers of
the Georgian poet’s work.
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Stephen, the First Martyr, and Georgian
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Abstract: Stephen the First Martyr is one of the most
popular saints of the Christian church. Lots of churches were
built in honor of St. Stephen over the course of centuries.
Numerous frescoes, artistic paintings, hymns and homilies
were dedicated to him.

This distinguished saint was also especially venerated in
Georgia, though his place in the history of the Georgian
church and Georgian culture has not been studied so far.
Among several churches erected in honor of St. Stephen,
there is a church, which is one of the oldest in Mtskheta, built
on the spot where the Georgian nation was baptized, at the
confluence of the Mtkvari and Aragyvi rivers. The Urbnisi and
Khirsi churches founded by the Assyrian Fathers(VI c.) are
named after Stephen the First Martyr. The fresco
representations of St. Stephen are found in Ateni Sioni,
Betania, Tsromi and Nakipari amongst others.

The toponym “Stepantsminda” is associated with the
name of Stephen the First Martyr who has been mentioned in
the Georgian church and old Georgian literature since ancient
times. The service of St. Stephen is included in the oldest
liturgical books preserved in the Georgian language —
Jerusalemite Lectionary and the Oldest Iadgari.

Special interest in St. Stephen is revealed by the tenth-
century Georgian writer — Stephane Sananoisdze-
Chkondideli, who is an author of a small-size hymn dedicated

163



to St. Stephen. He translated from Greek the Praise to St.
Stephen the First Martyr composed by Gregory of Nyssa.

The data about Stephen the First Martyr, his relics and
the oldest church related to the saint have been preserved in
original Georgian hagiography too. In this paper, TheLife of
St. Nino, the Martyrdom of St. Abo and ThelLife of George the
Athonite are considered in this context.

Key words: Stephen the First Martyr, Stephane
Sananoisdze-Chkondideli, Georgian Hagiography.

Stephen the First Martyr is one of the most popular
saints of the Christian church. The first data about him are
found in TheActs of the Apostles [5]. St. Stephen was the first
of the seven chosen deacons whom the Apostles themselves
ordained for the service of deacons. St. Stephen was
appointed the Archdeacon. His name is associated with the
first martyrdom in the history of Christianity. The Acts of the
Apostles contains the last words the saint martyr uttered
before death. There is also a description of the saint martyr’s
vision that has been often reflected in Christian art.

According to the Syriac Menaion dating from the IV
Century the commemoration date of the saint is indicated as
December 26, the day after Christmas. The same situation is
observed in Latin and Armenian sources too. As is seen, the
initial date of the martyr’s commemoration was December 26.
Later in the Orthodox Church his commemoration date was
established on December 27. Along with this, the Christian
church commemorates the discovery of the relics of St.
Stephen (September 15), reburial (August 2) and 70 Apostles,
including commemoration of Stephen archbishop (January 4).

The church fathers have revealed special interest in St.
Stephen since the IV Century. His commemoration is found in
the works of the 4t Century Syriac writer — Aphrahat and his
younger contemporary - Ephraim the Syrian to whom belong
commentaries on the Acts of the Apostles. According to some
of the scholars, Ephraim the Syrian was familiar with such
renderings about St. Stephen which are not included into
canonical text of the Bible.
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The commentaries on The Acts of the Apostles were
compiled by the 4t Century Alexandrian theologian Didymus
the Blind. Approximately in the same period two homilies
dedicated to Stephen the First Martyr were created by
Gregory of Nyssa. John Chrysostom wrote Homilies on the
Acts of the Apostles. Since the IV Century there has been also
preserved Prize to Saint Stephen by Evsuhy of Jerusalem.
Thus, along with the growth of interest in The Acts of the
Apostles, the interest in Stephen the First Martyr also
increases.

Lots of churches were built in honor of Stephen the
First Martyr over the course of centuries. Numerous frescoes,
artistic paintings (including masterpieces), hymns and
homilies were dedicated to him.

This distinguished saint was also especially venerated in
Georgia, though his place in the history of Georgian church
and Georgian culture has not been studied so far.

Among several churches erected in honor of St. Stephen
there is a church, which is one of the oldest in Mtskheta, built
on the spot where the Georgian nation was baptized, at the
confluence of the Mtkvari and Aragvi rivers. According to
Kartlis Tskhovreba (Life of Kartli), it was built as a sign of
gratitude after the exile of Persians by King Archil — the great-
grandson of King Mirian and grandfather of King Vakhtang
Gorgasali. The church dates to 4th-5th Centuries. The architect
of the church was a Greek artist Averlois Aqolios. His name
has been kept in a Greek inscription inserted in the church
threshold [4, p. 233-234].

The Urbnisi Sioni church named after St. Stephen is a
three-nave basilica dating back to the turn of the 5th-6th
Centuries according to stylistic signs and on the basis of
paleographic exploration of an inscription on the northern
facade made in the Asomtavruli script.

The Urbnisi Sioni (initially, Stephen the First Martyr
cathedral church was called Sioni) belongs to the group of
large basilicas of the earlier feudal age [1]. Its importance is
underlined by the foundation of the episcopacy here and
construction of a large Christian cathedral named after
Stephan the First Martyr by one of the Assyrian Fathers —
Tadeoz Stepantsmindeli at the turn of the 5t-6t Centuries.
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The Urbnisi St. Stephen church is a place where King David
Aghmashenebeli (David the Builder) convened the Ruis-
Urbnisi ecclesiastic council. David Aghmashenebeli’s father
Giorgi II was crowned within the walls of this church and
David Aghmashenebeli himself was baptized there. A large
icon with the relics of St.Stephen, currently preserved in the
Georgian State Museum, was placed in Urbnisi.

The Khirsi church founded by one of the Assyrian
Fathers — Stefane Khirseli (Stephen of Khirsa)(6t C.) is
named after Stephen the First Martyr.

Thus, the veneration of St. Stephen in Georgia began in
IV-V Centuries, and from the 6t Century was strengthened
and established which must have been associated with the
missionary activities of the Assyrian Fathers.

It is interesting to note that Stephanoz Eristavi is a
builder of the Mtskheta Large Cross church (586-604/5). This
name seems already to have been attested in VI Century
Georgian onomastikon.

Fresco representations of St. Stephen are found in
abundance in Georgian churches. According to Professor A.
Okropiridze’s observations, his images can be most frequently
found in the altar, Episcopes cycle; that is natural because St.
Stephen is not only the protomartyr. He is the first also due to
the fact that he is “the head of the deacons”. His
representations are found in the churches of the Ateni Sioni,
Betania and Tsromi amongst others. In the Ateni Sioni his
image is displayed separately, in the window. In the church of
Tsromi St. Stephen’s image is found at the dome. Three
scenes from The Life of St. Stephen are described on the gate
of the main church of Vardzia.

Of particular interest is St. Stephen’s image in Nakipari
which reflects the story described in The Life of St. Nino — St.
Stephen embraces the Rhipsimian nuns and censers them
(see about this below).

St. Stephen is inseparably linked with the composition
widely spread in Christian art “Glory to God”. This is
determined by the fact that the saint, before death, had a
vision of paradise and Savior. This vision is described in the
Life of the saint and in the homilies and hymns based on it.
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Also, it is worth noting that the known toponym
“Stepantsminda” is associated with the name of Stephen the
First Martyr.

Thus, special veneration of Stephen the First Martyr in
Georgian Christian culture has multifaceted manifestations.

So the question arises as to how things are in this
respect with Georgian written monuments?

Stephen the First Martyr has been mentioned in the
Georgian church and old Georgian literature since the ancient
times. He is well known in Georgian hagiography,
hymnography, liturgy and homiletics. Commemoration of
Stephen the First Martyr is found in Jerusalemite Lectionary
that is a unique monument containing archaic Divine Liturgy
[2]. The commemoration of St. Stephen is established on
December 27. After this there is indicated the beginning of
several hymns dedicated to St. Stephen. The service dedicated
to St. Stephen in the Lectionary is not complete. Its final part
has been lost.

The commemoration of St. Stephen is included in
TheOldest Iadgari (Tropologion) which contains numerous
specimens of hymnography, including archaic ones [10]. The
Oldest Iadgari represents a poetic supplement to the
Jerusalemite Lectionary [10, p. 684]. Really, 3 hymns
dedicated to St. Stephen indicated in Lectionary as
beginnings are also found in Iadgari. Of them, one is in full
text (warrior of heaven, St. Stephen). Other hymns are also
included in The Oldest Iadgari. Today it is difficult to say
whether these “other” hymns are derived from Lectionary or
supplemented by the compilers of The Oldest Iadgari. One
thing is certain - the commemoration of St. Stephen is
included in the oldest liturgical books preserved in the
Georgian language — Jerusalemite Lectionaryand The Oldest
Iadgari.

In these hymns St. Stephen is referred to as a
predecessor of martyrs that had become a tradition. There is
also St. Stephen’s vision before his death. The refrain
repeated in this hymn leaves an impression of archaism. The
meter of these hymns is also archaic.

As is known, the name “Stephen” is derived from the
Greek language meaning “crown”. This is also one of the
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reasons that the hymns dedicated to the saint frequently
emphasize that he received a martyr’s crown from Christ.

Because the prototype of The Oldest Iadgarti is lost, it is
difficult now to say with certainty as to which of the hymns
entering this collection are translated and which are original.
Presumably, as well as the main part of an extensive
repertoire entering The Oldest Iadgari, the hymns dedicated
to St. Stephen must have been translated from Greek.

At present, these hymns preserved in The Oldest
Iadgari, have not been found in the December Menaion
published in Greek and Slavonic languages and in this respect
they are unique.

As is seen, The Martyrdom of St. Stephen was also
translated into Georgian earlier. Along with other readings,
The Sinai Polycephalon of 864, also includes The Martyrdom
of St. Stephen and The Discovery of the Saint’s Relics [6].

Special interest in St. Stephen is revealed by the 10t
Century Georgian writer — Stephane Sananoisdze-
Chkondideli who is one of the famous representatives of
“Mekhelni”.

Stephane Sananoisdze is an author of a small-size hymn
dedicated to St. Stephen which is included in Michael
Modrekili’s collection Iadgari (978-988). The hymn is
rhymed and distinct for artistic perfection [9]. The dedication
of the hymn to St. Stephen by Stephane Sananoisdze first of
all must be explained by the distinguished importance of this
saint in the Georgian church and culture. Along with this, St.
Stephen could be considered as the patron saint to the author
of the hymn who bears the same name.

As it turns out, the author of the hymn is well
acquainted with the Life of St. Stephen taking it as a basis
when describing the death of the saint. The same can be said
about the St. Stephen’s vision with which Stephane
Sananoisdze’s hymn begins.

Stephane Sananoisdze’s special interest in this saint is
evidenced by the fact that he translated from Greek The
Praise to St. Stephen the First Martyr by Gregory of Nyssa,
the text of which we are preparing for publication.

Gregory of Nyssa, one of the pillars of the Christian
church and a distinguished authority, is an author of two
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homilies dedicated to St. Stephen. Of these two homilies the
authorship of the second one is considered doubtful. The
version of The Praise to St. Stephen which definitely belongs
to Gregory of Nyssa is translated into Georgian [3].

As is known this Homily by Gregory of Nyssa was
translated earlier into Georgian. This is also indicated by the
fact that a short fragment of a sermon is included in the oldest
Polycephaleon [3, p. 362].

Two more versions of this homily are available in the
Georgian language. The translator of the first of them is
Stephane Sananoisdze-Chkondideli and the second
translation belongs to George the Athonite.

It can be said without exaggeration that in both cases
we have remarkable Georgian translations of the homily of
the venerable Church Father Gregory of Nyssa, made by two
outstanding representatives of Georgian culture — the bishop
of Chkondidi — Stephane Sananoisdze and great authority of
the Georgian church — George the Athonite.

This composition created by Gregory of Nyssa is
referred to as a “homily” and as “praise”. The “praise”
commonly means “hymn”. We consider that in this homily of
the saint Father those trends of “poetical prose” characteristic
for hymnography are already contoured. It should be noted
that Georgian translation of the homily made by Stephane
Sananoisidze in the 10t Century has certain signs of
rhythmical division. This fact requires special study.

The data about Stephen the First Martyr, his relics and
the oldest church related to the saint have been preserved in
original Georgian hagiography too.

The reference to one of the oldest church constructed in
honor of St. Stephen is found in The Life of St. Nino, namely,
in Sinaitic and Shatberdi—Chelishian redactions. Here King
Archil and Archbishop Iona are mentioned during the life and
activities of whom the church of Stephen the First Martyr was
built in Georgia in the first years of spreading Christianity —
even then, when magi still performed a ritual of fire worship
in the same spot, in Mtskheta [7, III]. According to this
record, St. Stephen is one of the first saints whose veneration
was established in Christian Georgia.
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In Leonti Mroveli’s redaction of The Life of St. Nino we
read that St. Nino, before the death of the Rhipsimian nuns,
had a vision of Stephen the first deacon, wearing the stole of
light, with a censer in his hand and the fragrance coming out
of it covered the sky. St.Stephen was accompanied by a group
of heavenly forces to whom joined the souls of the saint
martyrs [7, III]. The image of St. Stephen in the church of
Nakipari is based just upon this vision from The Life of St.
Nino.

The mention of Stephen the First Martyr is found in
Ioane Sabanisdze’s The Martyrdom of Abo (786-790). After
the dialogue with the judge, St. Abo was imprisoned and
Stephen the First Martyr appeared in one of the key moments
of the saint’s life. The author states that this happened on
December 27, the day of commemoration of St. Stephen, the
Christ’s apostle, the first deacon, the first martyr and leader of
all martyrs. In Ioane Sabanisdze’s opinion, this should have
happened in this way so that Stephen the First Martyr — the
hope of the martyrs, “labored for him” [7, I ].

The name of St. Stephen is also found in The Lives of
Athonite Fathers.

In The Life of George the Athonite it is described how
St. George reburied the wrist of Ekvtime the Athonite and
placed in the reliquary the relics of other saints among which
the relics of St. Stephen are mentioned in first place.

Thus, it becomes clear, that the leader of the saints and
chief warrior — St. Stephen has established a proper place in
Georgian Christian culture. We believe that further study will
reveal more examples of it.
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The Ladder of Divine Ascent by John Climacus is an
acknowledged as one of the most popular and most
accomplished medieval manual of morality. Christian ethical
principles embraced by the work are presented in a
systemised form, with a distinctive emphasis and employing
deeply theological discussions. Climacus was by no means the
first author to present spiritual life as a sequence of stages.
Various other authors used the image of the ladder to describe
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spiritual life, such as Philo of Alexandria, Origen, Syriac
fathers, Gregory of Nissa, however John Climacus was the
first one to use this image so extensively as to present in it the
entire picture of spiritual ascent [11, pp. 22-23]. This is one
crucial differentiating feature distinguishing The Ladder of
Divine Ascent from other works of the genre. Another feature
is its psychological contents: refined, sophisticated
psychologism, a deep knowledge of human beings’ nature and
their inner world shine through to the climax of the story [3,
p. 43]. In The Ladder John usually refrains from giving
detailed directions about what food to eat, how much and
when, about hours of sleep and the daily program of manual
labour.What matters for him is not physical asceticism but
humility and purity of heart [19, p. 9].

The significance of the issues posed by the work invoked
the admiration of the reader from the very moment of its
creation. For instance, a monk named Daniel of Raithu
Monastery, who was the biographer and contemporary of
John Climacus and an author of his ancient Vita considers
The Ladder to be on a par with the ten commandments of
Moses thus the author to be as important as Moses himself:
“The one who saw God came down to us from Mount Sinai
and showed us tablets with inscriptions by God” or “There
was only one difference between him (John Climacus) and
Moses. Unlike Moses, who failed to enter earthly Jerusalem,
he entered heavenly Jerusalem” [9, p. 13]. Therefore, it is not
surprising that The ladder of Divine Ascent was translated
into many languages of the world as early as the Middle Ages.
According to Kallistos Ware, the distinguished researcher of
the work, “With the exception of the Bible and the service
books, there is no work in Eastern Christendom that has been
studied, copied and translated more often than The Ladder of
Divine Ascent by John Climacus” [19, p. 1]. “Outside the
monasteries it has also been the favourite reading of countless
lay people in Greece, Bulgaria, Serbia, Russia and throughout
the Orthodox world. The popularity of The Ladder in the East
equals that of The Imitation of Christ in the West” [19, p. 1].
The work by John Climacus was no less popular in the
medieval Georgian spiritual culture, which is confirmed by
the multitude of Georgian versions and manuscripts. In
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Georgian we have six versions of the text translated or edited
for different periods of time.

Interest in this text did not reduce during centuries -
from the pre-Athonite period to the late Middle Ages. The
first translation that was done in the pre-Athonite period
according to Euthymius the Athonite’s Will enclosed with his
translation of the work was incomplete and full of mistakes.
Euthymius the Athonite re-translated The Ladder of Divine
Ascent due to the imperfectness and faults found in the "first"
translation of the work. “The Christian morality occurred in
the work was naturally an object of interest for ecclesiastical
literature” [2, p. 150]. As far as Euthymius the Athonite's goal
was cultural legitimation of the Georgians by introduction
new and perfect knowledge to them in order to be on a par
with the Greeks [8, p. 7] could not allow the existence of an
imperfect and imprecise translation of the work so important
for the middle Ages, especially when the translation played a
role of the cultural emancipator.

The richness and specificity of the original is fully
transposed in the Georgian translation. In this way, the
translation became the equivalent of the original and the
symbol of the cultural strength [8, p. 7]. In the Post-Athonite
period, due to the new demands posed by the epoch, The
Ladder of Divine Ascent was translated again. In this case,
the text, based on Gelati literary-theological tradition
(maximal closeness to the Greek original, and preciseness of
philosophical terms) was translated by Petre Gelateli.

Furthermore, the work became a poetic inspiration for
prominent figures of various epochs. Hence the foundation
for versified redactions was laid. In this respect The Ladder of
Divine Ascent was edited three times: firstly, tradition
ascribed the versified version based on the translation by
Euthymius the Athonite to Iaone Petritsi; secondly, fragments
of the poetic version of The Ladder by an anonymous author
have recently been found as an attachment to the work by
Gregory of Nazianzus [2, pp. 129-154; 3, pp. 142-162]. The last
and summative version of The Ladder belongs to Anthon
Catholicos (18t Century).
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Therefore, clearly, The Ladder of Divine Ascent is one
of the most prominent and important texts in the Eastern
Christian world of the middle ages, including Georgia.

Discussion about the importance of The Ladder should
be conducted in two directions: one is pointing to the specific
structure of the Georgian translation which reaches beyond
Georgian philology and becomes significant for the scholars of
Byzantine literature. The other point of my research will
determine the role and significance of the Georgian
translations that as I hope, will contribute to Georgian
philological research as well.

The structure of Euthymius’ translation of The Ladder
of Divine Ascent does not correspond to any Greek texts that
have been published , therefore, it bears a great importance
for the scholars of original text as well. In the step titled On
pride (XXII), Euthymius the Athonite unites two steps - On
the many forms of vainglory and On mad pride (XXII - Ilepi
g moAvpdppov kevodiiag; XXIII - Ilepi Thg dkepaiov
Umepnpaviag) of the texts by Matthew Rader, whose
publication is received as somewhat better. M. Tsintsadze
mentions that John Climacus considers vainglory and pride
one and the same evil. Thus it is expected that the author
would have dedicated one chapter to it.

Chapter XXIII in which the afore discussed part is
included, is entitled as Ilepi dxabaptwv Aoyloudv Tig
Praopnuiag (On Unclean Blasphemous Thoughts). The
scholar argues that this must be the mistake of the copyist of
the later period. This “mistake” is also noted by Petre Gelateli
although he still follows the Greek text closely and includes
this chapter in step XXIII. The Will by Euthymius the
Athonite reads as follows: The sequence of the steps should
not be changed, because I have followed the succession of the
chapters I had found — according to this Will M. Tsintsadze
states that a note by Euthymius makes it clear that he was
aware about other Greek manuscripts in which sequence of
steps was not muddled [15, pp. 45-47].

As mentioned, the structure of The Ladder in
Euthymius translation does not correspond to any published
text currently known. This is very important for the
reconstruction of the structure of Greek text itself. In case of
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the preparation the Greek critical edition, it would be worth
considering the Georgian translation. In addition to John
Climacus’ instruction regarding the fact that he considers
these two evils similar the succession of chapters proposed by
Euthymius is more logical semantically. Furthermore,
following prof. M. Tsintsadze’s indication, the translator is
aware of another Greek version with a different succession of
chapters [15, pp. 45-47].

If not the remark by the author, the “deviation” of the
Euthymius’ translation from the structure that is given in the
other versions known to us (Greek, Georgian, Slavic), could
have been explained by the peculiar method of the translation
employed by Euthymius. In most cases, the opinion regarding
the translatory principle adopted by Euthymius is based on
the comparison of his translations with non-critical original
texts.

However, the latest research, specifically, the study
conducted by Prof. Elguja Khintibidze regarding the
comparison of two original Greek texts and their translation
by Euthymius, revealed above mentioned methodological
mistake [16, pp. 144-151].

The importance of The Ladder of Divine Ascent for
Georgian Philology is determined by a number of factors:

1) First of all it should be noted the factor of the reader,
forasmuch The Ladder of Divine Ascent is primarily a
practical work designed to be used as an everyday reference.
It is well-known that during the Great Lent it was read loudly
in Eastern Orthodox churches [19, p. 1]. Regarding the poetic
versions, besides its purely aesthetic function (to provoke
sublime disposition in the listener), this method was also
endowed with a practical function - to encourage memorising
the text with a certain pattern of rhythm and rhyme.

The same function also emerged in other cases, when
dealing with medieval liturgical poetic texts. Therefore, it is
plausible that the Georgian reader of the Middle Ages could
memorise poetic texts of The Ladder, created ultimately for
the liturgical practice.

2) The Ladder by John Climacus is a masterly synthesis
of the practical experience accumulated during the centuries
and the knowledge and traditions. As indicated by Kallistos
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Ware, when John Climacus created The Ladder of Divine
Ascent, the monastic lifestyle, as an already established
institution, already existed and had a three century-long
tradition with regulations and written texts. Therefore, John
Climacus synthesised rich experience of the monastic lifestyle
with pre-literary traditions. From this point of view, he
resembles Maximus the Confessor. What Maximus achieves
in the field of Christology, John accomplishes in that of
ascetic theology [19, p. 59.].

Translations of The Ladder of Divine Ascent served to
not only familiarise Georgian readers with this excellent work
of the ascetic-mystical genre, but also the numerous medieval
and ancient sources the work was based on. In his work, John
Sinaites often refers to such sources himself and other sources
have been identified based on special research: Gregory the
Theologian, John Cassian, Ephrem the Syrian, Origen,
Evagrius Ponticus etc. In addition, he often refers to the
examples of Anthony the Great, John the Dwarf, Abba
Serapion etc. from the Apophthegmata. Beside the sources
with direct references in the text, are a number of other
sources revealed by special researches: works by Mark the
Monk[18, a3. 458-459], Gaza fathers - Barsanuphius and
John of Gaza [17, p. V,7], Abba Isaiah [5, pp. 156-157], Nilus
of Synai, [6, p. 400] John Moschus [14, pp. 254] as well as
Phaedo by Plato [11, pp. 20-21].

In addition to the above mentioned sources, in The
Ladder we come across a well-known mythologem -
adventure of Odysseus between Scylla and Charybdis, or
Choosing the least of two evils which later also emerges in
Protagoras by Plato. Another source presents the well-known
Neo-Platonic theory (God is not the Creator of evil), which
was conceptually transformed by a well-known medieval
figure, Pseudo-Dionysius the Areopagite.

3) The research of the influences of The Ladder of
Divine Ascent on Georgian literature of the medieval or later
period, arguably, will yield an interesting result. the similar
research revealed that The Ladder had an impact on such
reputable representatives of the medieval Byzantine literature
as Hesychios of Sinai [4, p. 164-165], Philotheos of Sinai,
Anastasius of Sinai, Theodore the Studite, [5, pp. 159-160] ,
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Symeon the New Theologian [4, p. 585], Andrew of Crete [14,
p. 256], as well as on the figures of the later period, for
example Gregory of Sinai, Gregory Palamas [5, pp. 168-169]
and others. Furthermore, Foreign researchers speak about the
influence of the text of John Sinaites not only on medieval
spiritual literature, but also the works of classical writers of
the 19t and 20th centuries. For example, a well-known 19t
century Danish philosopher, theologian and poet Seren
Kierkegaard published several works under the pen-name of
John Climacus and Anti-Climacus as well. At the same time
he actively was studying the text by John Climacus.

Russian literary critics see the influence of The Ladder
of Divine Ascent in the works of Russian classic writers of the
19 century - Theodor Dostoevski and Nikolai Gogol which is
most obvious in the novel by Dostoevski Brothers Karamazov
and The Overcoat by Gogol [12]. As an example of such
influence we could consider Rustaveli’'s The Man in the
Panther Skin from the Georgian literature.

4) It is known that The Ladder of Divine Ascent is
distinguished by a diversity of forms of tropological, rhetoric
and stylistic figurative speech, symbolic images, which makes
the work highly artistic and aesthetically attractive. As the
work does not have a classical plot, the aesthetic function is
assumed fully by style and language. As indicated by Kallistos
Ware The Ladder of Divine Ascent is a rhythmic prose and
thus is close to poetry [19, p. 10]. Huge spiritual experience is
expressed not only by complex argumentation and deep
psychological analysis of internal perfection, but also by plain,
lively language and laconic, aphoristic form, sentences and
moral instructions regarding virtues. This must have been one
of the reasons for the heights of popularity achieved by this
work [2, p. 129]. Despite different translatory techniques both
prosaic translations more or less successfully maintains the
Greek text’s artistic value, expressive and poetic side created
by frequent employment of rhetoric figures typical of the
middle centuries such as epithets, comparisons,
personifications, gradations, rhetorical questions, repetitions,
anastrophe, epanaphora, antithesis, paromoiosis, hendiadys,
and paronomasias.
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The Ladder of Divine Ascent, as well as Georgian
translations of the text, which is amazingly poetic and highly
artistic, could not have failed to have an influence on the
aesthetic taste of medieval Georgian readers.

This stylistic variety of the Greek text must have been
noticed by the authors of Georgian poetic versions of The
Ladder, because as it turns out, Georgian versified versions
cannot have been accidental and atypical. As far as John
Climacus sometimes makes the text rythmic and ends each
step with a versified resume [3, p. 146]. It is also worth noting
that among numerous versions of The Ladder both in Greek
and in other languages no versified version could be found.
Obviously such a tradition is unique to Georgian [2, p. 142].
While creating the versified versions of The Ladder the
authors had a ready, highly artistic Georgian prose
translations, together with the Greek text.

The highly Artistic style of the work is created by
original using of symbolic images. The author attaches new
meanings to individual traditional paradigmatic images. For
example, morning star, sun, and moon symbolically
denoted God and saints. Sun is a symbol of God, but it can
also denote saints. Similarly, morning star is linked to Christ
in the New Testament. It also heralds a new life brightened by
the virtue of Christ. In works by Georgian hymnographers
(Ioane Minchkhi, Mikael Modrekili, Ioane Mtbevari, and
others), it can also denote saints [7, p. 99]. “The first
resembles the morning star, the second the full moon, and the
third the blazing sun; and they all have their home in heaven”.
Ivane Lolashvili believes that the quoted passage depicts “a
natural picture of a dawn and sunrise”, which Ioane Petritsi
understood in a completely different manner. With Petritsi,
“the Sun of truth” is a metaphorical notion implying Christ
[10, p. 143]. To support his opinion, he quotes hymnographic
texts, where Christ is regarded as “the Sun of truth”. The Sun
of truth and the morning star were indeed images of Christ in
Georgian literature, but such an understanding would be
taken out of context in such cases and the passage under
research would lose meaning. In reality, symbols are used in
the contexts quoted to show the path of spiritual progress.
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The terminology employed in Georgian translations of
The Ladder of Divine Ascent provides important material
regarding the development and specification of medieval
translation practice. More specifically, different translations
of one and the same text, made in various epochs, employing
a different literary style provide an opportunity to observe the
process of formation of the language of notions: Philosophical
and theological terminology is not very systemic at the earlier
stage and no strictly organized terminological apparatus is
visible (Euthymius the Athonite finds various Georgian
translations of the same word or translates various Greek
terms using one Georgian word), which is natural for
Euthymius’ era given the purposes of his translations’. As
expected, the well-shaped language of notions can be seen in
the translation by Petre Gelateli. In some cases, previous
prosaic translations (mostly, that by Petre Gelateli) are the
source of Catholicos Anton’s version. In other cases, he uses
the philosophical and theological terminology elaborated in
medieval Georgian philosophy (not only by Ioane Petritsi),
and the author shows that he has a deep and substantial
command of the terminology. There are cases, when
Catholicos Anton uses an existing term, changing its meaning.

Thus, the Georgian translations of The Ladder of Divine
Ascent holds great importance for scholars of Georgian and
Byzantine literature due to the unique information provided
in the Will of Euthymius the Athonite as well as with the
structure of his translation. On the other hand, the numerous
Georgian translations, edited versions and manuscripts of The
Ladder by which the Georgian cultural space is connected to
the Eastern Christian world of the middle ages and which is
determined by the worldview of the text, its structure, deep
philosophical and theological discussions, style and many
other factors, indicates the importance of this work for the
scholars of Medieval Georgian literature as well.
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L&opog, (€o-piw) coined as etym. of &pwg by PL. Cra. 420b.
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d9pMdMHMBOL  5@30sbmmo  T9d936900L  MBoengls
BMOIO© Qo0HDMYds [0b. 32, 93. 100]. 530l Loggmdzgel dg
ol 0sdgal, G™I dggero ¥9MHAbmEo  Gowrmbmgom®mo
sHOM36900L 05bsbdoo, OMIgebss MMboz9gEro
JOoLEGH0BME  MIMLMBOSLID gOHMOE Y39wsDg @S
9994o69ds,  JoxbMOMds, LoyzsMmwo, gHmbo LodMIbol
00543560L39055,  2Mmb0ogMgdol  BHMRosos.  guds  GOHDO
»dmog3mglo  mgbs  3es@dmbol ,,6sodol” — Fgg3zerms
dmOoL  gMm-ghHmol  3es@Gmboll MbBMWgdsms  Fmeob.
3wo@mbol  dobgzom,  ghmbo  dG®dgbos!.  gGmLo
3Mb0gmdsl  gBHMBoL s 9gdgdl s dmgo  ™Ms30L0
5MLgd00 0594396l b3gdl LEdGAbYLZ. ghmbo ddz96096M9dOL
boygzoMwos, LodMdby 30 ddzgbogmgbo  BGBbMIGHOY;
530GHM0s, ®MI gOHMLL YoM Y35mML Lod®Iby® [32, 43.
507].

! »obEs dobo bLodMAboLmZoL IMobligbgdm®; ,gMmbo ol d®dgbo

309305, GMIgeog Lbgobsg 3mg@o 5J3g3L" »Y39ws mEbseo
3MbgdoL 999mddngds bagmgos gMmbol LodMmAboLs* [18, ¢3. 43]. “kai
avdpeiog tod Beod gipnton, mepi 8¢ coplog Acimeton” (196d) [20 3. 156].
“OrnocurensHo... xpabpocTu 3TOoro 6ora CKazaHO, OCTaéTCs CKa3aTh O
ero myzpoctu’ [19, 33. 124].

2 2mbog®9dsL g&OmFoL, 9398L s dswsg gbfagl olo 3mgbols o
dgo  oMLYdOm  00yzsblL  Lgdl  LodMAbL“  [18, g3. 52].
“...opoviicemng EmBountig Kol TOPWOS, OGOV S TavTog TOD
Biov“(203d) [20, a3. 180]. ,,desirous and competent of wisdom, throughout
life ensuing the truth® [20, ¢3. 181].

3 ,Lod®dbg Gmd ddzbogMgl 39bmdgboms ogbgl  93mmgbol,
bom ghmbo 9939609690050 oyzsMweos, 85dsLosdy gHmbl
9339 Y3zsmLb LodMIby“ [18, a3. 53]. “...Eott yap O TdV
koAAioTwv 1 coeia, "Epwg 8° €otiv Epmg mepl 10 kaAdv, Gote dvaykoiov
"Epota ¢hdcogov givat...“(204b) [20, g3. 182]. ,For wisdom has to do
with the fairest things, and Love is a love directed to what is fair; so that
Love must needs be a friend of wisdom” [20, 33.183]. “Beas myzapocts —
3TO OJHO W3 CaMBbIX IIPEKPACTHBIX Ha CBeTe 6iar, a DpoT — 3TO JII000BH K
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by O™, LmOgE 3eoGmbols 833039000, gOMbO
00d960s. 5d0GHMAss, OMI OMLM3go, 0dm(ogdl Mo ol
05300 L9bBHIBE0sd0 B3030¢Ls @S BHobx35Dg, MMIgEos
QO 5©53056MMH LoY3z5MMmEol ImMdgalL, geOMLL 99503
93009BHom  dMdgbo: 08  Logdgbs  IgIm{iagd0L...d60d9b0
9BOML.

00539 BMsbsdo ,8Mdgbo gHO™L“-ol fob Hmlmggewo
5m53L90L Lo@yzol @ombmbo. 3oL, 56 Mol Josbodbgdl gl
Lo@yggzs? OMYMO3 Bgdmm 503608690, 080l dogdsls, 0349 306
»b@s 0ymlb 98 9380 Bmbligbgdemo @ombmbo, ¢339 LD
159932963560 OLEHME0S 5J3L. JoMbgE35 Sdobs, Jombzol
05300056 L35 0ToMss Pob30MmMIGOMW0, MHMA 53 Fog30L
dmem  mMo  LoGyzol  sbagdm@o  fogombgs (o649
OMLm39wol ,00d96 9HOMLA0®) dgMAbmEro JommErmaools
9oOH™bolb  d93bmds,  ob  Fmmoglgdwo  Labggrol
0b6GH9M36M9BH5305Hg 53 sbseo dmby39990000 IGOJOHOSL
LoF0oMHMIOL: ModYbs3 MMLmzgwol bodyzgddo - 00
Loddgls d9dmfdgdols ombmbo, dMdgbo gBGOML — 8Mdgbo
JYOmbo 396 JommErmaool dghmdy — ghmliby
d0®0mgdL, LoRodMgdgE0s, MMd dob (Hob oldmeo
Lobgero  wombmbos d90dbmeo  dommemyools ©dgeHmo
©@ombolly  0yml.  OHMLMZIMELMAONO  WOEIMSGHYIMST0
3980 gdmos 3565900, (OIuYs! 50 LEHOMxzdo
©53mfjdgdmeo  ombmbo dgodwgds  oyml  ¥9mIbmeo
d00MMmAo0l  ©dgMHmo  OoMmboly.  Fs®sd 39O
5MLOHIMbM oMo MBS 0doGmd, ™I
LYOOMBMYO  SOYMIIBGHOMOS 96 Sbes. JgMdm, od
Gd930L  @ombmbo ©>  gbH@Lo  ©s FommMB  gPmo©
399b0obdysmbbol 1491-9 LEGOMEBOL ombeabo (,58 Lbogddgls
ORIMMELs dMI6 OMbMU go53bogdL“) doBbgryen 0gbs

TIpeKpacHOMY, II03TOMy OJPOT He MOXXeT He ObITb (rrocodoM, T.e.
mobutenem Mygpoctu” [19, ag. 134].
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93303360 JoM Mool WGP MBoMoLs, MMIgElss
LodgMdbgmdo  ombolglmsb 50303900696 [235].
50amdgbBo ol ogm  dmygzsboero, ©mI  dgMdbgdo
©@ombolgl  ,3900L  IbgMY3LY  F0sHghbgb s
9d39bsmgMmdol  IgsM39Es©  MZ3woEbgb  (39505MY:
HU00MOEMS, ML Z9MPO  PIJOOMZOMZML,  I-(35-
9BOHML" — 178; ,039000 35MLs Imsg3w0bgdl” — 1491 ). Bgd
doge 53 @oblsbowggwo LEHOMBOL @ombmbolb ©IgH»
©@0MbolYlmsb B0BsMmMgdOL gobligbgds Lbgs 4s69dmgdsms
Lox3mdzgebg bgds: 39MmAbmEo Jommermyool dgdomob
96mbol 3396000 dmbligbogdmwo @omboly, LygsGsmoms,
6md obgg d9Mdbmwo FomdmEMmyool IgMHmo ogmb. ©s
dgm9, LAHOMGBO 3993569890 53msbools
LOdMOEIMEOL3G6  FM30(MmEIdL.  sToFMTog  0dmfdgdL
10Y350Eol VAGOMNL gOHMBLL. 5oL 439000 56 04693
dmMmEbgwo 51939 9BGH03MMO JodmEmaool IghHm
©@omboligl 2obligbgds, MMAglisi dMogz5¢0 bElogzsMIEM
0533500L535¢0 13538000005, FSMNWSE,  09MHIbmen
9000MEMA05d0 BMRTI6EMEs©, Lbgoalbgs 0dgHmgdol,
609g39d0l, v T Bo  SLEgdOL  MoZPoILIZgdTO
965350 BoLYS L5w9d5GO dom LoloYgz56M)em
MOD0YONMOSBY  oMboLglsb. gMmbl  omboligs
3M590mMbg s FM05 530B0 LObOY35M¥EM OLEMOO.
383046OMd, G 59539 MM 53 356M5MEL 56 dg0degds
LOMwo  bmdom  ImzgzoEmm.  XIO  ghoo, gL
BoLOY35MIM 0533515300 EOMbOLYL 353bsbserools
@S OMBEIMGOOL  3m33mbgbEHd0s @y, Fowbgsgzs©
DMma09mH0 Jomdbols ddogmo Lologzsmwyam 2sb3woby,
OMlomggeols doge  Fomo  ImbIMds  53moboErols @
G090l OHMIsbMe  oLEGHMM0GOMb TG IMGIS©
dmmwmEbgmwos.  dgmeg3, 039O ombolgl  Labgwro
SbME0MEIds 306MLMOL, MOHMBBS S EOHMUEMYISLBMSD,
53 955 OHMLM39gwol 3m9gdol BOZMMOEHWWO 09FJd0 S
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00©9990. 5 0MEML, IGO0 oMboliglh g Lolloggzs®wem
0533500L53900, GBMIIBEHI©  godbgmeo  Jmgwls
56303960 JomMmEMy0sd0, JOHMOIE Ms3dmycmoo Bbl VUis-
ol 9303mbol bmbmlol (Josmmwo GHMsoEoom bmbgls)
©@0™bolbossdo. HMLbd39eol 3mgdsdo 53 LB GISLELD
5653000560 30O MJOS 56 Bb.

obog b53egds L3505 Ydg0s, OMI 53 BOMSDBOL
»0mbmbo,  dMdgbo  gBOMLC @O  300m36905%9
00990m9dEIL. OHMLMZgIO OLEHMOOWMW, FoNMEMYOE
0Y) WoEIM5GHMIOI 3060369090 13065l B30l
©535boL0sMYOIWO  BHO3OO  LosBOMIbM vy Lomogyo-
LM EIOYWYOOD O EIGILIPONIH0
dmobligbogdl: Bogooms: ,,00 Bogddgbs OGO Ls dGMIYD
@OoMbML  gosbogdl: ©dgmomo  3gmowl  dmogEo-
690U...“(1491); ,,09 LoBY35L5 JOOLS 2350V, 3eoBMboligsd
Lfogs-0gddmebs: Logmv)g s mM306MHMdS ....(791); 090
F060 56 MBsbogly 503 G5F0BL s 9GS 3oLl “(184) s Lbg.
@5 05063, v 93 LGHG™Edo ,,0Mdgbo gHOML* y39MOoM
MM @0mbobgs ©ILsbYEgdMEo, Bbgs 35659 gdbY
W3Om  IgBHo  LoxgodMgdgwos, ™I oyo  ¥9®IbO
d00MEMmA00l 0IgMHMO OMboly oygml. sbig O™, Jombgs
olg3 3ombzs MBgds: 306 sMOL ILLbyEgdEo d®dgbo
9BOML 4390O00?

50 30mbgobg  Lodsbvbm© 1530 53060395©
3992b0b9gsmb60b 3H9gdudHb mbs d03sMM™m. 53 LGHOMEdo
3obbsboggmo  Lodyzs @ombobml gm®doo  3953bob-
OYs02bbob 3063000039 3936 godmEgdado (1712 Farobs)
390mPRbs @s 030 53539 BMEOTom  2o0dgMmEs  3mgdols
09306 PRGORT N ON ©0QJs 3653 glrmd5a.
b9wbsfgm9080, HMIgEmagsb 3608369wm3zbs dokbgmwo
@S 39M0BGHMWO© 5335398 0s  IHEIMGIOM
MOINE3900 [0b. 12, a3. 7-8], 50 gm®IsL dbsOL v Fgml
500mE) Jomysbo [ob. 12, 93. 120]. @©59v9ds390v)en
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bgwbofgmmogeb  mgomg 93 Lodyzsl  Lbgoagzsmo
390056300 0(36MdL. 39M056EHIO0 sOBYOOMSE MMO gmdol
(BO®  DMLEG©, ®mO®o  doMol) LoEyzsms  xamndo
9000560056 [ob. 12, 93. 120 s 25, 93. 56]: (1) omb-
mbo: ©gmbmlio, gmbmlyg, wombolo, omboly, ombmlg,
©OoMbm; (2) ©g356-mbo: ©9356mbYg, 0356mbo, 0g56mlsy,
©9356mbsa.  3830JOMd, 35M0BGHMS 5T MO0 XYMB0O
(omb-mbo; @©9356-2bo)  gsbboergol Logbs, 93xgMO©
d9m69g Mbs 0g3gl. 53sL 0l 2o6530MHMBYOL, MM 30603910
omobo — wombmbo 399%boldysclibol 350m 39090000 339

©5033000090)0s,  gobbogrgol  Loabs 339 ™o

1599399699, M3 J39I0s s JoLo 0EIBEGHOBOEFOMIOOL SO
IO 035LBsDBOHOLO OIS LEGIMbme JoRbgmero.

Bgdo sBMHom, 30093 MBMM 8603369 mazs60 dadgY0
39090 gdss.  bgebofig@gddo  35Mm0s6GHI00  MB3oMoGglo©
obgo  LodYy3zgdl MBBgds, M™Igwms 3603369 mds
3905309Hm30L 6530905 JobobzgM0s. 356M056EMOY0

WEbm @ bo3wgdo  ologgdo  Rd™m  bdoGo
M602065¢00bgmEo 96 Bolgsb ImIE0bsdgs; bmwm madm

3oLOR9d0  FMOTS  —  osdfgHmogsb  Bsboizargdaro.
3900530960 bAoMo® 253905ML 20L5gd0m 33¢0b. Lobgewo
ombmbo,  ®bs3  Lo@yss 86dgbol 23960,
39%b0b3ysmbbol  35059(gm0lbs s  d30mbggarolsmgols
Bs3bmodo s 8bgdcm0gz0s. 39 30m35olobgd 0dsl, ™A
3093sdo ombolig sMmgM3s9e0 ©sdm{agdmeros (,00d9b
©ombml“ — 1491). sbg H™I, Bogegds dmboermbgeros
3905309MHgdl o  ©gEsbdo  sdmzombyro  byzbmdo
Lobgwo  @ombmbo Bsglim®gdobsor mEbmdo gm®doom —
@©9356mb0. 3060dom 30 ImbLoermbgwos. bgabsfgHos

! 3063900 — ombmbio s ©)356mLo 58 MmO KAMRBoL boxsgzgdo g
30MMB0MOE 259MmTogd3L: 300390, MMyMOE 250m (39990000 MBO®
©5033000090Mo  ©s  dgmdg, OO BmOIol  dobggzom
306390l Mg ™ basglo.
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39605639030  @omb/©ogmb ©s5 ©0356//@©93256 doMgdol
0530Lvoe 3mMbo33wrgmdsL, Bgdo sBMom, olog wfigmdls
bowl, Gmd mMozg do®o ghmls s 00539 Lobgwby
306036905 04690m©s doBbgmo (g3mdol 893933300l ™
bdmgsbo 3 ®sbbdmgbom BsbsE3w©ads). sdoGEHMdss, O™
1491 LEO™EBoL 8Gd96 ombmb (1,50 Loddgbs IGIOMELS
3396 ©OoMbML 2o5(3b5gdL*) 350105653 JdT0 (13065Eglo©
- 390m393505 35600563 9dd0)  8Bd9bo  O6mL-00255
9933c00!. 330dMHMd, 53539 J0bgbBom bs s0blbsL 53
Go930L  3m396@OGHMOms b3 gdo  YMMoMgds (v
MYO0PIOMdS)  bgwbsfigdms  356M06@gd0l g 35600
0L53d0. 53539 OML, 3M0b303wo 36033690mds Mbs
dogboFml 0dsl, ®md bgubsfgmms 3560563Hg0d0 178-9
LAHOMBOL  gobboboggo  Lodyzolb  doMo  sMOL
@©9356/003256 ©5 565 Jolo 99399990 BMOTs ©936/0030.

6ol 990degds 3056086909l bLoByzs @g356mbo (56 5
xmdols G0Igeody 3560056¢30) 39%3bobdysmbbols
296L53oMEo3 3mbEIJuEHT0 — ... J356Mbo dMIgho g7
dg 350x™d0690, 253939 dogdolL  IHYgdIY ABIL @
053990669 3esMmbol bsodol 3dgb gembls.

bs@0odo sOBYBOMO© JOHMbbg — Loyzs®wby, vy
Log3sMEoll  MIgMmMDBY Al JEMIsS:  OMYMG0s  dobo
0bgds, dolo §99gds, doLo FoMdMmIMds s dMWML, Mo
5oL 030. LM3MoGg s dobo MIgmMbo Msbsdgobsbgbo

1178-9 @5 1491-9 ULEHOM@mS  bgwbsfg®gdol 350563 9d%BY
533003905 05830gdM9d0670L, MMI gosdfgMgdo 53 mM LEHMmMBdo
dmbligbogdrme dMIIBL gOmbs s 00539 30MMm3bgds doohbgzab.
500@ Mo, GMmI Q-1082 bgwbsfig®ol osdfig®o 178-g LEGH®MROL
@0356mbg  d6dgbl  1491-9  LEHOMKBIo  8MHdgbo  OFSbM->©
2390050@ 9B, bmem bdots @ombmbio 86Gdibo 178-9 bgwbsfigMols
1491-9 bgwbsfg@do 8mdrb @ombmbs@ss dgbstbmbgdmmo. 3mgdols
56599000039  39JLEAHMEMY-3096BIGHMOId0E 08539 3M0bzodom
bqddw3sb9wmdgh [ob. 11, a3. 19].
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96035690l IMbs33c0gMmdoc Ay germdgh. deerm Lodyzsl
bm3modg 09dmdL. 030 Abxgermdsll oS MAOL BmGOIom
Do60ommo38 @5 9bsdMLIMdMmg©  FoLBHOBOEFOMOE
Wbl — dmy30L SLEl OME0TSL M0sBOHYOL. JoLMSD
069w LEMdIOL ObliYbgdL s OMEHOTL 500Jd93069dL
3obgbl BmogMgl  30mbggdbg: “050 Momss ghmbo?“ —
09300b90s  LM3MOEG) OMEGHOTL. ,0o ©gdmbos 0o,
bm3modg, boem gmgzgewogg ©gdmbom®l, bmd Lsdmswm
5Q300 9F0MogL WIgOHMLs s oL dmol™ [18, 93. 51];
(“Aaipov péyac, @ TOKPOTES. Kol Yop iy 1O SodvIov peTaéd
gott ®eod 1¢ ki Ovnrod” (202E) [20, 33. 178]") ©@om@ods
0939 “BMLEHIOL LmZOsGHIL, M™I EIIMbo sMss Labgwro
9embols,  UbgoazsMs  Mmd 3049350, gombo 560
9O IOM0 ©gdmbo. 00 ©gdmbomEmos mMsgz30Lo SOBOOY;
©9dmbmo LOIMOZEOOLYSD 9ON-9OH00:
»06535M0(3bM35660 s M35 35MBO 56056 ©gdmbgdo;
960b0 9HM-9OM0 Bomysbos Bbmem” [18, a3. 52]; (ovtot
81 ol daipoveg moAlol kol mavtodamol gicty, gig 8¢ TovTOV doTi
kol 6 "Epwg”(203A) [20, a3. 178]%).

3830J6OMd, ©OHMwo 0dbgds  Jombgs  dwmsem
©53L35:  MLbmggwo, GMmIgos  LoygzsOwyeol  ™mogolo
3M639830000 MYOMME §dysegds 3es@mbol RO MbmBoLL
@5 39Mdm© 0ol boodl, MHmIgoag 98 GHMagddo@ol
3395335 9Mmbl 3Gd9bol g3omgEH0o 533MmdL, bemd 5O
BgdS 0mmdY IJOOAME0 50 3b6E03Mcmo
R0MbMRoMOo  §goOmbo ©s Loyzs@mwl (Epwg) 009
Loygz56MEol dgeml ("Epng) gdmbom@mols g3omg@oom b
0300 ©JdMbs bmad 56 dmobligbogdls?

1“A great spirit, Socrates: for the whole of the spiritual is between
divine and mortal” [20, 33. 179].

2 “Many and multifarious are these spirits, and one of them is Love” [20, ¢3.
179]. “T'eHIHN 5TH MHOTOYHCIEHHBI U pa3HOOOPa3HBbI, M1 DPOT — OZMUH U3

HUX [19, 33. 133].
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bGH03Me ¥9MdbMe BH9duBgddo Lodyzs ©gdmbl —
daipwv  ob3s®mEo396, MmamGE  ©0IGODL,  JowrEdgOm,
M3M5905L, ©3M590M03  dogsl, Lwwogh b Bobggdo
©3M5g0MH03  SMLYISL,  WIGOHPMS b JoeIgPmS
93999360 ™aAL, dmOME Lol 96 3900 2qbosl [4, a3. 365-
366]. 3o@mboligmaro bsodols daipwv-b
bbgoolb353350M5© 9636056, Js@rmngzgwo Jmsmdbgwro
S0xmd0obgdl gl LoBdygzs  ©gbobymw  @gdmbso
3o©dmoeml  [18]. OVl msMmdsbdo oyo  ggbosss
056360¢0;! 0bawol®do - os beyers (A great spirit
- [20, 23. 179]). 0bgaeolvemo msMdsbo bsodol dglssdsdols
3sboggdo  LoGYzgdl  @YIMbL S  @YImborl  (daipwv;
daupoviov) 25635m@s3L dobBHgMoE Momds©, MHMIgEms
99039Mmd0mo3 0IYHMYO0 M35300M©YO0506 IM33WI300
393bsls bbb Jocby [20, 93. 179].

00DbGHOMEMT> 93Mgod, 335335 JMOLEBH0bIO
(90008 3M30JOMEgdoLs SBFHOIMMO V3M8gdMHOZ0
35bmgmbolisqdo,  dggaw  ¥gMAbmr  @9dmblbs o
@©99260-965d0 OYmB00 60wgsblbg 49050EbS 59d396G0.
50 39Mm0om©ob dgawgddo dgMAbmwo dainmy M306MsEILo©
396085603905 MMM dmOME0 Lo, 933530, Lo@ebs [22,
83- 344; 5, a3. 328]. Bmyxgd ©9dmbol Lobgeroom
dmblgbogdmmos  GMIgodg  @dghomo  sbGHozwmeo
396009mbosb; 900l Fgdmbggzgdo, MHmEs  ©9gdmbgdo
00543560L3990L  Logbgdos;  Bmaxgcd  bRIWMBYOdMbS3
30056 QomboLMOGOMbo;  Bmaxgd  GguBdo 98539
0dosb BoffoMdmgdo daoviog Bodbsgl BgdbgdMogzL,
©305906M03L [5, 33. 327-329].

1 “Beniukuii reHnii, Cokpat. Besib Bce reHUM MPEICTABIISAIOT COO0H HEUTO

cpefiHee Menery 60roM ¥ cMepTHBIM“ — dmo®adbgero C. K. Anra [19, 3.
132].
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d39w  Jomoe  d0doe  39du@gddo dgMAboo
daoviov om0 dbgds 9dds3949¢7sC. 509356500

Lobatgdol bsbdg@e GHgduEgddo (wv3s 7, 33; omabg 8, 52;
do63. 5, 18; dsom. 11,18; 15, 22 [ob. 31]. dggero JoOormero
mmbmogol HmymOE 50dol, 939 9BM3009) S FOMMAO
50Mbgargdols M9ogaosms dgbodsdols dxmbengddo Lodyzs
9005 39:9¢00 (990530 - 0m5bg 8, 52) 9bstBmbadmeos [2; 23].

9I0s350 0motdbgds ¥9MmAbo Saipwv omboly
569mM353900l  ,Bo@dMmmms  Labgmsmzob® 98690
930M0oLYME JoMomme moMdsbdo (26, 27; 26,34) [17, 33. 53,
57].

531106096 g» 3299bobdysmbbols 93GHMOL.
OMLO3gl,  OmameE 395 bym3mbggdol  JMoLEH0D
0bGHIwgIBHowl,  bsodol  daipwv  gombmsb  ("Epwc)
0005090580 Mbs  gogoBemgdobs 98339 -
56539000 Lms. bogom 53 36900l 2503mMbsEgds ol
399dem 50HBg3960 249939390065 LoEY3900@H - dmGMEGO,
900530, ©930. OMAMO3 BBL, 0go 53 13565L369c0 LoGEyzol
(©930)  @}MAob  SHoMIMgdL  bswoddo  gPmliHy
0085009090 @ dmbol (daipwv) 50db0d3bge JoGowmen

Lo@ygol.

@J30 039 JoO0 gdbogsdo FbMEME OO
A9BoL  ©493056 DLodtrme sOLYdSL 3o 96  50bodbsgl,

565390 dMOMGH0 LBEol, §ddszol sdbodgzbgwosss: .30
- 90808530, ... dmOHmGHo“ [1, 3. 139]; ,©930 — Ipakos,
Yy[OBHUILE; JeMOH, HeUUCTHIN AyX  [29, 33. 474]. Lo30sG0lLos
2930blLgbmo  ,,81dsbozol  §o99d0@sb“: 0505056 T9bdsb
$00bsbo d9dmobnbs Lsbo 3Ly, bmem 996 9360
990mobwygb* [29s, 93. 87].

JoOmmo bLo@Gygzs @ 30 L3sOLYIOEIBss Boliglibgdo.
»©9308 0M56Mwo gBHodmEmyos sbgmos: d3.060. daiva, 3.
daeva — gdmbo, 989530, dmdmEGHo Lo, L3O. déva —
03900, wom. deus, divus, o@. — dévas, bod. 3. dév —
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dmOHmGo Lo, ©gdmbo; sbowo b3seLbmwo — div: 1.
000530, 080930. ©9dmbo, dmOHmEGO Lwmo. 2. 209630,
3050 - bmdbOo — nht — 930 Lo, EgImMbo; Lo6.
daiva — ©gdmbo“ [3, a3. 311].
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395Lb355396M 007!

OML3900 IM5395¢Q6DMA0gd0sb0 FmsbOHM3zbgs.
3093580 5935605 BBL 533HMMmOL OO 35LIboldYYOIMdS
dolbo  096599060m39  LoBMPsEMgdol  0bsdg.  MHIb™BIL
L5390 BsJ3500L MMYMOEF dosl, sz LoFmFobm
39ML399BH039L  (,Loddg 34996 LoFmFsbgdo“ — 9), OOl
(»003d90MMmPS S MB POMMES* — Fos3BHoMbo) Megolo
»00ME0  JoMRo0BolL” dgom (,693356 bgen-04bgerdsb
©5-39-0O0mb“ — 9). MMl;m3zgEro 5935050 MIbMdL, “MI
03059060030 10Y35MIEOL — 5©d3gL (Aydmn) B5O0YdYE
@S 05m0Yy3z5690gar  LEBMYsMYdsdo  FoMmBoHeEo
39560gmboll  @oo  M3mogdol  gMHMmboL  sdmfjdgds
Lo Fm3Faobms.  s0x™mdobgdL, 00 @H0IM[HAML  gOHR356M0
d9g356m300m [ob. 9, a3. 372]. 99850300 T93Y39w9d0L sbvy
0b™356905-8035O¥MdOL LGogo, Mmdgwos
330 0y®™ MmO 3 3MoLGHMG gL
RBOWMMB0YOHO 963900l Bom3wo@mbogml
3009630@MMGOMIb, 31939 00BsbGH0gw
Lol Bo3mlgdmsb  LowgmolidgdY39wm-MoGMEO03 0
G9JuBHol  3mIgbGHoMgdolomzgol  [6, 3. 270-275],
Gbmggeols 309HYO0 39(HY39wgdoL
961535¢356056MdOL  gPrmo  5MLGdOMO  BobolosmYdg0s
(»00L0 Lobgero 995350300 J39dmeg domdgzsdls dodos” — 19)
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[ob. 125, @a3. 33]. 500@MIs3ds, MM gMmbol sOLBY
OMlm39wo J0s60dbgdL 0TA35M0 G30MYEHOM, MHMYMOIWIE3
50093505 99 993565L369l  Bolo  MbsTgMMZgMds:
©902b9650 (©090260). 53539 COML ,65000T0L* LGHMOJMbgdo
9OmbbBY ©sx0dMgOM 3mg@l LHmeMgo 93 LodyzolLzgb
d05603d690L. @5 dsb  OHMLbggero olgy  ,bsodolgmen®
86d9b0sb 9o  MYmygdsbmo  smogLgdl  gmmboL
930m9BHo@. 590GH™Is3, 90dsBbos Tgbodwrgdmws, 3mgzs:
9d019b9gs350 030y, OHMLMZgds O3MPS MY MO, MMI
©@OOMY  ,30530Wwml“-do  3wo@mbo  Lsbgw  g9Gmbol
30635609 9BH0IMWMP0MH RIS M3WoEs LoGYyzs
gboaLL, ol d6Mdgbo,  OMIgLsz  0dmfdgdl oo
((boggeo)  5@B05bmMs oo s  dBHsbx3zgwo
10Y350MEOl OHMIsbol [obsmddsdo Lsbgwom ,,gbOHMLT,
dox 9396 LEGHOMBTo (,00d960 JBHOML — ,,o-3o-9bBOML* —
»965 9BHOML® — ,,0009BMOHMUL), 560l FbmErmE s6E03MMO
R0w®bMzool s dommemaool 39OLMmbogoEoMmgdwo
L0Yyz56(10 — 9Hbo.

30093 9OD0 o ds, ®MAol (obsdg oys d3mgdo,
OmEs  9hmbby dommomgds  3bgdom  gdmbo:
,0500030LgME0“ EgIMbo WZ359dM030 LwyEros, MHMIJEO3
©3gOOMS 5 5053056 JmE0Lss(202E)!, oo ggboss.
00DobGHOMEM> g3mdod 30 @gdmbol (3698580, HMYMO3
D99mo 3030 YGOQOM, Y9MYMRomM0 bosblo Fodmbfos
fobs 3aobBg o sl MBgBgl F9dmbgn390do  dmEMMEGH0
Lol 3609369cmds B0sboFs. $80@Mass, MM Lsbs®gdols
JoO DM »o6dsbg0do gbolgwmwo Saipwv 9dds39:9¢ s
@S gIOs350 0moMadbgds.  MMLmggwo  gogdoxbs 53
GM50E0M MoMadsbgdsls s Jomsbermgs  daipmv-ols

e, kol yop mdv T donpdviov petakd éott Bg0d te kod vntod“ [20, og. 178].

,HMEM YM39w03Y »,0gdMmborOL bmd LydwYsEM 5EY0WO vF0MogL PIJOM LS s JoEL
dmMob* [18, a3. 51].
“...for the whole of the spiritual (Aaipovec) is between divine and mortal” [20, p. 179]
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,0500030bgME“ 4o5BEOYBL. 53539 OML sbgsm0Tdo domfios
50 (36900l 990l 39969MOM03 oIsDBMGISL o LO3MDIG
05035690500  mpdymgzomo  60sblog  9gobs®Bumbe.
5003Mds3  @iLFoMms  dsL  dgMdbo  @gdmbol 56
Lobos®gdobgmeo  9dds30b9-9¢m00  2oIMESBs, 96939
W™ dogz0(ygdmo gm®dom 56 dob dogm dgddboero
Bymermyobdom - @©93560b00> dmbligbogds.
OMlom3z9wolgnwo  @9356mbo  0bsMBMbgdl  d9®Ibmeo
daipmv-ob d0BobGHomcmo 39MH0MmEOL gosBMGILL, 0Mdi3s 50
399HM9oSl 9nB5MZ300 BHMZgdL s dslido 0d OO Lol
960383690 mdsls gL, Mo3 LoGYzs daipnv- 3Ews@mboligmam
M602065¢0d0 gosBbos. ,6500030LgMw* 9HMLL 3o MMM
3bEoogh ol Asbollosmgdgwro, MLYE JoOorwo ©g356mbo
905600690, 0o (,65©OTOL™ gPmbo) stz dd3960gM0s o
563 3gmowo (201E)L. oqo dsq00M0 s g0dbgmero d6dgbo
296005(202E)?;

Gmloggeoligreo L0Yz35M¥o RORN

3o@mboligmo goHmbol 96w Loygzs®mwol  GmEwasbo,
353058 96GH03MEMO dommmyool 39MHLMbogozoMmgdwo

L0Yyz56(0, 56w dBGMIgbo g9bos gHMlLo Moo dmbgs

1¥...dG oVTe KOG €N Kotd TOV €OV Adyov obte ayadog” [20, ag. 174].

e 5 OMT gOMBO 56 0ygm o603 393960900 S oM 3900 [18, 3.
50]

“..... that god was neither beautiful nor good” [20, p. 175]

2 <, 818 T0VTOV KOd 1| HOVTIKTY TiG0 YW PET Kai 1) TV igpéov Téyvn TdV Te
mepl TG Buciog Kol ToG TEAETAG KOl TAG EMMOAG Kol TNV LavTEioY TacaV
Kai yonteiav” [20, a3. 178].

LLPMMg Jobgob 0wgdl oLLdSAL dmgeo Fsb6EH03s s Jmemdome
bgmgzbgdsa, 500096553 aols dlbggm3giom3zsLmab,
B05MdLMB, Tgenm3z5bm0b s, Loghmme, aMdbgmEgdsls s
0505L096 593 Laddg“ [18, a3. 52]

“Through it are conveyed all divination and priestcraft concerning
sacrifice and ritual and incantations, and all soothsaying and sorcery
[20, p. 179].
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Textual Commentaries to The Man in
the Panther Skin: Who does Rustaveli
Refer to as a Witness and Why?
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Abstract:

The present article comments on one line from the MPS
which has often been the subject of discussion in Rustaveli
literature: “Dionosi the wise, Ezros bear me witness in this“

(,,99 Logddgbs 898mfagdoL ombmbio, d®Adgbo gbGML®). The
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idea that Rustaveli refers to the Greek God of love, Eros, as
a witness is suggested by the author of the article. The
published version of the line is not considered to be the
original text, but rather an error introduced by scribes who
copied the manuscript over the centuries.

Key words: Rustaveli, Plato, Dionost, Eros, Symposium.

Avtandil, overjoyed with the oath of loyalty, made by his
beloved one, abandons her, his country and sets out roaming,
overwhelmed with painful love. Rustaveli starts retelling the
story of the lover's roaming, his weeping for a neighbour and
the story of the loneliness of the wretched lover with a lyric
deviation:

“Dionosi the wise, Ezros bear me witness in this. It is
pitiable when the rose wherewith the ruby of Badakhshan is
not to be compared and whereto a reedstem serves as form,
becomes covered with rime and frost-bitten” (Wardrop’s
translation, 176).

Who does Rustaveli refer to as a witness?

Many ideas have been put forward to explain who may
have meant by “Dionosi” or “Ezros”, mentioned in the stanza.
There are many versions named, such as Dionysius the
Areopagite, Dionysius of Halicarnassus, a greek God
Dionysus, Egyptian Deity Osiris; The prophet Ezra, Ibn Ezra
— Spanish poet of Jewish origin (1070-1138); as well as
Abraham Ben Meir Ibn Ezra (1092-1167), a book Dyvani by
wise Ezros or Dyagnos by Biblical Ezra.

Many researchers and interpreters of the MPS; both
ancient (Vakhtang the VI, Teimuraz Bagratrioni, David
Chubinashvili, David Karichashvili, etc.) and new (Shalva
Nutsubidze, Akaki Shanidze, Pavle Ingorokhva, Solomon
Iordanishvili, Dimitri Qumsishvili, Zurab Kiknadze, Nodar
Natadze, Bachana Bregvadze, Darejan Menabde, etc.)
attempted to comment on this stanza. However, it should also
be noted that several methodological principles which should
have been taken into consideration by the researchers
mentioned above, have been left unheeded.

The fact that the stanza is extremely difficult to
understand and there are some discrepancies while matching
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the conjectural explanations to the context [16], should not
lead us to thinking that the stanza is false [21; 24] as this
stanza is represented in all of the manuscripts (unless the
manuscript is incomplete or damaged).

The artistic style of Rustaveli is occasionally prone to
deviations from the narration by developing a kind of
theoretical position or the author’s opinion about the story in
the course of narration. For example, prior to retelling the
story about defeating Kajeti Fortress, setting Nestan free and
the return of the heroes to their dwelling, the author starts
speculation about the non-existence of the evil and the
existence of a divine essence of the good:

“This hidden truth was revealed to us by Dionysus, the
wise;

God creates only good; He lets no evil in the world arise.

He makes the good unending; the bad, a momentary
surprise.

His creation He makes perfect; He makes sure it never
dies”

(Coffin’s translation, 1499).

The story describing Avtandil’s second farewell with
Tariel, describing the sorrow of the wretched hero, separated
from the beloved and a friend, is once again preceded by
philosophical comments:

“Alas! O world (Fate), what ails thee? Why dost thou
whirl us round? What (? ill) habit afflicts thee? All who trust
in thee weep ceaselessly like me? Whence and whither
carriest thou? Where and whence uprootest thou? But God
abandons not the man forsaken by thee”’(W.931).

The story of Avtandil’s second departure in order to see
Tariel and leaving Tinatin (having lost all hope of seeing her
again) is also represented by a lyrical deviation:

“When the moon is far from the sun, distance makes her
bright; when she is near, his ray consumes her — she is
repelled, she cannot approach. But soundlessness dries up the
rose and lessens its colour. Not seeing the beloved renews in
us old grief” (W.811).

Since deviation from the development of the plot is the
most significant peculiarity of the MPS artistic style and
formation of the author’s theoretical position or opinion, we
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should expect Rustaveli to start the story of a farewell with the
beloved one and the description of his roaming with an
adequate deviation, relevant to the sentiment.

“...It is pitiable when the rose wherewith the ruby of
Badakhshan is not to be compared and where to a reedstem
serves as form, becomes covered with rime and frost-bitten;
wherever he wanders abroad he is wearied of abodes”(W.176).

The only question arising after reading the passage is
who “Ezros” and “Dionosi”, mentioned in the first line of the
stanza, are: “Dionosi the wise, Ezros bear me witness in
this”(W.176).

From my point of view, another methodological
mistake is that of finding an explanation of the issue by
altering the existing text and making some corrections to it
without this being supported by any hitherto known famous
manuscripts, changing the word ombmbo (Dionosi) into
©@OoswbmULo (Diagnos) in particular [24; 28; 26].

When analyzing a difficult word or phrase of the MPS
it is crucial to relate the conjectural explanation to the context
of the poem, and if we see that the idea, expressed in the
context, has a principal and theoretical value, we should
observe it in relevance to the artistic style of the poem, as well
as to the worldview of the author in general. Otherwise, the
conjecture is totally deprived of scholarly grounds. For
instance, the opinion that wise Ezros is the person by name
Moshe Ben Jacob Ibn Ezra, living in Spain in the 12t century,
only because the name Ezra is one of his names is not
acceptable. Several questions arise such as whether any trace
of the poet’s work can be detected in the stanza or in any part
of the poem? Were these poets known in Georgia or to the
artistic circles related with restively at the time? Why is
Spaniard Ezra mentioned along with Dionysius in the stanza?
— Still remain unanswered.

There are two conjectures among the above mentioned
explanations of “Dyonosi the wise, Ezros” that are worth
considering. Some conjectures, expressed by Akaki Shanidze
[24], that are also included in school books, should definitely
be considered [28, p. 67, 469; 26, p. 39]. The scholar provides
some arguments for the traditional views (Vakhtag the 6,
David Chubinashvili) according to which Ezros of the stanza
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is the biblical prophet Ezra. According to Shanidze the word
©ombmbo (Dionosi), mentioned in the stanza of the
manuscript, is an altered version made by a copyist and the
word ©ospbmbo (Awdyvworg) should have been read in the
original version of the stanza. Diagnosis (Aidyvworg) is the
title of an astrological-meteorological treatise, attributed to
the prophet Ezra in the Byzantine period MSS. The title of the
treatise in Georgian manuscripts is 3sewsboso (Kalandai)
narrated by Ezra the prophet. In order to verify the viewpoint,
the researcher highlights the fact that the story 3ogsbgso
(Kalandai) by pseudo Ezra discusses weather. The researcher
thinks that Rustaveli speaks about bad weather in this stanza
as well: “It is pitiable when the rose ...becomes covered with
the rime and frost-bitten” [W.176] (,,bod®oms, m©gl 3560@0
@OJNOMZ0MU, o-39-9BMML) [24, 23. 195]'.

It should be noted that the suggested word osgbmbo
(Diagnost) is not supported by any surviving manuscripts or
editions of the MPS. The word is not mentioned in Rustaveli’s
epic either [see: 25, p. 56; 12. p. 120]. It should also be noted
that the weather is not discussed in the stanza. The rose of the
stanza is a metaphoric indication of the Man in love, suffering
and sobbing (,sgm®mzomb“) after being separated from
his beloved and who is freezing cold (,@s-g5-9®mL“).

The definition of the stanza, made by Bachana
Bregvadze is significant as well [9; 8; 10]. According to the
researcher, “Ezros” mentioned by Rustaveli, is the same as
“Eros — the God of a Greek Pantheon — the name of God
("Epwg), or the name of Love (£pwg) itself” [9, p. 366].

The definition is shared by the recent publications of the school edition
[28](for instance, editions 2005, 2014, p. 67 and p. 469). The most important is
the fact that the editor has changed the text of the poem as well as included
conjectures. Instead of the word ©ombmbo (dionosi) he wrote ©osbmlo
(dianosi); however, the word is defined as @o0sybmbo(diagnosi) in his
commentaries. The school publications avoid noting that osbmlo (dianosi)is a
conjecture (which means that the text is edited by the scholar and this word
cannot be found in any of manuscripts). Similar alteration and commenting of
the stanza is also included in other publications, suggested to “the learners and
readers of the literature” [26].
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The opinion is based upon the fact that according to
Plato, the word eros derives from the word esros (£opog) since
love flows ({opel) into our souls through eyes (Cratylus
420ab)’. Based on that, according to the researcher, Ezros,
mentioned by Rustaveli (Dionosi the wise, Ezros), is the same
as eros, meaning love. Dionosi the wise, mentioned in the
same phrase, according to Rustaveli scholars is Dionysius the
Areopagite. Bregvadze makes an attempt to explain his
opinion. The title of one chapter of the treatise “The Divine
Names” by Dionysius the Areopagite is 'Concerning ‘Good,’
‘Light,” ‘Beautiful,” ‘Desire,” ‘Ecstasy,” ‘Jealousy’. Also that Evil
is neither existant nor sprung from anything existant nor
inherent in existant things”. In the original Greek version of
this title, the word “Desire” corresponds to the word erotos
(8pwtwg). Dionysius the Areopagite expresses his concerns
that the old Greek understanding of the word Eros (Love or
the God of Love) was re-evaluated during the Byzantine
period and acquired only the meaning of corporal love. He,
himself refers to the word eros along with a Greek word
agape (é&yann) in an effort to adorn the Divine beauty. That is
why the scholar thinks it is reasonable and likely that
Rustaveli mentioned Eros along with Dionysius the
Areopagite and based on that, he interprets the phrase by
Rustaveli ,,59 boddgbo 899mfd9d0L ombmbo dG3dgbo, 9O
— into: ,59 ULogdgls  990mfdgdol  d®Mdgbo  omboly,
Loygo®mwm“(This case is witnessed by Dionysius the wise,
oh, love) [9, p. 373; 8, p. 62; 10, p. 232]. However,
awkwardness, caused by mentioning Dionysius the
Areopagite in relation to Rustaveli’s love, (also mentioned by
other commentators of the stanza), has been noted by the
scholar himself. According to the scholar, the word eros, given
in the stanza, is the word directly linked to Dionysius the
Areopagite, however, the meaning of the word love in this
context totally differs from the one perceived by Dionysius
himself since the whole poem is totally based on a human’s

IThe researcher also indicated that the pronunciation of the word&opog in
Byzantine epoch coincides with the one suggested by restively — ezros.
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love [9, p. 372; 8, p. 62; 10, p. 232]*. Furthermore, even if we
disregard the retorical exclamation — “oh, love”, one thing
should definitely be noted: this kind of understanding of the
stanza cannot serve as a justification that Rustaveli summons
someone as a witness for the events described in the whole
stanza. It is illogical to think that Rustaveli would have
mentionend Dionysius the Areopagite as a witness for
showing how pitiable the weeping man in love is after being
separated from his terrestrial beloved. Rustaveli knows quite
well when and why to refer to Dionysius the Areopagite: “This
hidden truth was revealed to us by Dionysus, the wise: God
creates only good; he lets no evil in the world arise”(L. C.
1499).

In order to arrive at the correct identification of the
Dionisi mentioned in stanza 178, it is insufficient simply to
compare the contents of the stanza to the works of Dionysius
the Areopagite. The fact is that there are several surviving
apocryphal stories in old Georgian manuscripts that reveal
some biographical details about Dionysius the Areopagite’s
life2. These stories are:

1. The life of Dionysius the Bishop, the son of Socratos
and the head of the people living in Athens — the City of Wise
Man (,,gbm36985A ©ombmliomlolo g30L3m3mLboLsA, Gmdgwmo
ogm A Lem3Bs@Holo ©s 803560 s0gBgmmeA  GHMAgmLs
9FmEs Jowmsdo dGIBmsA“). The story is preserved in
manuscripts — A-19, Mount Athos 57 [13, pp. 449-450],
edited by Ilia Abuladze [30]. The other version of the same
story is preserved in the Georgian manustcript collection of
Jerusalem #120 [7].

2. The Epistle by Dionysius Head of the Wises and the
Bishop of Athenians (,gd0bGHmag fdoobs ombobombo

d6396053M0LSA ©s 5096 ms 930l3M3MlolsA, Gmdgwo

1Tt should be noted that in 2013 Bachana Bregvadze released the stanza in his own prosaic
verion of the MPS disregarding his interpretation [27, p. 39].

2 The stories are of immense significance for us as one of them calls Dionysius the Head of
the Wise. Furthermore, following the traditions, the principal pagan temple was ruled by
a group of wise men and the young Dionysius was appointed as the head of them by the
pagan governor of the city. That is the reason why it is crucial to pay attention to the
story while discussing Rustavi’s “Dionysius the wise, Ezros”.
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30696 Hodmomgl  Logre®ganls  mAlls  ©s  dmfoggqLs
3mdeemols  mAbols  353awAbLs“. The story has been
preserved in the manustcripts — A-19, A-95, Athos - 57;
published by Gr. Peradze (Magazine 'EAvig, 1937, Warsa. pp.
3-35).

These stories do not discuss love. The narrated events,
do not show any connection to the discussed stanza of the
MPS.

I should begin my comments on the stanza by
announcing that my decision to give my own explanation
regarding the “Dionosi the wise, Ezros” has been spurred by
B. Bregvadze’s finding that “Ezros”, given in the stanza, might
mean Eros-mentioned in Ancient mythology, meaning the
God of love and love itself. There is no doubt that the word
Eros, according to Plato, originated from esros. This has been
confirmed by fundamental dictionaries of the Greek
Language: H.G. Liddell and R. Scott: £opog, (¢0-péw) coined
as etym. of £pwg by Plato (Cra.420b) [4, p. 697].

What is the relationship between Rustaveli’s ezros and
the words preceding it - Dionosi the wise? The clue to this
puzzle can be found in my previous research on Rustaveli’s
love that again led me to the philosophy of Plato [see. 32, p.
507]. A famous researcher of the Renaissance, Paul Kristeller
notes that the main feature of the Italian Platonists was the
emphasis placed on human beings and the distinguishing
cognitive values of Love and Friendship as the highest
manifestation of human relationship [14, p. 131]. In my view,
Rustaveli is closely linked to the Platonism of the same epoch
by putting the emphases on cognition as well as on the
comprehension of Love and Friendship as the highest
manifestation of human cognition [see. 32, p. 100]. I fully
base my viewson the fact that, according to the ancient Greek
ideology, which Rustaveli relied upon, Love — Eros is the
worship of wisdom, a striving for intelligence. This is the most
important theme of Symposium — one of the masterpieces of
Plato. According to Plato, Eros is wise!. Eros embraces, seeks

Lobews 8obo Lod®MABOLmZOL dmasblgbgdm;* L9OHmbo ol dMmAgBo 3mgBos, Gmdgwog
Lbgolsg 393 593936 »Y39ws 3mEboswo s®lgdol 9dmddgwogds bogmgos gombols
LodGABOLS [18, p. 43]. “kai avdpeiog Tod Beod eipnton, mepi 8¢ copiog Asimeton”(196, d)
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for intelligence, and worships the wisdom with all his might:.
Eros represents the love of beauty; wisdom is the most
beautiful phenomenon; that is the reason Eros adores wisdom
[32, p. 5072

Thus, according to Plato, Eros is wise. That is the main
reason Rustaveli refers to Eros as wise while describing pain
and suffering, caused by a great humane love: “Dionosi the
wise, Ezros bear me witness in this”.

The word dionosi is mentioned in the same phrase
preceding “Wise Ezros”. Who or what does the word stand
for?

As already mentioned, searching for the identity of
Dionisi from the stanza counts many centuries (Starting from
the 18t). However, the innovative reading of the last words of
the stanza (wise ezros), recognizing the God of the Greek
mythology Eroz in it, asks for re-discussion of the preceding
word Dionosi, regarding new data. The fact that wise Ezros,
mentioned by Rustaveli, refers to the God of the Greek
mythology (Eros), should lead us to thinking that the word,
preceding it (Dionosi) should represent Dionysius the God of
the Greek mythology as well. This assumption has also been
mentioned in Rustaveli Studies as well, however, the reason
the assumption was considered unproven resulted from the
lack of profound arguments. According to present
assumption, Dionosi and Ezros of the stanza, along with
Dionosi, mentioned in stanza 1491, represent one and the

[20, p.156]. “OrHOocuTeNBHO... XPabpOCTH 3TOro OOra CKasaHO, OCTAETCSA CKa3aTh O €ro
myzpoctu” [19, p. 124].

1,30B60gMgdsL 9EHOFOL, 9390 ©s doemag FgFagt Bobo 3mzbols @s Bomgmo sGLYdOMm
594356L LzgaL LOdGMAbYL” [18, p. 52]. “...ppoviicems EmBupn TG Kol TOPLHOG, PLAOGOPHY
S0 wavtog Tod Biov”(203d) [20, p. 180]. ,desirous and competent of wisdom, throughout life
ensuing the truth“ [20, p. 181].

230dmdby O™ 1839609098 $96mBgboms  Mogbgl  93mm36oL, bmwm  gB@mbo
9939609M900Lod0 LoYz0Mv9e00s, B5Tolosdy gMmbL v9Izgwe© vYy3smL LodMA6Y”
[18, p. 53]. “...£otLyap &M @V KaAkicTov 1) coeia, "Epmg &’ €otiv Epog mept 10 kakdv, dote
avaykaiov "Epota @ilécopov eiva...“(204b) [20, p. 182]. ,For wisdom has to do with the
fairest things, and Love is a love directed to what is fair; so that Love must needs be a friend
of wisdom” [20, p. 183]. “Besp MyzpoCTh — 5TO OZHO W3 CAMBIX IPEKPACTHBIX HA CBETE
6i1ar, a DpoT — 5T0 JII0GOBB K IPEKPACHOMY, II03TOMY DPOT He MOXKeTHe GBITh Gprmocodon,
T.e. mobuTeneM myapoctu’ [19, p. 134].
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same person: the god of the Egyptian mythology Osiris,
equated to the god Dionysius by Greeks [23a]. The fact that
establishing the Good was attributed to Dionosi (----- 1491) as
well as he was regarded to be the protector of plants in
general 178) was summoned as the main argument to the
statement. The main reason I have made reference between
Dionosi of Rustaveli and the Greek God Dionysius is
conditioned by other specific circumstances. Firstly,
Dionysus, mentioned next to the God of Greek mythology
Eros is more likely to be considered the God of the Greek
mythology as well. Secondly, the stanza calls for empathy
towards Avtandil in love, therefore, in this context it would
not be surprising to recall Dionysus - the god of the Antic
mythology, a lot of love adventures are related with. The
Greek mythology reads a lot about adventures on various
Goddesses, nymphs, beautiful girls, having love affair with
Dionysius. Finally, Eros wounded Dionysus with his arrow
many times.

At the same time, to my way of thinking, the
assumption cannot be fully trusted. Firstly, these love
adventures are components of Dionysius’s having fun and
Bacchanalia. Thus, in my opinion, it is less likely to think that
Rustaveli mentioned them for comparing with romantic
stories of Avtandil and Tarieli. Secondly, the name of the
Dionysius is closely associated with wine, drinking and having
fun. However, none of these themes are favoured by
Rustaveli. And finally, these love adventures of Dionysius,
scattered through the Ancient mythology, are accumulated in
the Dionysiaca, a 5t Century epic work by Nonnus. The MPS
shows no relevance to the work.

It is also less likely to think that two persons are
implied in the phrase “Dyonosi the wise, Ezros”.
Mythological, historical or epic persons are mostly mentioned
with their typical characteristics by Rustaveli. For example:
“This hidden truth was revealed to us by Dionysus, the wise;
God creates only good; He lets no evil in the world arise“
(Coffin’s translation, 1499), “...I venture to remind thee of the
teaching of a certain discourse made by Plato: ‘Falsehood and
two-facedness injure the body and then the soul’ (W.770),
“...Neither Vis nor Ramin saw such woe like unto his”(W.182).
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And still, if Dionosi is mentioned next to the wise
Ezros in the given stanza, it is more likely to assume that this
Dionost is the god of the Greek mythology Dionysius.
Therefore, the question — who is mentioned along with the
wise Ezros by Rustaveli, still remains unanswered.

In order to be able to anwer the question we should
refer to the MPS first. The word dionosi in the stanza first
emerged in the first publication of the MPS (in 1712), and has
been repeated in following publications of the Epic. However,
ten manuscripts out of Fifty, which are considered to be the
most important ones [see 12, pp. 7-8], support the version
dionisos in the stanza discussed [see p. 12. 120]. 20
manuscripts present a different version of the word. The
versions fall into two stem categories [see 12, p. 120 and 25, p.
56]: (1) dion-osi: deonosi, deonose, dionisi, dionise, dionos;
(2)devan-osi: devanose, divanosi, divanose, devanosai.
Regarding the fact that the first version dion-osi has already
been established through the publications of the MPS, and
that it has already been under discussion for two centuries,
and no viewpoints concerning the identification of the word
have been found reliable, in my view, it is more reasonable to
move to discussing version number two (devan-osi).

I believe that another issue that is also worth
mentioning is that we usually come across different versions
of those words the copyist must have found difficult to
understand. More obscure versions of the word mostly
derived from the author himself, have been edited by the
copyist and replaced with more familiar ones. The name
Dyonosi, along with the wordwise, seems to have been clearer
and more familiar to the copyist as well as to the reader.
Regarding the fact that the Epic does mention Dionysius the
Areopagite (“the wise Dionos” 1491), it is less likely that the
copyist replaced the name Dionisi with an unknown form of
the name — devan-osi. The fact that the roots dion//deon and
divan//devan in the Georgian language hint at one name (in
Georgian, in the process of syncope, the vowel o is replaced by
the consonant v). In my opinion, this is one of the reasons
why these two stems are interchangeably used in the stanza.
That also accounts for the fact that Wise Dionos of stanza

1491 (,,59 Loddgbs OGIMMLS dMIGE OMBML goo3bogdL*)
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in manuscripts (mostly in editions) has been replaced by Wise
Divnos* (,6dg60 ©ogbmb®). That is the reason why, from my
point of view, commentators and editors of MPS have paid
less attention to the version of the MPS manuscripts —
devan-osi.

What may the word devan-osi imply (or any verion of
this stem) in the text of the MPS (,...c09356mbo d®dgbo
9%Mml” — devanost brdzeni ezros“)? 1 prefer to continue the
previous direction of my research and return to Eros from
Plato’s Symposium.

The Symposium is a discussion on eros — love, or on the
God of love — Eros: what his behaviour is like, where it has
derived from and finally, what it is in general? Socrates and
his younger companions lead consecutive discussions which
are finalised by Socrates’ conversation. He discusses the
matter in a dialogue format imagining a mystified foreigner-a
daughter of magus Diotima — as an interlocutor. He recalls
old conversions with her and has Diotima answer the major
question. “What is Eros then?” -asks Socrates. ,A great spirit
(Demon — E.Kh.) Socrates: for the whole of the spiritual is
between divine and mortal [18, p. 51] — Diotima answers.
(“Acipwv péyag & ZOkpATeg KO Yop TAVTO Sauoviov petald
g0 @20 Te kai Ovntod”(202E) [20, p. 178]). Diotima defines
that demon is not the name of Eros, in other words, Eros is
not the only demon. The essence of Eros is demonic by all
means, he is one of demons: demons are numerous and
various, Eros is only one of them: ,Many and multifarious are
these spirits (demon — E.Kh.) and one of them is Love“ [18, p.
52]; (obtot &1 oi Saipoveg oMol kai mavtoSamoigiow, eig 62
TavTwv £0Ti kai 6 "Epwg” — 203A) [20, p. 178].

Regarding the fact that Rustaveli bases his concept of
love upon the philosofy of Plato, Symposium in particular,
praising Eros by calling him wise (in the wake of the treatise),
it will be relevant to put a timely question — is it not
reasonable to think that Rustaveli stays loyal to the ancient
philosophical source by defining love or the God of love
("Epwg), as demonic or calling him a demon?.
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The Ancient Greek texts define the word demon —
Saipov as the God, Godesses, deity, divine power, spiritual or
semi God, servants of Gods or Godesses, kind or evil genius
[4, pp. 365-366]. There are various translations of the word
demon Saipov of Plato’s Symposium in different languages,
however, a Georgian translator prefers to maintain an original
version of the word demon (@ydmb0) [18]. English translation
suggests a Great Spirit [20, p. 179]). The Russion translator
refers to the word as genius (I'eaun). An English translation
of the passage of the Symposium defines the words demon
and demonic (8aipov; Saipoviov) as a mystic essence, through
which Gods connect mortals and influence them [20, p. 179].

The Byzantine Epoch, in the wake of Christian attitude
to Ancient deity pantheon, emphasized a negative
connotation of the Greek words demon and demonic. The
Greek word Saipwv is mostly defined as an evil spirit, Satan,
Devil, in the works of the period [22, p. 344; 5, p. 328]. Even
some gods from the antic Pantheon are sometimes refered as
Demon. There are some cases when the demons are subjects
of worship. Sometimes they are equaled to angels too,
sometimes the word Saiuoviog, deriving from the same root,
bears the meaning of supernatural, divine [5, pp. 327-329].

Old Georgian biblical texts translate the word Saiuoviov
as devil. The same translation of the word is suggested by
Khanmeti text of the Gospel(Luke 7, 33; Jhone 8, 52; Marc.
5, 18; Matthew. 11,18; 15, 22) [see 31]. The word devil is
retained in corresponding verses of the both editions of the
old Georgian Gospel — Euthymius Athonite and Giorgi
Athonite [2; 23].

The Greek word Saipwv is translated as devil in the
Georgian translations of Dionysius the Areopagite’s The
Divine Names, performed by Ephrem Mtsire(26, 27; 26,34)
[17, p. 53, 571

Let us go back to the author of the epic the MPS. We
should think that Rustaveli, being a Christian intellectual
person of the middle ages, must have considered the word
Saipwv, given in the Symposium referring to Eros, as the

The Old Georgian version of Gospel written in a specific alphabet of the
Georgian Language, called Khanmet’i
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devil, as an evil spirit and in order to express his idea in
Georgian, he may have chosen from the words evil- 8m®eHo,
devil — 988sz0, devi — @930. Apparently, he picks up a stem
of Georgian word devi in order to refer to Greek Saipwv,
defining Eros in Symposium.

The word devi — @g301in old Georgian meant not only a
fairy tale character with horns but also an evil spirit.

“Devi (og30) — devil, ... evil” [1, p. 139]; “Devi (©9g30) —
Dragon, beast; demon, monster, impure spirit” [29, p. 474]. 1
think it is quite enough to indicate a passage from the oldest
work of Georgian literature The Martyrdom of St. Shushanik,
where a word devi has the meaning of an impure spirit [29a,
p. 871.

The Georgian word devi was borrowed from Persian:
Iranian daiva, Avesta daeva — a demon, devil, an evil spirit;
Sanskrit déva — God; Latin deus, divus, Lithuanian — dévas,
Middle Persian dév — an evil spirit, demon, new Persian —
div: 1. devil, dev, demon, evil spirit 2. Gigant, Giant,
Armenian — evil spirit, demon. Sirian — daiva — demon*“ [3,
p. 311].

We should also pay attention to the fact that the word
devi (©930) in the MPS is not only a huge, gigantic creature
(Tariel in the MPS deprives devis of their caves), but also a
mysterious spirit (the evil spirit, presumably):

“His footprints they sought, and marveled to find no
trace. Thus, leaving no vestige, the man passed away like a
Devi”(W.98).

The same idea below is expressed differently in the
Epic.

“I cried out that he must be seized; he utterly destroyed
my men; like an evil spirit”(W. 110).

Apparently, Rustaveli refers to Eros as demon in the
work of Plato’s Symposium and translates Symposium demon
(8aipuwv) as an evil spirit, regarding the meaning of the word
prevalent in the Byzantine epoch. This is the reason why he
employs the Georgian word Deuvi —
“@9396mb0...006mL“(Devanos...Ezros); meaning Demon Eros
or demonic Eros.
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Regarding the versions of the manuscripts of the stanza
being discussed, as already mentioned above, the first version
stem must have derived from @956/ 0356 (devan//divan)
— ©9356mbo, ©g356mlyg, ©g356mMbs0, ©0356mLo, OZs6MlyY
(devanosi, devanose, devanosai, divanosi, divanose). The
secondary version stem must be omb/@gmb (dion//deon) —
ombmbo,  @©gmbembo,  @©gmbealy,  ombobo,  omboly,
@ombmly, ombmb (dionosi, deonosi, deonose, dionisi,
dionise, dionose, dionos). As already mentioned above, an
ambiguous word — devanosi (,,©9356mbo d6dg6”) must have
been replaced by a familiar word dionosi.

The versions, having derived from the stems
devan/divan do not belong to the late period manuscripts.
Three out of 6 manuscripts of the group belong to the period
preceding the first edition of the MPS(1712). They are: Q 930
— the 17t century (@g3s6mU0), Q1082 - the 17th century, so
called Zaza’s version (@ogs56mbg); Paris 10 — 1702 year
(@93560b50). The variation of the two roots ©9396/@03s6 is
not unexpected at all. One stem — @930 shows links with
middle Persian while the other one - @03 refers to new
Persian. We should assume that the copyist must have
matched the unfamiliar word to a more familiar one,
therefore, it is more likely that the stem, @9z rather that oz,
was the original version of the word. The stem of @g956mbo
(devanosi), given in the MPS, shows a greater connection
with a common Indo-European version deva-daiva. It is not
suprising that there is not a full coincidence between the
original and the survived version of the stanza (devanosi) but
I still think that the Georgian word, having been derived from
the stem (dev, deva) was employed by Rustaveli to refer to the
person he summoned as a witness.

The version @g3s6-mbo (Devan-osi) can be broken
down into the stem @356 (Devan), suffix -m& (-os), and -o (-
1) the case marker. The suffix -mb (-os) has penetrated into
Georgian from the Greek language. It denotes the nominative
case (-os) of masculine and feminine nouns of the second
declension with the o stem in the Greek language.
Occasionally, we find it in Georgian words borrowed from the
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Greek language, forming a new stem that follows the rules of
noun cases in Georgian. Words borrowed from European
languages (Greek primarily) tend to have such a
worldbuilding. This is the way common nouns are formed to
denote the people belonging to one particular group:
philosophy—>filosof—os—i (poo0POC); geography—
»geograf-os-i (yewypdpog); history—>istorik-os-i (iotopikég);
politics—>politik-os-i (ToAiTIKOG); physics—>fizik-os-i
(puokog); phonetics—>fonetik-os-i; chemistry—>qimik-os-i;
academy—>akademik-os-i.

The stem devan was referred to as an equivalent of a
Greek word Saipwv or Saipuoviog. The Georgian stem deva-n
is matched with a Greek word Saipwv. The appearance of a
non-functional n (6), placed between the stem deva and the
suffix -os, carrying the function of dividing vowels, is not
uncommon for the Georgian wordbuilding system [20a, pp.
61-65].

The Georgian word dev, borrowed from Persian (Old
Persian deva) is a full equivalent of the Byzantine
understanding of Symposium’s word Saipwv, (devil, evil
spirit). With the help of the suffix -os the word acquires the
same meaning as the word Saipwv has in Plato’s Symposium
while referring to Eros — God of Love: one, out of definite
totality, multiplicity (odtot 67 oi OSaipoveg moMoi kai
navtodastol giowv, €ig 62 tov Twv ot kai 6 "Epwg” — “Many
and multifarious are these spirits, and one of them is
Love”)(203A) [18, p. 52]).

Grecisms in the old Georgian language are quite
common, mostly in the works translated from Greek.
Grecisms in the vocabulary, word formation, as well as in the
compositions of terminology can be detected in Georgian
translations of the XI-XII Century (Ephrem Mtsire, Ioane
Petritsi...). Ioane Petritsi tends to create a new Georgian term
by translating the stem of the Greek word and attaching a
Georgian affix to it [15, p. 172, 178]. @9356mbo (devanosi),
given in the context being discussed, fully corresponds to this
style of the term formation.

Therefore, devanosi, as an example of the neologism,
suggested by Rustaveli, regarding surviving old Georgian
written works, is not unexpected at all. The word devanos
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from MPS is derived from the Greek Saipwv or Saiudéviog and
carries the meaning of demon or demonic in Georgian. There
is another question arising: should this particular example of
the word formation be regarded as Rustaveli’s neologism or
did the word exist in Georgian vocabulary at the time? In
order to be able to answer the question, we should examine
both ancient and the new lexical fund of the Georgian
language. I have not been able to find the version of the word
in ancient Georgian texts so far, however, the existence of two
Georgian surnames Devnosadze and Devnozashvili can lead
us to thinking the form did exist in Georgian Language [21a].
The suffix os in the surnames (devn-os) refer to the
contracted stem devan-os - devn-os.

Thus, Rustaveli refers to the Greek God of Love,
mythological Eros as a witness and calls him wise and a
demon in accordance with Plato’s Symposium. The name
Eros is referred to by Rustaveli as Ezros, applied only by
Plato. According to the modern lexicologists Ezros is
considered to be Plato’s etymology of the Greek word Eros.
»00 L5gdgls 99mfidgdol g3s6mbo dMAgbo 9BOML — A wise
demon/a demonic wise Eros bears me witness in this.

Based on a modern scholarly methodology of
interpretation, any phrase from a Biblical, philosophical or
poetic text should be analyzed within the context after having
been deciphered from its lexical point of view. It should also
be clarified whether this lexical understanding corresponds to
the point expressed in the context or not. What does Rustaveli
imply while referring to demonic wise Eros or wise demon-
Eros?

The discussion of the rest of the stanza should be
commenced by mentioning the fact that weather is not
implied in the stanza. Describing bad weather strengthens
Avtandil’s condition and is referred to as a metaphor.
Rustaveli commences narrating the story by describing how
Avtandil abandons his country. Rose (3sG@o) is Avtandil,
covered with rime (wooGmz0¢735) is weeping, frost bitten
(@sbGM3By) is to become frozen (numb by frost): ,LodGsewmo,
ML 35MPO IJNOMZ0MUL, E-3S-9bOML*. “It is pitiable
when the rose becomes covered with rime and frost-bitten”.
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The same metaphoric characters more vividly indicate the
grief of the hero having abandoned his beloved: “Fresh snow
had fallen, and, freezing on the rose, blasted it. He wished to
strike his heart; sometimes he uplifted his knife”(W.178);
“The rose separated from its sun faded more and more”(179).

The last two lines of the stanza discussed, still adorn the
hero in love with metaphoric and hyperbolic images and
indicate the abandonment of the country by the hero: the one
incomparable even with a red ruby(Badakhshan), with the
waist like a reed (s @G80 ¢obo 9BGML*) has become a
stranger wandering in a remote area. The only grief of the
hero, described by the author, is being separated from his
beloved. Almost a three-year long travel, experienced by
Avtandil, is described by the author solely by focusing on the
burden and pain of the farewell. “There seeks he the shedder
of tears which flowed to increase the sea. The land seems to
him a couch, his arm his pillow. He says to himself: “O
beloved, I am far from thee, my heart stays with
thee”(W.180).

This is the main reason why the author starts the story
by referring to the person who is an expert in igniting anyone
with love.

Furthermore, this lyrical deviation from the text is not
an organic prelude peculiar only to this story. This lyrical
deviation starts the collisions of sufferings of the characters,
igniting the demonic fire of love, in the whole Epic as well,
which is approaching death through the sufferings of love:
“Love is grievous, for it brings thee nigh unto death”(W.895).
Relatingthe story about roaming enamoured Avtandil,
suffering a lot and is overwhelmed by the painful love, grows
into the tragedy of another fellow — Tariel, raged with
love(W.481), and afterwards into the incomparable, igniting
love between the fellow — friends(W.769). Who should
Rustaveli refer to in his lyrical deviation at the beginning of
the romance of love? Only to Eros — a personified love of
Ancient Mythology, of course.

It is also quite natural that while describing the raging
homeless fellow’s wandering and suffering through love,
Rustaveli refers to Eros by Plato’s Symposium — the most
philosophical treatise ever made on love. This is what Plato’s
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Eros is like: wisdom and praising beauty is only one side of its
character. According to the words of Diotima, an interlocutor
of Plato, Eros is rough and homeless: “......he is... by nature a
lover bent on beauty... First, he is ever poor, and far from
tender or beautiful as most suppose him: rather is he hard
and parched, shoeless and homeless; on the bare ground
always he lies with no bedding, and takes his rest on
doorsteps and waysides in the open air...” [20, p. 181]. Let us
compare the words by Rustaveli in the same stanza,
summoned to describe Avtandil’s roaming: “The land seems

to him a couch, his arm his pillow”(W. 180);
ﬂ sufferings,

while referring to the wise demon Eros: Diotima (or Plato):
“GAa ToTE pgv Tiig avmg Muépag BaAAer te kai Off, 6tav
gvmopnon, Tote 8¢ dmoBvnoket...”(203e) [20, 3. 180]. “..... In
the selfsame day he is flourishing and alive at the hour when
he is abounding in resource; at another he is dying....” [20, g3.
181] — Rustaveli: “The rose separated from its sun faded more
and more” (W.179); Diotima: “.... dei évdeig ovvowkog“(203d)
[20, a3. 180]. “....he ever dwells with want...” [20, 3. 181] —
Rustaveli: “He said: Fate (the world) has increased my grief
ninety, an hundred fold”(W.178), or “Neither Vis nor Ramin
saw such woe like unto his” (W. 182).

We should also add that,during the epoch when
Rustaveli created his Epic, Eros — the love of Ancient Greek
Philosophy was considered to be the only mundane, humane
love. The saint fathers and hermits employed the Greek word
agape (ayamm) to express their love to God. In his Epic
Rustaveli praises mundane “igniting love” and friendship: “I
must tell of lower frenzies, which befall human
beings”(W.28). That is the reason why he refers to the
personified love — Eros, from an ancient mythology, while
commencing speaking about the tormenter love. Adorning
this Love — Eros with demonic epithet and calling the Demon
himself is not surprising either. The word for Rustaveli is not
only implication to Eros of Plato, but is also a hint about the
essence of the MPS love. Rustaveli’s love is not Nirvana, light-
hearted bliss, Sufistic Paradise. It is a divine genie, divine
flame, a divine suffering. It is a divine love, existing in the
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reality, (non-allegorical) within the relationship of human
beings. This is the love Jhone the Apostle speaks about(l,
Jhone, 4,7-8) [see. 33]. Rustaveli’s flame of love burns,
ignites, causes pain (W.895). Even after overcoming the
boundaries of life and death he is able to retain human pain,
tears and torment: “I shall meet her, she shall meet me; she
shall weep for me and make me weep”(W.863) [see 32, pp.
608-609].

And finally, to my way of thinking, one question
requires an immediate answer. Why has Rustaveli made such
furtive and obscurely artistic allusion to the wise and demonic
genius of personified Eros while indicating the essence of the
epic’s love? This allusion was left beyond understanding for
commentators of the MPS and underwent alterations by
scribers.

Rustaveli is a multifaceted writer. The poem shows the
author’s great responsibility in front of modern society. He is
fully aware of the power of his words and their doubtful
perspective as well. He feels that in his contemporary society
which praises love to God (&yéomm), mentioning the great Eros,
belonging to the pagan deity pantheon, can be rather
doubtful. Therefore he prefers to refer to him in a furtive way
[see. 9, p. 372]. The popular biblical style of a furtive speech
of the the middle centuries is one of the substantial
characteristics of Rustaveli’s multifaceted speeches(W.26).
That is why Rustaveli employs the similar epithet, used by his
contemporaries as a reference to Eros: demonic, demon. At
the same time, the lines from Symposium serve as an
implication to the word demon for the author while thinking
about Eros. That is why it is reasonable to think that the wise
Ezros, Rustaveli refers to in the stanza, is a God of love from
the Ancient Mythology, despite Rustaveli’s knowing that Plato
mentions Eros as Ezros in his treatise Cratylus. Especially
since the stanza, in which Rustaveli places the word Ezros, is
homonymically rhymed (polysyllabic rhymes): ,3®dq60
9BOML* — ,,0-35-9BOML® — ,,35Bs© JBOML — ,,0009BOML.

Another dilemma, faced by the poet, while referring to
Eros as demon, is that the demon of the Symposium is a great
genius, divine spirit “for the whole of the spiritual is between
divine and mortal”’(202E). As already mentioned above, the
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word acquired a negative connotation in the Byzantine epoch
and the word adopted the meaning of a wicked spirit. That is
why the Greek word OSaipwv is translated as a devil or
demonic in Georgian translations of Gospel. Rustaveli
abstracted himself from these traditional translations and
moved closer to a Symposium understanding of the word
Saipwv. At the same time, he gave a consideration to the
medieval understanding of the word by retaining a negative
connotation of it in his Epic which resulted in the neologism
©9396mbo — devanosi.

That is the reason he felt the need for using the Greek
word demon either with the long forgotten version of the
word or with the neologism, invented by him — @gg3s6mbo —
devanosi , rather than employing its biblical understanding of
the word evil.

Rustaveli’s devanosi retains a medieval understanding
of the Greek word Saipwv, however, maintains the negative
connotation of the word in a furtive way and by creating a
neologism — devanos, based on a Greek borrowing (traced
drawing),maintains the great spirit which the word Saipwv
had in Plato’s Symposium. The connotation of Symposium’s
Eros involves the nuance carried by a Georgian word
devanosi. He, (Eros of the Symposium) is neither beautiful
nor good(201E). He is the source of magic, sorcery and sooth-
saying(202E); he is a magic genius.

Rustaveli’s love is not Plato’s eros, love. However, the
personified love of ancient mythology wise Eros is a great
expert of tormenter love, Rustaveli’s characters suffer from.

Rustaveli’s love is also magical. Rustaveli describes
this magic fire, blazing in the hearts of the MPS characters —
ideal friends and lovers. The flame of fires are triggered by the
farewell with the beloved and the commencement of the
endless roaming of the man in love. That is the main reason
why Rustaveli refers to a personified Eros as a witness —
demonic wise Eros//wise demon Eros at the beginning of the
story — 00 Uoddgbs 999mfdgdol  ©g3s6mbo  dMdgbo

9%6mL“/“Demonic wise Eros bear me witness in this”.
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Rustavelian Theory of Poetry
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Abstract: There are two reasons, due to which the need
arises for a novel interpretation of the 17t stanza from the
Prologue to The Man in the Panther Skin: 1) it is necessary to
clarify or even revise N. Marr’s interpretation of the above
stanza, which was recognized to be correct by researchers of
Rustaveli’s poem in order to explain in any possible way the
apparent consequential inconsistency that seems to exist
between the second half-line of 17.4 (17.4b) and the first half-
line of 12.4 (12.4a); 2) within the framework of the 17t stanza
several peculiarities of various types are observed, which
require explanation. The study conducted in the above-
indicated direction revealed, that - as opposed to one of the
newly proposed scholarly assumptions - the 17t stanza, as
expected, not only cannot be regarded as a later insertion in
the text of the poem, but it brings together and summarizes
Rustaveli's whole aesthetic conception, reflected in the form
of a unified discourse within all six stanzas (12-17) depicting
the Rustavelian theory of poetry.

Key words: Rustaveli, “The Man in the Panther Skin”,

prologue, Aristotle, Poetics, “what they say only clearly”,
“unable to say anything at length”.
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»09L539 gdLo 39O LEbsEOTM, LM IMES,

“The third type of poems is good for the feast, declamation,
(17.19)

155803, LOEPSMMOM, 5TBBOYMS LOMNMY39W5;

The game of love, amusement, a jest between friends; (17.2)
B396 3500035 23999930b, Mro35 Mg 1356 bsogars,

We derive pleasure from theirs [their poetry], as well, what
[i.e., which] they say only clearly, (17.3)

3m3s009 5605 3§3056, 396M5L 0BY30L 3063 2MAgee.
[However,] he cannot be called a poet, who is unable to say
anything at length.” (17.4)

The 17t stanza from the Prologue to The Man in the
Panther Skin is the last among those six stanzas (12-17)
depicting the Rustavelian theory of poetry. From the outset,
the explanation of the stanza under question has been
complicated due to several peculiarities of various types,
which occur within it.

From this point of view, it should be noted that within
the whole poem only here is observed the case of real mixing
of the two different poetic rhythms, those of the so-called
high shairi, with four times four syllables in the entire line (4-
4-4-4), and of the so-called low shairi, with the alternation of
five and three syllables (5-3-5-3) within the line; thus, instead
of 4-4 // 4-4 or 5-3 // 5-3 syllabic alternations, in the line
17.1 it is found the 5-3 // 4-4 mixed rhythm [6, pp. 58-9]:
»090009 9dbo 35600“ (5-3) — “the third type of poems is
good” // ,Lsbs@odm, LadmgMgws“ (4-4) — “for the feast,
declamation®. N. Marr was the first scholar who has observed
the above prosodic peculiarity [11, p. 41]. According to his
proper analysis, it might not have been difficult for Rustaveli
to avoid such an obvious violation of rhythm through the
simple change of a sequence of the same words: ,,5l 99539
gdbo 3560, - “it is good the third type of poems” [11, p. 5].
Thus, Rustaveli’s decision to create this line in such an
unusual form - for The Man in the Panther Skin’s poetic
metre - presumably had been caused by some significant

! Here and below for numbering stanzas see [14].
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reason, which deserved to be explained logically. Instead, in
one of the recent comments on the 17t stanza, it has been
stated that the prosodic “mistake” under question reveals
that this stanza is an interpolation and thus, it does not
belong to Rustaveli [1, p. 30]".

IThe author of the above-mentioned research is G. Arabuli [1, pp. 23-
30]. In connection to the 17 stanza the scholar focuses his attention to
several additional circumstances, as well: 1) unlike the other stanzas
reflecting Rustaveli’s poetic theory, here (17.1-2) is found “a detailed
thematic listing”, or “ itemization”™ ,39Lo0g gdbo 3JoGos,
bsbsodm, bsdmgmgers, / bssdozme bsersmmdm, s0bsbsgors
bso®939es@, — “The third type of poems is good for the feast,
declamation, / The game of love, amusement, a jest between friends” [1,
Pp- 27-8]; 2) an interpolator “lacks the solid and stable understanding of
poetry; [...] with his final statement the interpolator supports the idea,
the revision of which he tried initially”: “if at first he praised lyric poets
no less than epic poets, suddenly he started to ignore them completely,
stating that lyric poets do not deserve to be called a poet at all” [1, p.
30]; 3) “it is not specified a clear distinction between the second type of
poems [16% stanza] and the third one [17% stanza]” [1, p. 26]; 4)
“unintentionally [...] the author of the 17% stanza agrees with the idea
expressed with various modifications in the previous stanzas [13, 14, 15]
that only a true poet [“moshaire”] [...] can compose monumental poetic
work [...] (“He cannot be called a poet, who is unable to say anything at
length”); here not only the idea is simply repeated, but it is evident that
an unnecessary lexical (phraseological) reiteration or “borrowing” is
found, which must not be regarded as an artistic device or stylistic
feature of The Man in the Panther Skin’s author” [1, pp. 29-30]. These
four peculiarities, as well, are considered by the researcher to be the
further arguments for regarding the stanza under question as a late
insertion. The objective of the present paper is a novel interpretation of
Rustaveli’s entire poetic theory and consequently, the review of its
summarizing 17% stanza. At the same time, I shall make an attempt to
illustrate, that like the previous stanzas reflecting aesthetic thought of
Rustaveli, this final stanza reveals neither any sign of “internal
inconsistencies” nor any kind of “incoherency” (but cf. [1, p. 30]).
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The 17 stanza has repeatedly become a subject of
scholarly discussions, although for different reasons.
However, before discussing these reasons, attention should be
focused on the issue that the authenticity of the stanza under
consideration has never been questioned until now. As is
known, N. Marr (due to irrelevant reasons) erroneously
considered several well-known stanzas from the prologue to
The Man in the Panther Skin as interpolation [11, pp. 45-53];
however, even he never questioned the authenticity of the 17t
stanza [11, p. 41].

Thus, while taking into consideration N. Marr’s
interpretation of the 17t stanza, the researchers of Rustaveli’s
poem explained the apparent consequential inconsistency
that seems to exist between the fourth line of this final stanza
(“He cannot be called a poet, who is unable to say anything at
length” - 17.4) and the summarizing statement of the very
first stanza among those reflecting the Rustavelian theory of
poetry, according to which “a long word is told briefly, the
poetry is, therefore, good” (12.4). In particular, according to
traditional scholarly interpretation [12, pp. 312, 337-8; 3, p.
24; 5, pp- 45-8], in 17.4 Rustaveli indicates the priority of epic
over lyric poetry and in 12.4 he discusses one of the stylistic or
rhetorical aspects characteristic of poetry, that is, the brief, or
laconic, manner of artistic speech. This above interpretation
of the lines under consideration, as already mentioned,
belongs to N. Marr and thus, since 1910 until the present
time, it has been taught in the secondary schools of Georgia
without any significant modification.

However, in recent years, it was considered that the
statement — “a long word is told briefly” was unjustifiably
regarded as a stylistic or rhetorical principle( [13, pp. 3-5];
esp. [8, pp. 145-7]). As for the second Rustavelian statement
(“unable to say anything at length”), its traditional
interpretation (“unable to create even one epic poem”) it still
has not been revised in principle [8, pp. 150-2].
Consequently, below I shall discuss, as briefly as possible, a
novel, or untraditional, interpretation of line 12.4, focusing,
however, on revision of line 17.4.

Thus, there are two reasons, due to which the need
arises for a novel interpretation of the 17t stanza:
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1)It is necessary to clarify or even revise N. Marr's
interpretation of the above stanza, which was recognized to be
correct by researchers of Rustaveli’s poem, in order to explain
in any possible way the apparent consequential inconsistency
that seems to exist between the second half-line of 17.4
(17.4b) and the first half-line of 12.4 (12.4a);

2)It is obvious that within the framework of the 17t
stanza several peculiarities of various types are observed [1,
pp. 23-30], which require logical explanation.

The word “long” within the first half-line of 12.4
(12.4a: “a long word is told briefly”), in my view, is used with
the meaning of “magnitude”, or “epic size”, of the poetic work.
The issue is that, according to both Aristotle (Poetics,
1450b36-37) and Rustaveli, truly worthy poetry is required to
possess a certain magnitude; however, how large must be the
size of a poetic work? As it seems to me, Rustaveli, an author
of an epic poem, without any doubt, uses the expression “long
word” with the sense of monumental size characteristic of
epic poetry. As it turns out, in the 13% and 14% stanzas
Rustaveli discusses exactly the same issue, although in details,
and summarizing it in the final 17t stanza!.

As for “word” within the same half-line (12.4a: “a long
word is told briefly”), it has two main meanings in The Man
in the Panther Skin:

1) “thought” — according to N. Marr’s interpretation of
the half-line 12.4a, “a long and extensive thought”, that is, the
ancient Greek “Logos”, or “Word”, from the stylistic or
rhetorical point of view, is “told briefly”, that is, concisely and
laconically( [11, pp. 9, 40]; cf. [12, p. 146]);

2)“the subject of a talk” — according to M. Gogiberidze’s
interpretation of the half-line 12.4a, “the poetry depicts

As is known, in Poetics, while discussing the optimal size for a poetic
work, Aristotle expresses a different view. In particular, he prefers the
tragic plot, which is of a less size in comparison to the epic plot (Poetics,
1455b15-23, 1456a12, 1459b21, 1462b8-11; for commentary [2, pp. 256-
7]). In this respect, it is evident that the conceptions of Aristotle and
Rustaveli differ noticeably from each other. As it seems to me, this is
the reason for somewhat critical tone, which is heard in the 13* and
14t stanzas, as well as in 17,
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briefly a vast theme, or the subject of a talk, and how much
better this principle is carried out, the better will be a poem”
[4, p. 117].

Since “a long” or even “extensive thought” is not a
common expression for Georgian language, in my view,
Rustavelian “long word” better corresponds to the second
meaning; thus, it might mean “a vast theme”. However, taking
into account the context of the 12th stanza, that is, reasoning
dealing with the essence of poetry, as well as, considering the
poem’s Commentary by King Vakhtang VI [18], “a long
word”, i.e., a vast theme, the extensive subject of a talk,
presumably means “a long tale”,' or - taking into
consideration the terms of contemporary literary criticism —
“a long story”, that is, “a long fabula”. As it seems to me, the
Rustavelian term “word” corresponds to Aristotle’s “myth”
(udBog) [8, pp. 146-7 n. 6]; the main and initial meaning of
which in Homeric poems, as well as generally in ancient
Greek language was “word”. As for Poetics of Aristotle, the
basic connotation of “word” (i.e., udBog) is “the story as
organized into the plot [by poet]” [2, p. 53]. With the same
meaning of “story”, or “fabula”, and “plot”, or “syuzhet”, one
more ancient Greek term or concept is repeatedly used in
Poetics — “logos” (Aoyog), that is, again “word” (e.g. Poetics,
1449b8-9; for commentary [2, p. 91]).

“Is told briefly” (12.4a): “a long word”, or monumental
story and long fabula, “is told” “briefly”, i.e., clearly,? that is,

Icf. Tarieli’s words addressed to Pridoni during their first meeting: “I
told him: stand still and give me a chance to hear your case, which
interests me also” (598.3), and Pridoni’s reply: “then he told me: I shall
inform you of the words, which you have just asked me”(599.2), i.e.,
you asked me my case and story, and not a theme, or the subject of a
talk; and cf. also Avtandili’s words addressed to Patmani, when she told
him the location of Nestani: “your recent tales, words pleased me
greatly”(1249.4), which, as it seems to me, make evident that “words”
and “tales” are used herein as synonyms (cf. also below “is told briefly”).
2According to Rustaveli, “briefly told” presumably means “clearly and
distinctly stated” in terms of composition and not that of style; this
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to be easily understandable to listeners / readers; in my view,
this might mean “the organization” of an epic plot?, that is, the
epic plot “organized” in terms of composition and not that of
style. The issue is that, according to Aristotle’s conception of
“Homeric unity”, in terms of “the organization” of epic plot
the Iliad and the Odyssey are much superior to any epic poem
due to representing a single action; still, Homeric poems
possess quite large constituent parts causing their
monumental size. Thus, in comparison with the tragedy, the
epic composition has less unity (cf. Poetics, 1462b8-15). As is
well known, the Poetics is one of the main methodological
sources for Rustaveli’s aesthetic thought. Accordingly, as it
seems to me, the author of The Man in the Panther Skin is
taking into consideration Aristotle’s above-said conception

becomes clear by detailed examination of the 17 stanza (for details see
below).

ICf. “hitherto told as story and now, the pearls put in order” (7.4), i.e.,
ordered, or organized, pearls; Kh. Zaridze was the first researcher who
noted that the utterance - “pearls put in order” (7.4b), i.e., ordered, or
organized, pearls — unlike interpretation long established in Rustaveli
studies - might not be understood as “a story which existed hitherto as a
traditional tale” and afterwards “put into verse”, or transformed into
poetic work, by poet: “the pearls put in order” “
wholeness of a poem’s plot and composition” [19, p. 5], “that is,

most of all may mean

complete perfection [of poem]” [19, p. 9]. According to another correct
view that belongs to G. Arabuli, taking into consideration the context of
the line under question, “story” here means “ordinary fabula”, and as for
“the pearls put in order”, it may be understood as “already completed
poetic work” or “making a sample of poetic art” [1, p. 24]. In addition to
the above, I would only like to point out through the terms of current
literary criticism that the plot of a literary work is a result of
compositional organization of its story, or fabula, as it is mentioned
already by Aristotle in the very first paragraph of his Poetics (1447a9-
10, for commentary [2, pp. 53-4]; cf. Poetics, 1450a4-5, for commentary
[2, p. 100]). Besides, in The Man in the Panther Skin “the pearls put in
order’ ordinarily refers to the beauty of the shape and not to anything
else; cf. 920.4: “Alas! A blooming rose withered! Alas! Pearls put in
order’” [8, p. 136 n. 2].
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that the brief (i.e., clear and in orderly arranged form)
depiction of a monumental story, or large fabula (“long
word”); this is a decisive factor for the unity of epic plot from
the point of view of composition [9, pp. 60-2].

Thus, according to Rustaveli, “briefly told” means
“clearly told”, or “the organized depiction of a plot” (i.e., in
orderly arranged form) from the compositional point of view;
however, not vice versa, in other words, “clearly told” does not
mean always “briefly told”: under certain circumstances, in
particular, “when utterance grows hard for poet” (i.e., while
composing the poem a poet begins to create the part, which is
"hard to say"), then “clear” might be the result of “telling at
length”, rather than “telling briefly” (stanzas 13t and 14%). As
it turns out, Rustaveli is referring to the same circumstance
throughout the 17t stanza and in particular, in its 4t line;
although in comparison with the 13% and 14t stanzas, in the

'Rustaveli’s above discussed compositional principle is revealed even
more explicitly in various places of The Man in the Panther Skin;
Asmati’s words addressed to Avtandili during their first meeting: “a
long word is annoying [for a listener], thus I'll inform you briefly”
(238.3) and cf. Tarieli’s words addressed to Rostevani during their first
meeting: “/’/] not annoy you, a long story is incomprehensible for us
[i.e., for listeners]” (1520.4), etc. [9, p. 62 n. 1]. The Drawing of
comparison between Asmati’s and Tarieli’s above cited words reveals
that in the artistic world of The Man in the Panther Skin the brief
depiction of the subject of a talk, in particular, of a story means its
comprehensible (i.e., clear and in orderly arranged form) narration. (Cf.
Aristotle’s Poetics, in which, while discussing the compositional unity
of epic poems, the word éA&oowv (“smaller”, “less”) is used repeatedly:
0D pév obV prjkoug 8pog [...] Svvacbat yap Sei cuvopdcobou THY dpxmHv
kai TO TéNoc. €in 8" dv TodTO, €l TAV pev dpxalwv Eddrrove ol
ovotdoelg elev — “ [as for] the limit of length [of an epic poem, ...] it
must be possible to embrace the beginning and the end in one view,
which would be the case if the [epic] compositions were shorter than
the ancient [Homeric] epics” - 1459b18-21; £t t® év éAdrrovt priket TO
Téhog THC pprioesc etvou — “it [the tragedy] attains its end with smaller
length [in comparison to the epic]” - 1462a18-1462b1.)
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17th stanza the reasoning goes in the other direction (for
details see below).

The first two peculiarities of the 17™ stanza - the
mixing of the two different poetic metres and, unlike the
previous stanzas, “a detailed thematic listing”, or
“itemization”, found only here (for details see above) — in my
view, they are linked together. The issue is, that in line 17.1
the so-called high and low shairi metres are mixed at the
exact same point, where a caesura occurs, as well; thus, the
pronunciation of such caesura is impossible without
unusually prolonged, that is, rhetorical pause: “the third type
of poems is good ...”(5-3) [Pause: however, not generally, but
particularly] “...for the feast, declamation” (4-4). Accordingly,
the 17t stanza differs, indeed, from the previous stanzas,
since, according to it, the so-called third type of poems is
“good” only for having fun and not generally, as a specimen
of true poetry. As it seems to me, unlike the case of other
stanzas this above circumstance might be the cause of listing
in details the various forms of entertaining and humorous
poetry, as well as, for somewhat rhetorical pause caused by
the deliberate mixing of metres; the latter, as an additional
artistic device for attracting attention of listeners / readers.

Thus, taking into account the above said, still one
more peculiarity of the 17t stanza should not be considered as
a case of inconsistency: at first, lyric poets are praised (their
poetry is “good”, “causing pleasure”, and “clearly told”),
finally, however, they are severely criticized (like the so-called
non-professional poets discussed in the 15t stanza, these
authors, as well, do not deserve to be called poets at all). The
issue is that at the outset of the reasoning depicted in the 17t
stanza, Rustaveli emphasizes the strengths of the type of
poetry, which is “third” among those he criticized;!

'"Within the previous four stanzas (13™ — 16™) Rustaveli discusses three
different types of poets: initially, he praises a certain type of poets (13t
— 14™) and severely criticizes other poets of the opposite type
(therefore, those authors, according to Rustaveli, do not deserve to be
called poets at all — 15%); as for the authors of the so-called “second type
of poems” (16%), it is evident, that Rustaveli criticizes them less strictly
(cf. [15, pp. 466-7]). Thus, the type of poem criticized within the 17®
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afterwards, however, Rustaveli declares that these virtues are
still insufficient and, thus, the authors of “the third type of
poems”, again, “cannot be called a poet”. The following
circumstance, nevertheless, still remains unclear: is such a
sharp criticism of lyric poetry - and, furthermore,
condemnation actually of the best type of the lyric poetry
(“the third type of poems is good” - 17.1a) - argued
sufficiently within the 17 stanza? To answer the above
question it must be found out first the context, within which
Rustaveli uses the keywords of the lines under question (17.3-
4), that is, the words — "only" (,m©96“ - 17.3b) and “anything”

(,,3949L% - 17.4D).

The meaning of old Georgian word — ,,m@96“ (17.3b),
according to The Man in the Panther Skin, is “only” [17, p.
377]2. Nevertheless, within line 17.3 the word under question,
that is, “only” might not have any syntactic meaning itself,
since it occurs in stereotyped expression — “what only” (old
Georgian - 0535 m©96“): “we derive pleasure from theirs
[their poetry], as well, what only clearly they say” (17.3). In
most cases the old Georgian stereotyped expression — “what
only” is used in The Man in the Panther Skin with its
figurative meaning, or “that what” (modern Georgian ,,®sg
30 [17, p. 377]), and only in some rare cases it has its literal
or direct meaning, that is, “what only” (modern Georgian
»053 dbmem®). In particular, the stereotyped expression —
“what only” (,653> m@g6“) is found in The Man in the
Panther Skin seven times [16, p. 256]. In five cases - out of
the above seven — it is evident, that the stereotyped
expression under question, according to the context of each
place, is used with its figurative meaning - “that what” (and
not with its literal meaning - “what only”). In order to
illustrate the figurative meaning - “that what” of the

stanza is the third by turn among those been criticized; therefore,
Rustaveli refers to it as “the third type of poems”, despite the fact that in
regular order it is the forth.

For the two remaining peculiarities of the 17t stanza see below.

2Cf. “She [Nestani] was not able to give any answer [to Davari], she
[Nestani] only [m@26] sighed and only [ m@96] moaned® (582.3).
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stereotyped expression — “what only”; in his Dictionary for
The Man in the Panther Skin, A. Shanidze quotes exactly
these five places from the text of the poem. The issue is that
within the two remaining places the stereotyped expression —
“what only” - might be understood in both ways: with the
figurative meaning - “that what”, as well as with its literal
meaning, that is, “what only”. Just one of these two cases is
the “what only” of line 17.3 [17, p. 377] Thus, A.
Shanidze presumably preferred to understand hterally the
expression - “what only” at this point of the poem or, in his
view, both interpretations were, theoretically, feasible. As it
seems to me, the figurative understanding of “what only” at
17.3 (as “that what” - [15, p. 18]2) makes the line under
question (17.3) ambiguous, since it is possible to interpret it
in two different ways:

1.We derive pleasure from theirs [their poetry], as well,
[from] that what, i.e., [from] that part what they say clearly;
in other words, we derive pleasure from clearly told parts of
their poems, as well, or we derive pleasure from their clearly
told poems (it is implied that either they do not or cannot say
clearly the other parts of the poem or the remaining poems);

2.We derive pleasure from theirs [their poetry], as well,
[from] that what, i.e., [from] whatever, or [from] everything
whats, they clearly say; in other words, we derive pleasure
from their poems told entirely clearly.

'The other such case is found in the line 948.2 (947.2); cf. [17, p. 377]:
prior to their second parting, Tarieli “told” Avtandili “what only he was
able to say”. As in line 17.3 here, as well, “what only” may be
understood in both ways: “that what”, i.e., figuratively, and “what
only”, i.e., literally. Such alternative, apparently, has not been taken
into account in the so-called The Schoo! Edition of The Man in the
Panther Skin; cf. [15, p. 280].

2Without any reason at all, N. Marr considers the “what only” at 17.3 as
“if” [11, p. 9].

3Within the certain context the modern Georgian phrase — ,6o3 30°
(“that what”) corresponds to the English word — “whatever” in the
expression - “whatever you want”, that is, “everything you want”. Thus,

in my view, the Georgian — “that what” (understood within the
context under question as “whatever”) may mean “everything”.
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In my view, it is the second interpretation, which
must be regarded as correct; the issue is that “the good”
(17.1a) lyric poem, it is impossible to be clearly told only
partially and not entirely: otherwise it will not be good
anymore! I mean the following: Rustaveli designates the
third type of poems as “good” and “causing pleasure”
presumably for being clearly told entirely and not partially.
In particular, the strengths of “the third and good type of
poems” are caused by circumstance that — like the “shairi”, or
the type of poem, praised by Rustaveli in the stanzas 12t -
14™ - it is also told entirely clearly and therefore, it is also
causing pleasure. This is exactly the reason, that, according to
Rustaveli, not only “our briefly told a long word causes
pleasure” (12.3-4), but “theirs only clearly told causes
pleasure, as well“(17.3)".

Thus, as it seems to me, it is extremely unlikely that
Rustaveli is hinting as if the so-called third type of poems
were causing pleasure due to being clearly told only partially.
On the contrary, Rustaveli declares distinctly: although
“their” third type of poems is causing pleasure in the same
way as “our” “briefly told long word”, since it is told only
clearly, as well, all the same, its author cannot be regarded as
a poet. Consequently, the literal understanding of the
collocation - “what only” (as “what only” and not figuratively
- “that what”), in my view, makes the sense of the disputed
line (17.3) more clear and obvious: “we derive pleasure from
theirs [their poetry], as well, what [in Georgian - ,®sbs35,

ICf. “it causes pleasure (12.3a and 17.3a), and cf. also “he cannot be
called a poet” (15.1a and 17.4a); these half-lines, in my view, must
not be regarded as ,an unnecessary lexical (phraseological)
reiteration®, since they are obviously the so-called epic formulas.
(The epic formulas - although with different frequency and
compositional function - are used both within the Classical epic
tradition, in Homeric epic, particularly, and the Medieval European
poems; in this respect, as it turns out, The Man in the Panther Skin,
as well, is no exception.)
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ie., ,OmIgwbsg®, or “which™] only [i.e., entirely] clearly>
they say”.

In conclusion, the reason for which Rustaveli criticizes
the authors of the so-called third type of poems obviously is
not that they cannot create good poems within the lyric
genre, that is, they do not use duly the possibilities of the
lyric poetry (i.e., they compose clearly only partially);
Rustaveli condemns completely a good lyric poem, or he
rejects the lyric poetry in general. The reason for such a sharp
criticism is depicted in the immediately following, that is, 4t
line, which not only summarizes the 17% stanza itself, but
brings together the whole Rustavelian theory of poetry.

According to the traditional (for Rustaveli studies)
scholarly interpretation of the line under question (“He
cannot be called a poet, who is unable to say anything at
length” — 17.4), it must be understood as follows: he who is
unable to create even one epic poem is not a poet. This above
interpretation, as already mentioned, explains, at first glance,
successfully the apparent consequential inconsistency that
seems to exist between 17.4b (“unable to say anything at
length”) and 12.4a (“a long word is told briefly”; for details
see above). However, it remains outside the field of the
researchers’ view (who support the above mentioned
traditional interpretation) that line 12.4, at first glance, is
incompatible with another two statements, as well, found
within the stanzas depicting the Rustavelian theory of poetry:
a true poet must be capable “of composing long verses”
(13.3b) and “he must not reduce Georgian [speech], and must
not allow shortness of a word” (14.3).

Thus, in order to explain the above identified
circumstances, in my view, the only possible conclusion
should be drawn: “long verses” and “Georgian [speech]” of

1 Cf. “does it, still, have any value, such light, what [in Georgian -
L0530, e, ,,Hmdgmbsg“, or “which”] is followed by darkness”
(37-3).

2 The above detailed examination of 17.3 reveals, that the so-called
third type of poems is clearly told entirely; the issue is that the word
— “only”, as it turns out, is used with its literal meaning and,
consequently, “only clearly told” means “clearly told entirely” and
not partially.
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the stanzas 13™ and 14™ — unlike “a long word” of the half-
line 12.4a — are used by Rustaveli in connection with the
individual constituent parts of an epic composition and thus,
they do not indicate the entire poem itself, in other words, its
whole story, or fabula [8, pp. 145-6]. Therefore, Rustavelian
aesthetic principles declared within the stanzas 12, 13t and
14 should be construed as follows: on the whole “a long
word” (i.e., an epic story, or a fabula; as well as a plot) must
be “told briefly” (i.e., clearly and in orderly arranged form; in
respect of the composition of a poem); however, the
individual constituent parts (or separate places of “a long
word”), which are hard to say (“when utterance grows hard
for him [i.e., for a poet]” — 13.4a; “when due to Georgian [i.e.,
due to the subject of talk] he [i.e., a poet] is at a loss” —
14.2a), must be depicted at length (“a poet [must] compose
long verses” — 13.3; “he [i.e., a poet] must not reduce
Georgian [speech], and must not allow shortness of word” -
14.3)%

Consequently, it transpires that, taking into
consideration the above revealed circumstances, it is
necessary to clarify or even revise the traditional scholarly
interpretation of line 17.4b and the word “anything”, in
particular. I mean the following: the Rustavelian statement —
“he cannot be called a poet, who is unable to say anything at
length” (17.4), in my view, it is impossible to be understood
as “he who is unable to create even one epic poem cannot be
called a poet”; the issue is that, according to the above -
traditional scholarly - interpretation, Rustaveli condemns the
lyric poetry without any reason and, again, without providing
any argument, he prefers epic to lyric poetry.

Such tendency, however, is not observed in any of the
previous five stanzas depicting the Rustavelian theory of
poetry. In particular, throughout these five stanzas (12-16),
Rustaveli’s statements are based on a detailed reasoning, by
means of which he argues: 1) what makes poetry useful (12.1-

t The reduction of the constituent parts (“verses” — 13.3a, and
“Georgian” — 14.3a) of a composition shortens the entire
composition itself, in other words, the length of “a long word”
(12.4a) itself becomes “short” (14.3b) and not just “briefly told”
(12.4a), that is, “told” clearly and in orderly arranged form.

299



2); 2) why is poetry “good”, that is, both goodness (i.e. it
makes people happy already “here”, or during this earthly
life) and beauty (12.2b-4); 3) which special ability makes a
gifted — but, still, ordinary - writer of poetry an outstanding
poet (13-14); 4) why it happens, that some authors of (lyric)
poems “cannot be called a poet at all” (15); 5) why are the
poems of inexperienced or ungifted epic poets imperfect(16).
Consequently, in respect of the above circumstances, it seems
to me hardly conceivable, Rustaveli declaring within the 17t
stanza (which summarizes his theory of poetry) that the
author of “a good” lyric poem - which is clearly told
completely and thus, causing in us pleasure — still, cannot be
called a poet at all, due to ... not being an epic poet, in other
words, because he is unable to compose even one epic poem
(“unable to say anything at length” — 17.4b).

Consequently, in the line under question (17.4)
Rustaveli, apparently, indicates the reason for which he
prefers epic poetry rather than lyric poems;? in addition, it
should be noted that the above mentioned criticism is
expressed by Rustaveli so categorically, that the good lyric
poets - similar to non-professional (lyric) poets - are not
regarded as poets at all (“He cannot be called a poet™: 15.1
and 17.4). The reason for such a harsh criticism of the good

Thus, the difference between the poets criticized within the stanzas
16th and 17th, in my view, is that the former category (16) consists of
the inexperienced or ungifted epic poets; meanwhile, the latter
implies the best representatives of the Ilyric poetry. This
interpretation of the 16t stanza, taking into consideration the given
context, does not contradict not even one of the two possible
connotations of the keyword - "to accomplish" (old Georgian
LLOMEnddbs” - 16.2a): 1) “to finish” “heart-piercing words”, however,
in a timely manner, or without over lengthening ( [10, p. 129 n. 2];
cf. [15, p. 18]); 2) “to make [“heart-piercing words”] whole”, or “to
make [them] perfect” [11, pp. 9, 40].

2Taking into consideration the above circumstance, in my view, the
traditional punctuation of the line under question (17.3) should be
revised. In particular, since the reasoning from the third line, as it
turns out, is continued in the fourth line, it seems to me preferable
at the end of the third line to put a comma (see above) or a
semicolon, but not the full stop, as is common for the various
printed editions of The Man in the Panther Skin.
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lyric poets will become clear if the words he “ [...] who is
unable to say anything at length” (17.4b) will be understood
as he “ [...] who is unable to say any part [or any place] of a
poem at length”, and not as he “ [...] who is unable to
compose even one epic poem”.

Thus, as it turns out, the reason due to which
Rustaveli criticizes the lyric poems is as follows: the entire
poems of their authors, that is, of the lyric poets are
composed clearly in such a way that within them nothing is
“told at length”, or in detail. Taking into consideration the
statements within stanzas 13t and 14t (“when utterance
grows hard for him [i.e., for a poet]” — 13.4a; “when due to
Georgian [i.e., due to subject of a specific part of a talk] he
[i.e., a poet] is at a loss” — 14.2a), it becomes clear how,
according to Rustaveli, it happens that in the lyric poetry
everything is “told” clearly, without anything having been
“told” at length (he “ [...] who is unable to say anything at
length — 17.4b”); the issue is that the authors of such poems
say nothing at all, which is “hard to say” (20.2a and 13.4a)
and thus, the need does not arise at all, for anything to be
“told at length”. In other words, Rustaveli criticizes the lyric
poetry for the reason that it does not contain anything
considerable, and, consequentially, “an utterance” will never
“grow hard” (cf. 13.4a) and “verse” will never “begin to falter”
(cf. 14.2b) for such a poet, because such a poem “is good
[only] for the feast, declamation” (17.1b), etc.

And indeed, it is evident (due to the small size
generally characteristic of lyric poems), that it is impossible
for their individual constituent parts to be “told at length”;
this circumstance, on the other hand, causes the specificity of
the lyric themes, their lack of depth, in particular, unlike in
epic poetry. This is exactly why it happens, that though
within “the third”, or “good”, lyric poems, as it seems at first
glance, everything is “told briefly” - as it must be in truly
worthy poetry (“ [...] is told briefly, poetry is, therefore, good”
— 12.4) — within them, in fact, it is “briefly told”, only “one or
two” thoughts (15.1b) and not “a long word” (that is, the
subject of a talk or a story), which is “greatly useful and
heart-piercing for the listeners” (12; 16.2). Though these “one
or two” thoughts “are told” in the so-called third poems
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clearly and pleasantly and not “dissonantly and
inconsistently” (as in the poems of non-professional lyric
poets; cf. 15.1-3), according to Rustaveli, their authors,
nevertheless, cannot be regarded as poets.

Thus, according to the Rustavelian theory of poetry,
only a pleasure caused by even “entirely clearly told” poems,
but, still, of a less size in comparison to the epic plot, is
insufficient for regarding them as a truly worthy poetry. The
truly worthy is such poetry, which is, “first of all greatly
useful for the listeners” (12.1-2), i.e., it is “a branch [or
product] of wisdom, divine and divinely intelligible long
word” (12.1-2, 4). This type of poem “pleases” (12.3a) “the
worthy listeners” (12.3b), or persons appropriate for the
perception of the poetry, due to being told concisely, on the
whole (“a long word is told briefly” — 12.4a). However, in
certain cases - when necessary, that is, when “utterance
grows hard” for a poet (13.4a) - the key parts of such poems
are depicted at length (“a poet [must] compose long verses
[...]” — 13.3); though, still, without over lengthening, i.e., on
the whole, all the same, in accordance with the principle of
“briefly telling”, or that of compositional unity (“a poet
[must] compose long verses and tear them off [in Georgian
,0935“11” — 13.3). Due to this exact circumstance, or “telling

long verses”, “a long word” is not shortened to the size of only
w wholly HISHl and not/ISHRMNSHSONSE on
the whole ) fone or two” ideas (“he [i.e., a poet] must
not reduce Georgian [speech], and must not allow shortness
of word” - 14.3; if the poem is “told” wholly briefly HlSHg, then
it becomes less meaningful, that such a poem is only, or

entirely, clearly “told” and thus, causes pleasure, as well).
Consequently, Rustavelian “shairi” (or verse) — unlike

entirely briefly Sl fan entirely clearly
“told”Jlithe so-called thirg@iilgood poem™ — is not just the

! The meaning of word ,bggs>“ in old Georgian is “to tear off”, “to cut

off”; thus, the utterance “a poet [must] compose long verses and tear
them off”, in my view, means depicting the subject of a talk, or a story,
in details, but, still, without over lengthening [9, pp. 73-5].

2 “The third poem” is entirely briefly told: the issue is that in line 17.4,
as it turns out, “the third poem” is criticized for this exact reason, that
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specimen of poetry causing aesthetic pleasure through [
“clear” and “orderly arranged” form, but, simultaneously, it
is “useful and long word”, as well. Only such type of poetry is
“good” (12.4b), that is, both beauty and goodness, i.e., it
makes people happy already “here” (12.3a), or during thls
earthly life.

Thus, the fourth and last line, in my view, brings to a
final point and, at the same time, summarizes not only the
17th stanza, but the whole Rustavelian theory of poetry, that
is, Rustaveli's aesthetic thought (reflected in the form of a
detailed reasoning, or “long verses”): “he cannot be called a
poet, who is unable to say anything at length!”.

As it turns out, Rustaveli considers Aristotle in detail
and thus, is in general agreement not only with Aristotle's
ethical conception [7, pp. 384-473, 497-581], but with his
aesthetic thought, as well, depicted in the Poetics.

Lastly, the interpretation long established in Rustaveli
studies, according to which, within the 17t stanza and its

“nothing” is told within it at length; in other words, everything, or
every part, in it is represented concisely, i.e., wholly, “the third poem”
is “briefly told”. Thus, while analyzing 17.3-4, - as it is with 238.3 and
1520.4 - it becomes clear, that Rustavelian statement “briefly told”
means “told clearly and in orderly arranged form” just from the
compositional point of view and not that of stylistic or rhetorical.

! While analyzing 17.3-4 - as it is with 14.2-3 - it becomes clear, that
the individual constituent parts of Rustavelian “shairi” (or verse), which
are told at length — like those told briefly — are represented clearly and
thus, in orderly arranged form. The issue is that “the third poem” — like
a Rustavelian “shairi” (or verse) — is pleasant, since it is entirely clearly
told, as well (“We derive pleasure from theirs [their poetry], as well,
what [i.e., which] only clearly they say” - 17.3). As for the difference
between them, the former (“the third poem”) is told only briefly; the
latter (the Rustavelian “shairi”), however, comprises separate parts,
some of which are represented concisely, while the remaining parts are
developed in detail. This means that both the briefly told parts and the
parts told at length — since they are constituent parts of an entirely
clearly told composition (or the Rustavelian “shairi”) — are clearly told,
as well.
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fourth line, in particular, Rustaveli prefers epic to lyric
poetry, as it turns out, is correct. Once again, however,
Rustaveli sets out his vision of poetry, as usual, through
careful reasoning, not only in the form of a brief aphorism.

In conclusion, the above provided novel interpretation
of the 17t stanza revealed that:

1) The stanza analyzed above not only cannot be
regarded as an inorganic component of the Rustavelian
theory of poetry, but it brings to a final point and summarizes
Rustaveli's whole aesthetic conception, since within it various
poetic principles of Rustaveli — depicted in the previous
stanzas - are brought together; moreover, these principles are
mutually coordinated. Within the 17t stanza, in particular, it
is specified and explained, that:

a) the Rustavelian “shairi”, or the specimen of true
poetry, is such an epic poem, which is “told” entirely
“briefly”, in other words, it is wholly “told” in orderly
arranged form and clearly and not just on the whole (12.4a):
its individual constituent parts, depicted in detail (13-14), are
also “told” clearly, i.e., they are represented without over
lengthening and consequently, in orderly arranged form, as
well. Thus, the first compositional principle — “a long word is
told briefly” (12.4a), which means that an epic poem must be
“told” in orderly arranged form and clearly on the whole, it
does not contradict the second compositional principle
(“telling” the “long word”, or an epic poem, wholly clearly):
the key parts of the same poem must be “told at length”, or in
detail, but, still, without over lengthening (“tear off” — 13.3b)
and in orderly arranged form (“accomplish” — 16.2a). This
circumstance becomes ultimately clear only from the
reasoning within the remaining stanzas (13-17), especially,
the 17t stanza; therefore,

b) “told briefly”, or in orderly arranged form, means
“told clearly”; however, not vice versa, in other words,
“clearly told” does not mean only “briefly told”, since a true
poet (i.e., “moshaire”, or the author of “shairi”, that is, true
poetry) is able to “tell” clearly, when he composes “at length”,
as well; in other words, while composing individual key parts
or episodes of a poem. (The above Rustavelian compositional
principle differs noticeably from that of Aristotle’s, depicted
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within the framework of Poetics [cf. esp. 1451a10-11, 1455b15-
16, 1462a18-1462b10 ©s 1462b14-15]. However, the former
should be considered as a result of innovative interpretation
of the latter);

c) the entire subject of the Rustavelian theory of poetry
is that of composition, i.e., organization of the epic story and
plot (rather than style, or even a variety of rhetorical
principles), since all six stanzas (12-17) depicting this theory
are linked together through a unified discourse of aesthetic
character concerning the various, but still interrelated,
principles organizing the epic plot in terms of composition
and not that of style or rhetorical devices;

2) according to the correct interpretation long
established in Rustaveli studies, within the 17t stanza
Rustaveli prefers epic to lyric poetry; however, not
unconsciously, or without awareness, but, as usual, through
reasoning his point of view. In particular, in accordance with
the conception of Rustaveli, a poem of any type “told” only, or
entirely, clearly causes pleasure; however, the main
assessment criteria for such a poem is whether or not the key
parts (from the point of view of composition and/or plot) of
this poem are “told at length”, or in detail: such an approach
undoubtedly means that preference is given to epic poetry,
rather than to lyric poetry, since the latter lacks this feature.
In the case of an epic composition, the aesthetic pleasure (cf.
“heart-piercing words” — 16.2; cf. also 4.4b and 7.1b/3b) is
delivered not only due to the fact that the poem "is clearly
told, on the whole," but through the other circumstance, as
well; in particular, that the individual parts of the poem "are
told" at length (i.e., in detail), though, still, in orderly
arranged form, without an over lengthening and thus, again,
"clearly”, what (i.e., "telling" key parts, that is, “heart-
piercing words”, simultaneously, in both ways at length, or in
detail, and in orderly arranged form, or clearly) is impossible
to be achieved by inexperienced and ungifted epic poets
(16.1-2). Consequently, in the summarizing line (17.4) of the
Rustavelian theory of poetry by means of epic formula (17.4a
and 15.1a), that is, through purposive reiteration of the words
— “he cannot be called a poet”, the authors of good lyric
poems (17) are equated with non-professional poets, the
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ungifted lyric poets (15), in particular; thus, with this is
declared actually, that poems of a less size in comparison to
the epic — both unsuccessful, as well as successful — cannot
be equal to the true poetry — “shairi”.
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